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DEDICATION
New York City actor Justin Theroux has made a smart, stylish directorial debut with DEDICATION, a love story in which a misanthropic, emotionally complex author of a hit children’s book series (Billy Crudup) is forced to team with a beautiful illustrator (Mandy Moore) after his best friend and creative collaborator (Tom Wilkinson) passes away. 
Theroux brings an actor’s pitch-perfect casting sense to the film: Bob Balaban and Dianne Wiest are priceless as Crudup’s publisher and Moore’s mother, while Moore, very much a grown-up here, comes into her own opposite powerhouse Crudup.  DEDICATION was shot entirely on location in New York City by cinematographer Stephen Kazmierski, whose sharp eye for detail is equally at home in Balaban’s sleek midtown office as it is in Crudup’s dingy Lower East Side loft, while the film’s excellent soundtrack,  featuring Deerhoof, Leadbelly, Cat Power, Fischerspooner and The Strokes completes DEDICATION’s youthfully restless mood.  

LONG SYNOPSIS

Henry Roth (Billy Crudup) is messed up.  A New York children’s book author who tells kids that Santa doesn’t exist, he hates sleeping with – and next to – anyone, including his girlfriend, Allison (Christine Taylor) and must lay on the floor, usually with heavy objects on top of him, just to feel safe.  His motto is “Life is nothing but the occasional burst of laughter rising above the interminable wail of grief.”  

Henry spends most of his time with illustrating partner and best friend Rudy Holt (Tom Wilkinson).  Rudy is a foul-mouthed, philandering brute, yet is ultimately a loving and protective father figure.  Sitting in a sleazy adult theater, Rudy tries to force Henry to watch a campy 60’s porn flick as a kind of “sensory reprivation” therapy for his intimacy issues, much to Henry’s protest.  As they watch the film, Rudy gets an idea for their next children’s book project – Marty the Beaver.  

They pitch the idea to high-powered publisher Mr. Planck (Bob Balaban) who, shockingly, greenlights the project.  Rudy kicks Allison out of the apartment she shares with Henry because her presence interferes with their creative process.  Henry does not protest, but stays pinned under a pile of books on the floor.  

Henry and Rudy write the book and Marty the Beaver’s Christmas Dam becomes a huge success.  However, as time goes by and it’s time for the next installment of the series, Rudy’s health wanes and he is hospitalized, terminally ill with brain cancer.  

As Rudy lies in the hospital bed, he tells Henry “I don’t want to leave knowing that my only legacy is a miserable piece of shit like you…finish the damned book and find yourself a nice girl.”  Rudy dies shortly thereafter, leaving Henry devastated – it is apparent that Rudy is the only friend Henry has ever had, and his death is a crushing blow.
Shortly after Rudy’s death, one month before the next installment of Marty the Beaver is contractually due, Mr. Planck hires Lucy Riley (Mandy Moore) to replace Rudy as Henry’s illustrator and partner.  Not surprisingly, Henry is opposed to the idea.  To him, no one can replace Rudy.  For the rest of the film, Henry finds himself having intermittent imaginary conversations with Rudy in his dreams, who continues to urge Henry to write, find love, move forward.

Lucy is a beautiful yet scattered young woman whose manic, overbearing mother/landlord (Dianne Wiest) threatens constantly to evict her from her apartment for not paying rent.  Formerly an English Literature Ph.D. candidate, Lucy has just severed a long-term romantic relationship with her British thesis advisor, Jeremy (Martin Freeman) who is now in New York, trying to win her back after hurting her ruthlessly during their breakup.  For her, she says, illustrating is just a job – she picked it because it’s the farthest thing from English Literature that she can think of.  

At Lucy and Henry’s first meeting, at a diner, Henry calmly eviscerates her, insulting her in nearly every way possible.  Crushed, Lucy tells Mr. Planck that she cannot work with Henry.  Mr. Planck offers her a $200,000 bonus if she can get Henry to finish the book in time for Christmas.  Given Lucy’s financial predicament with her mother, she cannot refuse.  

Meanwhile, when Henry realizes that a lawsuit with his publisher would financially devastate him (and after another imagined chat with Rudy) he agrees to work with Lucy.  They have three and a half weeks to complete the book.  In their meeting with Mr. Planck, Lucy downplays her bonus, telling Henry that it is only $5,000.  

Henry and Lucy set to work.  At Henry’s apartment, as a means of “getting comfortable with each other” so that they can work together, he rattles off a rushed list of facts about himself – he hates his mother and dead father, he doesn’t drive or ride in cars, he has a superstition about stirring and turning keys clock-wise, he thinks life is death, etc., peppering in an apology for his behavior at the diner in between, saying he just wanted to hurt her because he resents having to work with her.  The mood relaxes as they sit on his couch watching his favorite film – a Japanese monster movie.

After Jeremy leaves several messages on Lucy’s machine, she finally agrees to meet for coffee.  He attempts to woo her back with opera tickets that Friday, telling her that his forthcoming novel on romanticism is dedicated to her.  Lucy is skeptical, but entertains the idea of going with him.

As Lucy and Henry continue their rocky collaboration, they find themselves blocked.  Lucy says that she is inspired most by the night sky and the beach, which Henry initially mocks, but ultimately indulges, taking her to the planetarium to gain inspiration and, later, to his rooftop where they gaze at the night sky and talk.  We see their relationship begin to warm, making way for a kind of awkward understanding.  

Later, Lucy goes home to find Jeremy waiting on her stoop.  He again tries to convince her to come with him to the opera, saying she is his muse.  After some time, she agrees. 

Meanwhile, Henry schleps to Rudy’s grave, fading into another dream conversation with Rudy, in which he admits that he is starting to like Lucy.  Rudy eggs him on, saying that she is a nice girl and that he should go for it.  

Henry awakens with Rudy’s headstone on top of his chest, and leaves the cemetery intent on pursuing his feelings for Lucy.  He asks Mr. Planck if the two of them can use his house in Sag Harbor to write.  Mr. Planck consents, providing that they keep him posted on their progress.  Henry pays a visit to an acquaintance at Jeremy’s publishing house, Don (Bobby Cannavale).  Don gives Henry a galley copy of Jeremy’s book which, shockingly, contains two dedication pages – one to Lucy, and another to Simone, the woman whom Jeremy left Lucy for.  The publisher tells Henry that Jeremy hasn’t picked one yet.  Henry takes the book with him.  

As Lucy drives Mr. Planck’s Maserati out to Sag Harbor, Henry sits huddled in the middle back seat with a crash helmet on, hugging his bag.  At a road stop, Lucy calls and cancels her opera date with Jeremy, at which point Henry throws out the galley copy of Jeremy’s book on the side of the highway.  They make a stop at the cemetery to visit Rudy’s grave.  Henry puts a stone on the headstone, an old Jewish tradition, and gives one to Lucy, a beautiful pink stone with small black markings on it.  Lucy keeps the stone, rather than putting it on the headstone, and plays with it in her hand as she drives to Mr. Planck’s stately house on the beach.

The next day, ignoring calls from Mr. Planck, Henry and Lucy sit on the deck, brainstorming.  Lucy suggests that Marty the Beaver have a girlfriend, which Henry at first denies, then further contemplates, saying that he will think about it.  We get a sense that, in talking about Marty, they are actually talking about Henry.  

As they stay in the house, we see their relationship, once so strained, become closer, as they go about their business, the phone ringing unanswered in the background.  Henry gives Lucy a present – a huge expensive telescope like the one they saw at the planetarium, which she had commented on.  They set it up on the porch, looking through it, getting closer to one another until finally, they kiss.

Moments later, Henry pounds his head against the wall, regretting that they have crossed the line of professionalism.  Lucy asks whether or not he likes her.  He admits, in his scattered, neurotic way, that he does and, after a moment of hesitation, he walks past her into her room.  She follows.  

