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SHORT SYNOPSIS

"I swim, I work, I sleep" - Tracy Heart

How do you learn to love again when the pain of the past won't let you go? When you're 32 with a troubled history and a doubtful future, it’s a question that isn't so easy to answer. And for Tracy Heart, it's a question she can no longer ignore.

After four years of treading water and redeeming herself in the eyes of her hard-working single mother, she has set herself the humble goal of owning her own business. 

But the unexpected return of her ex-boyfriend Jonny, the criminal aspirations of her brother Ray and the emotional draw of troubled family friend and ex-footy star Lionel Dawson, creates friction for Tracy. Her dream soon becomes tangled with criminal boss, Bradley "The Jockey" Thompson with shattering consequences. As a result, Tracy's bond of trust with her mother Janelle is tested and she has to confront her fears to find happiness.

A story about families. About lies. And about learning to love again.

Academy Award winning actress Cate Blanchett (The Aviator, Elizabeth, The Missing, Veronica Guerin, The Lord of the Rings trilogy), Hugo Weaving (The Matrix) and Sam Neill (Jurassic Park, The Piano) join rising star Martin Henderson (Bride and Prejudice, Torque, The Ring), Dustin Nguyen (21 Jump Street) and an acclaimed Australian and New Zealand cast including Noni Hazlehurst, Lisa McCune, Susie Porter and Joel Tobeck.


SYNOPSIS

32 year-old TRACY HEART (Cate Blanchett) works in a video shop and lives with her hard-working single mum, JANELLE (Noni Hazlehurst). After a turbulent 20’s, Tracy is now trying to live the straight life having freed herself from the grip of heroin addiction. She swims, she works and she sleeps in an outer western suburb of Sydney, dubbed “Little Saigon”.

After four years of treading water, Tracy has set herself the humble goal of owning her own business in partnership with her current boss MINGH for whom she has managed a video store for the last 4 years. All she needs is a bank loan of thirty thousand dollars and she will be a co-owner. 

Tracy’s old school friend LAURA (Lisa McCune) turns up after work to convince a reluctant Tracy to come out to their school reunion. She relents and steps out into the spotlight for the first time in years… and so begins the most turbulent week in this young woman’s life. 

She leaves the reunion early and visits her beloved father figure… gay, ex footy champion, LIONEL DAWSON (Hugo Weaving). The visit is cut short by the sinister arrival of BRADLEY “THE JOCKEY” THOMPSON, (Sam Neill) an aging Mr Big of Sydney’s underworld. Tracy hides in the bedroom. Bradley turns out to be Lionel’s ex-lover and his supplier of heroin. Lionel is full of remorse at having exposed Tracy to his sordid drug life. Tracy is rattled.

But every morning, early, she swims. With her mother, there by her side. 

Tracy’s request for a business loan is turned down by the bank manager. The disappointment of the rejection leads to a bout of lies. Tracy tells her boss, Mingh, that the loan will be through by the end of the week, and then the lie grows and spreads… to her Mum, to her amputee brother RAY (Martin Henderson) and to her friend Laura. 

That night, as Janelle and Tracy prepare for a quiet family dinner to celebrate Ray’s birthday, there’s knock at the door. JONNY (Dustin Nguyen), Tracy’s old boyfriend, a Vietnamese Australian, has returned after 5 years working as a stockbroker in Vancouver. Tracy and Jonny adored each other once, in a relationship tainted by addiction and unspoken heartbreak. For Janelle, Jonny’s unexpected arrival spells trouble. And later on that night after a few too many glasses of wine, Janelle vents her anger at Jonny revealing that he was at the wheel of the car when Ray lost his leg in a car crash that changed all their lives.

The next day when Jonny contacts Tracy, she is wary of anything that may crack her straight and narrow path, but there are feelings there.  Jonny and Tracy begin a bumpy courtship. 

Meanwhile things are brewing behind Tracy’s back. 

Tracy’s brother Ray is a small-scale suburban drug-dealer trying to climb the crime world ladder. Ray meets up with ex-cop STEPHEN MOSS (Joel Tobeck), Bradley’s right hand man. Moss offers Ray a deal that is too good to refuse. And Ray brings Jonny in on the deal.

Later that night when Moss is at home with his wife JENNY (Susie Porter), we discover that this future drug deal with Ray and Jonny is being carried out behind Bradley’s back and represents a major betrayal of the trust between Moss and Bradley. Moss and his wife, a suburban Lady Macbeth, cling to an over mortgaged suburban dream, but most of it comes from operating behind the Bradley’s back and brazenly skimming his profits. Moss has promised his boss that he will close up all of Bradley’s illegal operations as Bradley is retiring to live off his other investments. 

When Tracy’s second attempt at a bank loan is rejected, Tracy’s dream for a better life seems a million miles away. Recent events have begun to take their toll on her fighting spirit. And Lionel is crumbling. His access to a free and easy source of drugs from Bradley has been cut off and his attempt at detox, is running off the rails. Tracy is his only support and when Lionel’s condition deteriorates into gut-wrenching pain, he begs her to score for him. Tracy’s resolve is weakened. She agrees and goes to the street… to her old contacts by the train station in Little Saigon. 

Tracy scores. With a foil of heroin in her hand, she stands in the rain. We know what’s on her mind. She slips in the back door of a suburban hall searching for a toilet, but as she enters the sound of children singing builds. As she moves inside, she is confronted by a local catholic school choir belting out an old tune. She is stopped in her tracks. She doesn’t enter the toilets. And calls Jonny.

Later that night, Jonny and Tracy retreat to the local swimming pool where Tracy has swum every day for the last 4 years. They reminisce, they kiss and go to motel and have sex. For a brief moment in Tracy’s story, she seems totally at ease. She tells Jonny the truth about the bank loan and her financial woes. She needs to find thirty thousand dollars in two days and Jonny offers to help her. He will invest Tracy’s savings on the stock market over the weekend and is confident he can get her what she needs. She believes him. 

But the next day, dark clouds roll over once again. Tracy discovers that Jonny has been living a lie of his own. He’s not a stockbroker and she confronts him and he comes clean. He wanted to impress her, impress his family. Jonny’s really been planning a job with Ray. They’re taking a trip on the weekend to buy some speed from Moss. It’s a one-off job, in and out. It will set them all up.  Ashen with fear and anger, Tracy takes a breath and decides to gamble everything. 

She steals eight thousand from the video shop and joins Jonny and Ray on a dangerous trip into the night to secure their future.

Lionel, frayed from withdrawal, pays an emotional visit to Bradley Thompson in a last pathetic attempt to rekindle their relationship. In a tense stand-off, Bradley discovers from Lionel that his trusted employee, Moss, has been operating behind his back, and that the speed factory in the bush, that he thought was closed down, was in fact still in operation. And there was a deal going down behind his back.

Tracy, Ray and Jonny arrive at Bradley’s bush property to find a caravan steeped in blood, Lionel overdosed and Bradley Thompson, nowhere to be seen. As Tracy tries desperately to resuscitate Lionel, Moss appears from the bush, pointing a gun. Bradley is nowhere to be seen, but the blood trail tells the story. Now Moss wants their money. Jonny’s family money and the money from Tracy’s video shop. 

And there they stand. Tracy, Jonny and Ray. Little fish in murky water. Moss can kill them and take their money or they can all cut their losses and swim to a more hopeful future.

FROM THE DIRECTOR
“I’ve been to hell and back. Now show me the dream life.” 

“I must not be dragged down again.”

“I hope. I hope.”

Like many of the boat people who populate her bustling Asian suburb, Tracy Heart possesses an indomitable streak, clawing for the future, running from the spectre of her past. 

In a way, Tracy Heart’s situation is an amped up version of a universally understood gen x dilemma. You hit thirty, imagining a rosy future panning out before you. But the clouds roll in and the pursuit of happiness becomes hexed by who you are and where you came from.  

Tracy Heart’s plight is heightened by the dangers of criminal association. It is an edge-of-the-seat ride, but LITTLE FISH is not a crime film. The tension of the story comes from the struggles of the heart. 

The themes of this unusual love story have shifted the tone of LITTLE FISH away from the dark hues of my debut feature, THE BOYS.  At times, LITTLE FISH is scarily real, but the outcome of this story is one of hope.

