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“One thing that impressed me then and continues to influence me now is Sally's bravery and focus in approaching new subject matter.” 

- Steven Cantor
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“I was so moved by Sally's expression of childhood the way I remembered it, as a complex and enigmatic time and not the innocent and naïve period adults often project it to be.”









- Steven Cantor 

ABOUT THE FILM

In 1991, USC Film School graduate Steven Cantor came upon some pictures by a fast-rising American photographer named Sally Mann.  With her blessing, he made a short “behind the scenes” piece as she took pictures of her children.  Mann called the resulting series of portraits “Immediate Family”: the series catapulted her to the status of art world icon, while Cantor’s short, “Blood Ties,” premiered at Sundance and was nominated for an Oscar.  Shot over the last five years, WHAT REMAINS is their latest collaboration, a feature-length film that resonates with the same intimacy, candor and risk as Mann’s work.  The film delves into Mann’s life and process, offering a rare glimpse into the world of one of the most prominent and acclaimed photographers of our time. 

In WHAT REMAINS, we join Mann on her family’s Virginia farm and travel with her across the American South, where she photographs the breathtaking landscapes of Georgia, Louisiana and Mississippi.  We meet the photographer’s husband, Larry, whose body is changing and is now a subject of his wife’s camera.  WHAT REMAINS further documents Mann’s undertaking of the eponymous photo series and book [Bullfinch Press, 2003], a provocative, intense body of work that examines the way in which nature assimilates the body once life has left it, while confronting American attitudes toward death head-on.  

WHAT REMAINS revisits the subject of “Blood Ties,” as Mann discusses the controversy surrounding her highly praised work, “Immediate Family.”  We hear from the series’ subjects – Mann’s now-grown children, Emmett, Virginia and Jessie.  Both Mann and Cantor felt that bringing clarity and closure to the murky, decade-old issue was essential to the new project.  

According to Cantor, “As the years passed, Sally and I came to believe that [“Blood Ties”] focused too heavily on the controversial element of her work and did not delve deeply enough into the creative process and the work itself.  With WHAT REMAINS, we decided from the outset to avoid outside interviews and let the process and the work speak for itself.  The result feels much more fulfilling to us.”

In this spirit, WHAT REMAINS allows us to get to know Mann herself as she returns to her childhood home, talks candidly about the trajectory of her life and career, and launches a shocking and sublime meditation on mortality.   

“I began to get comfortable with the idea of the inherently invasive nature of this new film provided that it was true to life, honest in every respect and might prove comforting, inspirational or informative for young artists.”

                                                                                            - Sally Mann
A DIALOGUE BETWEEN STEVEN CANTOR AND SALLY MANN
QUESTION:  The two of you began working together back in 1990 when Steven documented the making of the "Immediate Family" series, Sally's incredibly intimate and candid portrayal of family life.  The resulting short film, "Blood Ties," was nominated for an Academy Award.

 

Sally, what about Steven, at that early stage in his career, made you comfortable with the idea of allowing him access to your family and process?

 

SALLY MANN - Well, at first it didn't seem like such a big deal. He sent me a persuasive letter (which I still have) proposing a youthfully ambitious documentary about artists who were afflicted by the censorial scourge of the day. He asked me for a 10-minute interview to evince solidarity for those who had gotten in trouble (Sturges, Mapplethorpe, Sims et al.) and how could I refuse that? So, I said yes but he’d have to do the filming at the cabin where we were spending the summer. “Throw me in the briar-patch,” he said and showed up the next week.  It started as a very simple proposal and grew into a lifetime commitment.
STEVEN CANTOR - When I got to her farm, the first thing Sally showed me was a box containing her favorite pictures of her children that she had taken to that point. There were maybe a hundred or so pictures, which we spread out on a table, and the few minutes I spent looking at them are indelibly etched in my memory. 

I was so moved by Sally's expression of childhood the way I remembered it - - as a complex and enigmatic time - - and not the innocent and naïve period adults often project it to be. 

I knew in that moment my larger idea for a censorship film was in trouble:  I had just stumbled upon a great subject for a first documentary. And my subsequent encounters with her husband Larry and their three impossibly beautiful and imaginative kids only solidified that instinct.

It was after that experience that the courtship of Sally as subject matter really began. 

