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FORGIVING THE FRANKLINS

It would be easy to dismiss Jay Floyd’s feature comedy FORGIVING THE FRANKLINS as a lampoon of Southern Evangelical Christianity – except for the fact that it is Jesus Christ’s superior knowledge of the human condition that guides the film’s narrative.  

And what a juicy narrative it is.  The Franklins are a typical North Carolina family: Frank is a lawyer, Betty is a homemaker, and the high school-age kids, Caroline and Brian, are a cheerleader and a football star.  An auto accident turns the Franklins’ world upside down: in a state somewhere between life and death Frank, Betty and Brian meet Christ who, for reasons known only to him, remove from them the burden of Original Sin.  Left out of the equation is Caroline who, in the throes of adolescence and real bodily pain from her injuries, must figure out why her family has suddenly and ravenously embraced their repressed sexuality. FORGIVING THE FRANKLINS will surely upset some, while adventurous and gay audiences will find characters and situations with whom they can identify.  Whatever side you’re on, once you see this movie you’ll never look at ice cubes and apple pie the same way again.   

LONG SYNOPSIS

FORGIVING THE FRANKLINS begins as do many mornings in many American homes: with the family together, joined in prayer, around the breakfast table.  Frank and Betty Franklin are a happily married North Carolina couple with two healthy, teenage kids, Brian and Caroline.  Brian is a handsome football star.  Caroline is a cheerleader, deeply concerned, as are most girls her age, with what people think of her.   

As Brian drives Caroline to school the next day Caroline discovers a CD in the stereo: Brian has been listening to Gilbert & Sullivan’s “H.M.S. Pinafore.”  Caroline asks if his teammates know he listens to such “faggy” music on the way to practice.  Brian denies listening to show tunes and says the CD belongs to their father who listens to it all the time, at which Caroline scoffs, “Yeah, but he was in the Navy.”  She calls her brother a “fag”; he counters by calling her a “skank.”   “Homo,” she says; “pig,” says he.  Finally Caroline calls Brian a “theatre person,” to which Brian seems to have no reply.

That same day Frank is working at his law office with his senior and junior partners, when the senior partner starts talking about his sex life.  He talks about how watching “The Sopranos” “really gets his wife’s motor running.”  The junior partner wishes he could find something to help the poor sex life shared by him and his wife.  The junior partner says he can’t take cable channels like HBO because he can’t trust the kids with them, and the senior partner explains they don’t take the channels, either; rather they get the shows on DVD.  Frank disapproves of the whole conversation, saying sternly, “We’re talking about your wives, not some whore.”  

In the meantime, Betty is at home, hard at work on a cake for the church bake sale, but she panics when the recipe calls for edible flowers.  She calls Frank at work – “What if, God forbid” – someone at the church bake sale “knows the cake” and notices the flowers are missing?  Due in court in an hour, Frank can’t get away but suggests Betty call Brian.  Betty hangs up with her husband, dons a shower cap and sneaks a cigarette in the bathroom, carefully blowing the smoke out an open window.  She then calls Brian who, to her surprise, knows exactly which gourmet food shop in town carries the flowers.  Betty calls the school attendance office and, inventing an excuse, tells them she needs Brian’s help getting the family dog to vet.  Betty punishes herself for the lie by holding ice in her hand.

Later that day Betty and her best friend, the ultra-religious Peggy, talk over iced tea about Peggy’s idea to arrange for kids who bring in Bible study attendance cards to get extra credit in school.  During the conversation Peggy makes a comment about Caroline: “If I had been able, I’d have a girl just like that.”