I am inspired by movies with distinctive directorial signatures that boldly underscore the writing. To Kill a Mockingbird, The Graduate, Midnight Cowboy, Family Life, Texas Chainsaw Massacre, Breaking the Waves, Together, Morvern Callar, City of God, Donnie Darko, and ETERNAL SUNSHINE OF THE SPOTLESS MIND. Movies from screenplays that create a Shakespearian universe with ordinary people thrust into extraordinary circumstances. Where the veracity of the struggle is palpable in the stalls.

LITTLE FISH has added significance for me as it continues my fascination with Sydney stories. It is the logical extension of previous projects (TRAN THE MAN and THE BOYS), whose characters had been rigorously researched and drawn within a story that reached for a mythic dimension.
TRACY’S WORLD
Jacquelin Perske wrote the screenplay.

Perske: A big inspiration when writing Tracy’s world was a desire to see a suburban girl having a life Shakespearean. The idea that a supposed nobody from nowhere, has a life that is full and tragic and glorious. That a suburban girl, Tracy Heart, could have a hero's life.

Woods: During the waves of Asian immigration into Australia before and after the fall of Saigon, my parents were teachers of English as a Second Language (ESL). From an early age we had close family friends in the Vietnamese, Cambodian, Thai and Laotian communities as they settled into their new Australian home in the western suburbs of Sydney and Melbourne. Several of my earlier films have been set in the surrounding Sydney suburbs. In 1994, TRAN THE MAN, my graduating film from AFTRS, starring David Wenham, was set in the heart of Cabramatta. And in 1998 my first feature, THE BOYS, was set a couple of suburbs down the train line in Auburn.

When Cate Blanchett first read the LITTLE FISH screenplay she was taken by the fact that she hadn’t seen these characters onscreen before.

Blanchett: These characters, who've had exciting hopeful dreams in their twenties, have had those dreams dashed on the rocks and they are forced to re-apprentice themselves to their parents. They’re desperately trying to work out who they are in their thirties. And that's a whole side of society… deeply uncool, unfashionable people who rarely get represented in cinema… that's what I found fascinating about the world of LITTLE FISH.

Woods: One of the aspects of Tracy’s suburban world that hooked me in was the melding of the Australian/European psyche with an Asian psyche. In this part of Sydney, people don’t have any paranoias about the multi-cultural mix in their suburban community because that’s the way it is. In Cabramatta, it’s been like that for half a lifetime. The folks who couldn’t hack the racial divide, have left. In LITTLE FISH Tracy and her mother have stayed.  But there are scars from the past that prevent them from getting on with their lives.

So for me, the story is about arrested development… not just within our character story, but within the broader Australian community where the acquisition of wealth and real estate as an ‘aspirational’ goal doesn’t necessarily deliver the happy future that it’s supposed to.

DEVELOPMENT
Woods met screenwriter Jacquelin Perske at the Australian Film and Television School (AFTRS) in the early 90s. Perske has since written for several hit TV series and most recently created, wrote and co-produced Love My Way, the acclaimed Foxtel drama series, which is the first non-network drama to win a Logie (Best Drama, 2005).

After graduating from film school in 1994 Rowan Woods wrote a rough outline of a story that continued on with the Cabramatta subject matter of his graduating film.  This outline was picked up by Screenwriter Jacquelin Perske who developed the project with Vincent Sheehan for 4 years with some development funds from the NSW Film and Television Office. 

Sheehan: When I first read the screenplay in 1998, I was immediately drawn in by the voice and the spirit of the character Tracy, which was music to Jacquelin’s ears.  So from that moment on, Tracy’s journey became the core of the story; a woman struggling to find happiness. Someone in her 30s with a difficult past where she almost destroyed herself. She’s had to pull herself back from the brink.  That's always been the basis of Tracy's journey.

In 2001 Perske and Sheehan presented the project to Rowan to direct.

Woods: The draft that Vincent and Jacquelin first showed me was totally different to the crappy outline I had written years before. It was a really honest, peculiarly Sydney story with a mythic Shakespearean bent. What shone for me was this original take on a gen x female struggle… a most unusual love story. And it was very confronting to admit that this was the movie I wanted to put ahead of several other projects because the writer was my wife.

Sheehan: And then Rowan came on board and pushed the screenplay into a different genre busting place.
Woods: I do have some serious concerns about the standard of screenplays by writer-directors. It’s a bug-bear of mine. I prefer to work with dedicated writers like Jacquelin Perske and Stephen Sewell (THE BOYS), who have properly developed their craft in a way that I haven’t. Jacquelin is a very precise writer who has a keen and unusual connection to her culture. She has an excellent ear for dialogue without being a slave to naturalism like many of her TV contemporaries. She’s an avid cinephile with an impressive understanding of genre and genre bending forms in contemporary cinema, so we have a shorthand when we work.

Perske: I’m always juggling projects. With LITTLE FISH “I never thought, "give it up", or "that's it, I'm never going to work on it again", but I’d often put it aside. It was always this fantastic puzzle that wouldn’t quite fit... I just kept working on the puzzle. It always held great curiosity for me.

Soon after Rowan Woods came aboard as director, LITTLE FISH was selected into the inaugural Aurora script development program, an intensive script workshop funded by the NSW Film and Television Office. The program gave the team access to high calibre international advisors – producer Jan Chapman, Academy Award winning writer Rob Festinger (In The Bedroom) and US producer Geoff Stier. Coming off Aurora, the project entered a final intensive period of writing.

Perske: Everyone Rowan works with is pushed out of their comfort zone.  He does it with his own work.  He’s never rude about it, but it can be very confronting if you're not used to such robust analysis, or it can be liberating if you are prepared to be driven to go further, go harder, go higher.  

In early 2003 LITTLE FISH the screenplay was sent to Cate Blanchett for the role of Tracy Heart.  

Sheehan: For several years, Rowan and Cate had been sounding out the possibility of working together. They flirted with several projects on the back of Rowan’s feature debut THE BOYS. When Cate Blanchett attached to LITTLE FISH, the project shifted a gear. For creative reasons, Rowan wanted to invite Cate into the filmmaking team. I agreed and was excited by the common desire we all had to keep the project independent, to keep control of a particular vision inherent to Rowan and Cate’s needs.

With Cate Blanchett now committed, LITTLE FISH had strong interest from many parties to finance.

Woods: When the pressure of finance comes on, it’s the most dangerous time for a script, but I love to get notes from outside of the writer/director/producer circle.  I actively seek them out and in this case we really took advantage of the investors. I pushed them harder than they pushed me and the screenplay got better as a result. The trick is to stay completely in control of the movie you want to make. It was also important to keep Cate in the loop, to pick her brain, and she was across each and every draft
Officially, there were 10 drafts of the script, but in reality there were probably closer to 20 drafts over the full 8 years of developing LITTLE FISH.
SCRIPT TO SCREEN 

The film was scheduled to shoot in early 2004 and Rowan had commenced his normal approach to research.  However, when Cate Blanchett announced she was pregnant the project was delayed nine months allowing Rowan an even more extensive research period.  Sheehan and Woods decided to take full advantage of the delay with the help of a full-time research co-ordinator and a camera/sound team.

The research on LITTLE FISH began as a fairly academic exploration of the characters and themes in the script as the team created an extensive library of DVD interviews along with standard written research. It informed the final drafts of the script as well as being a library resource for design and performance. This body of research was available on a strictly confidential basis to relevant cast and crew. 

Woods: In a way, my research is like an updated version of traditional dramaturgy in the theatre. We looked into particular aspects of the script as it pertained to Vietnamese refugees, drug rehabilitation and the ‘after-life’ of famous Australian sporting identities. At some point in the process our focus narrowed and we started to hone in on real folk who bear strong similarities to the characters in the script. In many cases these folk were employed as advisors to the actors and became reference points for accent and mannerism.

Sometimes the research revealed something pivotal that had to be dragged into the script. The most obvious example of this was the school choir that the Tracy character is confronted by in the movie. The idea for the choir came directly from a research trip where Woods and Sheehan ran into an old theatre in Campsie to escape the rain. They came across a local catholic school choir in rehearsal. 