The next morning, Henry awakes lying next to Lucy.  For the first time, he has slept blissfully in the same bed with a woman all night without the slightest anxiety.  He gazes over at a pile of books on the nightstand, which would normally be piled on his chest, and fades back to sleep.  Later, as they sit on the beach, Henry allows that “Marty” may indeed have a girlfriend, but that they should take it slow.  Lucy agrees, knowingly, but tells Henry that she can’t begin to draw anything until he starts writing.  Henry says he’ll work on it.  

Sitting in the house later, an idea hits Henry and he begins writing furiously.  The phone rings and he answers it.  Mr. Planck doesn’t allow him to speak, only telling him that, since he has been ignoring him, the deal is off and that he has to have Lucy back to the city by the next morning.  She will finish the book with a new collaborator, and that her bonus is contingent upon it.  He then tells Henry that her bonus much more than the $5,000 she said it was in their earlier meeting.  

Henry, beside himself, confronts Lucy.  She admits the actual sum of her bonus and Henry hurls the stone he gave her onto the rock-strewn beach.  He accuses her of getting close to him for the bonus.  She says nothing, but is clearly sickened at the idea that Henry would think that way.  She calls a cab and leaves the house and Henry behind.

Some time later, after avoiding it for as long as possible, Henry drives the Maserati – very, very slowly -- back to New York).  As Henry lays depressed on his couch in his messy, dark apartment, he slips into another conversation with the imaginary Rudy, this time sitting on the roof.  “At least I’ve still got you,” Henry says, at which point Rudy walks to the edge of the building and jumps off.  Henry calls after him, but he is gone.  Henry is totally alone. 

Henry is restless for the next few weeks, wandering the city, sitting around his apartment, obviously devastated with thoughts of Lucy.  As he walks by a book store, he notices a poster for a book signing of the new Marty the Beaver book the following day.  He goes into the book store and picks up a copy of the book.  Inside the front cover, on the dedication page of the film’s title, the book is dedicated to Rudy, and indicates that all proceeds of the book will go to children’s charities.  

Henry goes to see Mr. Planck, who tells him that Lucy has donated her bonus to a Land Mine charity, and that it was Lucy who convinced the publishing house to drop the law suit against Henry.  He also tells Henry that Lucy is leaving the following day for London after the signing for a book tour with her boyfriend – Jeremy.  

Realizing his mistake, Henry steals Mr. Planck’s car, drives back to Sag Harbor and, after searching all night through the rain, finds the pink stone on the beach.  On his way back to the city, he stops by the side of the road and searches for the galley of Jeremy’s book he threw out, which he finally finds, tears the page with Simone’s name on it out and shoves into his bag.  With his mission accomplished, he rushes immediately to the book signing, going immediately up to the table where Lucy sits.  She is not happy to see him.  As he begins to awkwardly explain himself, she tells him to go away.  He looks down and sees a ring on her finger.  Shocked, but unwilling to accept her engagement to Jeremy, he pulls her into the bathroom.

Once inside the bathroom, Henry explains to an impatient Lucy, in his jittery, ranting, offensive way, that he has waited all his life for her and that he is the only one for her – that he would go through anything for her, but that he didn’t want to see it and let money ruin the thing he’d always been searching for.  As Lucy’s eyes fill with tears, she quietly calls Henry a stupid idiot and wishes him luck before turning to leave.  He stops her, rifling through his bag.  He looks into his bag and sees the crumpled page from Jeremy’s book.  After a moment of hesitation, he pushes the page aside, still hidden from Lucy’s eyes, to find the stone.  He knows that he can’t use manipulation to win her back.  The stone, the symbol of their love, must be enough on its own.  He gives it to her.  She cries as she holds it in her hand. 

“It was easy to find.  It’s the only one like it,” he says.  

After a moment, Lucy tells Henry that he broke her heart and that she doesn’t think they can be together, but that she will miss him.  She gives him back the stone and leaves. 

Dejected, Henry takes the train to the cemetery and goes to Rudy’s grave.  He places the stone on top of the headstone.  He flashes once again to the imaginary Rudy, this time in his hospital bed.  

“Do you know what life is?” Rudy asks. 

Henry begins to re-state his motto, but Rudy stops him.

“No.  Life is a single skip for joy,” Rudy says.  

Through tears, Henry replies, “I know.”  

As we flash back to reality, Lucy stands behind Henry in the cemetery.  She has followed him.  She picks up the stone from the grave.  

She asks if he will ever throw it away again.  “Never,” he says.  

“It’s the only one of its kind,” she repeats, to which he replies, once more, “I know.”

With that, Lucy places the stone back on the grave and draws close to Henry.  He places one arm around her and picks up the stone with his other hand.  The picture fades, as the couple sits huddled in front of the headstone of the man who made their flawed, yet beautiful relationship possible.

ABOUT THE PRODUCTION

 

A prolific film and television actor, Justin Theroux has had the opportunity to observe, up close and in action, some of the coolest studio and independent directors working today: David Lynch, Mary Harron, McG, Michael Mann, Miguel Arteta, Daniel Minahan.  If you spend a little time with Theroux, you’ll learn that he is at ease talking about acting and filmmaking and how he drew on the skills and experience of one craft to inform his first attempt at the other.  

 

When Theroux came to New York as a young artist around 1990, he first sought out and found success not as an actor, but as a graphic designer, painter and muralist.  His distinctive graffiti/anime style could be seen on corporate logos, tee shirts, and billboards, and inside some of the storied nightclubs of the era, places with names like Limelight, Club USA and Tunnel.  

 

A job in an off-Broadway play gave rise to an acting career that today totals twenty seven features and memorable appearances on such TV shows as “Sex and the City,” “Alias” and “Six Feet Under.”  Although the acting work eclipsed his career as a visual artist, Theroux points out that it was really his art background, and not only his acting background, that was instrumental in getting DEDICATION made.  

 

“Though we had acted together on Broadway in Three Sisters, Billy Crudup told me he thought of me as a visual artist and knew I understood the frame,” Theroux recalled recently.  “And once you have an actor like Billy on board, your film acquires a kind of glow.”

 

David Bromberg’s screenplay for DEDICATION came to Theroux via producers at Plum Pictures, with whom Theroux had worked as an actor on the features THE BAXTER and RETURN TO RAJAPUR.  

 

“Justin approached those roles very pro-actively, with what we thought of as very much a director’s eye,” says Plum Picture’s Celine Rattray.  “So we asked him if he’d ever thought about directing a movie.”

 

“Of course I’d thought about it -- it’s something you do when you’re an actor,” Theroux laughs.  “Plum asked me to look at three or four scripts they had, and DEDICATION was the one I really locked in on.

 

“I was drawn to it because it was a beautiful little love story with some fantastical elements that gave my imagination somewhere to go,” Theroux continues.  “It’s a love story, but it’s also about a personal act of courage. Due to his own psychological dysfunction, Henry, the main character, can’t choose to let his life be easier by letting this person in.  I saw DEDICATION not just as a ‘fear of commitment’ movie: this character’s flaws were in his DNA. 

“Also, the mechanics needed to tell this story were relatively simple.  I knew it would be a good first film to do.”

 

Theroux made some changes to Bromberg’s script.  

 

“I loved the idea that [Crudup’s character] Henry was someone who couldn’t move forward without his best friend [played by Tom Wilkinson] and who was visited by this person after the friend’s death.  But my experience as an actor made me want to give Billy more mental obstacles. I wanted him to have more personal things to fight against.  So I made him even more mentally and spiritually malnourished.”

 

Theroux also beefed up the mother character, played by Dianne Wiest.

 

“Once Mandy Moore was cast, I wanted her to be able to play off of someone who was truly insane, so that when she encountered Henry, insanity would be the norm for her.  Mandy could know that the character had lived with insanity her whole life.  Henry of course doesn’t know this, so when they meet, Henry thinks he’ll be able to pick her off pretty easily.  But actually she’s already lived with someone who runs hot and cold even more than he does.”  

 

Once the script was ready, Theroux remembers worrying about how it would be received. 

 

“The worry is that the actors you really want will shrug it off,” Theroux admits. 