What Peggy doesn’t realize is that Caroline has a complicated relationship with God.  Caroline thinks of herself as ugly and stupid.  She is the kind of girl who, as she practices and messes up her cheerleading routine on the deserted football field, drops to her knees in prayer.  She asks God to give her “the strength to be the servant that you want me to be, to be the beacon of light that you want representing you on this planet.  Do you really want me to make a fool of myself?  Is that who you want carrying your message?  A fool?”  During her prayer Caroline calls God an “asshole”; it’s clear she is frustrated because even though she prays to him all the time, she never gets an answer back, and therefore doesn’t know what He wants from her.  That night Caroline slinks away from her cheerleading squad during the game.  Before bed, she prays to God again, thanking Him for getting her through the day and apologizing for calling Tammy Nelson a slut.  But, she asks God, since Tammy Nelson gives blowjobs and smokes cigarettes, doesn’t that make her a slut?

The next day the Franklins are in their SUV, on the way to the church bake sale and having a discussion about Brian’s coach.  Brian thinks the coach drives him too hard, while his parents take this as a sign that he sees talent in their son.  Caroline thinks the coach is “an absolute dreamboat.”  But in the middle of the conversation Betty starts freaking out when she discovers that the edible flowers on her cake have wilted.  Frank takes his eyes off the road to assess the damage and the car is broadsided by a truck.  The family’s bodies are scattered across the church lawn.  Only Caroline is conscious, and she screams as she realizes what has happened.

Frank, Betty and Brian find themselves in a large open field.  Barren hills fill the landscape.  They talk with each other without opening their mouths and search for Caroline.  In the distance they spot a man chopping down a large wood cross and make their way to him.  

Frank and Betty politely suggest to the man that what he’s doing is inappropriate.  The man explains that the cross is just a piece of wood, that there’s nothing sacred about it, that it’s only a “marketing tool, a very, very annoying marketing tool.”

It becomes clear the man they are talking to is Jesus Christ.  He tells them they are there with him because they are not through living, only they don’t want to live the same way, the way they were taught to live.  He explains that they will return to their bodies, but to live differently, anew.  

Jesus reaches into the back of each family member’s head and pulls out a bloody apple – thus removing original sin from them one after another.  “These things have been nothing but trouble,” Christ says of the apples as he chucks them to the ground.

Christ tells the family “I do love you” and sends them back to their lives.  As they leave several crosses fall from the sky, landing upright in the field like so many daggers.  Jesus says, “These things are like weeds” and returns to his work chopping them down.

The Franklins wake up in the hospital and come home. Caroline is upset that she is the only one with physical injury and has to use a cane: “And I pray all the time!”


Their friend Peggy makes dinner for the Franklins, but the family forgets to pray before digging into the food.  Peggy is dismayed and says the Franklins should be thankful for the miracle of surviving the accident, but Frank feels like the word has lost its meaning.  

“Truthfully, Peggy, and I mean no disrespect here, but the word has been a bit corrupted I think,” Frank explains.  “I mean, it’s primarily associated with mayonnaise, race horses, and overnight skin creams these days, more than anything truly divine.”  

But Peggy protests: “Everyone I’ve talked to at the church thinks this is a miracle,” she insists.  Even the local paper wants to do a story on the Franklins, an idea that Betty, wanting to protect the family’s privacy, asks Peggy to discourage.  Disturbed and perplexed, Peggy leaves the house.

Later that night Caroline prays in bed.  “Why me?” she asks God, feeling that she is being punished.

At the same time, Brian is praying, thanking God and asking God to help his sister.

At the same time, Frank and Betty are having passionate sex with their eyes open for the first time.

The following morning, Betty retrieves the morning paper in the nude.

The same morning, a naked Brian wakes Caroline to get ready for church. She freaks out at seeing her brother naked, asking him if he is trying to “incest on her” now that he perceives her as “a wounded animal.”  She runs to tell her father, who is exercising on a Pilates ball in the nude.  Horrified, Caroline runs downstairs, only to find her naked mother offering her coffee. Caroline faints.

Later that morning, The Franklins attend church as a family but in the middle of the sermon, which seems to be about how all that is “clean and pure in the eyes of the Lord is routinely laid to waste by television shows, video games and popular humor,”  Frank, Betty and Brian exchange uncomfortable glances and leave.  After a moment Caroline, clearly humiliated, follows them outside and tells them she will get a ride home later with Peggy.

