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WAITRESS
Adrienne Shelly’s sunny final film is also her most artistically successful and intrinsically marketable directorial effort.  An old-fashioned fairy tale that honors the transformative power of female friendship and motherhood, WAITRESS features a dynamic cast led by Keri Russell, whose character will surely do, in a Rachel Ray kind of way,  for down home pie-making what the title character of BABETTE’S FEAST did for Cailles en Sarcophage.  

When Russell’s character Jenna, a waitress in a cheery southern diner, discovers that she's pregnant, she doesn't exactly jump for joy. Motherhood was never in her plans, and she’s already saddled with her needy, jealous and infantile husband Earl (Jeremy Sisto).  
At first, things seem hopeless and her dreams for a better life are in ruins, until a good-looking doctor (Nathan Fillion) arrives in town and mixes things up.  With the support and love of her friends and co-workers (Adrienne Shelly and Cheryl Hines) at Joe’s Pie Diner, where her skills with crust and filling are particularly appreciated by Joe himself (Andy Griffith), Jenna gains the courage to embrace independence and create the life she always dreamed of.
LONG SYNOPSIS

Jenna (Keri Russell) is a lovely 30-something waitress living in a small southern town.  When we meet her, she’s just found out that she’s pregnant by her husband Earl (Jeremy Sisto), a controlling and jealous man she no longer loves.  She does, however, plan to escape him, and she saves whatever money she can by working at Joe’s Pie Diner, where she creates amazing pies daily – a skill she learned from her late mother –  often giving her  confections names inspired by what’s going on in her life:  “I-Don’t-Want-Earl’s-Baby Pie”; “I-Hate-My- Husband Pie”; “Falling-in-Love Pie.”

Jenna works alongside her friends Becky (Cheryl Hines) and Dawn (Adrienne Shelly), all working southern women who try to make the most out of the little they’ve been given in life.  Jenna’s unlikely friendship with Old Joe (Andy Griffith), who owns the pie shop, is a bit of a haven for her.

Trapped by the circumstances of her class, her pregnancy, and her fear of her husband, Jenna goes through the motions of a mother-to-be.  Except she plans to leave her husband and she has no interest in being a mother.  No interest at all.

That’s when she first meets the new gynecologist in town, Doctor Pomatter (Nathan Fillion).  He’s handsome.  He’s kind.  He’s neurotic.  He’s married.  And he’s completely smitten with her.  But despite a crazy passionate first kiss between them, Jenna is simply too afraid to go ahead with an affair – so afraid that she invents “Earl-Murders-Me-Because-I’m-Having-An-Affair Pie.”  
Finally, Jenna relents and a passionate affair begins between the pregnant Jenna and her gynecologist, whom she never stops calling “Doctor Pomatter.”  Jenna writes letters to her unborn child, mostly apologizing because she knows there’s no way she can be a good mother to this child.  She doesn’t enjoy life, she’s adulterous and, most importantly, she doesn’t even WANT to be a mother.

But her affair with Dr. Pomatter continues, and it’s the only thing that brings Jenna any happiness.  In their relationship, Jenna is treated with love and generosity and simple kindness.  She finds the best friend she’s never had.  And right when she’s nine months pregnant and the most despairing over her life, Dr. Pomatter suggest they run away together, despite their spouses, and despite everything.

That’s when Jenna’s water breaks.

In the hospital delivery room she’s surrounded by her husband Earl, her lover, Doctor Pomatter (who is also delivering her baby) and even Pomatter’s beautiful unsuspecting wife who’s a doctor in residence at the hospital.

Unprepared for the delivery, Jenna has no idea how to "breathe” or do anything a woman in labor is supposed to do correctly, and her last words before she gives birth are “I DON’T WANT THIS BABY, EARL!!!”
And then her baby is born.  It’s supposed to be a moment of horror for Jenna, but the instant she holds the baby in her arms, everything changes.  
As it turns out, WAITRESS is not a love story about an adulterous woman and her lover.  It’s an unexpected love story between a woman and her child. 
Jenna falls head over heels for her little girl and because of that love, she completely changes her life.  No more Earl; she leaves him.  And no more affair with the married Doctor Pomatter; she leaves him as well.  
As suggested by her dying friend, Old Joe, Jenna decides to “Start Fresh.”  We witness her entire life turn around as Jenna celebrates meeting the love of her life:  her baby girl, Lulu.  We watch them walk off together down a beautiful tree-lined road.  No man necessary for the happy ending.  Nothing complicated in the picture of true love.
--Adrienne Shelly
ABOUT THE PRODUCTION

With WAITRESS, writer-director Adrienne Shelly had set out to make a film that “roots for people who do the right thing,” she tells an on-set videographer while she and her crew were shooting the film on location in Canyon Country, 30 miles outside L.A. (which doubles nicely for the rural American South) in December of 2005.  “I really like putting that sort of thing out into the world.” 
Shelly says she wrote WAITRESS when she was pregnant with her baby, Sophie, who plays the main character’s daughter at the end of the film.  Sophie was 22 months old during production.  