The stakes were slightly higher since Crudup was a friend.  

 

“I knew Billy could beat the crap out of this part, but when I went to him I said, look, if you don’t like it, just say so and I’ll completely understand.” 

 

But, as it turned out, Crudup signed on right away.

 

When it came time to cast the role of Lucy, Theroux considered a number of actresses.  He looked at Mandy Moore’s work in films like SAVED.

 

“She was really good in that,” Theroux says, “and I had no idea she was also a singer.”

 

When Theroux met Moore over lunch, he recalls the actress telling him that she loved the script and would see the movie when it came out, but that the director would probably never actually offer her the role.

 

“She was quiet and kind of nervous, but quiet in a stable way, a great listener.  She asked very smart questions.  Out of all the people I met, Mandy was the one who I thought would have the most chemistry with Billy.

 

“She was a pro. She would come in to rehearsal really knowing her stuff and she really worked toe to toe with Billy in a way that was fantastic.  They come from very different backgrounds and I think they really complement each other.”

 

Theroux had been following Tom Wilkinson’s career for years, but he particularly admired the actor’s supporting turn in the 1997 film WILDE. 

 

“I knew he would be phenomenal if we could get him,” says Theroux.

 

Theroux begged Dianne Wiest to join the production for three days.  

 

“She totally got the character and hit a home run,” he says.  

 

“Bob Balaban,” Theroux says, “is one of those people you don’t really need to direct.  He has such a keen eye for knowing exactly what’s required for his character.  It was his idea to dye his hair blonde and wear pastel sweaters.”                    

 

Casting DEDICATION, Theroux says, was about “Favors.  There was no money, and certainly no prestige in working with me.  It was a leap of faith for these people.  I had lots of conversations over coffee, trying to explain, in as much detail as possible, what I was trying to accomplish.

                                                                                                                  

“I’ve been in the other chair,” Theroux adds with a smile.  “I’ve been in meetings with that first-time director who is hugely enthusiastic and ambitious, and then you hear about a 23-day shooting schedule and you know it can’t possibly work.”

 

Knowing he, too, would have to deal with a low budget and a similar shooting schedule, Theroux worked well in advance of shooting to be as prepared as possible, to the degree that he shot the whole movie on video, using a production assistant as stand-ins for the actors.

 

“I knew from being on the other side of the camera that the key to moving quickly is to make it as easy as possible for your actors to clearly visualize what you’ll want them to do,” Theroux says. “As long as the actors can make sense of it, they’ll tell the story for you in a lot of ways.”

 “I also knew that I was going to have to hit the ground running, and once it was time to shoot there would be no room for indecision.  I had to figure out ahead of time where I wanted the camera so that when the actors arrived on set we would be ready.
 

“We took the video camera into some of our locations so I could show the actors the frame and literally walk them through it.  I went to Williamsburg and took pictures of people who I thought their characters would be like. I have every single shot of this movie in miniature on my Mac.”

One of the locations Theroux scouted with a video camera early on was Von Bar on the Bowery in downtown Manhattan.  Theroux had worked as a bartender there for six years and was able to get the location for free.  The owners were nonetheless surprised when, a few weeks later, dozens of Theroux’s crew unloaded trucks full of equipment into the space.

“I don’t think they realized that when I asked if I could shoot a movie there that I was shooting a real movie,” Theroux laughs.  “The little video camera I had at the first scout might have been misleading.”
#   #   #

With the goal of “creating different environments and making everything look as grand and as beautiful as possible,” Theroux compares shooting an independent film in New York City to organizing the New York City Marathon, “only New York City doesn’t know you’re doing it.” 

 
Theroux reports that the Mayor’s Office of Film, Television and Theatre was “totally helpful,” although he also admits that he is the first to bitch when a Hollywood production takes over his neighborhood.  But as a filmmaker he learned that shooting amid the city’s energy and insanity “makes the whole process really exciting and fun.”

At the same time, as Theroux worked to create a specific look for DEDICATION, he found the very commercialism of the city a continual challenge to shoot around.  “There are so many damn advertisements everywhere,” he says.  “We’d find a perfect location and by the time we’d get there, a billboard for THE FORTY YEAR OLD VIRGIN would have sprouted on top of it, and there was nothing the city could do about it.”

The look Theroux was trying to create was not the crowded sidewalks and taxi-clogged streets of midtown or the quaint brownstones of the West Village, but rather “a stripped-down New York, the more industrial look of the Bowery.  I love that part of town, with its kitchen supply stores and entire blocks of graffiti.  I’d wanted to photograph the building we cast as the exterior of Henry’s loft, at the corner of Spring and Elizabeth, for years.  And we put Mandy’s character out in beautiful, desolate Williamsburg, which has more wide open spaces than anywhere in Manhattan.”

Theroux enlisted production designer Teresa Mastropierro and cinematographer Steve Kazmierski to help achieve this look.

“Steve had a delicate way of lighting that I really responded to,” says Theroux.  “You never noticed a scene of his that was overtly ‘lit.’  He uses a lot of natural light, but most important, he has a really calm sensibility.  I made a lot of decisions about who to hire for key crew positions based on who I thought would bring the nicest energy to this thing.  That, and his work is beautiful.” 

 

Among production designer Mastropierro’s credits is the Sundance Grand Jury Prize winner FORTY SHADES OF BLUE, which celebrated the look of natural locations and visual soul of Memphis the same way that DEDICATION celebrates a certain aspects of New York City’s personality. 

“I ended up wanting every surface of the publishing house to be sharp and shiny, reflecting and playing up the coldness of Bob’s character,” Theroux remembers.  
“By contrast, Henry’s been living in a really shitty apartment all his life, but even though it’s shitty he knows his way around it.  And his relationship with Lucy is about after all those years finding the door to get out of that room.”   
 
Mastropierro and her team fabricated that physical and metaphoric interior from scratch in an abandoned building in Brooklyn.  

#   #    #

 

Theroux says he’s learned as much from the great directors he’s worked with as he has from some filmmakers he’s never even met. 
“My favorite director in terms of technique is Zhang Yimou.  With RAISE THE RED LANTERN, he would so often just put the camera on sticks and make the whole frame extremely beautiful.  Then the actors would simply enter and behave.  He is extremely sparing with close-ups, almost letting the viewer’s eye direct the scene.  Only at key moments will he pop in on an actor’s face.”  
When it came to setting a tone on set, Theroux says he tried to emulate the style of his hero David Lynch.
“As an actor you really love the great directors. You remember how they spoke to you and how they handle their sets.  Lynch is a beautiful guy.  He never panics, never shouts, he’s just a Buddha.   His actors are always happy, his crew is always happy.  That’s what I tried to do.”
 

By paying attention to the frame, setting a calm tone and by being prepared, Theroux says he tried to create a film that would register with audiences as being emotionally truthful.

 

“I think audiences and actors both know it when you’re really pulling the wool over peoples’ eyes,” he says.  “Your characters can be somewhat obscure, you can make their psyches somewhat vague, and that can be really useful.  I knew I didn’t have to explain everything for the audience.  I know at a certain point people will believe the story if you’re telling it honestly and if you leave some places on the canvas blank so the audience can project their own experiences onto it.”
When it came to choosing the film’s soundtrack, Theroux admits to being both totally qualified and totally clueless.  

“Anyone who has a good iPod playlist can come up with songs to put in a movie.  My rule was, if you believe a particular song is good and it jives with the emotional life of character, go for it.  I had very firm ideas about the soundtrack, that each main character should have their own. The soundtrack to Lucy’s life is the very cool band Cat Power. Henry’s inner life has a Deerhoof soundtrack.  
“No one has really heard of Deerhoof, even though they’ve been around for quite a while,” Theroux continues, “thus far they’ve flow mostly under the radar, so I really hope this movie puts them on the map a little bit.

“They are a San Francisco band.  Their sound is incredibly unhinged, electric, and frenetic, and in that way I thought they reflected the character’s inner life.  Their sound is melodic and repetitive in certain places, a lot like Henry’s obsessive nature, but then they’ll just unwind like a spastic child.”