Frank, Betty and Brian decide to get doughnuts, then go to the park and discuss their similar dreams about Jesus while they were unconscious.  Betty calls the experience “Divine intervention.”  Frank becomes sexually aroused and he and Betty run off to have sex.

Later, after she takes Caroline home, Peggy discusses the family’s strange behavior with Betty.  Peggy says she is concerned for their souls and reputations.  We learn that Peggy had had abortions during her “darkest days” in college.  Betty makes it clear to Peggy that they do not need her judgment or help.

The next day, Brian is getting some one-on-one coaching from Coach Caldwell, presumably after practice, and Brian pulls a muscle.  The coach massages Brian’s upper leg and Brian tells the coach he is giving him a boner.  Coach Caldwell rejects Brian.  Moments later, Brian is in shower in the locker room and Coach Caldwell enters the shower naked behind him.  The coach asks Brian if it’s what he wants and Brian says yes.  They have sex.

That night, the whole Franklin family is at the dinner table.  Caroline wants to pray, but instead Brian tells his family about having sex with his Coach.  After confirming that the sex was safe and consensual, Frank and Betty are happy for their son but concerned about the Coach possibly losing his job, so Betty decides she may have to call him.  Caroline is absolutely appalled and freaked out.

Later, in her room, Caroline prays to God to help the family and asks him to “please make them stop.”  She is sure God hates her.  “I made sure not to do pretty much anything at all because of you.  I don’t date boys because of blowjobs and lust; I don’t eat food because of gluttony; I don’t do much of anything at all but, come on, now my brother’s some fag and my parents don’t even care?  It used to be if I didn’t get dressed fast enough for church there’d be hell to pay, but Brian can take it up the ass and they’re fine with it?”  She ends her prayer begging God to “Fix them, God.  Please fix them.  Save them.  Save me from them.  I can’t take much more of this.  Amen.”

Meanwhile, in bed, Frank and Betty discuss Brian’s homosexuality.  Betty says she always knew and used to live in fear of the day it would come up.  She says she was so terrified of what would happen if Brian were to come out of the closet, though now she can’t think what she was so upset about.  Frank says he is just glad everything is “in good working order with the boy.”  This leads to sex between Frank and Betty, who asks her husband to put ice cubes up her “south pole.” He complies, and they have rapturous sex.

The following morning, Betty once again retrieves the morning paper in the nude.

At his office, Frank and his partners are once again discussing The Sopranos.  Frank asks them if they ever ask their wives what they need sexually and proceeds to tell them about his and Betty’s great sex life and their recent experimentation with ice cubes.

Betty leaves a message on Coach Caldwell’s voice mail then calls Peggy to find out the time of the planned Christian Parent’s Association meeting.  Peggy says the meeting is cancelled.  Betty asks if their relationship is ok and Peggy replies it’s not their relationship Betty should be worried about.  

The CPA women are meeting at Peggy’s house and want her to tell Betty she is no longer welcome.  Betty walks over to Peggy’s house and learns the meeting has not been cancelled; Peggy makes it known to Betty that she is no longer welcome.

Coach Caldwell confronts Brian about Betty’s phone message, furious with Brian that he told his mother.  Coach Caldwell holds gun to Brian’s head.  We hear the shot and see blood and brain matter splattered across Brian’s notebook.

Peggy calls Betty to let her know Caroline is with her and wants to know if Betty knows about the Coach yet.  Brian arrives home covered in blood and informs Betty of Coach’s suicide.  Brian asks his mother why Coach did it and Betty has no idea.

Peggy and Caroline talk about Brian being gay.

Frank comes home and tells Betty how offended his partners were to learn of their great sex life and that he has been asked to leave the firm. Betty tells Frank one of the partners likes to wear women’s underwear.

Peggy brings Caroline home. Peggy brings up the Bible and God.  Frank says “God may have provided the pen and the paper, but he did not write the Bible.”  Betty tells Peggy, “When you talk about God you sound like one of those women on the talk shows who are still in love with the men who beat them.”