“I wrote WAITRESS when I was about eight months pregnant, and I was really scared about the idea of having a baby.  I couldn’t imagine how my life was going to be, that it would change so drastically that I wasn’t even going to recognize myself anymore.  I was terrified and I really had never seen that reflected in anything, not in a book or in a movie.   

“People don’t talk about those kinds of fears,” Shelly continues, “but I know how large they loom.  They aren’t spoken about, and it’s almost like a sacrilege to say that becoming a mother is scary.  So I wanted to write a movie about those fears and give them a voice.  But I also knew that when you actually have a child this other kind of love kicks in that you couldn’t have ever imagined. It’s a different kind of love than you’ve ever experienced in your life – it’s a complete, utter, unconditional kind of love. Being a mother does change your life, in a beautiful way.

“Ultimately, WAITRESS is a love letter to my baby, Sophie.”
As a dramatic conceit, Shelly stuck her movie’s protagonist, Jenna, in what the writer-director calls “a very unhappy marriage.”  Then Jenna “falls into a very strange relationship” with another man, who is the new – and the only – OBGYN in Jenna’s small town.  Shelly also gave Jenna “a great talent for making pies, which is sort of her saving grace.”
While WAITRESS was conceived and produced as an independent film of modest scale, Shelly makes it clear in the interview that she considered her budget on WAITRESS “healthy.”  

“I often work on low budget films,” Shelly says. “I was kind of raised in the film industry that way.  I think I was 21 when I made my first film.  We made it for $75,000 and shot it on 35mm in ten days.   I was the lead actress and I got only one take per scene. We sort of all slept in the same room -- the makeup girl on the floor and the continuity lady and me -- and we all camped out in sleeping bags.  

“I’ve done ridiculously small films and you can really get very creative on them.  So I know how to make compromises and make things work.”
One area in which Shelly didn’t need to make any compromises on WAITRESS was casting.  

Keri Russell was the first actress to sign on.  

“The second I sat down with her I knew that she was our Jenna.  She just had exactly the right spirit and she really grabs your heart and I really knew from the second I met her that she was our lead character,” Shelly says during the interview. 
“It’s a story about falling in love and the many forms love takes,” Russell says of WAITRESS.  “It’s funny and sad at the same time, and one of the best scripts I’ve read. I get to play the ‘straight man,’ while everyone around me gets to be funny.
“Everyone’s doing this movie for the right reasons,” Russell continues.  “Everyone on this movie is a little more excited, a little more involved than on other shoots I’ve done.”

While the main story of WAITRESS charts the complicated love life and impending motherhood of main character Jenna, the story is also fueled by the parallel lives of Jenna’s co-workers at Joe’s Pie Diner, mousy Dawn (played by Shelly) and brassy Becky (played by Cheryl Hines), both of whom are looking for true love.

“I’m a big fan of Cheryl Hines,” Shelly continues with a big grin, “so I was really, really excited when she joined us, and she’s just hilarious.”

As Hines puts it, the three co-workers are all “best friends,” while Hines sees her character, Becky, as the one who, “I like to think, brings some glamour to this town.  I hate to brag,” the actress says with a smile, “but the men are crazy about her.  Becky is the kind of girl who creates her own excitement, and she finds it at this little diner.”

Knowing that the emotional power of the movie, with its themes about the power of female friendship, solidarity and maternal love, would be driven by its characters’ conflict with men, Shelly gave careful consideration to how she cast the male roles in WAITRESS.

Shelly had known Jeremy Sisto, whom she enlisted to play Jenna’s mean, controlling husband, since they worked together back in 1999 on a small New York thriller called DEAD DOG.  “I knew Jeremy would be really powerful as Jenna’s husband, and he is,” Shelly says.  

And she calls Nathan Fillion, who plays Jenna’s doctor and love interest, “the quintessential sort of handsome guy who has no idea that he’s handsome.  He’s really a big dork,” she laughs, “but he looks like Harrison Ford or something.  He was perfect for the role.”

Casting the legendary Andy Griffith as the owner of Joe’s Pie Diner was “an exciting dream, one that came true,” Shelly says.  “When he came aboard we just kept pinching ourselves and constantly walked around whistling the theme from the Andy Griffith show.  He really does such a beautiful job in the film – he’s heartbreaking, really heartbreaking.”

