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THE GUITAR

Nothing seems to jar us into recognizing What Really Matters like good old Death, which the heroine of Amy Redford’s intimate yet joyful debut feature faces with the short term acquisition of some prime Manhattan real estate, a handful of credit cards, a burning desire to master that one skill she never got around to and by satisfying a few carnal desires along the way.  Saffron Burrows’ transformative performance as Melody in THE GUITAR proves that she is one of the finest actors working and may give awards handicappers someone new to talk about a year from now.

THE GUITAR begins with the camera following a woman through the crowded New York sidewalks around Rockefeller Center.  We then meet Melody (Burrows) in the office of her oncologist (Janeane Garofalo) who is telling her that she has cancer of the larynx, a tumor that is growing in her throat that will eventually make it impossible for her to breathe.  She has maybe two months to live.  Mel, as white as a ghost, barely whispers as she talks.  Her sunken eyes are stoic.  We next see her on the street, her face bobbing above the crowd.  


When she arrives at work, Melody is met by the HR administrator.  As she apologizes for being late, the administrator tells her that he has to let her go.  She is being downsized, he says, as he hands her an envelope that holds four weeks severance pay.


From a payphone, Mel calls her boyfriend and insists that they meet, that she has something important to tell him.  Outside the Javitz center, before she can share her grim news, the boyfriend breaks it off with a narcissistic rant about needing space: ironically, he’s the one who feels like he’s suffocating.  Again, Mel is stoic, but the next place we see her is in the bathroom of her tiny apartment.  As she gets into the bath we see that she has placed a razor blade on the edge of the tub and, on the floor, in a possible bid to save the grout, the real estate section of the Times.

And there she sees it: an ad for the short term rental of a huge loft with a stunning view of the Hudson.  

The next day she leaves her apartment – for good.  She drops her keys on the floor and leaves the door open behind her.  She meets the realtor (Adam Trese) representing the loft and takes immediate possession.  At dusk she marvels at the view of the setting sun and, right there on the floor, falls into a deep sleep, dreaming of a little girl who covets a red guitar she sees in the window of a music store.


In the morning Mel is awakened by a man from the phone company who happens to be in the building.  With her new phone she calls 1-800-MATTRES and orders a Vera Wang “Back to the Womb” – the best they have – and puts it on her credit card.  The bed is delivered and again she sleeps through the night, dreaming of a little girl and a guitar. 

The next morning, as she discards the sheets of plastic in which the mattress was wrapped Mel goes into a kind of frenzy, throwing both the plastic and her clothing out the window.  She showers and then discovers a bounty of junk mail – catalogs! – that are calling her name.  As she lies naked on her bed she orders, and orders and orders, furniture, clothing, clothing and furniture.

That night, Mel orders a pizza on her credit card.  It is delivered by Cookie (Paz de la Huerta), but because Mel is naked she awkwardly takes the pizza and signs for it but forgets to tip. That night Mel again sleeps deeply, dreaming of her childhood obsession with the red guitar. 

The goods are delivered by Roscoe (Isaach De Bankolé), whose immediate attraction to Mel is as apparent to her as hers is to him.  The attraction may have something to do with greeting Roscoe wearing only a sheer curtain as a kind of makeshift toga.

That night Mel again orders pizza and this time tips Cookie, and the two talk.  

As she unpacks the furniture and clothes, Mel again dreams of the guitar, only this time the dream may be more like a memory.  The little girl swipes the guitar from the store, running down the street as she clutches it in her arms, full of joy.

The next day Mel finds a music store in the phone book and orders one: a red Fender, with several amps.  As she completes her order Roscoe delivers more stuff.  “I just bought a guitar,” she tells him proudly, but Roscoe warns her that she might have “credit card fever” – he’s seen this kind of thing before.  Mel notices that Roscoe is wearing a wedding ring and says that his wife is very lucky.  She is flirting with him.