Betty now retrieves morning paper wearing a robe, and finds a pink pastry box on her porch with note pasted on it saying “We Forgive You.”  Peggy drives by with an evil look on her face.

The box contains a beautiful apple pie, which Betty brings to the breakfast table and serves to Frank and Brian.  

Later that morning, Caroline hobbles down stairs and finds her family dead.

Caroline wakes up the next morning at Peggy’s house, where she now lives because Peggy is her Godmother.  Caroline has a revelation at the breakfast table.  Realizing that her family was murdered, perhaps because of her prayer to God to “fix them,” Caroline packs a bag, runs away to the bus station and buys ticket to anywhere for $47. The movie ends with Caroline on the bus, talking to God, though it now appears he is answering her.  “If you’d have told me you sound exactly like me some of this could have been avoided, maybe,” Caroline says to Him.  “Will you let them know I’m OK?”

ABOUT THE PRODUCTION

In recent years more and more people in this country seem more and more comfortable talking about religion and God and spirituality.  Network news broadcasts devote weeklong series to Evangelical Christianity; news magazine shows air stories on mega churches and their leaders; Time and Newsweek regularly run cover stories with Christian themes while movies and books dealing with Christ and His second coming are big business.  A recent hot topic in the news had to do with the leaders of some mega churches’ decision to close on Christmas Day, which happened last month to fall on a Sunday, a “controversy” we can’t imagine getting national coverage, say, ten years ago.

It’s no wonder then that the programmers at the Sundance Film Festival, after honoring FORGIVING THE FRANKLINS with a world premiere there, seem to have gone out of their way to warn the industry and community about this potentially controversial film.  In a recent article in The Hollywood Reporter, programmer John Cooper “points to Jay Floyd’s ‘Forgiving the Franklins’ as one of the festival’s more unusual films in that it ‘juxtaposes Christianity and sexuality in ways you’ve never seen before.’”

But writer-director Jay Floyd very much sees FORGIVING THE FRANKLINS as a political statement as well.  
“FORGIVING THE FRANKLINS is absolutely a reaction to the Bush brand of Christianity that has run amok in this country,” Floyd offers easily.  “The hypocrisy of a Christian such as Bush attacking Iraq for business reasons is so obvious I don't think it requires explanation.”

Perhaps not surprising for the maker of a movie as confrontational as FRANKLINS, for Floyd the political is wrapped up in the very personal 

“Growing up in the South, I was surrounded by Evangelical Christianity, my grandfather being a textbook example.  He was the kind of guy who held a bible in one hand and the hand of his extra-marital mistresses in the other.  He'd literally read the bible every night with a magnifying glass. I think he was looking for loopholes, since by his own belief system he was undoubtedly heading straight for hell. 

“The difference today is that this kind of hypocrisy has gone from the living room and bedroom into the White House and the Congress and Supreme Court and is creeping into national policy. This scares me because, in my experience, there can be a hateful, bigoted side to Evangelical Christianity.”

Yet, Floyd is careful to point out that by making FRANKLINS he was not merely trying to offend people.  Indeed, despite some fairly candid nudity and sexual talk and situations, FORGIVING THE FRANKLINS is more about faith than filth, more about a teenage girl’s questions about God than about her gay brother’s locker room encounter with his football coach.  

“I can't say that I was consciously trying to offend people with FORGIVING THE FRANKLINS,” Floyd said recently.  “As I wrote the script, I wanted to address a seldom discussed-subject: shame.  I believe that our ailing country is lousy with it.  What would happen if a conservative family lost the shame that prevented them from being who the truly were?  

“That sexuality and religion became the platform on which to tell the story seemed perfectly natural to me.  I grew up in the South, surrounded by people parroting, either heartlessly or with blind fervor, the often maladapted teachings of Jesus Christ.  

