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SYNOPSIS

From the director of LA MUJER DE MI HERMANO (MY BROTHER'S WIFE), and the
writer of VOCES INOCENTES (INNOCENT VOICES) comes MÁNCORA, a tender and pulsating road-trip drama that delicately traces the shifting emotional boundaries between three disconnected souls.  
 
MÁNCORA introduces us to Santiago, a 21-year old from Lima who is haunted by his father’s recent and unexpected suicide.  Suffocating in the chill of a grey Lima winter and prone to outbursts of anger and violence, Santiago decides to take refuge in MÁNCORA, a beach town in the north of the country where summer never ends.  Right before his departure, Santiago receives an unexpected visit from his stepsister Ximena, a vibrant, sexy Spanish photographer and her husband Iñigo, a brash art-collector from New York.  Both decide to join Santiago on the journey.
 
The long drive begins in relative harmony, as these three characters get to know each other after years of separation.  Along the way, they meet Batú, a young Brazilian wanderer who ends up hitching a ride.  His relaxed personality helps to further lighten the mood, as does his liberally-shared stash of marijuana.  During a quick stop however, Iñigo decides to abandon the group after a heated and tense argument.This upsets Ximena considerably, and leads to a growing intimacy between her and Santiago, who begin to take refuge in each other.  
 
Upon arriving in Máncora, Santiago and Ximena relax, flirt a little, and let themselves soak in the mellow vibe of the seaside oasis.  On one occasion, during a vibrant outdoor party, Santiago loses his temper and provokes a confrontation, although this rediscovery of his angry side is short-lived.  
 
The tranquility of their getaway is quickly shattered by a powerful act of boundary-crossing and betrayal, which threatens to transform their relationship forever and turn Máncora into a paradise lost.
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ABOUT THE FILMMAKERS

RICARDO DE MONTREUIL - DIRECTOR 

Born in Lima, Peru, Ricardo de Montreuil has achieved recognition in a wide range of media, including film, television, advertising and print.  

For his short film "Amiga,” de Montreuil received a Creative Achievement Award at the Festival du Cinema de Paris and was the recipient of a Jury Selection prize at the Biarritz Film Festival.

His debut feature film, LA MUJER DE MI HERMANO (MY BROTHER'S WIFE), based on a novel by the controversial Peruvian author Jaime Bayly, was acquired by distributors Twentieth Century Fox for distribution in Latin America, and by Lionsgate for U.S theatrical distribution. MY BROTHER'S WIFE is of the most successful films in the history of Latin American exhibition, and enjoyed both the largest release and biggest opening weekend box-office for a Latin film in the USA ever. The film features some of Latin America’s leading actors, including Barbara Mori, Christian Meier, Manolo Cardona, Angélica Aragón, Beto Cuevas and Bruno Bichir.

De Montreuil has also enjoyed success in the music video world.  He has directed videos for such leading artists as Andrea Echeverri, Pastilina Mosh and Nicole.  Plastilina Mosh's music video “Peligroso Pop” was nominated for Best Alternative Video at the MTV Video Music Awards Latin America in 2003. 

De Montreuil has also been active in the world of television commercial directing.  He directed several commercial spots for "Truth", a nationwide anti-tobacco campaign, and was the first Latin director invited to participate in the campaign. He has directed spots for a wide range of major companies including Coca-Cola, McDonald's and MTV.  His commercials for Hewlett Packard were nominated at the Cannes Lions Advertising Festival in France.  He has also won several Promax and BDA awards for his achievement in television creative and art direction.

De Montreuil is currently Creative Director at newly launched NBC Universal channel Mun2.  Since his involvement with the company began, the channel has had massive ratings growth. Prior to this, De Montreuil was Senior Creative Director at MTV Networks Latin America for many years, where he oversaw the overall promotional design and content of MTV channels throughout the Latin American region.  Ricardo was recently selected as one of Advertising Age's 40 Under 40 of 2006.  