“I really liked the script,” Griffith tells the videographer.  “Adrienne is a good writer, but she’s also very creative in the way that she directs things.  She got after me about playing it the way she hears my character in her head.”

Later, when asked what his favorite part of making WAITRESS had been, Griffith admits the question is hard for him to answer.  
“I don’t know whether Keri or Adrienne has been the brightest star for me,” he says with that legendary sparkle in his eye.

The interview Adrienne Shelly gave to the videographer was shot on a camera with a slightly dirty lens, which on tape accentuates the bright morning sunlight of a cloudless day. A red, barn-like structure with white trim and a few trees with bright foliage take up the background.  At one point, as Shelly talks, a slight wind blows and a few golden leaves dance through the frame.  

“I feel like there are a hundred people around me all the time, all rooting for this thing to go well,” she says.  “And it’s a beautiful feeling and I’m going to be really sad when it’s over, you know, ‘cause there’s -- this is gonna sound real hokey -- there’s a lot of love on this set.”
ABOUT THE PIES

“I have never met a pie that I didn’t like!” Adrienne Shelly told an interviewer during production of WAITRESS.  

 “I like apple pie, I like key lime pie, I like lemon meringue pie, I like pecan pie.  I like that turtle kind of pie, I like that a lot, with the caramel and the chocolate and the nuts.
“I love baking pies and I think that’s why I really wanted to give the film a sort of sensuality connected with food.
“I also thought that was really important for the movie, that Jenna have a skill, something she was really, really good at and something that would be really fun and luscious for the audience to look at.  That’s why there are so many pies in WAITRESS, so many darned pies…”
For the recipes, Adrienne dreamed up unique combinations of ingredients that were viscerally appealing, but also in some way fit the names the character gave them.  Her concoctions included:

· I DON'T WANT EARL'S BABY PIE (Quiche of egg and brie cheese with a smoked ham center)

· KICK IN THE PANTS PIE (Cinnamon spice custard)

· I HATE MY HUSBAND PIE (“You take bittersweet chocolate and don’t sweeten it. You make it into a pudding and drown it in caramel...")

· BABY SCREAMING IT'S HEAD OFF IN THE MIDDLE OF THE NIGHT AND RUINING MY LIFE PIE (New York style cheesecake, brandy brushed, pecans and nutmeg...)

· EARL MURDERS ME BECAUSE I'M HAVING AN AFFAIR PIE (“You smash blackberries and raspberries into a chocolate crust.")

· I CAN'T HAVE NO AFFAIR BECAUSE IT'S WRONG AND I DON'T WANT EARL TO KILL ME PIE ("Vanilla custard with banana. Hold the banana...")

· PREGNANT MISERABLE SELF PITYING LOSER PIE (“Lumpy oatmeal with fruitcake mashed in.  Flambé of course...")

Making and shooting upwards of 200 pies during production proved to be a challenge (albeit a fun one) for the filmmakers.  
While they brought in a “Pie Consultant” for the luscious end spread (which required around 50 pies alone), most of the desserts in the film were constructed by Adrienne, producer Michael Roiff and their props department.  Roiff recalls building the unusual Mermaid Marshmallow Pie (Jenna’s favorite, and the one to win Dr. Pomatter’s love), at the last minute with Adrienne.  “We just kept adding stuff until it fit what we were looking for aesthetically,” he says.

Though the pies’ execution was at times a bit on the fly, “Adrienne had a very specific idea of what she wanted for each one,” recalls Roiff, “I remember going to the grocery store to get ingredients for the spaghetti pie and Adrienne yelling after me, ‘Don’t forget the parmesan cheese!’”  

Many of the confections, like the sinful banana chocolate pie from the opening credits, provided a fine post-workday indulgence for the crew.  But they didn’t all come out tasting as good as they looked.  Of the above-mentioned spaghetti pie, Roiff discloses, “It was so bad, poor Jeremy (Sisto) could barely swallow it to complete the scene.”

When it came time to shoot the pie-making sequences for the opening credits and various other cuts in the film, it became clear that Keri Russell had been cast solely for her acting (and not her culinary) abilities.  Ultimately, Keri was able to fake it where it counted and, for the opening sequence, a props department assistant with similar hands to Keri’s “filled in.”  

ABOUT THE ADRIENNE SHELLY FOUNDATION
The Adrienne Shelly Foundation, a non- profit organization dedicated to the memory of Writer/Director/Actor Adrienne Shelly, has been founded by her husband, Andy Ostroy.  
Plans for the Foundation include a Womens' Filmmaking Scholarship Fund, with a particular emphasis on awarding film school scholarships and helping women make the transition 
from acting to directing.  "I know what Adrienne would want most would be to help women get a chance to pursue their dream," Ostroy said when he announced the Foundation.  