Woods: All these little Asian, anglo and middle-eastern kids singing their hearts out. We decided, on the spot, to put Tracy in the same situation at the emotional climax of our movie.

Perske:  I had not worked in this way before. When the research started to form itself, I began to view the DVD interviews some of which I often found irrelevant or misleading. But occasionally there was something quite inspirational. In fine-tuning the script, the imagination would dry up on certain things and the research would fill the gap.

By the commencement of pre-production Woods had gathered hundreds of hours of documentary research and a library of conventional resource material, all indexed and easily accessible to any one in the production that felt the need.  

Woods: Inevitably, at some point, a buzz goes around the crew about say, DVD No 23, containing an amazing blow by blow account of a Vietnamese man’s battle with pirates in the South China Sea or DVD No 18 which contains a heart wrenching story of a 13-year suburban girl’s battle with addiction.
Liz Watts: The biggest challenge with an internationally known cast is having brilliant and recognised actors who can hit those suburban benchmarks that Rowan expected from the performances. I think Rowan's research process challenged and excited the cast, and created an impetus to knuckle down to the work and not just rely on an existing skills base. The cast embraced that research and the movie has an unmistakable truth to it as a result.  

Woods: Strangely enough, the research ultimately means artistic freedom. You do it so you can throw it all away and speak with confidence on behalf of the character and the story. It’s the letting go that I crave. And the time to let go is coming into rehearsals at the end of pre-production.

Sheehan: The other thing that Rowan pushes for on all his projects is a much more extensive rehearsal period than is normally allocated. In this case, it was nearly 4 weeks (unheard of on Australian features). 

Woods: In rehearsals, I like to work with an assistant who is taking notes on the details of the block as it emerges and with the writer present to record and suggest changes to dialogue.

Perske: After nearly 8 years of development the final tweaking of the script came through my involvement in the rehearsals. Rowan insisted I be there and I’m now converted to the advantages it can bring… viewing actors saying the lines and blocking moves suddenly revealed worrying inaccuracy or dramatic flaws. It was also a surprise to see how regimented and respectful of dialogue Rowan and the cast were. On most occasions, I was more prepared to ditch lines than anyone in the room. But the real advantage is that the writer can input changes while gauging the impact on the script as a whole.

FINANCE

With Blanchett attached in early 2003, LITTLE FISH had a major international star, a distinctly Australian screenplay and the anticipation of a second feature by Rowan Woods.  

Under Porchlight Films, Vincent Sheehan and producer Liz Watts have been in business together for over eight years. In forming an independent company, Sheehan and Watts share a creative vision and resources enabling both producers flexibility with projects. 

Sheehan: When Cate got involved, LITTLE FISH became an altogether bigger proposition and it made complete sense to just walk into the office next door and say "Liz, gimme a hand on this one", because I needed someone I could trust. That's the beauty of the structure of the company we have. 

Due to the elements and cast involved LITTLE FISH, the financing quickly became an international venture.

Sheehan: At this stage there was much concern about any artistic compromises that may creep into the equation. We wanted to finance it at a budget where we could maintain control, but not one that would limit us. So we were quite selective in choosing the partners…Icon in Australia, Myriad in the US, were smaller, established and ‘ independent’ distributors and sales agents. We then went through the FFC in Australia.  And perhaps because of our staunch independence, it did have a complex, drawn out period of financing which was endlessly frustrating. However the extra time spent did result in sharpening our focus on the film we wanted to make and why we wanted to make it.

Watts: The financing went through quite a few different models and it was a very tricky process. In the end, the Film Finance Corporation of Australia (FFC) became the majority investor and was tremendously supportive of the project and we also maintained a private investor.  It has really been a testament to Rowan's international reputation from THE BOYS, Jacquelin’s script and the huge draw-card of Cate Blanchett that drew the financing into place. But it was a difficult path at times where we relied on some fantastic supporters who were always firm in their backing of the movie and our team.

The NSW Film and Television Office supported the project through 6 years of development funding and also remained as an investor. Also coming on board early was London based Executive Producer Marion Pilowsky, who had championed Rowan’s film The Boys and Vincent Sheehan’s Mullet as an executive at Showtime Australia.  Marion was then heading the London Office of Myriad Pictures and wasted no time in convincing LA-based president Kirk D’Amico to commit.

Sheehan: Marion immediately understood the potential of a Woods/ Blanchett combination.  She was also an Australian working in international film financing and was therefore a great ally in protecting the authenticity that could easily be threatened when viewing the project from a Hollywood angle. As it turned out, Kirk also became a passionate advocate for Rowan’s vision of the movie. 

Watts: Richard Keddie came onto the project as a Producer and was part of a film fund that was interested in funding the movie. When that fell over Richard was a very important part of piecing together private money that was the final lynchpin finance that saw us through.

Richard Keddie: I was deeply intrigued by the project, and had a lot of respect for Rowan’s work and Jacquelin’s beautiful script. This was a difficult film to finance and it was critical that private investment be found. At the eleventh hour I approached an English investment banker, Robert Mullis, who’s company Mullis Capital Independent is based in Thailand, and was interested in venturing into film investment.
Robert Mullis: I was aware that Australia has some very talented film-makers and probably no-one more talented than Cate Blanchett. I knew LITTLE FISH was a difficult film to both finance and market, but I had a lot of respect for the team, and the material, and so worked closely with Richard Keddie to structure a deal that could work for investors and the film-makers. The key was to keep private investors at the table, which is the toughest part of this business.
Keddie: It was at this time that Robert and I asked Barrie Osborne (LORD OF THE RINGS) to become involved as Executive Producer. 
Barrie M. Osborne: I had first come across Jacquelin Perske’s script while lending my hand to help raise a film fund.  I was excited by the script, by Rowan Woods whose prior film THE BOYS I admired, and by the incredibly talented cast including Cate Blanchett, Hugo Weaving, Martin Henderson and Sam Neill.  It was an honour to join such an extraordinary team of filmmakers.
Keddie: Remarkably Robert Mullis cashflowed the entire pre-production of the film on only a deal memo, so the day we rolled camera I think we were all walking around literally in a daze, astounded that we got there. My lawyer Bryce Menzies, suggested that Robert was ‘saintlike’ for hanging in the way he did through the most testing finance process we had ever seen. 

CASTING & CHARACTER

Woods: I don't choose actors that I imagine look like the characters as written. I have a rough wish list of the leading actors that I want to work with. Sometimes those actors aren't available and sometimes they are and it starts from there.  Cate was obviously my first choice for Tracy. She has an amazing command of her craft combined with an astonishing emotional depth. 

Sheehan:  Even after Cate was attached, there was a lot of pressure for an international cast. The higher the budget gets, the more pressure there is. It's about money vs. risk and name actors reduce that risk… it's a simple formula.  We weren’t against having name actors because they’re mostly highly skilled, but we wanted to reinforce LITTLE FISH as an Australian story; there are particular details in the story and bringing in actors from different cultures to play roles was difficult to contemplate. 

After Cate Blanchett attached to play Tracy Heart, Martin Henderson was the next to commit for the role of Tracy’s younger brother Ray Heart. 

Woods: I had just seen Marty in THE RING opposite Naomi Watts and I thought he stole the movie. I also had remembered him as a fantastic actor from Australian TV. When we met in LA, he expressed a concern at being offered lots of predictable studio genre roles in Hollywood. He loved the LITTLE FISH screenplay, he looked like Cate’s brother and struck me as a wonderfully committed actor, so his casting was a no-brainer.
The role of Janelle, Tracy’s mother, was a very difficult role to cast because it had been identified by the US finance as an opportunity to shore up a US/UK presale.

Woods: We at times had some far-fetched suggestions for Tracy’s mother to be played by iconic American actors and at a crucial juncture, I seriously considered making Janelle a British immigrant with a view to accommodating a very famous British actress who the US finance wanted in the role. We then moved on to Noni Hazlehurst who is a revelation in the role.
Sheehan: Noni Hazlehurst is one of Australia's greatest screen actors, but she has been working in TV for the past 15 years. This was the perfect role for her to come back to the big screen.