OSCAR TORRES - WRITER

Born in Cuscatancingo, El Salvador in 1971, Oscar Torres was raised during the fierce and brutal Salvadorian civil war.  In his first screenplay, VOCES INOCENTES (INNOCENT VOICES), Torres tells the story of his intense and dramatic fight for survival during the conflict, as well as the events of his escape to the United States, where he reunited with his mother and younger siblings who had fled years earlier. 

Torres wrote the story for VOCES INOCENTES as a personal exorcism. Through a stroke of luck he bumped into Mexican director Luis Mandoki (WHEN A MAN LOVES A WOMAN, MESSAGE IN A BOTTLE) and presented the project to him.  Mandoki agreed to direct the film the following day.  The film went on to become the highest grossing film in Mexico in 2005 and won over 60 critically acclaimed awards worldwide, including Best Feature Film at the 2005 Berlin Film Festival.

DIEGO OJEDA – PRODUCER
Mr. Ojeda has produced and directed for the On-Air sectors of major television channels: NBC Universal’s Mun2 and Viacom’s MTV Latin America. As a commercial director, his work has been prized with BDA and Promax awards. Mr. Ojeda spearheaded Mun2’s 2006 Upfront Image campaign, which was received with much success by international top leading agencies and leading level industry executives. 

In 2007, he parted from Universal Studios to independently produce his first feature-length film with Peruvian director Ricardo de Montreuil. The film, entitled MÁNCORA, includes a great cast as well as key Latin-cinema figures including the production designer of Y TU MAMA TAMBIEN, the editor of AMORES PERROS, and music supervisor of BABEL and 21 GRAMS.  The film has had great critical acclaim and has been accepted into the internationally prestigious Sundance Film Festival. 

Currently, Mr. Ojeda is working with director De Montreuil on their second film, a psychological crime thriller to be set in New York. The film is to include a top level Hollywood cast.
ABOUT THE CAST

JASON DAY – SANTIAGO PAUTRAT

Jason Day was born in 1985 in Lima, Peru. He studied acting from top professionals in Peru and then continued his studies in Buenos Aires, where he trained to be a director and filmed his first short “Nosotros.”  As an actor he began starring in films, including Mañana te cuento, which went on to be the most successful Peruvian film of all time.  In 2006, he was invited to participate in the hit series “Esta Sociedad.”
ELSA PATAKY – XIMENA

Elsa Pataky is one of the most exciting actresses to burst onto the international scene.  Her success in her home country of Spain is bordering on a phenomenon with roles in over fifteen films, three television series, national endorsements and celebrity appearances.  Her title role in NINETTE, helmed by Oscar winner José Luis Garci, brought her unanimous critical acclaim and firmly established Elsa as a much sought after leading lady.

Elsa attended the Universidad de San Pablo were she studied journalism. During her free time Elsa enrolled in acting classes to pursue her dream of becoming an actress.  Eventually Elsa left school when she was cast in the television series “Al Salir de Clase.” The series was a success and launched Elsa in the Spanish market.

Elsa’s first film, EL ARTE DE MORIR, was a box office hit in Spain.  Elsa went on to work consistently in a wide range of films and genres from comedy, action, drama and thriller.  Each film brought new challenges of language such as her co-starring role in the French box office hit, IZNOGOUD (2004) and her recent co-starring role in MANUALE D’AMORE 2 (2007), which had the second biggest box office opening weekend ever in Italy. 

In 2006, Elsa launched her U.S. career in a supporting role in the New Line Cinema film SNAKES ON A PLANE starring Samuel L. Jackson and directed by David Ellis. 

Upcoming films include the comic-action movie SANTOS, directed by Nicolás López (PROMEDIO ROJO). Elsa most recently wrapped another French movie, SKATE OR DIE, directed by Miguel Courtois (GAL; EL LOBO)

Elsa has also graced the covers of Elle, Marie Claire, Glamour, GQ, InStyle and Telva in Spain and in the US she has appeared in Vanity Fair, GQ and the cover of Maxim.