Contributions can be sent to The Adrienne Shelly Foundation, 16 West 22nd Street, 11th Floor, New York, NY 10010. Information about the Foundation, its mission, and an online donation feature can be found at http://www.adrienneshellyfoundation.org
ABOUT THE CAST

KERI RUSSELL (Jenna)

A familiar face to audiences, Keri Russell first garnered attention when she starred in the title role in hit television series “Felicity.”  In just four months after the show’s acclaimed premiere on the WB, Russell was honored with a Golden Globe Award for Best Performance by an Actress in a Drama Series.  Since the conclusion of “Felicity,” Russell has starred in a number of major motion pictures including UPSIDE OF ANGER, WE WERE SOLDIERS, MAD ABOUT MAMBO, THE CURVE and EIGHT DAYS A WEEK.  Most recently she was seen in MISSION IMPOSSIBLE III, directed by J.J. Abrams.  Russell portrayed a trainee agent mentored by Tom Cruise’s Ethan Hunt character in the movie. 

Russell recently completed shooting two films:  the Warner Bros. film AUGUST RUSH, in which she stars opposite Robin Williams and the psychological thriller, ROHTENBURG, in which she plays a graduate student who researches cannibal killer Oliver Hagen for her thesis, and becomes obsessed with her subject ultimately plunging into a lifestyle similar to Hagen's. 

Russell is the newest spokesmodel for CoverGirl, the number one-selling make-up line in the U.S.  Russell joins CoverGirl’s current roster of models including Christie Brinkley, Molly Sims and Queen Latifah.  Her ads launched in late summer 2006.

Russell’s recent television credits include the mini-series “Into the West,” executive produced by Steven Spielberg and directed by Simon Wincer, for DreamWorks/TNT and “The Magic of Ordinary Days,” a CBS/Hallmark Hall of Fame movie.

In 2005, Russell made her stage debut in the off-Broadway production of Neil LaBute’s play “Fat Pig”, as Jeannie, a vindictive girl furious at her ex-boyfriend, played by Jeremy Piven, for having the gall to fall in love with someone who is overweight. Currently, Russell is filming a psychological thriller, THE GIRL IN THE PARK, in New York opposite Sigourney Weaver and Kate Bosworth.

NATHAN FILLION (Dr. Pomatter)

Nathan Fillion gained a cult following when he portrayed Captain Malcom Reynolds in Joss Whedon’s critically acclaimed television series “Firefly.”  Fillion is set to star in the highly-anticipated Fox series, “Drive.”  The show, from executive producer Tim Minear, will chronicle an underground race across America.  Fillion will play a landscaper who unwillingly joins the race in an effort to secure his abducted wife’s return.  Most recently, he was seen in the Universal film SLITHER, a horror-comedy directed by James Gunn and co-starring Elizabeth Banks.  He will next be seen on the big screen starring in WHITE NOISE 2 in 2007. 

Fillion’s other film credits include SERENITY which reunited him with director Joss Whedon, SAVING PRIVATE RYAN in which he portrayed the soldier mis-identified as Private Ryan, the independent film WATER’S EDGE, BLAST FROM THE PAST, DRACULA 2000 and DOUBTING REILLY.  On television, Fillion earned an Emmy nomination for his role in the daytime drama “One Life to Live.”  His other television credits include the ABC movie-of-the-week “Ordeal in the Arctic,” as well as roles in the series “Two Guys and a Girl,” “Buffy the Vampire Slayer,” “Pasadena” and “Miss Match.”   
A native of Edmonton, Alberta, Fillion wanted to be a high school teacher and studied at the University of Alberta.  He later starred in productions at the Edmonton Fringe Festival and performed with comedy groups in town before moving on to pursue an acting career in New York and Los Angeles.
CHERYL HINES (Becky)
Cheryl Hines is a two-time Emmy nominee for her role as Cheryl David on HBO’s Golden Globe Award-winning series “Curb Your Enthusiasm,” the brainchild of Larry David, co-creator of “Seinfeld.”   The show is currently in production on its sixth and final season and has been nominated for numerous Emmy Awards including Best Supporting Actress for Cheryl, Best Actor for Larry and Best Comedy Series.  

This past spring Cheryl starred in the two hit motion picture comedies, Columbia Pictures RV directed by Barry Sonnenfeld, and KEEPING UP WITH THE STEINS directed by Scott Marshall.

RV opened at number one and remained in the box office top ten throughout the spring.  Cheryl stars opposite Robin Williams as his wife in this feature about an overworked man who loads his family into an RV en route to Colorado, hoping they won’t discover he is actually going there to attend a business meeting.  

This past summer Cheryl filmed the feature THE GRAND in Las Vegas opposite Woody Harrelson and Ray Romano.  The film is scheduled for release in the winter or spring of 2007.