Mel starts to experiment with the Guitar.  With her stack of amplifiers she creates and experiences feedback, plays the instrument like a slide, on her lap, and practices chords.

Roscoe makes another delivery, only this time he bears no packages, only a bouquet of flowers, and he and Mel make love.  


Shortly thereafter, Cookie brings pizza and a bottle of wine.  She and Mel make love.

Both affairs continue until one day Roscoe arrives to find Cookie and Mel in bed together, and their lovemaking becomes a threesome.  But just as quickly, and just as casually, Cookie arrives with a black eye, telling Mel that her boyfriend is making her break it off.  Shortly thereafter, Roscoe explains that his wife is pregnant and he must stop seeing Mel.  

One day, as Mel is ordering a huge meal that includes grilled octopus, her credit card is rejected.  She tries another: it, too, is tapped out.  It occurs to her to ask what day it is, and what month.  She immediately goes to her oncologist, telling the receptionist that even though she doesn’t have an appointment the doctor will be very interested in seeing her.


Surrounded by perplexed physicians, Mel learns that her tumor has completely disappeared and that she is free of cancer.  Statistically, this is something that happens in once in a million cases.  Her doctor asks her what it is that she has changed in her life, as there are examples of people who change their life so radically that their cancer completely goes away.   “I changed everything,” Mel says.

Mel walks out of the clinic in a disoriented state.  Upon reaching her building, she is confronted by the angry real estate agent because she has overstayed her lease.  He orders her to vacate, as he is in the process of selling the building.  Mel apologizes, saying that “she didn’t count on being alive.”

Mel begins to focus on the future.  Broke, she sells her furniture, piece by piece, Billy’s antiques on Houston.  Soon her loft is completely empty. For a moment she considers selling her guitar, but decides she can’t bear losing it.  

Returning home soon after, Mel discovers that the door to her loft has been padlocked.  With nowhere to go, she ends up sleeping in the lobby with her last remaining possession – her guitar.  The next morning, she finds herself in a park with no clear plan about how to move forward with her life.  Plunking herself down by a tree, she begins strumming her guitar and puts out a coffee cup to collect spare change.  Another busker comes over and offers her the use of his amp as he goes off to score a dime bag.  Mel plugs her guitar into the amp and starts to play as we see her new friend getting busted in the background.

Mel’s music catches the ear of four band mates who are strolling through the park.  When next we see Mel, she shares the stage with this band, jamming exuberantly.  She has found her place.  

ABOUT THE PRODUCTION
If you’ve ever met the British actress Saffron Burrows, you have already experienced the intense life-force of her personality which engages you wholly and instantly.  She is the kind of person who seems keenly interested in what you have to say, who really listens to you, and then gives back every bit of herself.  She is also tall and gorgeous and generous and funny.  And she’s a great actor.  No wonder Amy Redford cast Burrows as the lead in her debut film two hours after meeting her.

But as great actors know, one’s professional life does not end when the director says “cut” or after the last curtain call: indeed, to be successful a lot of work must go into making the right choices and, particularly for female actors, not letting those few good scripts get away.  Burrows wasn’t about to let that happen.

“I received the script on a Friday night in London,” she says. “I had been feeling rather uninspired by life.  I read it very quickly, in about two hours.  I then called Amy.  We didn’t know each other.  She didn’t know who I was.  I was just ringing her up to say ‘I loved the project and can I talk to you about it?’  

“And she said, ‘Is there anything you’ve done that relates to this?’  

“’You know, there really isn’t,’ I said. ‘I just should have dinner with you.  So I booked a flight to New York.’”  

“I asked her what I should see of hers to know if she was right for the part,” recalls Redford, “and she said ‘nothing.’  She kind of got the part at that moment, because I felt like she was hungry to do something new.  She flew herself to New York to meet with me and we had a four hour dinner, over which her spirit and complexities and talent all came through.”