Consistent with her strong international appeal, Elsa speaks five languages (Spanish, French, English, Romanian and Italian).

Elsa has studied with Ángel Gutiérrez and Paco Pino in Madrid and was a member of the theatre company, Teatro Cámara de Ángel Guitiérrez, also in Madrid.

ENRIQUE MURCIANO - IÑIGO

Enrique Murciano was born in Miami in 1973 and spent the first few years of his life in Mexico. On his first audition in 1997, he landed the role of Alejandro in Speed 2: Cruise Control.  His big break came three years later when an initial two-day stint on the set of the Academy Award-winning film Traffic turned into several weeks of work as DEA agent Ricky, placing him in several pivotal scenes with actors Luis Guzmán and Don Cheadle. 
After a stint on the MTV series “Spyder Games,” Enrique landed the role of Sgt. Lorenzo Ruiz in the acclaimed Ridley Scott film Black Hawk Down.  During the shooting of that film, he was introduced to Jerry Bruckheimer and soon after he was cast in the hit series Without a Trace.  Enrique also had a part in Miss Congeniality 2, starring Sandra Bullock and was recently one of the leads in Andy Garcia’s directorial debut, The Lost City.
PHELLIPE HAAGENSEN - BATÚ

Born in Rio de Janeiro in 1984, Phellipe Haagensen came to fame with his role as Bené, a favela gangster in the much-lauded film City of God. The film went on to be nominated for four Academy Awards and won over 48 worldwide prizes.  He has been in several successful television series in his native country and recently acted in the film Sonhos de Peixe, which won the Prix Regards Jeune at the Cannes Film Festival.

LIZ GALLARDO – LA MEXICANA

Liz Gallardo was born in Guadalajara, Mexico. After roles in several hit Mexican television series, she recently had her big screen debut in Buffalo of the Night, co-starring Diego Luna from Academy Award nominated writer Guillermo Arriaga, who also wrote Love’s a Bitch, 21 Grams and Babel.

ABOUT THE PRODUCTION
Peruvian-born director Ricardo de Montreuil wants you to know that his homeland is far more diverse than the tourism brochures suggest.  “Most people think of Peru as the land of Machu Picchu and the Andes.  That’s what the country sells as tourism.  But few people know that Lima is a huge city of 10 million people by the Pacific Ocean and that we have these amazing beaches in the north of the country.  I wanted to show that.”

De Montreuil’s new film MÁNCORA takes its name from one of the most popular beach resorts in Peru.  It’s a town de Montreuil knows intimately; as a child growing up in the north of the country, he and his friends were avid surfers and Máncora was their favorite place to ride the waves.  “It’s always summer there,” he explains, “and it’s so close to the equator that there are no seasons.”  

Over the past several years, the town has grown from a sleepy fishing community to a popular holiday playground for Lima’s growing middle and upper-classes.  But according to de Montreuil, Máncora hasn’t strayed too far from its roots.  “You find people from every nationality because Máncora is like a little international town.  There are people from every social status – super rich people down to fishermen.  And when you are on the beach and everyone is wearing a bathing suit, you have no idea who is a doctor and who is a servant; everyone becomes an equal.  I really like that.” 

For 21 year-old Santiago (Jason Day), who is suffocating in the lonely chill of a dank Lima winter while mourning his father’s recent suicide, Máncora is where he dreams of achieving refuge and salvation.  It’s a feeling de Montreuil is very familiar with.  “I lived in Lima alone in an apartment for a couple of years before college.  It probably was my most depressing time ever because I didn’t know anybody and I didn’t know what I wanted to do with my life.  I have memories of sitting by the window – white from the fog that never goes away during the winter – and just smoking a cigarette.  So in the film I kind of wanted to show that duality between Lima and Máncora, and contrast the ugliness of winter with perfect endless summer.”