 

QUESTION:  Steven, what about Sally's work drew her to you as an artist and as a subject for your short? 

 

STEVEN CANTOR - As Sally said, my original idea was to do a film about censorship of art, and for Sally's work to be a small piece of it. I was initially drawn to Sally's work because I figured pictures of naked children were bound to come under closer inspection.

The cultural and political landscapes at that time were intertwined and pretty strange. The Cold War had just ended, and for a while artists were under tremendous scrutiny. It was as if scads of suddenly idle government workers had just decided that artists could replace Russians as targets of their investigations. 

QUESTION:  Sally, you live on a farm in Virginia and are a self-confessed "movie infant."  You are one of the most "un-Hollywood" people, yet you are one of the relatively few people on the planet who have actually attended the Oscars.  What was that experience like for you?

 

SALLY MANN - I took Jessie and we were as prepared as we could be, given our country lifestyle.  Jessie had an elegant long dress but I had some shopping to do... So we went to a department store and tried on a dress. At that moment there was an after-shock (from an earthquake a few days before) and because we were “wearing merchandise” they refused to let us leave the 3rd floor salon that was shaking like a leaf. We were both terrified and I was furious, to boot. We were going to be pancaked into a department store because I was wearing $300.00 worth of “merchandise”? In any case, the dress proved unimportant because my friends Ron and Heidi Winston opened their shop to us and, along with all the real stars, we picked out some nice shiny things to wear. We had a wonderful time as impostors at this thoroughly glam event, then flew home and resumed stacking the firewood.

STEVEN CANTOR - Well, that almost answers the question. The real truth is we entered the film with very modest expectations. I hoped it would be a stepping stone to film school (which it turned out to be - - I was accepted at USC) and I don't think Sally thought anyone would ever see it. So all the fuss was entirely unexpected and thrilling. But once the actual Oscars event started, I am pretty certain that all we could think about was winning. When they announced our category, I could visibly see my heart pounding and when Christian Slater announced the award going to another film, the night and whole experience became instantly exhausting and anticlimactic. 

 

In the years since, I have come to know Sally as an intensely competitive person, so I can't imagine that whole trip didn't build as it did for me to the moment of that announcement and then nose-dive afterwards.

SALLY MANN - No, really, back then I felt I was cresting along on a somewhat hallucinatory wave, literally along for the ride. The winning or the losing wasn’t as important then as it would be now. I didn’t nose-dive, I just coasted down…it all seemed a bit unreal anyway.

QUESTION:  Steven, what made you decide to revisit Sally's work and process for "What Remains"? 

STEVEN CANTOR - For about ten years, Sally and I joked about making a sequel, something like "Blood Ties II: They're Back." But beneath the joke was the fact that we both felt the first film was overly concentrated on the controversial element of Sally's “Immediate Family” pictures, by dint of my inexperience (it was my first film ever), as well as the political climate of the day. 

 

In the years since, I have come to marvel at the depth of Sally's self-analysis and constant creative exploration. In fact, I've talked about this with her for hours, often just trying to 

better come to terms with my own creative process on certain films, or with my career in general. From this personal experience, I knew that other artists would benefit if I could 

capture more of Sally's philosophy and process on film.  Hopefully “What Remains” accomplishes that. 

In a way, “What Remains” is definitely a monkey off my back:  I truly feel the film finally does justice to Sally and her work in ways the first film did not.

 

QUESTION: Sally, after working with Steven on "Blood Ties," were you at all apprehensive about the prospect of working with him on a second film? 

 

SALLY MANN - Steven and I had 10 years to bat around the notion of a new film, usually in a jocular way. In the years after “Immediate Family” (and perhaps because of the scrutiny it brought) I had become increasingly withdrawn from the public eye, seldom leaving the farm except to travel south and work on the landscape project in a deeply private and intense way. But after watching Steven’s work grow and evolve and his career mature, my eye-rolling responses to the notion of “Blood Ties 2” diminished. 

I began to get comfortable with the idea of the inherently invasive nature of this new film provided that it was true to life, honest in every respect and might prove comforting, inspirational or informative for young artists. (To wit:  “If that bumbling rube can take pictures, well, hell, so can I!”)