“I thought about the story on the plane and on the way to the restaurant,” Burrows continues, “and I was incredibly nervous.  But Amy and I talked and talked for hours, and halfway though Amy asked me if I wanted to work on it.  I hadn’t been so excited since I was very young, like when you get your first acting gig.  You can’t believe life can be that exciting.

 “The premise of the film is so powerful,” Burrows concludes.  “It’s the idea that you have this moment in time to change your life, and then that’s it.  There’s no more time.  Even when you just talk to someone about the premise, they start telling you something big about themselves.”

#   #   #

Amos Poe, a cornerstone of the New York independent film community since the 70s, wrote THE GUITAR back in 1994.  Thirteen years later, in January 2007, he tells a visitor to the set that at some point a friend “gave Amy the script and she wanted to act in it.  She understood the material so well.”

Poe also suggested Paz de la Huerta to play Cookie and de la Huerta in turn suggested Isaach De Bankolé to play Roscoe, choices that Burrows praises.

“Amy has chosen the supporting cast so well,” she says. “Paz is very beautiful – it’s disarming.  She has a lovely tenderness that is perfect for the role, while Isaach brought gentleness and openness to the relationship. 

“We were a little wild together,” Burrows admits about her love scenes with de Bankolé.  “We hadn’t worked things out beforehand.  We were just into the story and tried to tell it in a way that felt natural.”

#   #   #

 “THE GUITAR touched me personally,” Redford recalls.  “I’d read the project in the context of acting in it, loved the story and the character, the elements that have to do with one’s personal awakening.  At the same time, I knew I wasn’t this girl.”

When Redford first read THE GUITAR, the rights sat with producers who ultimately let their option expire.  “When it became available, I realized it was a story I wanted to tell as a director.  I had been looking for a project to direct for a long time.  And all the elements fit.”

One key element that didn’t quite fit, however, was the main location: Poe’s script called for the Puck Building, a grand brick edifice near the hip downtown intersection of Broadway and Houston, but shooting there would prove to be prohibitively expensive.  Also, Redford felt she needed a loft that, as she puts it, “would be a womb-like oasis.”  

She would look at over 100 spaces before she came upon the Michelson Studio, which serves as the film’s main location.  

Located in Westbeth – the grand experiment in subsidized artists’ housing that opened in 1970 whose buildings wrap around Bethune and West Streets – the Michelson Studio boasts 6,000 square feet of space and 50 eight foot windows accessing unobstructed views east, south, and west over the Hudson River and is used for photo shoots and corporate events.  
“It was a space with warmth and light and water,” says Redford. 

“The loft was quite unusual,” Burrows adds.  “The energy that everyone working on the film had was about trying to make the loft its own world.  They wanted it to conjure something magical.”

In the same way that New Yorkers are always able to talk in great detail about real estate, directors are always able to talk about their shooting strategy.  Redford is no exception.

“I insisted on shooting the film in sequence as much as possible because of the journey Saffron would have to go on,” Redford explains.  “I knew that if her evolution could be more organic, she wouldn’t have to worry about objectifying herself and she could move moment to moment.  But shooting sequentially was also crucial to bringing all of the other elements – production design, wardrobe, makeup, color and lighting – in synch with the character’s awakening.”

“There is a transformation which I hope isn’t self conscious,” Burrows adds.  “It’s incremental and then it’s happened.  The way we shot helped with that.  The way we worked was a real luxury.  

“I love working in a concentrated way – hard and fast,” she continues. “I like going home at night feeling like I’ve done something.” 

Redford has great praise for cinematographer Bobby Bukowski and production designer Marla Weinhoff.

“I knew when I met Bobby he was the right person for the job,” she says.  “I had been dreaming about the subjective style that I wanted for the film, and he got it right away, but he also brought his own signature to the table.  We went into production very prepared, having shot-listed and discussed each scene conceptually.  When I couldn’t figure a particular moment out, Bobby would ask the exact right questions about what was important to me in the scene, then he would articulate it in terms of the camera.”