When it came to scoring the film, however, Theroux admits that “I had no idea where to start.  Thank goodness Ed Shermur did.  He did a beautiful job composing original music for the movie.”  

One final musical point in DEDICATION will likely change: the Jesus and Mary Chain song that currently runs over the end credits.  
“I didn’t realize it until recently, but it’s the same song that ends LOST IN TRANSLATION,” says Theroux.  “But by the time I put two and two together, I was wedded to the idea of using it because I think it’s perfect for the film.  I guess I’m not the only one who loves that song!” 
ABOUT THE CAST

BILLY CRUDUP (Henry Roth)

Crudup recently wrapped filming THE GOOD SHEPARD opposite Robert DeNiro, Matt Damon and Angelina Jolie which comes out December 2006.  Most recently, Crudup was seen in the third installment of MISSION IMPOSSIBLE for director J.J. Abrams and TRUST THE MAN, in which he starred with Julianne Moore.

Crudup was seen in BIG FISH, Columbia Pictures’ comic fantasy for director Tim Burton.  He also starred in CHARLOTTE GRAY opposite Cate Blanchett and WORLD TRAVELER with Julianne Moore.  Prior to that, he starred in the critically acclaimed JESUS’ SON opposite Samantha Morton, Holly Hunter and Denis Leary, which earned him a Best Actor Award from the Paris Film Festival and an Independent Spirit Award nomination.  He was also seen in Cameron Crowe’s Academy Award winning ALMOST FAMOUS with Frances McDormand and Kate Hudson, and in the acclaimed WAKING THE DEAD with Jennifer Connelly.  

He made his motion picture debut in Barry Levinson’s SLEEPERS, opposite Robert DeNiro, Brad Pitt and Jason Patric.  He was featured in Woody Allen’s EVERYONE SAYS I LOVE YOU and starred in Pat O’Connor’s INVENTING THE ABBOTTS.  He also played the leading role in critically acclaimed WITHOUT LIMITS, the story of legendary long distance runner Steven Prefontaine.  For the role he won the National Board of Review Award for Breakthrough Performance of the Year. 

Equally successful on the stage and screen, Billy can currently be seen starring in the Broadway production of “The Coast of Utopia.”  He was most recently seen in Martin McDonough’s “The Pillowman” in 2005 for which he received a Tony nomination. Crudup starred in “The Elephant Man” at the Royale Theater for which he was nominated for a Tony Award for best performance by a leading actor in a play.  He made his Broadway debut as Septimus Hodge in Tom Stoppard’s “Arcadia” directed by Trevor Nunn, which won him several awards, including the Outer Critics Circle Award for “Outstanding Debut of an Actor” and a Theater World Award.  He was also honored with the Clarence Derwent Award from Actors’ Equity for “Outstanding Broadway Debut.”

Crudup has appeared on Broadway in William Inge’s “Bus Stop” and in the Roundabout Theatre’s production of “Three Sisters” which earned him a Drama Desk nomination. Crudup also appeared in “Oedipus” with Frances McDormand, starred in the New York Shakespeare Festival production of “Measure for Measure” at the Delacorte Theater in Central Park and starred in the off-Broadway run of “The Resistable Rise of Arturo Ui,” opposite Al Pacino and Steve Buscemi.  

Mr. Crudup received his Masters of Fine Arts from New York University and also attended the University of North Carolina at Chapel Hill. He resides in New York City.
MANDY MOORE (Lucy Riley)

A multi-talent who has achieved a remarkable level of success at a young age as both an actress and recording artist, Mandy Moore continues to challenge herself and grow with each succeeding project.

Moore most recently starred in Paul Weitz's AMERICAN DREAMZ for Universal.  The film is a satire of American politics and show business.  Moore stars opposite a brilliant cast including Hugh Grant, Willem Dafoe, Jennifer Coolidge, Chris Klein, Judy Greer and Dennis Quaid. 

Additional films due for release include Richard Kelly's SOUTHLAND TALES.  Also starring The Rock, Seann William Scott and Sarah Michelle Gellar, the film is an ensemble piece set in the futuristic landscape of Los Angeles on July 4, 2008, as it stands on the brink of social, economic and environmental disaster. An action star stricken with amnesia finds his life intertwining with an adult film star developing her own reality television project and a Hermosa Beach police officer who holds the key to a vast conspiracy.

Moore will also be seen starring in the Universal Pictures/Gold Circle Films comedy BECAUSE I SAID SO.  Directed by Michael Lehmann and co-starring Diane Keaton, the film tells the story of a meddling mother (Keaton) who, in order to prevent her daughter (Moore) from making the same mistakes she made, decides to set her up with the perfect man, neglecting to mention that she found the dates through a personal ad.  The film is set for a February 2nd release.

Moore has also wrapped production on Jennifer Elster's TWIST OF FATE opposite James McAvoy. Moore will play a working class girl who, along with her boyfriend, has to deal with the repercussions after they fail to report a car accident they are involved in that kills a young local socialite.   

Moore also recently wrapped production on Warner Bros.' LICENSE TO WED, opposite Robin Williams.  This romantic comedy revolves around a young couple whose wedding plans are interrupted when the pushy minister (Williams) of the bride's family church orders the pair to complete a two-week prenup course.  They must pass the class if they want to marry in his church.  The groom fails the course and loses the girl but fights to win her back.  The film is set for a July 4th release.

Critics and audiences alike took notice of her performance in Brian Dannelly's acclaimed film SAVED for United Artists. Released in 2004, Moore's take on "the perfect Christian 

girl" who uses her personal relationship with Jesus to take advantage of everyone marked another step in her evolution as a film actress. This film was produced by Michael Stipe and Sandy Stern and co-stars Jena Malone, Eva Amurri, Macaulay Culkin, Patrick Fugit and Mary-Louise Parker.  

Prior film credits include starring roles in John Turturro's musical, ROMANCE AND CIGARETTES with James Gandolfini, Susan Sarandon, Kate Winslet and Mary-Louise Parker, as well as Andy Cadiff's CHASING LIBERTY for Warner Bros. and Clare Kilner's HOW TO DEAL for New Line. In addition, Moore lent her voice to the animated comedy, RACING STRIPES, and starred opposite Shane West in Adam Shankman's box-office success, A WALK TO REMEMBER for Warner Bros. for which she won an MTV Movie Award for "Breakthrough Female Performance." She also performed four songs featured on the film's soundtrack.

Moore made her feature film debut playing a haughty, cruel and popular high school cheerleader in Disney's smash hit comedy THE PRINCESS DIARIES.  Directed by Garry Marshall, the film also starred Julie Andrews, Anne Hathaway and Hector Elizondo. 

On television, Moore was recently seen on NBC's popular comedy, "Scrubs." She also recently guest starred as herself on the HBO hit series, "Entourage." 

Due for release in Spring 2007 will be Moore's fourth album. Distributed by The Firm, the album will mark the first time all of the songs are co-written by Moore herself. Her critically acclaimed album, "Coverage," released on October 21, 2003 featured her mature and adventurous approaches to a remarkable collection of classic and personal favorite songs by Elton John, Joan Armatrading, Todd Rundgren, Cat Stevens, among many others.  It was Moore's idea to bring these songs to a younger generation and her performance and interpretation of them further established her as a musical artist of note. 

As a recording artist, Moore came to national attention with the 1999 release of her debut album, "So Real," which reached platinum status in a remarkable three months and produced the top ten single "Candy."   Moore's second album, "I Wanna Be With You (Special Edition)" was released in May, 2000 and also went platinum. Her self-titled third album, another major seller, featured the hit single "Cry." 

Moore launched an exclusive line of contemporary tees based on her original concepts and designs called MBLEM.  MBLEM is available in over 100 various trend setting boutiques across the nation.  