“I do not intend to lampoon Christianity at all,” Floyd continues.  “If anything, I wanted to lampoon zealotry.  There are good Christians and awful ones as well.  Unfortunately, I think the corrupt kind has had control of the microphone for too many years now, and I think it's time for the other side -- my side -- to speak up again.”

At this point it’s probably helpful to point out that although they lived in a community full of Southern Baptists, Floyd’s own family wasn’t particularly religious.  “We were never discouraged from investigating whichever spiritual practice may have caught our eye,” he recalls, “but Christianity and religion wasn't forced on us.”  

Indeed, Floyd recalls an incident from early in his childhood that may have colored his perspective on the whole issue:

“My father taught Sunday School at a Baptist church until I was about six or so.  He'd make his students laugh.  Then one day, the head of the church told him that ‘a place of God is no place for laughter.’ He responded that if that were the case, it was no place for his family either.

“We left the church and never returned as a family,” Floyd concludes.  

A careful viewer of FORGIVING THE FRANKLINS may notice the same thing happens midway through the film.   

It’s probably helpful, too, to clarify the filmmaker’s own personal belief system.

“I believe in a God, but I'm not a 'Christian' because I don't believe that Jesus died for my sins: I hadn't even started sinning by the time he was murdered.  The practice I study is called Religious Science.  Not Scientology, and not Christian Science, but Religious Science.  I discovered it about five years ago and it struck me as absolutely true, intelligent, challenging and practical.  It uses Jesus as a great example and teacher, but doesn't suggest that he was any more divine than any person alive today -- he was just acutely aware of what God is and how God works.

“I truly believe in the spiritual ideas expressed in my film.  I believe that the man who was Jesus would be appalled by Pat Robertson's style of judgmental, manipulative Christianity.

“I do not believe that God 'listens,’ only because that implies that God is some external being, with ears.  That doesn't strike me as true at all.  It does, however, make sense to me that the creative force that is God creates in accordance with our beliefs.  God only ever says ‘yes.’  Jesus himself was very big on this concept as well.  Many people don't like this idea, because it puts total responsibility for one's life back in their own laps.   It's more comfortable for many if God is an external force with an external agenda.  I don't believe this is so.”

#   #   #

Jay Floyd began making slasher films when he was thirteen.  In a memory that sounds like something out of “Six Feet Under,” he recalls an eighth grade drama teacher introducing the class to 'derma wax,' used by morticians but adapted by stage and screen special effects artists.

“I immediately bought my own stash of derma wax and started coming to school with screws sticking out of my forehead,” he recalls.  “Once my parents buckled to my relentless nagging for a Super 8 camera, I just started hacking my friends to pieces on film, pulling chicken parts out of their throats with pliers or beheading them in the forest.  In my movies, somebody always vomited blood, usually for no reason other than the fact that it seemed to upset the viewer so much.

“After my first couple of family screenings projected in our living room, my mother threatened me with psychotherapy and promised to take away my camera if I continued.  I kept on making films, but she never made good on her threats.

“I, of course, eventually sought therapy on my own.”

In the meantime Floyd attended Tisch School of the Arts at New York University, where he learned about filmmakers like Luis Buňuel, whom he acknowledges as a big influence. After graduating with a BFA in screenwriting and directing, Floyd moved to Los Angeles and began working in film productions in a variety of departments: sound, props, set decorating and wardrobe.  He ultimately founded his own company, Now Clear This, a leading legal clearance and research firm servicing feature productions for clients such as Paramount Pictures, Focus Features and various indies.  

When it came time for Floyd to direct FRANKLINS, he naturally drew on his experience in production in LA but also from the connections he maintained with the North Carolina of his youth.  

Early on, Floyd came up with a visual strategy for the film.

“Dealing with Southern American archetypes, I wanted to paint the film like a piece by Norman Rockwell,” he explains.  “This aesthetic governed all of my choices, from locations to wardrobe.  If you go to the South right now, you'll see people dressed in bright colors a lot of the time.  It's just the way it really is.  It is a colorful place in the world, both figuratively and literally.”