As with moving the action from the Puck Building to Westbeth, all the stuff Melody acquires had to be updated, a job that production designer Weinhoff tackled with what Redford calls “fabulous taste, amazing contacts and overall brilliance.

“I wanted things that would transfer light,” Redford continues, “and that would probably please only Melody and that would not make it appear as if she were ‘decorating.’  That concept is in the script: she’ll buy five of a single item but doesn’t worry about silverware.”

Redford scheduled shooting at locations outside the loft for the end of the shoot.  “By then, we were all a little sad to say goodbye to the loft, but it was also exhilarating to see Melody break free of the place and walk the streets of New York.”

Those streets lead Melody to a real-life antiques shop on Houston Street, Billy’s, where Redford reports she once “sold a dresser in a moment of desperation.  Billy [who plays himself in the film] personifies New York: tough, but also angelic.”

Poe’s original script also called for the film’s dénouement to take place in Washington Square, but Redford chose to shoot it in the grittier Tompkins Square Park in the East Village because “Tompkins Square represents what Washington Square Park did decades ago, and a Will Smith movie had come through Washington Square, blew things up and pissed off the neighbors, so the Mayor’s office put it on the ‘hot list.’
“It’s been my dream come true to shoot in New York City,” Redford continues.  “The character of the city is an incredible platform for this particular story because it can accommodate every phase of life, a place anyone can feel comfortable and alive, a place in which a person can walk by a million people a day and yet feel totally alone.  The city reflects back to you who you are.  The city reflects back to Melody very differently depending on her point of view in the story.”

“I’ve been in the best situation I could have imagined with THE GUITAR,” adds Burrows.  “Because I don’t live in New York, I was allowed to go more into that world.  In London and LA, I would have been hindered by the everyday world I tend to live in when I’m there.  In New York I was able to disappear a little bit.”  

#   #   #

“I’ve worked with many first time directors, to greater or lesser degrees of success,” Burrows concludes.  “I had no apprehensions with Amy.  Her intelligence and warmth and humor combined with her ability to relate to people from all walks of life is very unusual to find on a film set.  Not many directors have that.  She’s incredibly straightforward.  She gets it.  She knows how to talk to actors because she has been an actor.”

For her part, working on the other side of the camera has made Redford “want to beg forgiveness from every director I have ever worked with.”  But becoming a filmmaker has also helped Redford understand that “it’s important to tell stories that have redemption.  I am not afraid of a happy ending.”

Redford also understands the natural curiosity that comes from her last name and points to her father as a major inspiration.  “I liked to sit and watch when he directed,” she offers. “I thought it was magical.  I got the biggest leg up from watching how he conducted himself, his precision.  I could only hope to achieve a little of that in my career.”

ABOUT THE CAST

Saffron Burrows (Melody) is already renowned for her work in foreign films, but Saffron Burrows is now capturing the attention of American audiences with her striking beauty and remarkable acting range, appearing in an eclectic string of roles in both big-budget action movies, thought-provoking indies and on network TV.

Last seen opposite Adam Sandler and Don Cheadle in Mike Binder's critically-acclaimed film REIGN OVER ME, Burrows recently signed on as a series regular on the ABC hit series BOSTON LEGAL, starring William Shatner, James Spader and Candice Bergen.  Burrows character Lorraine Weller is a sexy, sophisticated litigator who once had a passionate affair with Alan Shore, the chemistry of which still lingers and distracts.

Burrows will star opposite Jason Statham in Roger Donaldson's feature THE BANK JOB, which is slated for a March 7, 2008 release. The film follows the story of the legendary 1971 Baker St. heist.  Also on tap for Burrows is Peter Howitt's DANGEROUS PARKING with Tom Conti

Burrows diverse acting credits range from Wolfgang Petersen's worldwide blockbuster TROY with Brad Pitt, Eric Bana, and Orlando Bloom, to KLIMT, where she starred opposite John Malkovich in the intimate portrait of Austrian artist Gustav Klimt whose lavish, sexual paintings came to symbolize the art nouveau style of the late 19th century.    