In KEEPING UP WITH THE STEINS, Cheryl played the party planner to the stars. Her costars included Jeremy Piven, Jami Gertz, Garry Marshall, Doris Roberts and Daryl Hannah.  

Cheryl’s other film roles include Walt Disney Pictures feature HERBIE:  FULLY LOADED.  Cheryl portrayed Sally, opposite Michael Keaton and Lindsay Lohan as Keaton’s love interest and the Bass Pro rep who sponsors Keaton’s son as a Nascar racer.  Matt Dillon and Justin Long also starred in the film, which was directed by Angela Robinson.

Cheryl will next be seen starring in the independent feature BICKFORD SCHMEKLER’S COOL IDEAS for writer/director Scott Lew. Hines, who stars opposite Patrick Fugit, plays a sexy professor who sees Bickford’s potential and helps him publish his cool ideas. The film was executive produced by the Weitz Brothers, who also made AMERICAN PIE, ABOUT A BOY and IN GOOD COMPANY.  Paul Young, Rosanne Korenberg, Peter Principato, Jonathan Shestack also served as executive producers, while Lloyd Segan, Andrew Miano, Richard Hutton, Michael Caldwell and Jeremiah Samuels produced.  BICKFORD also stars Matthew Lillard and John Cho.  Hines other film credits include a starring role in the Telefilm and First Look Media romantic comedy CAKE directed by Nisha Ganatra (COSMOPOLITAN) and produced by Miranda De Pencier. In the film, Cheryl plays Roxanne, a control freak advertising sales executive who is Heather Graham’s boss. The film also stars Sandra Oh and Taye Diggs. Cheryl will also be seen this year in the Gada Films feature OUR VERY OWN, produced by Steve Cubine, Maggie Biggar and Shannon McMahon-Lichte. In the film, Cheryl plays Allison Janney’s best friend, Sally. Other stars of the film include Keith Carradine and Jason Ritter. 

Cheryl has broadened her experience in television to include producing and voice over.  She executive produces the critically acclaimed improvised comedy series “Campus Ladies” for the Oxygen Channel, season two is scheduled to premiere on Dec. 2nd.  The comedy series centers on two housewives in their 40s who decide to go to college and live in the freshman dorms.  Paul Young and Peter Principato of Principato-Young Entertainment also executive produce the show.    In addition to producing “Campus Ladies” Cheryl is also directing several episodes. 

Cheryl was also handpicked by Jeffrey Katzenberg as the lead voice in DreamWorks Television’s primetime animated series, “Father of the Pride,” an innovative comedy that aired on NBC.  The “Shrek”-like CGI cartoon was about a family of white lions who work as performers in the Las Vegas act of illusionists Siegfried & Roy.  

 

Prior to that, Cheryl had a hilarious cameo role in the box office hit comedy ALONG CAME POLLY, starring Jennifer Aniston and Ben Stiller, written and directed by John Hamburg.  Cheryl played Aniston’s snooty boss at a catering company who humiliates Aniston’s character to a hilarious effect, just as she meets her love interest, Stiller.  

As a member of The Groundlings Theater, Cheryl has spent a great deal of time writing and performing sketch and improvisational comedy.  This experience made her feel very at home with the improvised dialogue format of “Curb Your Enthusiasm.”  Earlier in her career, The Los Angeles Times wrote, “And, in her hilarious ‘One Woman Show,’ Cheryl Hines portrays a surreally untalented solo performer at her self-indulgent worst – a laugh riot for anyone who has ever suffered through the real thing.”  Variety concurred with their review, stating, “Cheryl Hines’ ‘One Woman Show’ offers up five of the funniest minutes in any theater anywhere…you will want to watch her onstage for three hours.”

Cheryl resides in Los Angeles with her husband Paul and their daughter Catherine Rose.

JEREMY SISTO (Earl)

Jeremy Sisto has a flair for creating compelling yet charming characters.  His talents have brought him acclaim in television, film and theater.

Sisto recently starred in “Kidnapped,” NBC’s new Fall drama.  He played Knapp, a professional who works outside the law's strict rulebook to retrieve kidnapping victims and guide families through the process.
"Kidnapped" was a high-stakes serialized thriller in which the 15-year-old son of a wealthy Upper East Side family is kidnapped and everyone is a suspect. The series focuses on the elaborate, triangulated game between the kidnappers, FBI and law enforcement, and the private negotiating team contracted by this perhaps not-so-picture-perfect family.