FORGIVING THE FRANKLINS was shot on a variety of locations in California and North Carolina, but due to the film’s irreverent and perhaps controversial subject matter Floyd had to be creative in both places in order to secure locations. 

The Franklins’ home exists in Los Angeles in a historical preservation area known as Angeleno Heights; the house from the television show “Charmed” is across the street.  

 “I wanted the film to be set in a 'storybook' environment, and we couldn't have done better than that beautiful house,” recalls Floyd.  “We marched up to the family who lives there and asked if they'd be willing.  It took some convincing, but they eventually said yes.  They are people of devout faith, and I actually think they like the film.”

The church scenes were shot in Whittier, California, in an unused, State-owned building that used to be a youth correctional facility.  

“I seriously doubt any functioning church would have let us shoot in their sanctuary, and I wasn't willing to lie about the film to get it made,” Floyd explains.  

“We shot a few things in North Carolina,” Floyd continues.  “I knew I wanted to shoot the football game sequence there, and that I wanted my old high school to be the school in the film.  This was partially for sentimental reasons, but it was practical as well.  

“As anyone who's shot a film away from Los Angeles can attest, it is much easier to shoot outside of the studio loop.  People out there are actually excited to help.  Any school in L.A. would have wanted all of the details about the script and a security guard and all sorts of other nonsense that a production of our size just didn’t have the time or resources to deal with.  

I was president of my student body in 1984, so they knew who I was and welcomed me with open arms.  I was keenly aware that they may not appreciate the subject matter, so I tried to tell them about it -- but they wouldn't hear me out.  I'd tell them, 'the story's a bit odd, probably controversial," and they'd cut me off.  The current principal was just happy to let us on to campus to shoot and give us access to a big football game.

“I scheduled the shoot so that we could capture the Page v. Grimsley game.  It's the big cross-town rivalry in Greensboro, and it's always well attended.  My niece is a cheerleader at Grimsley, and her squad leader arranged Caroline's wardrobe in advance.  

“Once there, we were shooting on the fly.  Aviva, the actress playing Caroline, is a dancer, so fitting in to the group wasn't a problem.  Then the squad leader just threw her in with the other cheerleaders in the middle of a cheer and I started rolling.  

“It was very improvised, which I think helped with showing Caroline as alienated from her environment.”

The limbo scene, in which the Franklins encounter Jesus Christ, was shot at central California’s Tejon Ranch, in an area known as 'the grapevine'.  

“I wanted to evoke an area similar to the nothingness that the socialites in Luis Bunuel's DISCREET CHARM OF THE BOURGEOISIE were always aimlessly walking through,” recalls Floyd.  

The limbo scene is punctuated by a sequence in which several crosses fall from the sky, embedding themselves in the earth like so many daggers.  The sequence was created by Radium, a leading visual effects house in Los Angeles, following Floyd’s specific ideas about putting Christ in a Sisyphus-like context.

Floyd also put a lot of thought into how Christ should look and sound, coming up with a man who, though neither white nor clad in robes, immediately projects an absolute sense of spiritual authority and inner peace.  

“Given the film's theme,” Floyd says today, “the story needed a Jesus that would cause the audience to re-think who Jesus is.  Pop DaSilva is someone I'd seen around my gym in L.A. for years.  I was on a treadmill one day while casting and looked across the room, saw Pop, and knew I had to ask him.  He agreed, and I couldn't be more pleased with the result, though one old-school Catholic stormed out of an early screening upon sight of him.

“The popular images we see of Christ tend to make Him look like a surfer from Redondo Beach, highly unlikely, given the region in which he lived,” Floyd concludes.  “Pop embodies the qualities that I take from the history of the man named Jesus -- a little edgy, spirited, hard working... and not afraid to kick some ass when necessary.”

Casting the main actors posed some unique challenges for Floyd as well, given the degree of nudity and sexual situations the script called for. However, during production, Floyd was surprised to discover the only person on set who was uncomfortable with these scenes was him.  