Additional credits include Hal Hartley's FAY GRIM opposite Parker Posey and Jeff Goldblum which premiered at the 2007 Sundance Film Festival; Renny Harlin's DEEP BLUE SEA; Mike Figgis' film adaptation of the classic play, MISS JULIE; ENIGMA opposite Kate Winslet and Jeremy Northam; Paul McGuigan's GANGSTER NO.1 with Paul Bettany and David Thewlis; The Australian romantic comedy, HOTEL DE LOVE; Mark Joffe's THE MATCHMAKER; Pat O'Connor's CIRCLE OF FRIENDS; Jim Sheridan's IN THE NAME OF THE FATHER; opposite Daniel Day Lewis; and Ngozicah Onwurah's WELCOME TO THE TERROR DOME.  Burrows also appeared in the Sony film TIMECODE directed by Mike Figgis. This split-screen ensemble including Stellan Skarsgard and Salma Hayek was filmed in a single take without edits.

An accomplished stage actress, Burrows recently starred opposite David Schwimmer in Neil LaBute's “Some Girl(s),” on the West End stage. Other stage credits include: “The Powerbook” directed by Deborah Warner, for the Royal National Theatre in London also performed in Paris and Rome; and “The Earthly Paradise,” where she portrayed Pre-Raphaelite Janey Morris for London's Almeida Theatre. 

In television, Burrows starred in the acclaimed British productions of Dennis Potter's "Karaoke,” starring opposite Albert Finney, Julie Christine and Richard E. Grant, as well as Antonia Bird's "Full Stretch," Simon Cellan-Jones' "Rik Mayall Presents: The Big One," and Gerard Verges' "Meutre en Ardeche." 

A native of Great Britain, Burrows speaks fluent French and Spanish. She currently divides her time between London and Los Angeles.

Isaach De Bankolé - Timothy
Isaach De Bankolé's film career spans a wide range of roles. He has worked on several films by American director Jim Jarmusch; COFFEE AND CIGARETTES (2003), GHOST DOG - THE WAY OF THE SAMURAI (1999) and NIGHT ON EARTH (1991). He has appeared in popular French movies such as S'EN FOUT LA MORT (1990), VANILLE FRAISE (1989) and LES KEUFS (1988). He starred in the Portuguese Cannes selection CASA DE LAVA in 1995, as well as  the German/French CHOCOLAT (1988), directed by Claire Denis. Other American films include THE KEEPER (1995), James Ivory's A SOLDIER'S DAUGHTER NEVER CRIES (1998), THE KILLING ZONE (2003) and 3AM (2001). He starred in and produced HOMEWORK (2004), which won Best Narrative Feature at the Slamdance Film Festival. In 1994 he appeared in the British TV version of HEART OF DARKNESS, also starring John Malkovich and Tim Roth. In 1987 De Bankolé won a César for Best New Actor for his performance in Thomas Gillou's BLACK MIC-MAC (1986). De Bankolé has also been very active in the Parisian theatre scene. In 2004 he got his first role in New York in Wallace Shawn's AUNT DAN AND LEMON, working together with Lili Taylor. A graduate of Les Cours Simon in Paris, as well as acting De Bankolé also directs stage plays and short films, and write screenplays. On the silver screen we'll soon be seeing him again in Steven Kesslers 5UP 2DOWN, Barry Strugatz' FROM OTHER WORLDS, Mark Forster's STAY, and Iain Softley's SKELETON KEY.