Sheehan: Finding a Vietnamese romantic lead to play opposite Cate Blanchett was a huge challenge. Rowan refused to enter into the possibility of any Asian nationality playing a Vietnamese role even when there was huge pressure to cast several Chinese-American stars. Finding Dustin Nguyen was a hugely difficult undertaking. Following an unsuccessful search on the Australian scene, Rowan and I did two trips to the US. Every possible candidate from US, Canada and Europe was given a read and Dustin won the role. 

Dustin turned out to be probably the most recognisable of the younger generation of Vietnamese actors in the world-wide Vietnamese community having broke through on the hit US TV series 21 Jump Street as a regular cast member with Jonny Depp. When shooting LITTLE FISH in Cabramatta, Dustin attracted more attention than Cate Blanchett or Lisa McCune. And amongst the older Vietnamese community, Dustin is also known as the son of “Vietnam's answer to Jack Benny”, Nguyen Xuan Phat, who remains one of the most popular and well-known entertainers in the worldwide Vietnamese community. 

Woods: Dustin Nguyen was irresistible as Jonny. He’s so soulful as an actor and has a personal connection to the story, having fled Vietnam as a refugee with his family. He also very generously agreed to come to Australia two months before shooting to get the feel of Sydney’s western suburbs and research his role.
If Jonny was the most difficult to cast in the movie, one could argue that for story reasons, the role of Lionel would be the most important if the movie was to finally succeed.

Woods: Hugo Weaving’s casting as Lionel turned out to be a magical turning point. I was fretting and dawdling on the role for a long time. And even when I cast Hugo, I was still freaking out. I had no doubt about Hugo’s brilliant craft, but the Lionel role was an almighty challenge. Playing a homosexual, heroin addicted, ex-rugby league champion was only part of it. Unless the audience ended up loving the character, we didn’t have a movie. I now thank my lucky stars we had Hugo in the role.

TRACY HEART– CATE BLANCHETT

Blanchett: I think one could've, in a dangerous sense, assume that you can easily inhabit a role because you come from the same country as the character you’re playing. But Australia has regional accents particular to specific communities. I had to find Tracy Heart’s voice, find her movement, find her place in the world. Both Rowan and I entered into the process with the same approach as we would have if Tracy Heart had been a German character. Rowan's meticulous with research, which I really warmed to because making a film takes a long time and you constantly have to have things re-trigger your imagination over the course of the film. Over the last 12 months prior to shooting, he would intermittently send me DVD interviews with people who were from Tracy's world.

There was a (DVD) interview with a woman who was about the same age as Tracy, she ran a video shop, and whilst she wasn't a Tracy model, she was from a corner pocket of Tracy's existence, but she wasn’t quite right.  Then we found a woman who was younger than Tracy, about 24, an ex-addict. She started smoking heroin when she was about 14 and she gave a really frank interview with Rowan… there was something about her, about her energy, that Rowan and I just said, "there's the kernel, there's the core". I met her and she was fantastic. Rowan was really great about setting up those things and then leaving me to talk to her with a little cassette recorder. Over several meetings, she provided me with invaluable insights into the Vietnamese culture as well as the world of Cabramatta.

Inherent in this story were challenges for Blanchett including learning and discovering about addiction.

Blanchett: Being such a white-bread, middle-class girl and not having any exposure myself, I needed to do a lot of research.  I mean I understand the nature of having an addictive personality, you know, having friends who've gone through that, but what I found fascinating about Tracy as an addict, and what Rowan and I talked about a lot as a recovering addict, is that Tracy didn't fit neatly into a model.  She hadn't gone down that pathway of the person who never recovers, particularly one who joins a group network such as NA in order to recover. In fact Tracy is one of the lucky ones. She sought professional guidance in order to detox and commence a methadone program, but beyond that, she remained isolated and shut down without a group network like NA.  And so that's when the DVD interview was very helpful to me. It revealed different forms of detox, leading me to the realisation that there are many different types of addicts and the important aspect about playing Tracy Heart was to find out what the physical and psychological triggers are. 

One of the other challenges in playing Tracy was the family dynamic that is drawn in such detail in the script.

Blanchett: It's always quite nerve-wracking when you have to play a family member because families have such an unspoken series of complex dynamics that span 20 or 30 years and how do you copy that, with people you don't know, in a week or two of rehearsal and then bring all that history onto screen.  But when Noni Hazlehurst is playing your mum and you've got Martin Henderson playing your brother, it has been such a joy to do because they're incredibly playful, detailed actors and so easy to get along with.  Through the rehearsal and also from take to take, those details took shape and I don't think it's any coincidence that they're called the Hearts because they're such an emotionally interconnected family. There's a moment where Jonny is observing the three of us interacting and he's so on the outside. You see them and the love they share, just for a brief second… and you see what the family used to be like before it all came down.

LIONEL DAWSON – HUGO WEAVING

The plot of the film is bound up in the intersection of family and friends that cannot so easily be undone. A maelstrom is brewing: Hugo Weaving plays Lionel, a beloved father figure to Tracy. 

Weaving: LITTLE FISH is about a group of people who are struggling to overcome their past.  That's certainly true of all the characters with the exception of Lionel who is trying to recapture the past.

Blanchett: I was thrilled when I heard Hugo was doing the film. I've always seen the film as having two romances: the more obvious romance between Johnny and Tracy and the Tracy and Lionel love story.  So there are two parallel love stories in LITTLE FISH.
Lionel is an extremely complex character and Weaving was immediately attracted to the challenges set out in the character. 

Weaving: Lionel is so far removed from where my life is, but I was instantly excited by the prospect of playing him, because he exists in a number of different worlds.  Not only is he a football hero, he's also a heroin user of some 15 to 20 years, plus he’s in a kind of gay subculture. So there are a number of elements in his character, which you wouldn't necessarily see in the same character on the screen. It’s a very ambitious piece of writing. The challenge for me was to meld all those aspects of his character. The league player was the base and then on top of that I needed to have some understanding of what heroin does to someone over a period of 20 years.  His sexuality was not really so important to me, but in terms of the film, it is important because one of his many relationships is with Sam Neill’s character, The Jockey.

BRADLEY THOMPSON (THE JOCKEY) – SAM NEILL

Sam Neill plays Bradley Thompson, also known as The Jockey. 

Woods: We always had this line-in-the-sand about how we would present the crime figures in this script. We didn’t want the genre aspect of the story to take over from the love story. We wanted a character actor and a star quality in the role. When Sam became interested in the script, we were instantly excited about him coming up with a nitty-gritty take on the family life behind a colourful underworld identity. 

The Jockey is in the process of retiring and he's going to move somewhere a little bit warmer and quieter.  He's selling off most of his assets and he's shutting down the illegal aspects of his enterprises. However, some of the people who work for him have been less than candid and haven't been doing what they've been told to do, and so things are starting to unravel.

Neill: I don't think this is a film about good guys and bad guys, particularly. There's quite a lot of, you know, off-white and grey tones, but if there is someone who's really vile, it's The Jockey. But you know every bad guy has his reasons and you can't play people like that in a convincing way unless you have some sort of empathy. The Jockey’s been involved in quite a number of things, some of them not illegal particularly… he's probably been involved in some property development for instance, and depending on your view of property developers, that's been consistent with the sort of man that The Jockey is.  He's gone through a messy divorce; he has grown up children that he doesn't see much any more.  He lives in Sylvania Waters with a kind of respectable front for a rather seedy life, and he's made money from manufacturing and distributing amphetamines and owns brothels.  At the same time he's a very conservative bloke.

Rowan does exhaustive research into his stories and his characters and that's a very interesting process to be involved in.  And I had one or two legal contacts of my own that were useful. I observed one or two colourful identities at close quarters.

RAY HEART – MARTIN HENDERSON

Martin Henderson who plays Tracy’s brother, Ray, left no stone unturned with his character. 

Woods: The way Marty tapped into Ray’s world was nothing short of extraordinary. He's a special actor.
Henderson: The first time I read the script, it didn't feel like a conventional story… the heroes and the villains weren't really clearly defined.  Also, I’ve never worked with a director that has had such an in-depth look at every character and the world of the film and the background stories to all these characters and how they intersect. He does a lot of the homework for you.  It's quite unique that the director gives you so much stuff to start delving into. I delved into the interview DVD’s of blokes like Ray… their speech, their mannerism, part of their personality or aspects of their childhood in Cabramatta, his leg amputation… it just sparked my imagination about Ray.