“Asking people to be naked in front of a camera ran strongly against my Southern upbringing and brought up all of my sex shame,” he recalls today.  “I remember walking home at four in the morning after shooting the ice cube sequence, thinking, ‘I can't believe what I just had people do on camera.’”

Teresa Willis, who plays Betty Franklin, Robertson Dean, who plays Frank Franklin, and Mari Blackwell, who plays the Franklins’ judgmental family friend Peggy, have all been friends of the filmmaker for a number of years.  

It turned out Willis and Dean were both very comfortable with their bodies, putting Floyd at ease as they read the script and joined the team.  A Texas native, Blackwell perfectly understood the repression and contradictions of her character.

Floyd reports that Aviva, who plays Caroline Franklin, profoundly related to her character, which aided him in making the decision to cast her.

The same was not true, however, for Vince Pavia, the actor who plays Caroline’s brother Brian.  

“I'd narrowed the role down to Vince and one other fine actor,” Floyd recalls, “but the other guy looked very young, and I didn't want the scenes with the Coach to be too loaded.  The sex scene needed to look like it was between two consenting adults, because it is between two consenting adults.   

“I like Vince in the role because he is not gay and doesn't read as a gay stereotype on screen -- he's just a jock.  This was my experience in High School -- I didn't seem like what people thought of as a gay person -- I seemed more like a defensive tackle, but I liked show tunes.”

Coach Caldwell is played by Khris Scaramanga, a porn star Floyd had known of for many years.

“His brand of masculinity was so 'coachy' I just really wanted him to play the part,” explains Floyd.  “I got to him through a friend who knew him, he read the role, liked the message and agreed.  Khris is the human equivalent of a St. Bernard -- lovable and playful down to his bones.  It was so interesting to see him in the environment of my movie -- he was intensely concerned about the comfort of Vince during the shower scene, professional courtesy stemming from his career in porn I imagine.  I like the paradox of casting him as the tortured gay Coach, an enormously popular porn star who meets a tragic end by having sex with another man.”

Since finishing FORGIVING THE FRANKLINS, Floyd has shown the movie to two very different audiences: his family and a diverse room full of 200 strangers.

As with the first slasher films he made as a teenager, “My family didn’t like FORGIVING THE FRANKLINS,” Floyd reports.  “Some took it very personally, as though it were 'about our family.’  It really isn't, even though the dad's a lawyer much like my father was and the family does 'leave the church' for reasons similar to the ones that pushed my family out the door.

“For years, my mother has said things like ‘Jay, why don't you make nice movies?’ and this time was no different.”

The screening for the recruited audience of total strangers went much better.  

“I think people will be surprised at how wide the audience for this film actually is,” says Floyd.  “Moderate Christians love it.  Gays love it.  People in their 80's love it -- which surprised me.  Apparently anyone who grew up in a repressed society finds it a relief.  People who prefer predictable Hollywood films hate it, which is perfectly okay.  I didn't make the film for them.”

ABOUT THE CAST

ROBERTSON DEAN (Frank Franklin) spent the first fifteen years of his career playing classical roles in virtually every regional theater in the country.  Lots of off-Broadway work followed, including a year-long run in Simon Gray's THE COMMON PURSUIT.  On Broadway, he appeared with Peter O'Toole in PYGMALION, and with Rex Harrison in THE CIRCLE.  His dozens of TV appearances include FRAZIER, all the STAR TREKS, a 7-year run as Ned on THE YOUNG AND THE RESTLESS, and a recurring role as a corporate terrorist on last season's "24."  Films include MONEY TALKS, VANILLA SKY and STAR TREK: NEMESIS.  Rob has also recorded hundreds of audiobooks.  He has a BA from Tufts and an MFA from Yale.