Mandy was raised in Orlando, Florida and currently lives in Los Angeles.
TOM WILKINSON (Rudy Holt)

A leading British actor, TOM WILKINSON is a veteran of stage and screen. It was his film role in the British and international box office sensation, THE FULL MONTY (1997) followed by his performance in the Oscar-winning SHAKESPEARE IN LOVE (1998) that first brought him to the fore with worldwide audiences. Wilkinson was widely acclaimed and nominated for multiple awards for his unforgettable performance as a grieving father in IN THE BEDROOM opposite Sissy Spacek. His honors for that film include an Academy Award® nomination for Best Actor in a leading role, a BAFTA nomination, a Grand Jury Prize at the Sundance Film Festival and Best Actor at the New York Film Critics Awards. Wilkinson followed that performance with another brilliant and polar opposite performance in “Normal” for HBO opposite Jessica Lange, which garnered him Emmy and Golden Globe nominations.

Wilkinson's broad range of film roles also includes SENSE & SENSIBLITY (1995), SMILLA’S SENSE OF SNOW (1997), OSCAR & LUCINDA (1997), RIDE WITH THE DEVIL (1999), THE IMPORTANCE OF BEING EARNEST (2002), and the critically acclaimed THE GIRL WITH THE PEARL EARRING (2003). His recent roles include the critically praised ETERNAL SUNSHINE OF THE SPOTLESS MIND with Kate Winslet and Jim Carrey; STAGE BEAUTY with Billy Crudup; PICCADILLY JIM from a screenplay by Julian Fellowes adapted from P.G. Wodehouse; A GOOD WOMAN with Helen Hunt and Scarlett Johansson; Carmine Falcone in BATMAN BEGINS; Roger Spottiswoode's RIPLEY UNDER GROUND; THE EXORCISM OF EMILY ROSE with Laura Linney; and SEPARATE LIES with Emily Watson and Rupert Everett. The next films to be released are: MICHAEL CLAYTON for Warner Brothers starring opposite George Clooney and the upcoming Woody Allen film with Colin Farrell and Ewan McGregor.

On stage, Wilkinson's theatre work includes the role of John Proctor in "The Crucible" at the Royal National Theatre, the title role in "King Lear" at the Royal Court, Dr Stockmann in the award winning production with Vanessa Redgrave of "Enemy of the People" in the West End and a Critics Circle Award-winning performance in "Ghosts." He also won acclaim at the Royal Court in the title role of “King Lear” and some years later David Hare's production of "My Zinc Bed" with Julia Ormond.

Television credits include Pecksniff in the award winning BBC TV series “Martin Chuzzlewit” and the Duke in David Thacker's production of “Measure for Measure” as part of the Performance series for the BBC. Tom was nominated for a BAFTA for Best Actor for his performance in Piers Haggard's drama “Cold Enough For Snow.”

MARTIN FREEMAN (Jeremy)

Martin Freeman is best known to audiences for playing the central character of Arthur Dent in Disney's recent success THE HITCHHIKER’S GUIDE TO THE GALAXY and as Tim in the runaway hit BBC comedy series "The Office."  Television credits also include "Charles II" and "The Robinsons" for BBC and "Hardware" for ITV. Other film credits are ALI G INDAHOUSE and LOVE ACTUALLY for Working Title and CONFETTI for Wasted Talent.
 
Last year Martin filmed Anthony Minghella's BREAKING AND ENTERING with Jude Law and Juliette Binoche; Jake Paltrow's THE GOOD NIGHT with Gwyneth Paltrow, Penelope Cruz and Simon Pegg, and a small UK independent film called THE ALL TOGETHER. Martin also enjoyed a brilliant and successful return to the stage in the sell-out run of a new Toby Whithouse play "Blue Eyes & Heels" at Soho Theatre.

Martin’s most recent credits include HOT FUZZ for SHAUN OF THE DEAD director Edgar Wright.  He has just finished filming the role of Rembrandt for director Peter Greenaway in NIGHTWATCHING and will return to the stage in the new year in a two-hander “The Last Laugh” for a West End run.

BOB BALABAN (Mr. Planck)

A producer, director, actor, and writer, Balaban has been a fixture of film, television, Broadway, and publishing for over thirty years.

Balaban produced GOSFORD PARK, which was nominated for the Best Picture Academy Award and won the Oscar® for Original Screenplay and the BAFTA for Best British Film. He produced, directed, and wrote THE LAST GOOD TIME, which won Best Director and Best Film at the Hamptons International Film Festival. He also directed the black comedy-horror film PARENTS. He is most recently the creator, writer, and producer of the IFC animated comedy series “Hopeless Pictures,” and the executive producer of the second season of “Celebrity Charades” on AMC.

As an actor, Balaban has appeared on Broadway in “Plaza Suite,” “The Inspector General” (for which he earned a Tony nomination), and “Speed the Plow.” Off-Broadway work includes “You’re a Good Man Charlie Brown,” “The White House Murder Case,” “Marie and Bruce,” “Pavlo Hummel,” and “Some Americans Abroad.”

Balaban produced and directed the hit off-Broadway evening, “The Exonerated” (which won a Drama Desk Award and an Outer Critics Circle Award), as well as the National Tour starring Robin Williams, Stockard Channing, and Mia Farrow. He also directed the film version of “The Exonerated” for Court TV, which starred Susan Sarandon, Danny Glover, Aidan Quinn, and Brian Dennehy. He is currently directing the feature film “Bernard and Doris,” starring Susan Sarandon and Ralph Fiennes.

Balaban has appeared in nearly 50 movies, including his striking debut in MIDNIGHT COWBOY, CATCH-22, CLOSE ENCOUNTERS OF THE THIRD KIND, ALTERED STATES, 2010, ABSENCE OF MALICE, PRINCE OF THE CITY, DECONSTRUCTING HARRY, JAKOB THE LIAR, WAITING FOR GUFFMAN, BEST IN SHOW, THE MEXICAN, GHOST WORLD, A MIGHTY WIND and MARIE AND BRUCE.  He was most recently seen in CAPOTE, TRUST THE MAN, M. Night Syamalan’s LADY IN THE WATER and Christopher Guest’s FOR YOUR CONSIDERATION.  
Balaban has even written a series of best-selling children’s books for Scholastic called “McGrowl.”

DIANNE WIEST (Carol)
Perhaps best known for her Oscar winning supporting roles in Woody Allen's HANNAH AND HER SISTERS and BULLETS OVER BROADWAY, Dianne Wiest has also had memorable roles in Allen's films RADIO DAYS, SEPTEMBER and THE PURPLE ROSE OF CAIRO. She was also nominated for an Oscar for Best Supporting Actress in Ron Howard's PARENTHOOD. Other memorable film roles include work in Tim Burton's EDWARD SCISSORHANDS and Mike Nichol's THE BIRDCAGE. Wiest recently appeared in Dito Montiel’s 2006 Sundance hit A GUIDE TO RECOGNIZING YOUR SAINTS.  She last appeared onstage in Wendy Wasserstein's Third at Lincoln Center and on Broadway with Al Pacino in Salome directed by Estelle Parsons. Other theatre appearances include The Shawl, Hunting Cockroaches, After the Fall, Beyond Therapy and The Art of Dining.

CHRISTINE TAYLOR (Allison)

Christine Taylor is a talented actress who has captured the attention of audiences with her charming smile and memorable comedic performances in some of the most noteworthy contemporary comedies of the last decade. 

Taylor recently completed production on the Warner Bros film LICENSE TO WED, directed by Ken Kwapis and also starring Robin Williams, Mandy Moore and John Krasinski.  The story revolves around a young couple (Mandy Moore and John Kransinski) whose wedding plans are interrupted when the pushy minister (Robin Williams) of the bride’s family church orders the pair to complete a marriage preparation course.  They must pass the class if they want to marry in his church.  Taylor plays Moore’s older sister.  The film will be released in Summer of 2007.