Like publishing a book, a documentary is a permanent artifact of your time on the planet. I always keep in mind that the complexities and vagaries of an artists’ life are famously and quixotically difficult to capture...and even once captured, the finished product can only present the merest sliver of the “truth,” the most elusive concept of all.
QUESTION:  Further, part of "What Remains" captures your husband Larry's struggle with muscular dystrophy.  Was it difficult for you and Larry to talk about his condition or have it documented on film?

SALLY MANN - Not so easy for either of us, but Larry is the one who is bearing the brunt of it. But, because he is the bravest and strongest person I know, he faces it head-on.

 

QUESTION:  Sally, your work in "What Remains" confronts death in a very direct way, using the corpse of your dog, Eva, and the corpses of human strangers at a decay research facility as subjects.  What connection and/or distinction did you feel existed between photographing remains of both a personal and an impersonal association?

SALLY MANN - It was odd. Sometimes just the sight of a tiny tuft of Eva’s hair would cause me to break into tears, but my rational mind told me that these things were not Eva, they were just objects, things divested of all life. That’s the tough part about dealing with death: its absolute finality. You’re DEAD, caput, over, gone, vanished, defunct, you’ve 

shuffled off that coil, you’re forever NOT THERE. So, bearing all this in mind, you’d think that photographing  the dead bodies of total strangers wouldn’t be so hard to do, right? But it was hard. It was not the smell or even the sometimes horrible sights but it was the human-ness that remained in spite of death…they still had stories to tell and I 

wanted to hear them…I wanted to ask the dead bodies, “How the hell did you get here? How did you lose your leg? Why did you have that terrible tattoo put on your shoulder? Do you really think that hair color suits you?” In spite of being stone cold dead, there still was the presence of their lives and that was what made it difficult.

QUESTION:  Steven, in watching "What Remains," the audience gets an intimate look at Sally's process and her relationship to the corpses.  How did the corpses affect you?  Did any other of your crewmembers participate in that particular shoot?  If so, what was it like for you and your team?

STEVEN CANTOR - My director of photography, Paul Dokuchitz, and I shot much of this film on our own, and the forensic study facility was one such instance - - it was just the two of us. Paul first worked with me on "Blood Ties," and we have collaborated consistently ever since.  Without having ever discussed it, I can definitively say that, of the hundreds of shoots we've been on together, that one was the most difficult.
I'm still not sure how Sally manages to seem so unaffected - in fact, impervious - to the corpses. I spent the whole day trying to follow Sally's lead and act nonchalant and curious, all while suppressing a look of sheer horror - at what I was seeing, but even more so at what I was smelling. 

In case you don't understand why movie cops sometimes vomit at murder scenes, you would after being around decaying corpses for a while. Paul and I went through three boxes of Altoids on our way home but there is an actual aftertaste that stays with you literally for days.

QUESTION:  Sally, how would you best describe the contribution of the "What Remains" series to what you refer to in the film as the "cultural iconography of death"?

SALLY MANN - … the merest footnote.

 

QUESTION:  Steven, do you think your film "What Remains" makes a similar contribution?

STEVEN CANTOR - It’s almost impossible to answer that sort of question about one’s own work. It was not our intention to do anything so lofty or make such a contribution. We both just wanted to tell our own specific stories and share them with an audience.

QUESTION:  Sally, your children were the centerpieces of "Immediate Family."  You also used photographs of their faces as punctuation to the "What Remains" series.  How was it different, both in terms of the process and finished product, to include Jessie, Emmett and Virginia as subjects in two series with such disparate themes?

 

SALLY MANN - In the photographs of their faces they were confined to a rigid, almost 19th century, brace which held their heads in place. The only avenue for expression was through their eyes and the tonality of their musculature... Each exposure was, on average, 2 minutes long and the child had to sustain the emotional territory he/she had staked out for the entire time. Doubt, exhaustion, humor, and dedication played across the features during that exposure which, perhaps, is why they have the multi-faceted aspect that they do. In the earlier work , which was narrative, their gestures, dress, postures and the backgrounds could inform the image so it was quite a different process...it was the difference between My Dinner with Andre and Lord of The Rings in terms of supporting materials. (note: See, a movie reference!)

 

QUESTION:  The controversy surrounding "Immediate Family" is well over a decade old. Sally, what is your attitude toward the controversy at this stage in your career?  Do you think it's time people moved on?

 

SALLY MANN - What controversy?