Paz de la Huerta (Constance)
Born and raised in New York City, Paz de la Huerta has been acting since the age of four, having trained at the SoHo Children's Acting Studio. Aside from acting, Paz is a skilled artist, designer, and writer who enjoys listening to punk rock music. She has a sister, Rafaela (Rafa) born in 1982. Her Father lives on a ranch in Spain and her mother works for the US, helping with birth control in third-world countries. She currently resides in Tribeca, New York, with her mother and sister.  Films she has appeared in include THE OBJECT OF MY AFFECTION, THE CIDER HOUSE RULES, FIERCE PEOPLE, A WALK TO REMEMBER, RIDING IN CARS WITH BOYS, THE TRIPPER, and A GIRL’S GUIDE TO THE GALAXY.

ABOUT THE FILMMAKERS

AMY REDFORD – DIRECTOR 

As an actress, Miss Redford has recently accrued accolades in Daisy Foote's play “Bhutan,” directed by Evan Yanoulis at the Cherry Lane Theater (NYC). She has also appeared in numerous films. Currently in post-production are FIRST PERSON SINGULAR, directed by Sam Neave; THE UNDERSTUDY directed by Hanna Davis and David Conoly; and SUNSHINE CLEANERS with Amy Adams.  Her other films include: THIS REVOLUTION with Rosario Dawson, directed by Stephen Marshall; CRY FUNNY HAPPY, directed by Sam Neave; LAST MAN RUNNING, directed by Damon Santostefano; MAID IN MANHATTAN directed by Wayne Wang; STRIKE THE TENT (a period civil war piece); THE MUSIC INSIDE (based on a true story of a halfway house for mentally ill patients in Montana, written by Michael Van Wagenen); WHEN I FIND THE OCEAN with Diane Ladd; and GIVING IT UP with Mark Feurstein.

Ms. Redford's theatre experience includes: Daisy Foote's play “Bhutan,” directed by Evan Yanoulis (Cherry Lane Studio and mainstage, New York Stage and Film); “The Golden Ladder”; “The Messenger”; “Touch My Face”; “Stuck”; “Who Will Carry the Word”; “Hello and Goodbye”; and “The Shape of Things.” Regional includes: “The Shape of Things” (Canadian Premier at Candy Stage), “Collected Stories”; and “Hello and Goodbye.” Ms. Redford also co-created “Switch Track” with Yael Farber and Darrill Rosen developed at Mabou Mines and then the Sundance Playwrights Lab. Recently she appeared in Rebecca Gilman's “The Crowd You're in With” and Karen Zacharias' “The Book Club Play.”
Amy has worked at New York Stage and Film, Williamstown Theatre Festival, the Eugene O'Neill Theatre Center, the Sundance Filmmaker and Theatre Labs, and the Tectonic Theatre Company.

Amy Redford's TV credits include: "Law and Order: Criminal Intent,” “Law and Order: Special Victims Unit,” “The Sopranos,” “Sex and the City,” "Dellaventura” and “Wonderland.”  Amy co-created "Flo's Ho's" with Teri Lamm inspired by Julia Jordan's play of the same title for Epic Theatre Center. She directed "Watersports" at EST.  Amy also produced the first of a TV series called "Aperture" with the Aperture Foundation for Gallery HD, profiling contemporary photographers. Amy is a member of the Board of the Grand Canyon Trust.  She was also on the advisory board of the IMPACT Arts festival. 

Ms. Redford did her postgraduate work at LAMDA, studied at ACT, The Actors Center, Circle Rep, CU, and earned her BA from SFSU.

AMOS POE – WRITER
"As an artist and communicator, Amos Poe is not afraid to simultaneously challenge and move an audience. Seldom, if ever, in American cinema has a sensibility of such avant garde and seemingly pessimistic tastes produced films of such compassion and reflection." - Eddie Cockrell, The American Film Institute/Washington DC

Poe is one of the leading figures of the No Wave Cinema movement (75-85) that grew out of the bustling East Village music and art scene. The No Wave paralleled the punk music explosion and included Jim Jarmusch, Abel Ferrara, Eric Mitchell, James Nares, Beth and Scott B, Vivienne Dick, Sara Driver, John Lurie, Richard Kern, Nick Zedd, Bette Gordon, Melvie Arslanian, Charlie Ahearn, among others - they embraced B-movie genres, the avant-garde, & the French New Wave to create a fresh, vibrant American art cinema.