Taylor is best known for her hysterical starring performances in several blockbuster comedies such as Twentieth Century Fox’s hit, DODGEBALL:  A TRUE UNDERDOG STORY, in which she stars opposite Vince Vaughn and Ben Stiller,  Paramount Pictures ZOOLANDER with Owen Wilson and New Line Cinema’s THE WEDDING SINGER opposite Adam Sandler and Drew Barrymore.   She received great reviews and box office success with her performance as Marcia Brady in Paramount’s ever-so-popular series, THE BRADY BUNCH MOVIE and A VERY BRADY SPECIAL.

Taylor has also starred in several independent films including: DESPERATE BUT NOT SERIOUS for director Bill Fishman, KISS TOLEDO GOODBYE for Lyndon Chubick and Adam Rifkin’s DENIAL.  Her other notable film credits include:  THE CRAFT and OVERNIGHT DELIVERY.

On television, she was the star of the popular FOX series “Party Girl” and has also had memorable guest star appearances on “Spin City,” “Friends,” “Seinfeld,” “Ellen” and “Murphy Brown.”

Taylor also serves on the board and extemely involved with Project A.L.S.  This is an organization which raises funds for the research towards finding effective treatments and a cure for ALS (amyotrophic lateral sclerosis), a fatal neuromuscular disease.

Taylor was raised in Pennsylvania and resides in Los Angeles.

AMY SEDARIS (Sue)

Amy Sedaris hails from North Carolina and studied and performed with Chicago’s Second City.  Her New York theatre credits include Wonder of the World (Lucille Lortel Award Nomination), The Country Club (Drama Dept), The Most Fabulous Story Ever Told and Talent Family Plays (written by David and Amy Sedaris): Jamboree, Stump the Host, Stitches, One Woman Shoe (Obie Award), The Little Frieda Mysteries (Encore Award), Incident at Cobble Knob (Lincoln Center) and most recently The Book of Liz (Drama Dept). Regional: The Country Club (Long Wharf). TV: Series regular on “Exit 57” and “Strangers with Candy” (both Comedy Central) and recurring roles on “Just Shoot Me,” “Sex & the City,” “Monk” and most recently “Cracking Up.”  Her latest film projects include BEWITCHED, STRANGERS WITH CANDY – THE MOVIE, CHICKEN LITTLE, FULL GROWN MEN, ROMANCE & CIGARETTES (directed by John Turturro), MAID IN MANHATTAN, SCHOOL OF ROCK and ELF.  October 2006 saw the publication of Amy’s book I Like You: Hospitality Under the Influence.  Amy works to support her cupcake and cheeseball business.
BOBBY CANNAVALE (Don)

Bobby Cannavale won an Emmy Award for Outstanding Guest Actor in a Comedy Series for his performance as Will Truman's boyfriend on "Will & Grace." Bobby can next be seen in HAVEN co-starring Orlando Bloom and Bill Paxton.  He was most recently seen in Richard Linklater's FAST FOOD NATION for Fox Searchlight, SNAKES ON A PLANE starring opposite Samuel L. Jackson, THE NIGHT LISTENER opposite Robin Williams, Don Roos' HAPPY ENDINGS opposite Lisa Kudrow and Maggie Gyllenhaal and ROMANCE AND CIGARETTES directed by John Turturro and co-starring Kate Winslet, James Gandolfini and Christopher Walken.

 
In THE STATION AGENT, Bobby received a lot of attention as the motor-mouthed hot dog vendor who befriends an outsider in his small New Jersey town. He and his co-stars, Patricia Clarkson and Peter Dinklage, were nominated for a SAG award for Outstanding Performance by a Cast in a Motion Picture and won the Audience Award at the 2003 Sundance Film Festival. 


Bobby's film credits include SHALL WE DANCE co-starring Richard Gere, Susan Sarandon and Jennifer Lopez; Spike Lee's 3 AM; Kevin Costner's THE POSTMAN; Sidney Lumet's NIGHT FALLS ON MANHATTAN and GLORIA; THE BONE COLLECTOR opposite Angelina Jolie; and the critically acclaimed independent film WASHINGTON HEIGHTS.  His television appearances include guest starring episodes in SIX FEET UNDER. Bobby also received rave reviews in the acclaimed Off-Broadway revival of David Rabe's Hurlyburly starring opposite Ethan Hawke, Josh Hamilton and Wallace Shawn.  His career began in the theatre and he has worked at the Lee Strasberg Institute, Naked Angels, Circle Rep, The Public, Williamstown and The Roundabout.  

ABOUT THE FILMMAKERS
JUSTIN THEROUX (Director)

An accomplished film and stage actor, Justin Theoroux is making his feature directorial debut with DEDICATION.  

Theroux first gained international attention playing director Adam Kesher in David Lynch’s MULLHULLOND DRIVE, opposite Naomi Watts and Laura Elena Harring.  More recently, he was on HBO’s acclaimed series “Six Feet Under” as Joe, Rachel Griffiths’ neighbor and love interest, who gets into a love triangle between Griffiths and Peter Krause.  

Theroux’s extensive film credits include CHARLIE’S ANGELS:  FULL THROTTLE, DUPLEX, AMERICAN PSYCHO, I SHOT ANDY WARHOL, ZOOLANDER, THE BROKEN HEARTS CLUB and ROMY AND MICHELE’S HIGH SCHOOL REUNION.  He has also been seen on “Alias,” “Sex and the City,” “Spin City,” and “Ally McBeal.”  

Theroux recently completed work on the screenplay TROPIC OF THUNDER which he wrote with Ben Stiller and will star in as well.  He also recently completed work on THE LEGEND OF LUCY KEYES in which Julie Delpy co-stars.  Theroux is currently filming CITY OF SAND AND STONE along with Frank Langella, Lynn Collins, Kelli Garner and Jason Lewis.  

Theroux began his acting career in the New York theatre, starring opposite Philip Seymour Hoffman in “Shopping and Fucking,” followed by “The Three Sisters,” with Calista Flockhart and Billy Crudup.  For his performance in Frank McGuiness’s “Observe the Sons of Ulster Marching Towards Somme,” Theroux won a Lucille Lortel Award as well as the Boston Critics Award for Best Male Actor.  Born and raised in Washington, D.C., Theroux currently lives in New York City.

DAVID BROMBERG (Screenplay)
David Bromberg was born in Boston, moved to New York, got into advertising, then playwriting, then screenwriting.  DEDICATION is his first produced screenplay.
STEPHEN KAZMIERSKI (Director of Photography)

Stephen Kazmierski is a New York-based director of photography with a dozen independent film credits including YOU CAN COUNT ON ME, THE MYTH OF FINGERPRINTS, A HOLE IN ONE and TRANSAMERICA. He also works on documentaries and shares a credit on NANKING which is also at the 2007 Sundance Film Festival, in documentary competition.
TERESA MASTROPIERRO (Production Designer)

In addition to her work on DEDICATION, Teresa Mastropierro has production designed numerous feature films, including Adrienne Shelly’s SUDDEN MANHATTEN and I’LL TAKE YOU THERE, Hilary Brougher’s THE STICKY FINGERS OF TIME, Raymond DeFelitta’s TWO FAMILY HOUSE, Bertha Pan’s FACE, Paul Dinello’s STRANGERS WITH CANDY, Ira Sachs’s FORTY SHADES OF BLUE and Tom DiCillo’s DELIRIOUS.  In television, she has designed the series “Strangers with Candy” for Comedy Central and is currently designing “30 Rock” for NBC.

Plum Pictures was founded in 2003 by Galt Niederhoffer, Celine Rattray and Daniela Taplin Lundberg to produce intelligent and heartfelt feature films.  Based in downtown Manhattan, the company produces two to three films a year, with a focus on both studio and independent films. 

