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SYNOPSIS
S&MAN is a movie about voyeurism and underground horror, focusing on our balance of sympathy and sadism when we watch death.  JT Petty, a filmmaker responsible for his own underground horror films, tracks down and interviews psychologists, scholars, actors, and most importantly—the underground and extreme filmmakers themselves. 

Horror, S&MAN posits, is a specific pleasure: the more we suffer in watching it, the better.  We want horror movies to hurt us.  S&MAN explores and exercises that idea, asking why we are compelled to watch, and more than that, why we like it.

The brains of S&MAN are structured around interviews with a horror scholar, a sexologist, and a forensic psychiatrist, who describe for us the connections between voyeurism, culture, and sadistic watching.  The heart of the film, however, comes from the filmmakers who choose horror as their specialty.  Through interviews, on-set filming, and home visits, JT and his crew are pulled deeper into the world of underground horror. 

The film scrutinizes subjects who are, if not outright liars, at least intent on blurring the line between themselves and the movies they make.  Boundaries are crossed: between filmmaker and subject, witness and participant, reality and fiction.  The movie hones in on the topic of violence and sadistic watching, boiling it down to a discussion about snuff, about real murder on film, and the audience who’s watching.


STATEMENT FROM DIRECTOR JT PETTY

In the second day of my interview with Carol Clover, I asked her if she thought documentary was as sadistic a form as the slasher horror film.  

“Oh, absolutely,” she said. 

We ended up cutting that line from the movie, though, because I’m not really comfortable calling S&MAN a “documentary,” though I should also say that I’m skeptical of most movies that call themselves documentaries.  Whether you’re projecting human emotion onto penguins, or human intelligence onto a president, a filmmaker is twisting reality into the story he wants to tell. 

The topic of reality kept coming up with all my subjects as we got deeper into conversation.  Much of the thrill of voyeurism is the risk of it, the reality of it, and certain kinds of movies do best when they recreate it.  

I never had to bring up the word “snuff” with my underground filmmakers.  The conversation always came back to making onscreen death more painful to watch, more realistic.  It was a sort of “method acting” of filmmaking.  What if you’re really sleep-deprived, gagged, and duct-taped?  What if you’re really beaten?  What if you really don’t know when we’re filming?  What if we use real blood?  Where do you draw the line between reality and fiction, between the filmmaker and his persona onscreen?  I couldn’t study my subjects and not become implicated in what they do.  I don’t trust them, and an audience shouldn’t trust me.

This movie is still about voyeurism, horror films, and mass culture.  Most importantly, though, S&MAN itself becomes a movies about blurring the line between real and fictional murder.  I hope nobody comes away from it feeling clean.


SUBJECTS
Professor Carol J. Clover, PhD
Carol J. Clover is a professor of Film Studies, Rhetoric, and Scandinavian Studies at University of California, Berkley.  Her book, “MEN, WOMEN, AND CHAIN SAWS” is seminal in modern horror theory.
Scream Queen Debbie D

www.debbied.com

Debbie D is an actress and model appearing in numerous underground horror films, known both for her convention appearances and her portrayal of Destiny- Vampire Mermaid.
Dr. Richard Krueger, Forensic Psychiatrist

& Sexologist Meg Kaplan, PhD

www.paraphilias.com

Dr. Krueger is a Harvard-trained psychiatrist specializing in forensic Psychiatry, addiction psychiatry, sexual offenders, and the psychopharmacological and behavioral treatment of sexual disorders. 
Dr. Meg Kaplan is a psychologist and Associate Clinical Professor of Pyschology in Psychiatry at Columbia University.  She is Director of the Sexual Behavior Clinic at the New York State Psychiatric Institute.   Doctors Krueger and Kaplan have been married since 1988.
Filmmaker Erik Rost
www.wanttoseeadeadbody.com

Erik is the creator of the S&MAN series of underground horror films, shot as a combination of stalker and snuff movies.  Erik lives in Queens, NY.
Filmmaker Fred Vogel or Fredenstein
www.toetagpictures.com 

Trained under Tom Savini, Fred Vogel is the creator of the AUGUST UNDERGROUND series, ultra-realistic videos shot as if the home movies of a serial killer.  He has been arrested by Mounties twice for trying to bring “snuff films” across the border into Canada.  He is also the founder of Toe Tag Pictures, in Pittsburg, PA.

Filmmaker Bill Zebub

www.billzebub.com

Bill Zebub is a radio personality, publisher, and filmmaker living in Clifton, NJ.  His films include JESUS CHRIST: SERIAL RAPIST, THE CRUCIFIER, and KILL THE SCREAM QUEEN.   Director JT Petty will be voice talent in Bill Zebub’s upcoming, all-puppet slasher movie, DOLLA MORTE.


BIOGRAPHIES

DIRECTOR JT PETTY

JT is a writer and director of movies, videogames, books, and graphic novels.  His first feature film, SOFT FOR DIGGING, was shot for $6000 when he was 20 years old.  It was selected for the 2001 Sundance Film Festival, and went on to more than two-dozen festivals worldwide, claiming several prizes along the way.  He followed this with MIMIC: SENTINEL for Dimension / Miramax, the third in the genre franchise started by Guillermo Del Toro.  His next studio film will be THE BURROWERS, an original Western he will direct for Lionsgate.  