Ray is more complex than Henderson initially thought on reading the script. 

Henderson: Rowan and I talked about the idea that this pothead is from this very particular world, this suburban world, and he's never really moved out of it.  There was a temptation, a sort of knee jerk reaction, to play Ray as a stoner dude in an obvious way.  But as I got more and more into his back story… his relationships with his father, mother and sister and his mental suffering on losing his leg... it led me to a childishness in Ray, which was the key.  He's this eternal teenager in some ways and I feel like he's very much stuck in time, like many of the characters in the story.

Ray became an amputee in the last stages of script development. Henderson had to change his approach to the role as Ray moved into a greater level of disability. 

Henderson: It was a brave idea to make Ray a recent amputee. Again I was fortunate that Rowan had the time and inclination to go and do research.  I sort of said, "listen can you go and find some guys who really lost their leg and just talk to them". The guys interviewed spoke candidly of their troubled rehab and slow acceptance that something was missing, literally. I wanted to know how much this would really affect someone and there's only so much your imagination can build. 

JANELLE HEART– NONI HAZLEHURST

The character of Janelle, Tracy's mother, is the one character in the script who has had to harbour much of the grief associated with her daughter and her son who've both experienced extraordinary hardships in life. 

Woods: Noni Hazlehurst was always top of our list, among a wonderful list of Australian actresses. I am a huge fan of Noni’s seminal film performances before she disappeared from movies onto the small screen. Her performances in FRAN and MONKEY GRIP had an enormous influence on me as an actor and as a director.
Hazlehurst came on board after the script was well advanced. 

Hazlehurst: What appealed to me about the script was that on the first page it said "10th Draft". I think the problem with Australian films is that they're not developed enough. As an actor, I like to be able to provide that last dimension. That’s an actor's job, you bring it to life. But an awful lot of scripts that I read and an awful lot of the films I see have barely made it to two dimensions.

And then, of course, it was the story that attracted me, because I love stories that give you an insight into people that you might otherwise judge without understanding what makes them tick. I usually ask the question: does it discourage people from making value judgements, based on their own prejudices, without getting underneath people's skin and finding out the similarities that they have with you rather than the differences.

Janelle Heart has made some negative choices in her life, but she is completely devoted to her children and you sense she always will be. 

Hazlehurst: She loves her kids unconditionally. With Janelle, you feel that the umbilical cord will never be cut. I understand that as a mother. It doesn't matter what your children do or where they are in the world or how they relate to you, it is always there.  And if something happens to them that is bad you feel it, you actually feel it. So from that point of view, I could instantly relate to Janelle and I knew I could play her. I wanted to play her.

Woods' directorial process was something that Hazlehurst found valuable because it is so precise. 

Hazlehurst: There's nothing worse than a director who assumes the actors know what they're doing and just lets them go and just says "oh, can you be a bit more" or "bit less", or who is not precise.  His precision is a great relief because you know that he's seeing what you're doing and he's actually fine-tuning it. He's adjusting it and interpreting every little nose twitch or every little eyebrow twitch and he's either accepting it or rejecting it, or pushing it or pulling it, and moulding what he wants.  That's a great relief to me as an actor because I like to know that someone is actually seeing the work I'm doing and evaluating it.  And the detail that he uses in his preparation was exemplary. You can never prepare too much.
JONNY NGUYEN – DUSTIN NGUYEN

Jonny was by far the hardest character to cast and it involved producer, Vincent Sheehan, and Woods travelling overseas on two separate occasions before casting Dustin Nguyen.

Nguyen: Jonny wants to be somebody on his own terms. He’s a little fish swimming against the tide, trying to put his life back together… attempting to escape the restrictions and expectations of his traditional Vietnamese extended family.
Jacquelin Perske: The challenges of writing Jonny are obvious.   He’s a Vietnamese refugee that has spent most of his life in Australia, before becoming addicted to heroin and then being shipped off to relatives in Vancouver for five years.  A lot of that I can just invent.  Certainly the research in the later stages justified a lot of my invention. I wrote Jonny's journey as a classic refugee story. He came out here when he was quite young and was orphaned when his parents died and he was entrusted to his uncle who came to Australia. But then you have to get down to how that affects a real boy, you know, in his real life; as he goes through his teenage years and into his 20s and how does he fit in, is he Vietnamese, is he Australian? The research was essential in the fine- tuning of that.

He was an outsider, I guess, which in romantic terms is sort of appropriate to the rhythms of a classic love story. There is also a melancholy about Jonny the orphan, which makes him drawn to the Heart family: the blood ties and the love. He is a person split between two worlds.

Dustin Nguyen: The first time I read the script it had a really profound emotional impact on me. It was the best-written Asian role I'd read. It is the sort of culturally connected Vietnamese character that I never read in Hollywood scripts that copy Hong Kong action movies.  To have such a well-written character in a story about the isolation that I personally felt as a Vietnamese refugee growing up in the west made a huge impact on me. 
STEVEN MOSS (MOSS) – JOEL TOBECK

Joel Tobeck is the David Wenham of New Zealand, but he is little known to Australian audiences -yet.

Tobeck: My approach to playing Moss shifted as we rehearsed and shot.  Strategically we tried to steer clear of making it a gangster-film portrayal of this covert, family-man criminal. It’s all very subtle and that's what I picked up when I first read the script.
Moss is a family man trying to get by working for The Jockey. 

Tobeck: Moss sees an opportunity to make his family a little more secure by breaking away from The Jockey and setting up his own operation.  Within that, there's deceit and betrayal.
For Tobeck, working with Woods and his particular process was unusual. 

Tobeck: I've worked with directors before who like to think a lot about what they're doing and who have a particular way of analysing the situation, but they're very adamant that we stick to the original idea or the original synopsis and the original dialogue.  But Rowan likes to keep that as his base, as we explore other avenues. Then there was the whole research. I’m not from Sydney and I had to educate myself in the whole drug culture of the past 20 years or so, and the research got me up to speed on the Sydney drug scene. Rowan's process with actors is very encouraging and supportive.  You don't feel like you're trying to get permission to speak, and I was never worried whether “my view was going to be accepted?" The best idea won the day.

LAURA – LISA MCCUNE

In her feature film debut, Lisa McCune plays Laura, Tracy’s best friend.

Woods: There is this reticence and bias against big TV stars like Lisa crossing over as film actors, the logic of which escapes me. There was an astonishing list of well-known, award-winning actresses trying out for the role of Laura. It was a very humbling experience and Lisa won me on her audition. 

Lisa McCune: Laura is Tracy's support. Along with Janelle, she helps Tracy recover and to start leading a relatively normal life again, which she's well on the way to doing that. 

Woods: Like Lisa, I have spent most of my career in TV, and I’m always scanning the tube for actors I’d like to work with. The Laura character is a pivotal support player who has several very important scenes with Cate. In one key scene, probably my favourite scene in the movie, Lisa is superb as Laura when she attempts to console Tracy, who is very upset. There is a tender, heartbreaking moment at the end of the scene which we could not cut away from in the edit… when you’re playing opposite Cate Blanchett, that’s no mean feat. And sure enough, that moment is in the trailer.
SETTING & DESIGN

LITTLE FISH was shot entirely on location in Sydney at 61 locations over 42 days from October to December 2004. Most of the film was set in the south-western suburbs of Sydney around Cabramatta and Bankstown. Other locations included Sydney’s central business district, the canal suburb of Sylvania Waters, Maroubra, and Duffy’s Forrest.

Liz Watts points to the importance of the Cabramatta community in the making of the film. 

Watts: They played a large part in terms of the research which led up to the shoot and the Vietnamese community in particular was really supportive in the shooting of LITTLE FISH. Cate Blanchett and the cast were very much left alone but at the same time embraced, so it was great.

Luigi Pittorino was the Production Designer. He had designed Rowan Woods’ previous feature, The Boys.

Pittorino: For me, the script was beautifully written in a naturalistic style and was quite cinematographic. It read like it was ready to shoot and a lot of scripts aren’t as succinct in their visual imagery as LITTLE FISH was. 