Plum's first film was THE BAXTER, directed by Michael Showalter, starring Michelle Williams, Elizabeth Banks, Paul Rudd, Peter Dinklage and Justin Theroux.  IFC released in the summer of 2005.  LONESOME JIM was directed by Steve Buscemi and starred Casey Affleck and Liv Tyler.  LONESOME JIM premiered in competition at the Sundance Film Festival in January 2005 and was released by IFC in March 2006.  Plum also produced THE GROUND TRUTH, a stirring documentary that follows military recruits on their journey to war in Iraq and returning home, which premiered at the 2006 Sundance Film Festival, released last September by Focus Features and was recently short-listed for an Academy Award. 
In 2006, Plum produced four feature films and one short.  In addition to DEDICATION, the company is represented at Sundance by GRACE IS GONE (US Dramatic Competition), a drama written and directed by James C. Strouse about an army husband, played by John Cusack, who loses his wife in Iraq; and GREAT WORLD OF SOUND (Spectrum), which explores the dirty underbelly of the American Idol phenomenon as two guys get caught in a recording industry “song sharking” scam.  GREAT WORLD OF SOUND was directed by Craig Zobel with David Gordon Green producing along with Plum.

Also completed in 2006, Paul Soter of "Super Troopers" fame wrote and directed WATCHING THE DETECTIVES, a romantic comedy starring Cillian Murphy and Lucy Liu about a video store owner who lives vicariously through the movies he loves so much, until he meets an adventurous femme fatale that turns his life upside down. Finally, “Raving” is a short film written and directed by Julia Stiles inspired by an Elle Magazine article, starring Zooey Deschanel and Bill Irwin.

Still to come from Plum is THE RISE OF THEODORE ROOSEVELT, based on Edmund Morris' Pulitzer prize-winning bestseller, which is being adapted by Nicholas Meyer, with Leonardo DiCaprio and Martin Scorsese to star and direct for Paramount.

Hart/Lunsford Pictures is a fully financed production company based in Louisville, Kentucky. Hart/Lunsford Pictures is partnered with Plum Pictures of New York City and has executive produced four feature films. The production company is financed by Louisville entrepreneurs Ed Hart and Bruce Lunsford, both of whom have extensive backgrounds in the entertainment industry (Mr. Hart in the theme park business and Mr. Lunsford in thoroughbred racing) and both of whom are among Louisville’s foremost businesspersons.

Hart/Lunsford Pictures does not rely on pre-sales to begin a project and will focus on moderately budgeted, character-driven projects that have strong value in all mediums, while establishing itself as an alternative venue to a traditional Hollywood production company. Although both Hart and Lunsford together decide on greenlighting prospective projects, Lunsford focuses primarily on the business management side, while Hart focuses principally on the creative side.
ADDITIONAL CREDITS

	Charge Scenic 
	Anne Harmon

	Scenic Foreman
	Mikey Kolaya

	Leadman
	Lou Charles

	Onset Dresser
	Sally Bonython

	Set Dresser
	Mike Campbell

	Additional Set Dresser
	Melissa Miller

	Art Department P.A.
	Eric Andre Johnson

	Property Master
	Akeo Ihara

	Assistant Property Master
	Shannon Finnerty

	Additional Assistant Property Master
	Marko Orso

	Gaffer
	Jason Velez

	Best Boy Electric
	Mike Prisco

	Company Electrician
	Jamison Grella

	Electrician
	Steve Siddell

	Rigging Gaffer
	John Schwartz

	Electricians
	Liz Campbell

	
	Chris Hayes

	
	Nina Kuhn

	
	Joe Mandeville

	
	Keith McNicholas

	
	John Stern

	
	Kevin Vincent

	
	Michael Yetter

	Key Grip
	Dave Stern

	Best Boy Grip
	Andy Westbrook

	Company Grip
	Mike Kirsch

	Grips
	Pedro Diaz

	
	Burke Heffner

	
	Bill Lucia

	
	Jeff Panessa

	
	Isias Payne

	
	Matt Schuman

	
	Paul Swan

	Wardrobe Supervisor
	Erika Goyzueta

	Wardrobe Assistant
	Karen Baird

	Wardrobe Interns
	Jill Black

	
	Marichu Hernaiz

	
	Monica Noh

	
	Mariama Sanoh

	
	Caroline Shang

	
	Annette Vetere

	Key Hair Stylist
	Annemarie Bradley

	Key Make-Up Artist
	Tania Ribalow

	Location Manager
	Marshall Johnson

	Location Assistants
	William Bahen

	
	Chris Cloud

	
	Sameson Louis

	
	James P. Stephens

	
	Chris Tomeo

	2nd Assistant Director
	Amyjoy Clark

	2nd 2nd Assistant Director
	Andy Roa

	Production Coordinator
	Patricia de Paula

	Production Accountant
	Sara Lane

	Accounting Clerk
	Ryan Gomez

	Office Production Assistant
	Joe Robinson

	Additional Office Production Assistant
	Ashanti Ngozi

	Clearances
	Sara Sellar

	Background Casting Directors
	Amerifilm Casting

	
	Meredith Jacobson Marciano

	
	Laura Verbeke

	Mr. Crudup's Stand-In
	Steven Wargo

	Ms. Moore's Stand-In
	Gena Oppenheim

	Key P.A.
	Jason Fesel

	Set P.A.s
	Anne Marie Dentici

	
	Jonas Elrod

	
	Clint Engels

	
	Dan Gloeckner

	Additional Set P.A.s
	Elna Baker

	
	Kathleen Fitzgerald

	
	Jonathon Goordo

	
	Eliza Tuli Pierson Grant

	
	John Mortensen

	
	Daniel “Dantana” Muchnick

	
	Eric Perko

	
	Lara M. Sfire

	Catering
	Gourmet to U

	Chef
	Anthony Torre

	Assistant Chef
	Angelo Pina

	Craft Services
	Patrick Mahoney

	Assistant Craft Services
	Rob Van De Laar

	Parking Coordinator
	Jose Tejada

	Teamster Captain
	Peter Reith

	Camper Driver
	Peter Kreinbihl

	Assistants to the Director
	Maegan Ochoa

	
	Michael O’Connor

	Assistant to Ms. Moore
	Caitlin Donovan

	Office Interns
	Jonathan Boal

	
	Mia Bruno

	
	Eva Konstantopoulus

	
	Jackie Leslie

	
	Claire Mitchell

	
	Joanna Thapa

	Production Physician
	Louis A. Katz, M.D.

	Animal Handler
	Jeff Goldenbaum

	Animals supplied by
	All Star Animals

	Assistant Editor
	Misako Shimizu

	Sound Designer and Supervising Sound Editor
	Ben Cheah

	Sound Re-Recording Mixer
	Lewis Goldstein

	Supervising Dialog Editor
	David Briggs

	Sound Effects and Foley Editor
	Mark Filip

	Assistant Sound Editor
	Gregg Swiatlowski

	ADR Engineer
	Bobby Johanson

	
	Mark Corbin

	ADR Recordist
	Krissopher Chevannes

	Foley Artist
	Jay Peck

	Foley Recordist
	Ryan Collinson

	Music Coordinator
	Matt Havron

	Post-Production Coordinator
	Riva Marker

	Post Production Intern
	Paloma Mele

	Video Dailies
	Mega Playground

	Avid Editorial Facility
	Mega Playground

	ADR Facility
	Sound One 

	
	Goldcrest New York

	Titles and Visual Effects Designer
	John Bair

	
	Edgeworx

	Negative Cutting
	J.G. Video Services

	Film Record of Digital Opticals
	Postworks

	Senior Technical Advisor for Postworks
	Joe Beirne

	Producer for Postworks
	Tracey Soast

	Film Laboratory
	Technicolor New York

	Dailies Advisor
	Joe Violante

	Color Timer
	Don Ciana

	Print Coordinator
	Ralph Costanza

	Dolby Sound Consultant
	Paul Sacco

	Re-Recorded at
	Sound One Corp

	Production Attorney
	Nicole Berlin Marra, Esq.