Born in Chicago, Sisto began his theatrical career early when he appeared onstage at the Goodman Theater in a production of Tennessee Williams' last play, "A House Not Meant to Stand," as well as Bertolt Brecht's "Galileo," opposite Brian Dennehy.
In Los Angeles, Sisto's theater credits include: Richard Greenburg's Tony Award-winning play "Take Me Out" at the Geffen Playhouse (the role earned him a Los Angeles Drama Critics Circle Award for Featured Performance) and Sidney Kingsley's "Dead End" at the Ahmanson Theater.  Sisto also recently made his Broadway debut in the play "Festen," a stage adaptation of Thomas Vintenberg's film "The Celebration."

Sisto was part of the esteemed cast of HBO's award-winning drama series "Six Feet Under," in which he played the role of Billy Chenoweth for five seasons.  His other television credits include the leads in two widely viewed miniseries in "Jesus" and "Julius Caesar."

On the film side, Sisto's credits include: THIRTEEN, opposite Holly Hunter, as well as GRAND CANYON, CLUELESS, WITHOUT LIMITS, WHITE SQUALL, SUICIDE KINGS, MAY, ANGEL EYES and HIDEAWAY.

Sisto also starred in and co-produced the independent film ONE POINT O, which played in the Sundance Film Festival dramatic competition.

Sisto can currently be seen in the dramatic thriller UNKNOWN with Jim Caviezel.  Up next, he can be seen in BROKEN, opposite Heather Graham.\
ANDY GRIFFITH (Old Joe)

Andy Griffith is best known for his starring roles in two very popular TV series, "The Andy Griffith Show" and “Matlock.”

In the 1950s, Griffith became a regular on “The Ed Sullivan Show” and “The Steve Allen Show.”  He was featured in the Broadway play "No Time for Sergeants" (1955) for which he received a Tony nomination, and he later appeared in the film version.  His film debut was in the provocative and prophetic A FACE IN THE CROWD (1957).

On "The Andy Griffith Show" (1960), Griffith portrayed a folksy small-town sheriff who shared simple heartfelt wisdom.  The show was one of the most popular TV series in history.  It generated successful spin-offs, and the original is still seen in re-runs to this day.

Griffith created his own production company in 1972, which produced several movies and TV series. In 1981, he was nominated for an Emmy for his portrayal in “Murder in Texas” (1981). 


In 1986 Griffith produced and starred in the successful TV series "Matlock" (1986). The show spawned numerous TV movies as well. 

Griffith earned a degree in music from the University of North Carolina at Chapel Hill.

ABOUT THE FILMMAKERS
ADRIENNE SHELLY (Director / Screenwriter / Dawn)

Until her murder in New York City in October, 2006 at the age of forty, Adrienne Shelly was living a dual life as a mother and an award-winning filmmaker.  An accomplished actress who starred in some twenty independent films, including Hal Hartley's THE UNBELIEVABLE TRUTH and TRUST, Shelly had been featured in two recent documentaries about women in film – Rosanna Arquette’s "Searching for Debra Winger" and "In Their Own Words" for the Independent Film Channel.  More recently, Shelly appeared in Bent Hamer’s FACTOTUM, based on the Charles Bukowski book, co-starring Matt Dillon, Marissa Tomei, and Lili Taylor, which premiered at the 2006 Sundance and Cannes Film Festivals.  
As a writer/director, Adrienne previously helmed two feature films, SUDDEN MANHATTAN and I’LL TAKE YOU THERE, starring Ally Sheedy.  Her films screened at numerous festivals across the country, including The Telluride Film Festival, the Los Angeles Film Festival, and the U.S. Comedy Arts Festival in Aspen where she received was honored with a Best Director prize. Additionally, she wrote and directed three short films, including "Lois Lives A Little" for Lifetime that received a Cable Ace nomination.

Adrienne was a founding board member of the GenArt Film Festival in New York City, for which she programmed the "Women Shorts" series. She also sat on the board of prominent film festivals around the world, including Rotterdam, Dallas U.S. Film Fest, Portugal, and the Aspen Shorts Fest.  She often taught acting at One on One Studios in Manhattan, and recently taught a workshop in acting, writing and directing for New York University.  Adrienne wrote and directed numerous plays for Naked Angels, Westbeth Theater, and Alice's 4th Floor and was Creative Director of the Missing Children Theater Company for five years.

Born on Long Island, New York, Adrienne attended Boston University’s School Of Communications where she majored in film with a minor in creative writing.  She is survived by her husband Andy and their daughter, Sophie.

MICHAEL ROIFF (Producer)
Michael Roiff is an independent film producer living and working in Los Angeles, California.  

Michael grew up in Boston, Massachusetts and graduated from Harvard University with honors and a bachelor’s degree in government. Despite a background in theatre and government, he initially pursued a career in the world of finance. After stints at CIBC World markets and The Parthenon Group, a boutique CEO Advisory Firm, he decided to leave that world behind and build a career in Hollywood. 