 

STEVEN CANTOR - Well, that may sound facetious or disingenuous but is actually right. There was no controversy. We kept waiting for it to blow-up and next thing you know Sally was starting her next series and the time for trouble had passed.

QUESTION:  Steven, when you were filming "Blood Ties," did you in any way anticipate that "Immediate Family" would be controversial?

STEVEN CANTOR - I think we all thought it would be significantly controversial. It was the day of the Mapplethorpe uproar; parents were being arrested for taking naked snapshots of their children, and one had her kids taken away from her; Jock Sturges had his whole life turned upside down by the FBI; Alfonse d’Amato ripped-up a Serrano photograph on the floor of the Senate. It was a crazy time, and Sally seemed to be stepping into the eye of the storm. The funny thing is, her pictures were received very acceptingly and non-controversially - that word has come to be associated with Sally, but at the time there was really very little public outrage. On the contrary, the pictures were widely hailed and embraced and purchased en masse.

SALLY MANN - But, in the way of mushrooming misperceptions, the facts haven’t gotten in the way and there is still a generalized sense that I was either arrested, threatened, denounced on the Senate floor or investigated, none of which happened, of course. In fact absolutely nothing happened to me except a radio personality in Minneapolis ranted about the pictures, some feminist critics tut-tutted and an antediluvian reviewer in North Carolina waggled his finger at me for the nudity.

STEVEN CANTOR - I still wonder if maybe you somehow managed to slip under the radar or something. We have never really discussed it, but why do you think there was ultimately so little fanfare around your exhibition and subsequent book of those pictures?

What separated you from Jock Sturges at the time? The fact that you were the kids' mother? 
SALLY MANN - I don’t think I slipped under the radar, I know I was very much in the radar but they chose not to come after me. One of the first things I did when I heard about Jock’s situation was to make an appointment with the head of the FBI agency that had conducted that raid. I went up to Quantico with Larry and the kids and we met with him, showed him the prints and asked him point blank if they were going to come after me. He said he was familiar with the work, it had been brought to his attention and, no, they were not going to do anything to me. He made some comment similar to Justice Potter Stewart’s to the effect that he knew child pornography and this was not it. 

So, having that assurance I felt safe from that quarter, but there was still the religious right. Our local Pat Robertson was one of the right-wing Christian preachers who was loudly condemning the work of many artists, but I was hoping that Mr. Robertson might be cognizant of a peculiar relationship that obtained between us: my father very likely delivered him and had been his family’s physician when Mr. Robertson was a child. 
In the end, I think the fact that I was the children’s mother, the fact that I was clearly a fighter and would have been able to garner a lot of legal support (my brilliant high-profile lawyer Richard Sauber offering his services in case anything should happen to me) and the fact that the pictures were “reality based”—i.e. the nudity was not something imposed on the children but was a natural state of their summer lives, all contributed to my security.

QUESTION:  Sally, you are currently working on a series of nude studio portraits of Larry, focusing on the aging male body.  The portraits pay particular attention to the atrophying of Larry's musculature caused by his illness.  To what extent has your experience shooting "What Remains" informed this current work, and when can we expect to see it?

SALLY MANN - At the heart of “What Remains” is the question of decay and, I suppose if you get right down to it that’s at the heart of any portrait as well, not just Dorian Gray’s. Perhaps the instinct to make a portrait is based on an effort to preserve a human, physical moment that, with the next 30th of a second after the shutter clicks shut, has already faded, changed and, bluntly, decomposed...It’s an odd thought...

Anyway, after I show the faces at Gagosian this spring, the studio work of Larry will be the next show, 2007 or early 2008, I’d imagine.

QUESTION:  Steven, you have documented Sally's work for nearly 15 years.  Five alone were spent making this film.  How, as an observer, would you describe her evolution as an artist?  Would you consider revisiting Sally's work yet again for a future project?


STEVEN CANTOR - When I first met Sally, she was in the midst of “Immediate Family,” the most moving bodies of work I have ever seen. It feels strange for me to comment on her evolution, as she hit a sort of artistic peak in that work - although certainly not her only one since then, as evidenced by her death work.  One thing that impressed me then and continues to influence me is Sally's bravery and focus in approaching new subject matter. 