	Immigration Attorney
	A Professional Law Corporation

	
	Ralph Enrenpreis

	Insurance
	Ross Miller

	
	D.R. Reiff and Associates

	Payroll Services
	Axium Entertainment

	Cameras supplied by 
	Arri CSC

	Lighting and Grip Equipment supplied by
	Kaufman Astoria Studios Lighting

	
	

	Marty the Beaver drawings created by Patrick Conlon

	Bizzily Grizzly drawings created by Kelly Kennedy

	Score recorded and mixed by Chris Fogel at Hyperion Sound, Los Angeles

	Score Preparation and Music Editing - Bryan Carrigan


SONGS

	“Alberta”
	“Metal Heart”

	Written by Huddie Ledbetter
	Written By Chan Marshall

	Performed by Leadbelly
	Performed by Cat Power

	Published by Folkways Music Publishers, Inc. (BMI)
	Published by Chrysalis Music (BMI)

	Courtesy of Document Records, Ltd.
	o/b/o Mattitude Music, LLC (BMI)

	
	All rights reserved.  Used by permission.

	“Red River”
	Courtesy of Matador Records

	Written by Huddie Ledbetter 
	

	Performed by Leadbelly
	“Forcefield”

	Published by Folkways Music Publishers, Inc. (BMI)
	Written by Brian Chippendale and Brian Gibson

	Courtesy of Document Records, Ltd.
	Performed by Lightning Bolt

	
	Published by Copyright Control

	“Bridges & Balloons”
	Courtesy of Load Records

	Written and Performed by Joanna Newsom
	

	Published by Joanna Newsom (BMI)
	“Just Like Honey”

	Courtesy of Drag City Records
	Written by William Reid and Jim Reid

	
	Performed by The Jesus and Mary Chain

	“Back Of Your Head”
	Published by WB Music Corp. (ASCAP)

	Written By Chan Marshall
	o/b/o Warner/Chappell Music, Ltd. /

	Performed by Cat Power
	Chrysalis Music

	Published by Chrysalis Music (BMI)
	Courtesy of Blanco & Negro

	o/b/o Mattitude Music, LLC (BMI)
	By arrangement with WMG Film & TV Licensing

	All rights reserved.  Used by permission.
	

	Courtesy of Matador Records
	"Tigresse" film clip 

	
	courtesy of Video X Pix

	“A Kick In The Teeth”
	

	Written by Warren Fischer, Casey Spooner, and Linda Perry
	Stock footage courtesy of eFootage, LLC.

	Performed by Fischerspooner
	

	Published by Music Of Windswept (ASCAP)
	"Zoolander"

	o/b/o itself and FS Studios, LLC /
	Courtesy of Paramount Pictures

	Famous Music, LLC
	

	o/b/o itself and Stuck In The Throat Music (ASCAP)
	"Strangers with Candy" 

	Courtesy of Capitol Records
	courtesy of Comedy Central (c) 1999.

	Under license from EMI Music & Television
	

	
	"Blue Velvet"

	“Ask Me Anything”
	© 1986 Orion Pictures Corporation 

	Words by Julian Casablancas
	All Rights Reserved

	Music by Julian Casablancas and Nick Valensi
	Courtesy of MGM CLIP+STILL 

	Arranged by The Strokes
	

	Performed by The Strokes
	

	Published by The Strokes Band Music (ASCAP)
	

	Courtesy of RCA Records
	

	By arrangement with SONY BMG MUSIC ENTERTAINMENT
	


SPECIAL THANKS

	The Crew
	Bruce and Delaney Lundberg

	Jeremy Barber
	Ted Lundberg

	Eniko Bazsa
	Bruce Lunsford

	Alexander Berberich & Benjamin Banks
	David Lynch

	Bill Butler
	Nicholas Martin

	The Buxton School
	Steven Morowitz & Video X Pix

	Scott Campbell
	Fab Moretti

	Chris & Bunny Clark
	Obscura

	Sam Cohn
	Mary Louise Parker

	Stewart Cornfeld
	Lucy Payne

	Lou Coulson
	Theresa Peters

	Charlie Cox
	Johnny Planco

	Will Crudup
	Nevette Previd

	Elizabeth Cuthrell
	Lisa Raden & W Hotel

	Jimmy Darmody
	Christopher Reilly

	Paul Dinello
	Frank Rich

	Pat Doudna
	Terry Richardson

	Michael Eisner
	Sam Rockwell

	Sarah  Fargo
	Amy Roth

	Nick Frenkel
	Susan Smith

	Gypsy & Bless
	Sylvana Soto-Ward

	Lisa Hallerman
	Daniel Steinman

	Simon Halls
	Ben Stiller

	John Hamburg
	Keith Sutton

	Mary Harron
	Larry Taube

	Ed Hart
	Christian, Eliza, Alexandra, Sebastien & Jean-Paul Theroux

	Tracey Hecht & David Smilow
	Polly & Gene Theroux

	Peter Hedges
	Marcel, Louis, Sheila & Paul Theroux

	Phillip Hoffman
	Anne Theroux

	Dr. Louis Katz
	Phyllis Theroux and Ragan Phillips

	Jeremy Kleiner
	Fred Toczek

	Brooke Lawler & Virgin Atlantic
	Joh Vanco & the IFC  Center

	Matt Leaf
	Karin & Charles Von Herrlich

	Jon Leshay
	Davis Weinstock

	Steve Lischin
	Michael Wiggs

	Dominick Lombardozzi
	Janis Young

	Lou Lou & Pooma
	Larissa Zaharuk


THANKS
	Lawrence Barr 
	Itoya

	Joe Beirne 
	Colleen Jezersek & Le Creuset

	Dan Burrell
	John @ New Haven Public Library

	Mary and Larry Davis
	La Mer

	Jeff Ehoodin & Maserati
	Laura at PFT

	Eitan Hakami 
	Lexus

	Matt  Hannon & Davie Brown
	Paul Lisy & EFootage, LLC

	Robert Hansen 
	Long Island Film & TV Foundation:

	Ashely Miller-Gloeckner
	Robert Hansen, President/chairman

	Sidney Greenvillage
	Al Lewis

	Jim Heckler
	Steven Guttenberg

	Chad Hunt
	Bruce Feinberg

	Carol Mintz 
	Lawrence Barr

	Mr. Tayto
	Jacqueline Cuffey

	Julie and Dan O'Grady 
	Irene Kaplan

	Corey Parker 
	MeadWestvaco

	Dee Poku
	Susan Nagler  & TeleVue

	Jay Rubin
	Nassau County Film Commission -   Debra Markowitz, Director

	Maud Sambo & Chris Alexander
	Nassau County Dept Recreation, Parks And Museums   - Jose Lopez, Commissioner

	Samantha Sarakanti  & Norm Marshall
	New Haven Reads Community Book Bank

	Myron Siegel
	New York Lottery

	Mike Spera 
	New York City Mayor's Office of Film, Theater & Broadcasting

	Doreen Walsh 
	The New York Times

	Alfred A. Knopf Publishers
	The Onion, Inc.

	Alvin & Company, Inc., Bloomfield, CT 
	Orpheo USA

	The Andrus Planetarium at the Hudson River Museum, Yonkers, NY
	Patron

	Animal 
	Pearl Paint

	Aveda
	Peeled Snacks

	Pam Bishop & Poland Spring
	Penguin Group

	Bloomsbury USA
	Pepsi

	Boost Mobile
	Print

	Bridgeport National Bindery, Inc.
	Prismacolor/Sharpie

	Brooklyn Brewery Corp.
	ReadyMade

	Canson
	Stacey Robinson & UPP

	Caran D’Ache
	Soft Skull Press 

	city foundry
	Strathmore

	City of Glen Cove
	Supreme Memorials, Inc.

	The Concept Farm
	TimeOut New York

	The Daily News
	Toshiba 

	Dell
	Tristan Publishing, Inc.

	Dunkin Donuts
	UTZ Quality Foods, Inc.

	Everything Goes
	Vice

	Frito-Lay
	The Village Voice

	Grove Atlantic Press
	Von Bar

	HarperCollins
	Webster’s Third New International Dictionary, Unabridged ©1993 

by Merriam-Webster, Incorporated (www.Merriam-Webster.com).

	Housing Works
	Yonker's Film Office 

	Hundredth Munchy Publications
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