Location shooting offers challenges and opportunities so the production designer must be intuitive and flexible. 

Pittorino: The film should always feel real even though it’s manipulated in subtle ways. I didn’t have a completely fixed colour palette for the film because when you're working with existing locations, a lot of design concepts come out of the locations. I'll walk into the location and see what's there and start to work with those elements, so that things feel natural and seamless.

There were very particular colours that did become important to us. For instance in the video store, photographic surveys of several shops revealed particularly beautiful and unusual greens and reds so we went down that path.  Key colours that felt kind of Vietnamese were China red and a beautiful mint green. I suppose our video store is kind of a hybrid of a number of video stores in Cabramatta. The point is that we didn’t let our aesthetic desires run free until we’d done the research. And we adopted the same approach across all the locations.
At the heart of the story is the Heart family home. 

Pittorino: In Janelle’s house the colour palette was restrained according to the long term rented property we had in mind. Rowan always layers his frame with characters and elements of architecture, so I looked for a large house, where the rooms related easily to each other, but we still had to open an archway in the wall so that you could literally stand at the front door and see straight onto the back deck… a port looking right through the house in much the same fashion as we did with the Sprague house in THE BOYS.

COSTUME DESIGN

In combination with the design and Woods’ approach to research, the Costume Designer, Melinda Doring was meticulous about naturalism in costume. It was crucial that the characters looked believable in their suburban context. 

Doring: When we were shooting in a shopping mall in Bankstown, Hugo Weaving and Cate Blanchett remained unrecognised as they played out the scene amongst the general public.

Much of the research for costume was done by photographing people in the streets and in the shops of Cabramatta. There was a lot of emphasis on finding local Anglos like Tracy amongst the Vietnamese community.

Outside of this, Melinda also viewed much of the research DVD’s as it pertained to Tracy’s look. 

Doring: It really helped me to come to terms with how Cate might approach the character of Tracy. When I look at Cate as an individual, and she's played so many characters, I hadn't seen her as a working class Australian, someone that's lived a really tough life. Through some of the DVD interviews I could see how Tracy would look, the use of jewellery as well as fake piercing to show an adolescent past.

Working with Dustin Nguyen and developing Jonny required a slight of hand. Jonny is not what he seems and the costuming was very important as Jonny wants to be seen as a successful businessman.

Doring: I wanted the glaring contrast between Tracy and Jonny to highlight the tension in the central love story. The stockbroker from Vancouver next to ex-junkie Tracy who’s struggling to get her life together. At the same time, I was always on guard about slipping into caricature that would have been at odds with the rest of the filmmaking.

DIRECTION  & CINEMATOGRAPHY

From the outset there was a decision to keep the crew small and tight so it would create an atmosphere of intimacy. 

Sheehan: We wanted to refine the process that had gone on during the development and keep the crew small, so there was a very particular production philosophy. We had a very small grip and gaffer team and a small make-up and on-set crew and it created a freedom and flexibility to how we worked. Even though he'd done enormous amounts of preparation, Rowan still had this very fluid and flexible shooting process.

Danny Ruhlmann, the Cinematographer, also operated the camera for the whole film so the relationship between Woods and Ruhlmann was very tight knit. 

Watts:  Danny and his team had a fantastically intuitive approach to shooting LITTLE FISH, although of course there was heaps of planning in the pre stage. But this approach allowed tremendous freedom for the actors to go through their paces without inhibiting performance. There was also consideration in rehearsals for cast and crew to work in the locations, for example in the video shop at Cabramatta and the Heart house in Bexley.

Rowan: These guys were a revelation to me as I’d always assumed that the so-called A-list crews were unprepared and possibly ill equipped to scale down. But Danny knew better and his camera department showed the way with ingenious ways of doing stuff smaller and faster than I had ever thought possible.
Sheehan: I think one of the most rewarding parts of this process, and one of the most important things about producing, is actually establishing a trust with the director where you can challenge them, but also be inspired by him. Rowan is a director I've always been inspired by and a lot of the hardest work for us both is in the lead up to shooting.  My role as a producer is to put the director in a position where, by the first day of production, they have everything at hand, according to their needs. To some, Rowan's process could be hard to understand because it is a process of continuing to renegotiate the material as you go, but there is always clarity in his vision. If he’s unclear on something, he’ll say it, loudly.

It was the first time that Ruhlmann had worked with Woods.  Ruhlmann had seen Woods’ film The Boys, and had no hesitation working with him. 

Ruhlmann: I was very busy in pre-production with Rowan, we spent a lot of time watching films and discussing the script and the visual transitions that we wanted to follow from beginning to end.  Once we started filming it was relatively easy, as we'd done much of the work. 

Woods: In a more ambitious fashion than THE BOYS, across more intersecting story lines, our lens story, our colour palette and our camera style were shifting invisibly as we moved towards the emotional climax of the movie. It was all mapped out during pre-production as an alternative to the more pre-meditated storyboarding approach. We also had cut together a DVD of particular movie scenes that were pertinent to our visual mapping of the LITTLE FISH story and we would watch it most mornings before shoot.
Ruhlmann: The visual plan involved breaking the story down into three sections and an epilogue. We started with quite wide lenses and softer light, more pleasing aesthetic colours and quite an assorted colour palette, and then as the film progressed the images became darker and cooler, with more contrast. The lenses became tighter and the camera movement was slightly more abrupt and aggressive. We built that right up to a point, where we'd gone as far as we could and then we went to the tripod and crept a different type of slow panning tension into the equation before resuming the handheld with high contrast and flare lenses at the climax of the movie and finally… popping back into full sun for the epilogue.

Woods: Although it was a reasonably complicated equation, the visual plan meant that we could keep it quite spontaneous once it was time to shoot, because we knew the parameters of each scene… it enabled me to focus on working with the actors as Danny went ahead and did his thing with camera and lighting which often had some unusual technical requirements relating to the fragility of characters.
Ruhlmann: Rowan and I both saw the tone of the film as fragile.  The characters and the relationships and the increasing tension meant that everything was getting closer and closer to the edge… all about to potentially fall down… and so there were several camera techniques to create that mood. The use of an old fashioned flare lens came from discussions with Rowan about addiction in the script and about the bright Australian light being physically disturbing to addicts with pain receptors weakened by the continual cushion of opiates. The lenses also helped in the action climax at night when we were strongly influenced by some seventies horror genre classics.

Panavision in America had stripped lenses of their anti-flare coatings to create an old-fashioned, harsh look specifically for use on Spielberg’s SAVING PRIVATE RYAN. On the off-chance that those lenses might be available, I spoke with Panavision in Sydney and they tracked those lenses down and shipped them in… we tested them and got really excited… they create some really interesting flare and Rowan mapped them into our plan. We also used a 45 degree shutter technique to create a sense of tension as Tracy’s world is coming undone.

MUSIC & SOUND DESIGN

In LITTLE FISH, music and sound design were as meticulously mapped as the cinematography. Sound Designer, Sam Petty began working with Rowan Woods at film school and Petty sound designed The Boys. 

Woods: Sam gets involved early on during the picture edit, as does his sound team. The level of detail and artistry that goes into a Sam Petty sound track is phenomenal. He is also very proactive in working the music into his sound design. In many instances, the music is indistinguishable from the sound effects.

Sam and I obsessed for a long time about composers, as we knew that the music for LITTLE FISH needed to be a far more complicated musical score than we had dealt with previously. A long search for a composer ended up with Nathan Larson, an American composer, with a stunning CV, who lives and works in Sweden. Amongst many brilliant movie scores, Nathan composed the music for THE WOODSMAN that won the best music score at Cannes in 2004.

Everything was done via the internet and occasionally it got very scary with the line going down. We would upload pictures and Nathan would download music. It was the most fantastic way to work and obviously the way of the future. 

Outside of the scored music, the script also called for several songs to be sung by the characters in the script.

Woods:  We decided that there would be no songs in the soundtrack except those sung by characters in the film or played on CD or karaoke DVD by characters in the film. 