After moving to Los Angeles, Michael immediately produced a highly successful run of THREE YEARS FROM THIRTY written by Mike O’Malley at The Hudson Theatre. After this venture Michael formed Night & Day Pictures, an independent film production and finance company. The company was formed with the goal of creating high quality feature films with a focus on story and character.

WAITRESS is Michael’s first feature film, which he produced and financed it in its entirety through Night & Day Pictures.

Currently, Michael is producing BALL DON’T LIE based on the Random House book of the same title written by Matt de la Pena. The film, written and to be directed by Brin Hill follows the story of a young boy bounced around by the foster care system who finds his real family while playing streetball inside a Venice gym.
TODD KING (Executive Producer)

Following film studies at UCLA and California State University Northridge, Todd King

began his career as a development assistant at ITC Productions where he worked on such Movies of the Week as "Guts And Glory: The Bill Johnson Story" and "Secret Weapons" starring Geena Davis and Linda Hamilton.

Looking to learn "hands-on" production, King began working as a production assistant.  He rapidly ascended the ranks to become unit production manager on Skouras Pictures' VAMPIRES AT MIDNIGHT.  He went on to serve in the same capacity for NIGHT EYES, DOUBLE THREAT, FUTURE ZONE, LAST CALL and LEGAL TENDER.  He also served as Line Producer on the popular New Line release EMBRACE OF THE VAMPIRE.

He began an association with Imperial Entertainment in 1993, serving as Associate

Producer on the theatrical feature SHOWDOWN and as Co-Producer on the Movies of the Week "Silk Degrees,” the fantasy adventure "To the Ends of Time” and the critically acclaimed drama BOOGIE BOY.
For Screenland Pictures, King executive produced the dark comedy LATE LAST NIGHT, starring Emilio Estevez, Steven Weber, and Catherine O’Hara, which premiered at the 1998 American Film Institute/LA Film Festival.

In 1999, King completed IT’S THE RAGE a feature he exec-produced for Mutual Film

Company starring Joan Allen, Jeff Daniels, Anna Paquin, Gary Sinise, and David

Schwimmer. IT’S THE RAGE had its world premiere at the Toronto International Film Festival.

Appointed executive vice president for Scanbox Pictures USA in January 2000, King

oversaw a number of projects through the development process.  Following the sale of Scanbox to VCL in 2001, King left in order to produce the thriller TABOO for Creative Entertainment. Filmed on location in Eastern Europe, TABOO premiered at the 2002 Sundance Film Festival.

In 2002, King’s projects included NORTHFORK, a feature he co-produced for acclaimed filmmakers Mark and Michael Polish, which stars Nick Nolte, James Woods, Daryl Hannah, and Anthony Edwards. NORTHFORK was released by Paramount Classics in July 2003.

King also executive produced NIGHTSTALKER, a horror thriller starring Roselyn Sanchez.

Both NORTHFORK and NIGHTSTALKER were official selections of the 2003 Sundance Film Festival.

Recent projects include DALTRY CALHOUN, a Quentin Tarantino exec-produced feature for Miramax starring Johnny Knoxville and Juliette Lewis and THE NINES, the directorial debut of acclaimed screenwriter John August. Produced by Dan Jinks and Bruce Cohen (AMERICAN BEAUTY) the film stars Hope Davis and Ryan Reynolds and will premiere at the 2007 Sundance Film Festival.

King’s screenwriting credits include TOUGH LUCK, a 2003 theatrical release starring

Armand Assante and Norman Reedus.

JEFF ROSE (Executive Producer)

WAITRESS marks the first time public relations and marketing executive Jeffrey Rose, founder of The Rose Group, has served in this role in the production process of a feature film.  Working closely with Night & Day’s Michael Roiff to bring WAITRESS to the screen has been a rewarding process for Rose and is a fusion of his experience in the worlds of talent agencies, independent film distribution and brand marketing.  Based in Los Angeles, The Rose Group executes marketing and public relations work for leading Brands and entertainment companies.

Currently and over the years, The Rose Group has worked with clients such as Playboy, First Look Studios, Roxy, Quiksilver, Campari, TiVo and SKYY Vodka. Prior to his role at The Rose Group, Rose was Managing Director of B|W|R Public Relations and before that was VP, Production & Acquisitions for Miramax Films, where he supervised films the studio produced and acquired finished pictures for distribution.  He was worked as an agent in the motion picture department of William Morris Agency and began his career with Rogers & Cowan Public Relations.
MATTHEW IRVING (Director of Photography)

WAITRESS marks cinematographer Matthew Irving’s third feature to appear at the Sundance Film Festival.  His first feature as director of photography (appropriately titled ONE) debuted at Sundance ’98 to unanimous critical acclaim.  The Seattle Times hailed it as one of the “Ten Best Films of the Year”, and Filmmaker Magazine singled out Irving as one of the “25 New Faces of Independent Film”.  Shortly thereafter, GROOVE (Greg Harrison’s San Francisco rave flick) premiered at Sundance 2000 and went on to be nominated for “Best Feature” at the 2001 Independent Spirit Awards.  