Like Santiago, who ends up escaping Lima for Máncora, de Montreuil ultimately found a refuge of his own.  Having built up a portfolio of paintings after years of study, de Montreuil won a prestigious scholarship to the Savannah College of Art and Design.  He began studying film and video but quickly switched over to graphic design for the greater autonomy he believed the field provided.  His acclaimed design for the famed hipster magazine “Contents” put him on the map, and he was soon snatched up by MTV, where as Senior Creative Director at MTV Networks Latin America he oversaw the overall promotional design and content of MTV channels throughout the Latin American region.  This led to directing opportunities in music videos for such leading artists as Andrea Echeverri, Pastilina Mosh and Nicole, and in television commercials for the likes of Coca-Cola, McDonald's and Hewlett Packard.  

Success in the feature film world came faster than he could have ever imagined.  His very first film, LA MUJER DE MI HERMANO (MY BROTHER’S WIFE), based on a novel by controversial Peruvian author Jaime Bayly, is a psychologically acute exploration of a complicated love triangle involving two competitive brothers haunted by the past and the woman who comes between them.  Originally set in Peru, the film’s setting was changed to Mexico with the hope of appealing to a broader audience.  Made on a shoestring budget, LA MUJER DE MI HERMANO ultimately broke box office records throughout Latin America and went on to become one of the highest-grossing Spanish-language films of all time.   

With the freedom he gained from the financial success of LA MUJER, de Montreuil decided to set his next film closer to home. “We were looking for a subject, and since it was my choice, I decided to make a film about a place I have a strong connection with and know intimately.  For me, that was Máncora.”  

Again, as in LA MUJER, de Montreuil was drawn to a story of an intense romantic triangle, although in this case he played a direct part in creating the characters and the story.  In MÁNCORA, the lonely, brooding Santiago receives an unexpected visit from his stepsister Ximena, a vibrant, sexy Spanish photographer and her husband Iñigo, a brash art-collector from New York.  Ximena and Iñigo decide to join Santiago on the long drive to from Lima to Máncora and the three soon settle into a comfortable groove of shared intimacy and camaraderie.  The tranquility of their getaway, though, is quickly shattered by a powerful act of boundary-crossing and betrayal which threatens to transform their relationship forever and turn Máncora into a paradise lost.  

De Montreuil and the film’s producer Ojeda started writing the script with two young writers from Peru.  One, Angel Ibarguren, had had a book of poems published when he was 15 years old and has since written several other books. According to de Montreuil, “Ibarguren is very young which was perfect as I wanted a spirit that was new and fresh.  I knew he had a dark mind – dark in the sense that his thought processes could often be quite warped.  A lot of the stuff that he wrote is in the movie.”  With the help of these writers, de Montreuil and Ojeda developed strong characters and a compelling plot, but they felt they needed a more fluid story structure.  So they brought in Oscar Torres, who wrote VOCES INOCENTES (INNOCENT VOICES), the highest grossing film in Mexico in 2005 and winner of over 60 awards worldwide, including Best Feature Film at the 2005 Berlin Film Festival. “Oscar gave us more structure…a good ending …a good beginning.  He helped us make it more solid.”
De Montreuil based the somewhat transgressive relationship of Ximena and Santiago loosely on an example in his own family.  In the film, Ximena and Santiago aren’t technically brother and sister (his mother married her father) but they have long related to each other as siblings. “I have a cousin, but she’s not really my cousin.  Her father married my mother’s sister, so we grew up like cousins.  It’s somewhat awkward because I will always see her as my cousin and never as a woman.”

For de Montreuil, the proper casting of the three leads was crucial in achieving the intensity of feeling and emotion which he hoped to convey.  In Jason Day, de Montreuil found what he believed to be the perfect Santiago. “Santiago, even though he’s only 21, is very depressed, almost to the point of being bi-polar.  Jason brilliantly created a near-autistic character who almost never looks anyone in the eye.  This marks him as a kind of damaged – and deeply sympathetic – soul.”  