The songs in Tracy’s world are set up early with a Vietnamese show band playing at the school reunion. The band, THE ENTERPRISE, play regularly at the Cabravale Diggers Club, which is the big nightspot for the local Vietnamese community in south-western Sydney. And music continues across the story with a nightclub singer, played by the acclaimed New Zealand artist BIC RUNGA, who sings an updated version of Something’s Got a Hold of My Heart, the old Gene Pitney classic. And then later on, Vietnamese karaoke songs set the aural backdrop for Tracy’s world. 

Woods: We were also inspired by a real life event that we came across during the research period. When escaping the rain in suburban Campsie we stumbled into an old theatre where a school choir were singing. We decided to place Tracy in the same predicament at the emotional climax of LITTLE FISH… and decided that the choir should be singing an Australian song, the lyrics of which would obliquely relate to Tracy’s and Lionel’s predicament at that point in the story.
Sheehan: The iconic Cold Chisel track, FLAME TREES, was chosen as the song and we looked no further than Cabramatta Sacred Heart School choir to sing it and although not technically trained, theirs was a unique and heartfelt interpretation along with the accompaniment from a wonky old school piano, perfect!
With consent from the songs’ composers Steve Prestwich and Don Walker, Antony Partos and Andrew Lancaster from Supersonic arranged a version of the song. The song was pre-recorded and played back on shoot day when Cate Blanchett as Tracy reacts to the kids at the most tumultuous point in LITTLE FISH.

Blanchett: I don’t know whether its since having children but I found the innocence and the hope in that song connected deeply with Tracy’s adolescence; there was something so pure in that moment… in such a dark polluted moment in Tracy’s life where she is about to go and use. The excitement and dedication of those children, that connection to Tracy… I just found it heart breaking.

SOUNDTRACK ALBUM


The Soundtrack Album of LITTLE FISH will be released through ABC records in Australia and in addition to the music above, it features a beautifully haunting rendition of Flame Trees by acclaimed new Australian artist Sarah Blasko and produced by Jim Moginie (Midnight Oil) and Wayne Connolly (production credits - You Am I, Dallas Crane).

CAST BIOGRAPHIES

CATE BLANCHETT – TRACY

Oscar winning NIDA graduate and internationally acclaimed actress, Cate Blanchett has worked with some of the world’s most revered directors, Martin Scorsese, Ron Howard, Peter Jackson, Lasse Hallstrom, Gillian Armstrong, Jim Jarmusch, Barry Levinson, Sam Raimi, Wes Anderson and Anthony Minghella. Renowned for both comic and dramatic portrayals, Cate has starred in Charlotte Gray, The Missing, Veronica Guerin, The Life Acquatic, Coffee & Cigarettes, Heaven, Bandits, The Gift, Elizabeth, Oscar and Lucinda, as Galadriel in Jackson’s trilogy, The Lord of the Rings , The Life Aquatic with Steve Zissou and Katherine Hepburn in Scorsese’s, The Aviator.

Blanchett’s theatre credits include the recent Hedda Gabler (2004) at the Sydney Theatre Company, Susan Traherne in David Hare’s Plenty at the Almeida Theatre London, The Seagull, Hamlet and The Tempest at Belvoir St and Kafka Dances and Oleanna at the Sydney Theatre Company.

Blanchett was the recipient of this year’s Academy Award for  Best Supporting Actress for her role in The Aviator and was garnered with a myriad of other awards for the role including the BAFTA, SAG and Golden Globe for  Best Supporting Actress among others. 

For her lead role in Shekhar Kapur’s Elizabeth (1999), Blanchett received a host of Best Actress awards including the Golden Globe, the BAFTA, the Chicago Film Critics and the London Film Critics and was nominated at both the Academy Awards and the SAG Awards. Consistently, she has been nominated at all major awards, especially for roles in Veronica Guerin, Lord of the Rings and Bandits. 

In May 2005 Cate completed production on Babel co-starring with Brad Pitt and Gael Garcia Bernal.  She will next co-star with Dame Judi Dench in Notes on a Scandal, followed by The Good German, opposite George Clooney, directed by Steven Soderbergh.

In 2002, Blanchett was named “Australian of the Year” by The Australian newspaper.

SAM NEILL – BRAD/ THE JOCKEY
Sam Neill has graced cinema screens around the world for many years now and his recent acting credits include Yes for director Sally Potter (Orlando), the New Zealand thriller Perfect Strangers,  Australian writer/director David Caesar’s Dirty Deeds, the Czech production The Zookeeper, Jurassic Park III, the animated family film The Magic Pudding and the celebrated Australian comedy, The Dish. Most recently for television, Neill played Victor Komarovsky in Granada’s epic miniseries Doctor Zhivago. 
He is currently working with director Ann Turner and starring alongside Susan Sarandon in the Australian production, Irresistible.

Neill received a 1993 AFI Award nomination for Best Actor in a Supporting Role for his performance as the detached husband in Jane Campion’s classic The Piano and was named New Zealand Entertainer of the Year that same year. In 1991 he received an AFI nomination for his lead role in Death In Brunswick, and won the AFI award in 1989 for his performance in Fred Schepisi’s Evil Angels (aka A Cry In The Dark). Other stand-out films include Robert Redford’s The Horse Whisperer, Peter Duncan’s Children Of The Revolution, John McTiernan’s The Hunt For Red October (in which he stars opposite Sean Connery), and Gillian Armstrong’s breakthrough feature My Brilliant Career. He has also been nominated for three Golden Globe awards, an Emmy and a BAFTA.
HUGO WEAVING – LIONEL  

Hugo Weaving is one of Australia’s most critically acclaimed actors on film and on stage.  A NIDA graduate, he has received two AFI Awards; the first in 1991 for his portrayal of a blind photographer in Proof and then again in 1998 for The Interview. He was nominated for an AFI Award in 1994 for his portrayal of drag queen Mitzi Del Bra in The Adventures of Priscilla, Queen Of The Desert and gave unforgettable performances in the trilogies for 

The Matrix as Agent Smith and as Elrond in The Lord of the Rings. In 2004, Weaving was awarded the Film Critics’ Circle Awards Best Supporting Actor accolade for his performance in The Old Man Who Read Love Stories and the Screen Actors’ Guild (SAG) Award for Outstanding Performance by the Cast of a Motion Picture for The Lord of the Rings: Return of the King.

Most recently Hugo completed the upcoming features Happy Feet and Peaches.

MARTIN HENDERSON - RAY

Martin Henderson is an exciting new member of the 'next wave' of actors making their way to Hollywood from Australia and New Zealand. He has just wrapped the Lions Gate feature Flyboys, starring opposite James Franco and Jean Reno. Most recently he was seen in the role of Will Darcy for the Bollywood Musical, Bride & Prejudice directed by Gurinder Chadha and in the action feature Torque, set in the world of motorcycle racing. His other US film credits include Windtalkers and The Ring opposite Naomi Watts.

Born and raised in Auckland, New Zealand, Henderson was introduced to acting when Strangers, a local televisions program, held an open casting call at his elementary school.   He was thirteen years old when he was cast in this series and he has been acting professionally ever since.   He then went on to star in the New Zealand drama Shortland Street for three years.  In 1993 Henderson was nominated and won the 'Best Male Dramatic Performance in a Television Show' award at the New Zealand Television and Film Awards for his role as 'Stuart' on Shortland Street.   

In 1995 Henderson moved to Sydney, Australia where he played an Olympian in training on the series Sweat.  He was later cast opposite Rahda Mitchell in the feature Kick, a film set in the world of the Sydney ballet.  After completing work on the film, Henderson decided to take some time off to pursue the holy grail of all actors: Hollywood.  In order to prepare himself for acting in the United States, Henderson moved to New York in 1997 and began a two-year program of study at the Neighbourhood Playhouse.  During his course of study, he was seen in the off-Broadway play Ophelia Thinks Harder at the Samuel Beckett Theatre.

Henderson currently lives in Los Angeles. 
NONI HAZLEHURST - JANELLE

A distinguished Australian actor, producer, and writer, Hazlehurst has recently resumed her film acting career after completing ten years as host of Better Homes & Gardens, the multiple Logie award winning Seven Network lifestyle TV program.