To date, Irving has lensed an eclectic slate of 13 features.  From the teen comedy WAITING (which was number 7 at the box office its opening weekend), to the quirky character drama DALTRY CALHOUN (executive produced by Quentin Tarantino), to the outrageous horror flick MONSTER MAN (which recently aired on the Sci-Fi channel), Irving has earned accolades for his “precise framing and camera movement” and his “acute attention to color, lighting, and texture”.  

Irving grew up in New Jersey, earned his MFA at the USC School of Cinema/Television, and currently lives in Los Angeles with his filmmaker wife, Cindy Baer, whom he met at Sundance ’98!

RAMSEY AVERY (Production Designer) brings a varied background from many fields of the entertainment industry to his work, ranging from no-budget Equity Waiver theater in LA to $75 million theme park attractions for Disney.  In essence, he has learned that it makes no difference what level of design you work at, there is NEVER enough money – the expectations just shift with the budget level.  In addition to WAITRESS, Avery has served as production designer on another independent feature, TAKING 5, directed by Andrew Waller.  His other feature work includes serving as the Supervising Art Director on TEAM AMERICA and Fox’s defunct USED GUYS, plus in various art director positions for Steven Spielberg’s MINORITY REPORT and A.I., ARTIFICIAL INTELLIGENCE. 

Mr. Avery received his graduate degree in Scenic Design from the California Institute of the Arts.  His career has included stints on THE COSBY SHOW and ROSEANNE and other sitcoms and pilots, art direction or production design for projects as varied as the Energizer Bunny, Wheaties with Michael Jordan, and Rod Stewart, and also designed a Dodge commercial for the Superbowl.  He recently returned to commercial design with projects for Budweiser, Snickers, and promos/trailers for Dreamworks’ upcoming THE BEE MOVIE and for HARRY POTTER AND THE GOBLET OF FIRE.  

He has maintained a steady stream the live theater design in regional theaters from California to New York, and executed a series of Christmas related designs from A CHRISTMAS CAROL at Geva to Martina McBride’s 2002 and 2003 Christmas tours, and the WINTERLIT holiday decorations for the City of Santa Monica. His design for the Animation Pavilion for Disney’s California Adventure Theme Park has been recognized with a THEA Award, the “Oscar” of themed entertainment.  

Probably his oddest assignment, thus far, was the design and execution of a royal wedding for a Princess in Saudi Arabia.

ANNETTE DAVEY (Editor)

Since beginning her career in her native Australia, Annette Davey has worked on numerous films including SORRY, HATERS, HARRY & MAX, BROWN BUNNY, GYPSY 83, THE SLEEPY TIME GAL, TRADING FAVORS, DARK HARBOR and DEAD DOG.  She has several TV credits to her name, including “Battlestar Galactica,” “Haunted” and “Fame.”  

Annette also served as associate editor on MORNING, SAVIOR and LADIES ROOM.
ANDREW HOLLANDER (Composer)

Andrew Hollander’s scores have been heard in award winning films that have shown at Cannes, Sundance, Telluride, Avignon, and the LA Independent Film Festival.  

In early 2006 Andrew scored as well as wrote/produced the end title track for GRAY MATTERS, starring Heather Graham, Sissy Spacek, Thomas Cavanaugh and Molly Shannon. The film was written and directed by Sue Kramer and produced by Bob Yari (CRASH) and Alexander Payne (SIDEWAYS, ELECTION).  Andrew is currently in the studio with UK sensation Your Vegas writing and producing tracks for their upcoming release.

In addition, Andrew has just written and produced tracks for debut artist Britney Christian, Nashville recording artist Shanna Crooks, Pixie Lott (Island/Def Jam), and contributed additional music to Fall Out Boy’s “A Little Less Sixteen Candles” video.

Andrew, a decade-long resident of NYC began scoring independent films and playing in the revered indie band Mr. Henry, which eventually signed to EMI. After two records and extensive touring (opening for the likes of Counting Crows, Live, Squirrel Nut Zippers and Old 97s), Mr. Henry disbanded and Andrew focused on producing, songwriting, and scoring films.

Andrew splits his time between New York and Los Angeles and has a beautiful recording studio housed in a 3000 sq foot loft in New York’s Chelsea district.
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