In a parallel and quite unexpected way, “Immediate Family” was defining for both of us. While it brought Sally to the mainstream public conscience and the forefront of the art photography world, it led me to Sundance and the Oscars and established me as a documentary filmmaker at a time in my career when I was still trying to figure out which direction to go. Such early success can be difficult to live up to - as Sally says in the film, "Your next picture has to be better," and given the accolades we both received, that was not an easy task.

I will admit to taking my cues from Sally, who had a very basic and workmanlike attitude - she simply kept taking pictures that felt natural to her. Where once her kids had occupied much of the frame of some glorious southern landscapes, now the human element was gone and the landscape itself took center stage.

Where she could have searched for another series that would have allowed her to ride the wave of social controversy and button-pushing, she instead spent six years taking wistful, contemplative pictures of the land. While it was such a natural progression for her and resulted in a reinvention and solidification of her reputation, it was still a risky move that could easily have led to criticism and disappointment from some of her fans and collectors.

Sally's landscapes are at once a glorious triumph and a marked departure from her earlier work. My personal favorite adorns my dining room wall and serves as a constant inspiration to follow my heart and take risks.








PRAISE FOR THE “WHAT REMAINS” PHOTO SERIES

“The scenes Sally Mann photographs are often drained of life, but they’re imbued with a haunting poignance…There’s something true and inevitable rattling around in this show’s bones, fields, rot and memory, a sense of release from time, and of the thorny indifference of the physical world.  You sense that you share a truth with her.  She provokes the sort of epiphany that in turn provokes a sense of beauty…Her photographs are gothic, morbid, erotic and fatalistic…how beautiful these pictures can be.”

- Henry Allen, The Washington Post

“…often penumbral, dappled and pentimento-like, as if history were leaking through the emulsion itself.”

- The New York Times
“…these new wet-plate images bear an almost corroded look, with scratches and blurs and starbursts and dark corners.  The fragility and instability of this antiquated method captures the tenuousness and the mystery of what we’re looking at.  We see through a glass darkly, but we see more, not less.”

- Malcolm Jones, Newsweek

“Despite the apparent subject matter, these are not photographs of stillness.  They remain emotionally moving and full of compositional movement, as well…Sally Mann understands how the earth becomes all the more sacred by the blood spilled there, the blood then sipped by the clay for the sake of new life.”

- J. Ross Baughman, The Washington Times
“…Sally Mann conflates the Romantic appreciation of disintegration’s inherent beauty, the photograph’s compulsive preservation of the past, and a southern narrative that evokes both.”

- Stephen Frailey, Artforum International

“…both shocking and beautiful.  What Remains is about no less an idea than mortality itself…In the disturbing yet sublime and well-crafted photographs, we follow Mann’s quest to understand what death represents.  Here is the work of a photographer with an eye for the subtleties of life, and now, death.”

- Krissa Corbett Cavouras, American Photo

“From tenderly arranged compositions of dog bones to painfully intimate family portraits to the morbid meditations on mortality of her latest monograph, What Remains, Mann never shies away from showing us our irreducible fears, and the wounds which never heal.”

- Britt Brown, Flaunt
“…a book whose richness of presentation and sober subject matter work off of each other in varied and unexpected ways.” 

- Publishers Weekly

“…Mann creates dreamlike meditations of death, memory and matter….”

- Douglas F. Smith, Library Journal

“Another excellent, if sobering, collection…these photos have an eerie beauty.”

- Thane Peterson, Businessweek

“…[Mann] shifts to related yet quite different subject matter…The resulting, heavily worked images have a timeless aura and contemporary punch.”

- Kyle MacMillan, Denver Post

“…the images themselves, often of ugly things, are supremely beautiful.  They are beautiful because they allow us to see the very countenance of decay while directing our gaze beyond it, and because they do so without flinching.”

- Eric Ormsby, The New York Sun

ABOUT SALLY MANN

“The things that are close to you are the things that you can photograph the best.  It’s always been my philosophy to try and make art out of the ordinary…It never occurred to me to leave home to make art.”  

Thus begins the documentary film WHAT REMAINS, which follows acclaimed American photographer Sally Mann as she begins to explore for the first time what is outside that which is close to her, while still seeking inspiration from her everyday life.