When de Montreuil met him, Day was still relatively unknown, although he had already made two movies in Peru and starred in a local television series.  De Montreuil continues, “We had a small casting session and immediately I knew I could work with him very easily.  He is a well- trained actor, and had also just started producing his first movie. I was amazed at how professional at 21 years old he was – already producing a film, a serious film!  He is a truly a super-focused guy.”  

One small hurdle was that Day was almost too good looking for the role. “We didn’t want the ‘pretty boy,’ but I was so impressed with him that we decided to cut his hair in a weird and uneven manner. We had him grow a beard and we tried to get him to be as skinny as possible.  We were going for a more “Trainspotting” feel for his character. He didn’t work out during the whole movie because we didn’t want him to become buff.”  

De Montreuil and Ojeda met the actor Enrique Murciano, who plays Iñigo, through the film’s executive producer Antonio Gijón.  Gijón is a good friend of the actor Andy Garcia, and Garcia had introduced Murciano to him.  (Murciano was one of the leads in Garcia’s directorial debut THE LOST CITY.)  “Antonio told us we had to see this guy for Iñigo.  And he was right.  In a lot of ways Enrique’s personality is a lot like Iñigo’s.  He’s not a jerk, but he’s crazy - completely spontaneous.  He never stops.  Still, he is a true professional and an exceptionally nice guy.”  

Along with the diverse and multi-national cast that was assembled, Ojeda, being from Spain, wanted a strong Spanish talent to join and somewhat lead the actor team.  One successful recommendation was the up-and-coming Spanish actress Elsa Pataky for Ximena.  Pataky had made numerous successful films in her home country as well as in France and had most recently had a co-starring role with Samuel L. Jackson in SNAKES ON A PLANE.   “I met her and she was very sweet – the nicest girl you’ll ever find – and she had the major personality traits that I wanted for the character.  She’s really beautiful - in a way that you can’t take your eyes off her.”
Ojeda also brought in Phellipe Haagensen, the young Brazilian actor who came to fame with his role as Bené, a favela gangster in City of God.  His presence in the film required a high level of producer intervention on behalf of Ojeda.  “I had to travel to Rio de Janeiro and meet his mother and help her get a passport for him so he could leave the country to come shoot the film.” Ojeda tells how when he met Haagensen, the Brazilian actor didn’t speak a word of Spanish. “I was trembling on the airplane back to Lima” Ojeda says, “But deep down I knew he was our guy.” Upon arriving in Lima, Haagensen took on intense lessons to master the language.

The shooting of MÁNCORA was overall a happy and smooth experience for de Montreuil and his crew.  The only major hurdle came about during the filming of the large outdoor party scene by the beach, which is what’s called a ‘Saint Peter’s’ party in Máncora.  It’s rather bacchanalian today, although it has religious origins.

“We just told the people from the town we were having this party with free food, drinks, and beer.  We didn’t actually pay the town to be there… they all just came!  We shot continuously from 6pm to 6am or until the sun came up.  It was the most expensive scene to shoot because we had to rent and light the whole plaza. The locals you see in the film are not trained extras so things started to become very disorganized and messy. People were tired and getting pissed off.   As they became progressively more inebriated, they began to look at the camera and make faces. We just kept running and running around but somehow we made it work.”

It turns out that the plaza in the film was not actually in the town of Máncora. “When the Catholic Church found out I was going to shoot a film with an outdoor religious party,” de Montreuil explains, “the priests there denied us the use of their churches because they believed my first film was not ‘appropriate.’” So we just crossed the border to another state that had a small church and plaza.  Luckily the priest there did not know that LA MUJER DE MI HERMANO was shot by me!” 

The mayor of the small town informed the crew how his town had never been able to have such an event because of lack of resources and decorations. “We had thousands of lights and chandeliers and all types of beautiful decorations” Ojeda tells, “at the end of the night we ended up donating it all to the town and they were thrilled!”
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