TERESA WILLIS (Betty Franklin) hails from Louisville, KY where she began performing as an actor and vocalist in her teens.  She graduated from University of Kentucky with a BA in Theatre and moved on to New York, where she did several plays (ATA, The Raft, West Bank Café) TV (The Guiding Light) and ventured into stand-up and cabaret (West Bank.)  In LA, she made her debut in her own play, The Roof at the Itchey Foote Theatre, (which was also produced on Theatre Row in NYC.) appeared on Moonlighting and several independent films and videos.  Musical projects have included Vox Femina Los Angeles, LA’s premiere women’s chorus and Third Door Down, an avant-pop group.  Teresa is also active in the LA performance poetry scene, performing her own poetry in venues all over Los Angeles, with bookings across the nation as well. Ms. Willis’ critically acclaimed one-person show, Eenie Meanie, has been presented in theatres and universities in California as well as the Edinburgh Fringe Festival in Edinburgh, Scotland.

AVIVA (Caroline Franklin) grew up acting in Santa Fe, New Mexico.  She danced professionally all over the United States.  Last year she played Sherry in the film DOWN IN THE VALLEY with Edward Norton and Evan Rachel Wood, which premiered at Cannes and opened the LA Film Festival.  She currently resides in Los Angeles. 

VINCE PAVIA (Brian Franklin) moved to Los Angeles in 2002, where he studied acting with Richard Waterhouse. He recently appeared as BUDDY in the Los Angeles premier of  KIMBERLY AKIMBO, a play by David Lyndsey Abaird.  He can also be seen in the upcoming independent film YOUNG, SINGLE, AND ANGRY, to be released later in 2006.

MARI BLACKWELL (Peggy Lester) began her acting career in Beaumont, TX.  Once in Los Angeles, she studied at the American Academy of Dramatic Arts and the LA Actor’s Lab with Frederick Combs.  She appeared in various television shows such as MOONLIGHTING and commercials for Taco Bell and Merle Norman Cosmetics.  Her previous film appearances include STREET VENGEANCE and HEAT.  Ms. Blackwell has received a Dramalogue Award for Outstanding Performance in Los Angeles Theater.    

KHRIS SCARAMANGA (Coach Caldwell) moved from Minneapolis, MN to Los Angeles in 1992 to pursue an adult film career, with great success.  He has appeared in more than 130 adult film titles under the talent name 'Zak Spears'.  He has also appeared in such mainstream films as THE DOOM GENERATION by Greg Araki.  Khris currently resides in Los Angeles and is pursuing a career as a voice over actor for animated and commercial projects.

ANDY FORREST (Minister) is originally from Tiffin, Ohio.  He is a graduate of Heidelberg College in Tiffin with a B.A. in Communication and Theatre Arts and has a Certificate of Screenwriting from University of Washington in Seattle, Washington.  His background is in improvisation and sketch and he studies acting at Candace Silvers Studios and Lesly Kahn Studios for sit-com.   Andy works in commercials and television and also co-stars in the ensemble independent film "LIFE, DEATH AND MINI-GOLF".  He most recently finished taping the pilot for the new improv show, "IMPROV HIGH" in which he plays the Principal.

ABOUT THE FILMMAKER

JAY FLOYD (Writer / Director / Producer / Director Of Photography) was born and raised in Greensboro, North Carolina, where he began making films around the age of 13.  To the dismay of his family, his early films were of the slasher genre.   Floyd graduated from the Tisch School of the Arts at New York University with a BFA in Screenwriting and Directing, where he was exposed to and became a fan of filmmakers like Luis Buňuel.  He moved to Los Angeles and began crewing on film productions, holding positions in various departments: sound, props, set decoration and wardrobe.  He is the founder of Now Clear This, a leading legal clearance and research company servicing feature productions for clients such as Paramount Pictures, Focus Features and various indies.  FORGIVING THE FRANKLINS is his directorial debut.  Though far from a slasher film, his family remains displeased.  Mr. Floyd wishes to thank the talented and brave participants who made FORGIVING THE FRANKLINS possible, and the programmers at Sundance for the honor of being included in this year’s festival. 