Known worldwide for her candid portrayal of family life in “Immediate Family,” her revealing study of girlhood in “At Twelve,” and landscapes from the American South in “Mother Land” and “Deep South,” internationally acclaimed photographer Sally Mann has produced a powerful new body of work on the one subject that affects us all.  In “What Remains,” a five-part meditation on mortality, Mann focuses her lens on the ineffable divide between body and soul, the means by which life takes leave of this earth, and the manner in which it rejoins it. 

Mann’s new photographs are by turns shocking and sublime.  An armed fugitive is hunted down by police.  She photographs the scars left on her property after the incident.  A series of brooding, otherworldly landscapes made at the Civil War battlefield of Antietam is followed by a group of close-up portraits of Mann’s own children, floating in the inky black atmosphere of the nineteenth-century ambrotype; another series taken at a forensics study site offers an unflinching look at the process of decomposition, as do images of a beloved pet greyhound – long since departed.  Made with a collodion process, using glass plates, the resulting images are at once painterly, sculptural and photographic.

Sally Mann was born in Lexington, Virginia, in 1951. She received a BA from Hollins College in 1974 and an MA in writing from the same school in 1975. Mann has won numerous awards, including three National Endowment for the Arts fellowships and a Guggenheim fellowship. Her photographs have been exhibited internationally and are in the permanent collections of major museums worldwide, including the Corcoran Gallery of Art, the Museum of Modern Art and The Metropolitan Museum of Art in New York.  Time magazine named Mann as America’s best photographer in 2001. 

She lives in Virginia with her family and seven rescued greyhounds.

“My director of photography, Paul Dokuchitz, and I shot much of this film on our own, and the forensic study facility was one such instance - - it was just the two of us. Paul first worked with me on "Blood Ties," and we have collaborated consistently ever since.  Without having ever discussed it, I can definitively say that, of the hundreds of shoots we've been on together, that one was the most difficult.”

- Steven Cantor
ABOUT THE FILMMAKERS

STEVEN CANTOR (Director/Producer) is a graduate of the USC School of Cinema-Television and a founding partner in Stick Figure Productions. He received a 1994 Academy Award nomination for producing and directing the short documentary, “Blood Ties: The Life and Work of Sally Mann”, about the controversial photographer, and a 2003 Emmy Award nomination for producing the feature “Devil’s Playground,” about the rebellious tendencies of Amish youth. He also received an Emmy award for his film “Willie Nelson: Still Is Still Moving,” part of the 2003 PBS American Masters series.

Steven recently executive produced and directed the HBO series “Family Bonds,” about a family of bail bondsmen and bounty hunters in Queens. “Family Bonds” made its mark as the first documentary series ever to air as part of HBO's acclaimed Sunday night line-up of original programming. 

Additionally, Steven executive produced “Amish in the City,” a UPN reality series; He produced and directed “loudQUIETloud,” about the reunion of the rock band, Pixies, which will premiere at this year’s SXSW Film Festival; He is currently Executive Producing two series: “The Biz,” a hit on-line show for AOL and Warner Music that searches the country for the next music mogul, and “# 1 Single” starring Lisa Loeb which will premiere on E! during Sundance (Sunday the 22nd). He is also producing an as yet untitled HBO documentary about Ingrid Newkirk and her PETA organization.

Steven is a graduate of Colgate University and the USC School of Cinema/Television. He is married to the French-Canadian born jewelry designer Sonya Gauthier and they live in New York with their daughter, Clara Blue. 

PAUL DOKUCHITZ (Director of Photography) produces, directs, shoots and edits projects ranging from independent feature films and documentaries to commercials and corporate promotional films. He is Stick Figure Productions' main cinematographer, lensing “Endsville,” “Bounce: Behind The Velvet Rope,” “The Green Room,” “Bravo Profiles: Roger Ebert,” “Willie Nelson: Still Is Still Moving,” HBO’s “Family Bonds,” and “loudQUIETloud,” among others. 

He directed “Memories Do Not Burn,” narrated by Sarah Jessica Parker, which chronicles the lives of Bosnian refugee children. It was nominated for "Distinguished Documentary Achievement" by the IDA.

Paul shot a ten-part series for the Channel 4 UK about summers in the Hamptons. It airs on The Travel Channel and WE. He also shot “Healthy Start,” a Lifetime special on prenatal care produced and directed by Rory Kennedy. 