Poe is considered by many (see John Pierson's book, "Spike, Mike, Slackers & Dykes," Legs McNeil's "Please Kill Me," or C. Patterson's "Captured") to be the "father" of the modern Indy American cinema.  In '75 Poe and Ivan Kral (Patti Smith Group, Iggy Pop) produced, edited and shot the now classic and definitive punk film, THE BLANK GENERATION.  This film chronicles the seminal performances of Richard Hell, Patti Smith, Blondie, Ramones, Talking Heads, Television, Heartbreakers, Wayne County et. al.

In '76, Poe wrote, produced, and directed his debut groundbreaking feature, UNMADE BEDS, an homage to Godard's BREATHLESS and the French New Wave. In '77, using a car loan for $5,000, Poe wrote, produced and directed his most influential film, THE FOREIGNER, starring Eric Mitchell, Patti Astor, Duncan Hannah and Debbie Harry.  In '79-'80 Poe concluded his "underground trilogy" with the bleakly beautiful SUBWAY RIDERS, the first foray in color. These bohemian films starred the downtown demimonde of artists, musicians and poets.  During this era, Poe also directed the legendary weekly TV show, GLENN O'BRIEN'S TV PARTY.

In '83-'84, Poe co-wrote and directed ALPHABET CITY (w/ Vincent Spano, Kate Vernon & Michael Winslow), his first 35mm film, and directed numerous music videos (Run DMC, Animotion, Anthrax, Juice Newton etc.). In '85-'86 he wrote ROCKET GIBRALTAR (Burt Lancaster, Macauley Culkin, Kevin Spacey, Patricia Clarkson, Francis Conroy, Bill Pullman, John Glover). In the late '80's, Poe applied himself to writing numerous screenplays, among them - "Port of Call" (Chiesa Prod.), "The Golden Eagle" (Columbia Pictures), "Mrs. Dogg" (Island/World), "Beach House" (Weintraub Ent.), "Paint. It Black." (Ulick/Mayo Prod.) "Caught In A Whirlwind" (Cabana Ent.) and "Pony Rider" (Fox).

Poe returned to filmmaking in '90 with the acclaimed TRIPLE BOGEY ON A PAR 5 HOLE (Island/World). In '92, Poe produced Steven Starr's JOEY BREAKER (Skouras/Paramount) starring Richard Edson, Phillip Seymour Hoffman, Gina Gershon and Michael Imperioli. Poe returned to scripting in '93-'94 with a vengeance, writing: "Tar Baby" (from Toni Morrison's novel for Willi Ramaeu), "Kid Killer," "La Pacifica," (released as a graphic novel by DC Comics), "The Guitar," "The Lodz 7," "The Grey Nun," "Hard On Berlin," "The Listener" (David Brown/Paramount), "Rattle My Cage," and "Dead Weekend" (with novelist Joel Rose). In '94 Poe directed the Ed Wood inspired sci-fi DEAD WEEKEND (starring Stephen Baldwin & Bai Ling).

In the late '90's Poe wrote and directed the neo-noir FROGS FOR SNAKES (starring Barbara Hershey, Robbie Coltrane, Ian Hart, Debi Mazar, Justin Theroux and Clarence Williams III). Poe continued writing screenplays, among them: "Stunning," "To Kill An Angel," "Underage," "Bypass," "The Night Witches," as well as directed two videos for Danny Goldberg's Artemis Records (Steve Earle's "Transcendental Blues" and "Over Yonder"). In '99 Poe began teaching filmmaking at NYU/Tisch School of the Arts. In 2001, Poe "Murchian engineered" Alliance-Atlantis' 29 PALMS (starring Jeremy Davies). In '02-'03 Poe produced & directed STEVE EARLE: JUST AN AMERICAN BOY, a feature portrait of singer-songwriter Steve Earle. Poe continues to teach screenwriting, directing and production at NYU Tisch School of the Arts and NYU's Florence Summer Program.