He has been writing for videogames since 1999, and was one of the creators of the game SPLINTER CELL, a best-selling franchise.  His screenplay for the first SPLINTER CELL game earned him a Game Developer’s Choice Award (the interactive equivalent of an Oscar.)  He went on to write the sequel, PANDORA TOMORROW, and the film adaptation of the game for Paramount and director Peter Berg.  Most recently, JT wrote and directed the videogame adaptation of Chris Nolan’s BATMAN BEGINS.

JT is the author of the popular series of chapter books for young readers, CLEMENCY POGUE, published by Simon & Schuster.  The first, FAIRY KILLER, was released in May of 2005.  It will be followed in the summer of 2006 by THE HOBGOBLIN PROXY.  2006 will also see the publication of JT’s full-length children’s novel, THE SQUAMPKIN PATCH, also from Simon & Schuster.  

S&MAN springs from JT’s experiences in voyeurism and underground horror.  JT lives in Brooklyn, NY, with his binoculars and his video camera. 

ABOUT HDNET FILMS

HDNet Films, a high-definition production company, was founded by Todd Wagner and Mark Cuban with Jason Kliot and Joana Vicente.  The company finances and produces narrative and documentary features to be shot on high-definition video.  HDNet Films utilizes an unprecedented distribution strategy.  Each film is distributed theatrically nationwide by Magnolia Pictures (including at all of Cuban and Wagner’s Landmark Theaters), is shown on Cuban and Wagner’s high-definition channel HDNet, and is released simultaneously on DVD.


PRODUCERS JASON KLIOT & JOANA VICENTE

Kliot and Vicente have a proven track record for producing visionary films by both auteur directors and talented newcomers that are both critically acclaimed and commercially successful.  Their first HDNet Film production, ENRON: THE SMARTES GUYS IN THE ROOM, has been nominated for an Academy Award for Best Documentary Feature.  More recently they produced Steven Soderberg’s BUBBLE, released to wide critical acclaim.  Their past credits include Miguel Arteta’s CHUCK & BUCK, Daniel Minahan’s SERIES 7, and Jim Jarmuch’s COFFEE AND CIGARETTES.

PRODUCER LAWRENCE MATTIS

Lawrence Mattis gave up his career as a corporate attorney to start Circle of Confusion, a New York-based management company which discovered new talent including the Wachowski Brothers (THE MATRIX TRILOGY) and Simon Kinberg (MR. & MRS. SMITH).  Mattis then expanded Circle to include a Los Angeles office and a more active production agenda.  Circle has projects at all the major studios (including JINX with Charlize Theron attached to star and MAGIC KINGDOM FOR SALE with Stephen Sommers directing), and an independent slate including REAPER in pre-production with Media 8.  Circle also represents a cadre of top comic book writers, including Brian Michael Bendis, and has a strategic partnership with Foundation 9, the largest independent video game developer in America, to create original franchises across multiple media platforms.

CINEMATOGRAPHER PATRICK MCGRAW

Patrick and JT first worked together on SOFT FOR DIGGING, about which Variety identified his “astonishingly crisp” photography the most impressive part of the movie.  Patrick and JT have been friends since attending New York University together, where they both earned Bachelors in Fine Arts.  Patrick went on to earn a Masters in Fine Arts from the American Film Institute in Los Angeles.  Patrick’s work can be found in videos for the Black Eyed Pease and P.O.D., as well as the feature documentaries PLANET B-BOY and LOLLAPALOOZA, produce by Interloper films for Perry Farrell.  Patrick lives in Los Angeles, with his cats and his vegetable garden.


EDITOR ANDY GRIEVE

Andy and JT have been working together since attending New York University together.  At Hank Corwin’s post facility, Lost Planet, Andy has worked with directors such as Michele Gondry, Errol Morris, and Robert Altman.  He won an MVPA and was nominated for an MTV Music Video Award for his work on the White Stripes’ “The Hardest Button to Button.”  

Andy and JT faced a particular challenge in working with HDV, a cutting edge, hybrid format between Hi-Definition and consumer-level video.  Despite having access to much more expensive machines, they discovered that they could work more easily and achieve better results on Apple’s Final Cut system.  Sections of the project were edited on a laptop and hard drives JT could take with him while traveling.   

MUSIC BY DARIN GRAY and GLENN KOTCHE

of ON FILMORE

Longtime friends and collaborators, Darin and Glenn formed On Filmore in 2000, a strings and percussions duo combining non-traditional time signatures, an enormous arsenal of unexpected instruments, and layered “found sounds” to create noir-ish, driving, hypnotic music with “unfailing taste, technique, and discipline.” (The Chicago Tribune.)  On Fillmore has released three albums on the new york-based quakebasket label.  Their latest recording, Sleeps with Fishes, landed them a place at the 2005 Percussion Pan Festival in Brazil.    

Glenn is also a member of the gold-selling, Grammy-winning rock band Wilco.  He has released two previous solo works, along with collaborations with Jeff Tweedy and Jim O’Rourke.  

Darin has been notorious in the underground music community since rising to prominence in the 90’s with the hardcore-jazz group Dazzling Killmen.  Also a collaborator with Sonic Youth’s Jim O’Rourke, Darin’s current venture is the blistering instrumental trio Grand Ulena.     