Paul was director of photography for Oxygen Network's “Isaac Mizrahi Show.”  Paul is a graduate of NYU's Tisch School of the Arts: Undergraduate Film & TV, where he produced and directed the award winning short film “Dead Serious.”
PAX WASSERMAN (Producer, Editor) has produced and edited numerous documentaries for Stick Figure Productions, including “Devil's Playground,” “Family Bonds,” “Bounce:  Behind The Velevet Rope,” and “Willie Nelson:  Still Is Still Moving.”  He began his career as an assistant editor in Los Angeles after attending film school at UC Santa Barbara.

He is currently the VP/Production at Stick Figure Productions, and lives in

Brooklyn with his wife Sashy and son Levi.
ABOUT THE COMPOSERS

Guitarist, songwriter and producer BILLY COTÉ created the alt-rock band Madder Rose in the early 90’s, with MARY LORSON as lead singer and rhythm guitarist.  The band released three albums on Atlantic Records for three albums, switching to Cooking Vinyl for a fourth. Madder Rose enjoyed critical acclaim and toured extensively on their own and as support act for some of the most popular artists of that time, headlining the Melody Maker stage at the Reading Festival in 1993. 

Since the Madder Rose days, Coté has released the full length recording “Jazz Cannon” (released on San Francisco’s Function 8 Records, home of Tommy Guerrero, Jet Black Crayon).  He shares production credit on Mary Lorson’s Saint Low cds, and has produced an album by the emerging alt-country outfit Hubcap. With vocalist Uniit Carruyo, Coté released the experimental pop album Glen the Owl in 2005.

Lorson created the artrock project Mary Lorson and Saint Low in the late-1990's, releasing an eponymous debut in 2000 on the Cooking Vinyl and Thirsty Ear labels. She has been hired as a touring keyboardist and singer for Belly’s Tanya Donelly and Willard Grant Conspiracy, and can be heard guesting on recordings by Willard Grant Conspiracy, Seafood, Jennie Stearns, Plastic Nebraska, Hubcap, and the Walkabouts. 

Saint Low's sophomore effort, “Tricks for Dawn,” was released on spinART! (US) and Cooking Vinyl (ROW) in May of 2002. The album received enthusiastic press throughout Europe, the UK, and the US, with Evan Dando as a featured guest. 

Mary Lorson and Saint Low’s current release, “Realistic,” will reach stores in the United States on February 7, 2006, on the Cooking Vinyl USA label.  The album, which was released in the UK and Europe in 2005, was voted album of the month by German Rolling Stone, and received very enthusiastic press worldwide.  

In August of 2005, Lorson was invited to perform at the Kennedy Center’s Millennium Stage, and her solo performance there is archived on their website. 

Mary Lorson and Billy Coté started doing music for films in 2000, and released their instrumental album “Piano Creeps,” a collection of pieces expanded from film work, in 2003. Among their credits are Grace Lee's "Barrier Device," starring Sandra Oh.  They created the original music for WHAT REMAINS, Steven Cantor’s upcoming documentary on photographer Sally Mann.  Additionally, they have done extensive for-commission film library work.  In March of 2006, Mary Lorson and Billy Coté will create and perform the accompaniment for the opening program of the Finger Lakes International Film Festival, which will feature rarely-screened vintage silent films from all over the world.

In recent years songs by Lorson and Cote have been showcased on numerous films and television shows, including “Mad Love,” “Reunion,” “Alias,” “Felicity,” “The Real World,” “Beautiful People,” “Santa Barbara,” and “Still Life,” as well as the Danish indie film, “Nordkraft.”   They live in Ithaca, New York, with their 3-year-old son. 

ABOUT STICK FIGURE PRODUCTIONS

Founded in 1998 in New York, Stick Figure has produced numerous award-winning documentary films, including “Devil’s Playground,” “Bounce: Behind The Velvet Rope,” “Willie Nelson: Still Is Still Moving,” and “Slasher.  “

In 2004, Stick Figure brought their successful brand of documentary filmmaking to television series, producing the critically-acclaimed real-life series “Family Bonds” for HBO's Sunday night lineup, as well as the hit reality series “Amish In the City” for UPN and “The Biz” for AOL and Warner Music. Their upcoming series, “# 1 Single” premieres on E! on January 22.
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