Currently, Poe's working on several films, including the epic, EMPIRE II (a "re-make" of Warhol's EMPIRE)   Poe's latest plans include www.pianospecs.com - an on-line pro-active ad platform for filmmakers, designers & artists.

BOBBY BUKOWSKI - CINEMATOGRAPHER
Born in New York City, Bobby attended SUNY at Stony Brook, securing a Masters Degree in Biochemistry. En route to medical school, he reset his gaze upon more soulful endeavors.  He left the United States for extensive travel in Europe and Asia. This adventure led to a job as an assistant to a photographer in Paris.  Soon after, he was enlisted to visually archive a Tibetan Buddhist pilgrimage in Northern India, led by the Dalai Lama, to all the sacred Buddhist sites along the Ganges River.  This marked the first time he had a moving camera in his hand.

Returning home to New York, he applied to the Graduate Film program at NYU’s Tisch School of the Arts, where he received his Master of Fine Arts.  He financed his schooling by working as a bike messenger.  On the job, armed with a still camera, he honed his sense of composition and lighting: “Everything I saw in the streets, became a potential study in cinematography: the way the light bounced off the windows of a glass skyscraper, the cities ambient light roiling under dense low fog, the diverse pageant of faces along the avenues.”

Bukowski continues to champion independent films and the endeavors of first-time directors. “I find it stimulating to collaborate with minds that are innocent of habit. Their approach is unencumbered by experience and as a result, they discover unique ways to handle common situations. They hold their art in high regard and allow me to wield my craft with new eyes.”

His credits include: PHOEBE IN WONDERLAND, THE HAWK IS DYING, THE DYING GAUL, LYING, ARLINGTON ROAD, MINUS MAN, DOGFIGHT, ETHAN FROME, Showtime's "Weeds" and HBO's “If These Walls Could Talk.”
DAVID LEONARD – EDITOR

"The Guitar" is David Leonard's his first project with Amy Redford.   Leonard has edited over 18 feature films including Raymond De Felitta's Sundance Audience Award- winning film TWO FAMILY HOUSE.  Other films Leonard has edited have included; Michael Almereyda's NADJA, Alan Taylor's PALOOKAVILLE, Justin McCarthy's GET WELL SOON, Hype Williams' BELLY and Amy Talkington's NIGHT OF THE WHITE PANTS.   

David Leonard was an assistant editor on films by Martin Scorsese, Robert Altman, John Sayles and Tim Burton.  Leonard is currently editing "The War Boy", directed by Ron Daniels and produced by John Hart and Gill Holland.

MARLA WEINHOFF – PRODUCTION DESIGNER 
Marla Weinhoff is an internationally acclaimed production designer whose film work is infused with her experiences from the worlds of fashion, music and art.  Prior to Production Designer on Amy Redford's THE GUITAR, she designed the Sundance premiered HEIGHTS.  A leading production designer in the worlds of fashion and music, Weinhoff has designed print and media campaigns for Madonna, Justin Timberlake and Beyonce, as well as for top couture fashion houses Louis Vuitton, Versace and Dior. She brings to cinematic set design inspiration from her fifteen-year collaboration with Richard Avedon as well as other noted directors and photographers.   Weinhoff grew up in the San Francisco Bay Area, earning a B.A. in anthropology and an M.A. in Design from UC Berkeley.  She also studied kimono design in Kyoto.  Her portfolio can be experienced at www.marlaweinhoffstudio.com.  <http://www.marlaweinhoffstudio.com/>. 