Noni is currently filming Candy and starring alongside Geoffrey Rush, Heath Ledger, and Abbie Cornish. She recently completed shooting in the lead role in Bitter and Twisted, a film by first time writer/director Christopher Weekes. 
Noni’s performing career includes leading dramatic roles in Waiting (for which she won joint best actress awards at the San Sebastian Film Festival), Fran (for which she was awarded the AFI for Best Actress), Monkey Grip (for which she also won the AFI Best Actress Award), and Australian Dream. She has starred in many television and theatre productions and has been a much loved member of the ABC Play School team for over 20 years.

DUSTIN NGUYEN – JONNY    

After escaping from Vietnam with his family on the day Saigon fell in 1975, Dustin Nguyen has established himself as one of the few prominent Asian-American actors. Dustin starred alongside Johnny Depp in the groundbreaking television series, 21 Jump Street and also starred in Seaquest DSV and JAG. Nguyen was most recently seen co-starring in the number one syndicated series V.I.P. As a result of his work on the show, Nguyen won a 2000 Ammy Award - the Asian equivalent to the Emmy - for Best Male Actor and was again nominated in 2001. 
JOEL TOBECK – MOSS

New Zealand born Joel Tobeck most recently appeared on the big screen as Orc leader Ghash in The Lord of the Rings: The Return of the King and in the critically acclaimed Kiwi thriller Perfect Strangers, for which he has just been nominated for a New Zealand Screen Award for Best Supporting Actor. Other film credits include the family adventure The Water Giant and Topless Women Talk about their Lives, which earned him the New Zealand Film and Television Award for Best Actor in 1998. Joel has twice worked with New Zealand writer/director Christine Parker – in Channelling Baby and Peach. He has also worked extensively with Whale Rider director Niki Caro, appearing in Memory and Desire and The Summer the Queen Came. Joel will soon appear in the big budget US features Stealth and Ghost Rider.

Joel’s most recent project was the ABC TV miniseries The Silence, produced by Jan Chapman (The Piano) and directed by Cate Shortland (Somersault).
LISA McCUNE – LAURA

Lisa McCune is one of Australia’s most popular and successful actors. Widely recognized for her standout television and theatre roles, Lisa is often remembered for the much loved role of ‘Maggie’ in Blue Heelers, ‘Maria’ in the musical production of The Sound of Music and ‘Sally Bowles’ in Sam Mendes’ production of Cabaret. 

Lisa’s other television credits include the lead role of ‘Mary’ in the mini series The Potato Factory and ‘Ros’ in Marshall Law. She was recently seen in the lead role of ‘Caroline’ in the ABC telemovie Hell has Harbour Views opposite Matt Day and will return to the small screen as a guest lead ‘Dr Liz Gibson’ in the third, four-part miniseries for MDA on the ABC. As a television presenter she has hosted The World Around Us documentary series and Forensic Investigators, both of which were ratings hits for the Seven Network. Lisa’s other stage performances include the Melbourne Theatre Company’s (MTC) Urinetown, A Little Night Music and Into The Woods. 

A WAAPA graduate, Lisa has been widely acknowledged by the public and her peers, amassing a collection of ten Logie Awards and two People’s Choice Awards for her work as ‘Maggie’ in Blue Heelers, including four Gold Logies for most popular personality on Australian television and five Silver Logies for Most Popular Actress.  She received an AFI Best Actress nomination for The Potato Farm and MO Award nominations for The Sound of Music and Cabaret. She recently received a Greenroom Award for Best Female Artist in a Leading Role as ‘Sally Bowles’ in Cabaret.
SUSIE PORTER -  JENNY


Susie Porter has built a reputation as one of Australia’s most outstanding film actors. Widely recognised for her feature roles as ‘Sara’ in Bootmen opposite Adam Garcia and ‘Cin’ in Better Than Sex opposite David Wenham, she has also starred in Paradise Road, Idiot Box, Two Hands, Feeling Sexy, Monkey’s Mask, Mullet and Teesh and Trude. 

Susie’s television credits include the guest lead role of ‘Pandora’ in The Secret Life of Us, ‘Maxine’ in the UK production of Silent Witness and she will soon be seen in the lead role of ‘Helen’ in the six-part SBS production of RAN (remote area nurse) shot on location in the Torres Strait Islands. 

A NIDA graduate, Susie has also appeared on stage for the Griffin Theatre and Sydney Theatre company and has been widely acknowledged by her peers and the public with multiple AFI, IF Award and FCCA nominations for her work. She was awarded the 2001 St Tropez Best Actress award for her lead role in Mullet and the 1999 FCCA Best Supporting Actress award for her work in Two Hands. She is currently on location in South Australia filming the new Australian feature, The Caterpillar Wish.
NINA LIU - MAI 

Nina graduated from the West Australian Academy of Performing Arts (WAAPA) in 2000 and since then has performed in a number of roles for film and television including The Secret Life of Us (2003) and  Something in the Air (2000/2001). She will next be seen in the upcoming feature film The Book of Revelations directed by Ana Kokkinos and starring Greta Scacchi, Colin Friels and Tom Long.

LINDA CROPPER - DENISE 
Linda Cropper graduated from NIDA in 1979 and since then has performed extensively for the stage as well as in television and film. Most recently she performed in the Bell Shakespeare Company’s productions of 12th Night, As you Like It and Hamlet. As well as for the Griffin Theatre Company’s Through The Wire. Cropper has also appeared for television in White Collar Blue, All Saints, Backburner and Farscape.

She starred alongside Susie Porter in the feature film Teesh and Trude.

DANIELA FARINACCI – DONNA

Daniela Farinacci is most recognisable for her stunning performance as Paula D’Amato in Lantana for which she was awarded the Best Supporting Actress by the 2002 Film Critics Circle and the 2001 IF Awards. She was also nominated for an AFI for that same role. 

In 2003 Farinacci was nominated for the prestigious Green Room Award for her performance in Metamorphosis for the Melbourne Theatre Company.

She has recently starred in the features Look Both Ways and Brothers.
FERDINAND HOANG – KHIEM

Ferdinand Hoang’s is one of Australia’s versatile and distinguished actors. His recent feature film credits include appearances in The Quiet American, directed by Phillip Noyce, Cold, directed by Gerard Cogley and Marc Bakatis’ Narcosys. 

He has appeared in many of Australia’s most popular television drama series including Blue Healers, MDA, Stingers and Neighbours. Ferdinand has also appeared in several mini series and telemovies. Ferdinand speaks fluent Cantonese, Vietnamese, Mandarin and French. 

ANH DO – TRAN

Anh Do is one of Australia’s most exciting new young talents with origins in Australian comedy including stand up performances at Melbourne Comedy and Adelaide Fringe Festivals, a gig on The Comedy Channel and appearances on Fat Pizza. He was the 1999 Sydney Comedian of the Year

He co-produced one of 2003’s most exciting and acclaimed Australian feature films, The Finished People with his brother Khoa Do and is currently working with Khoa on their first fully financed feature film, Footy Legends, which Anh co-wrote and is starring in.

BIC RUNGA – NIGHTCLUB SINGER
A superstar in her native New Zealand while still in her teens, singer/songwriter Bic Runga was born in Christchurch in 1976.  In 1995, aged 19, she made her Sony label debut with the single Drive, which rocketed into the Top Ten on the New Zealand pop charts and garnered her the prestigious 1996 Silver Scroll award, an honor given for excellence in songwriting. After touring in support of Neil and Tim Finn, Runga issued a follow-up single, Bursting Through, followed in 1997 by the Top Ten smash Sway. Her self-produced debut LP Drive appeared later that same year and garnered New Zealand's top music awards and went six times platinum there, while Sway was her best effort across the Tasman, achieving Gold single sales in Australia. 

In the late '90s, Bic Runga spent some time based in New York City, where she began writing songs for her follow-up album. She continued to work on new songs after returning to New Zealand, and embarked on a NZ tour with Tim Finn and Dave Dobbyn in August and September 2000, resulting in the 2001 release Together in Concert: Live. Runga's Beautiful Collision hit stores in 2002; it was released internationally, passed ten times platinum in New Zealand, and spawned the hit single Get Some Sleep which reached the top ten in Japan and Ireland and the top 40 in the UK singles chart. 

Bic remains her country’s most successful new songwriter and recording artist of the past decade. 
SARAH BLASKO – FEATURED ARTIST, SOUNDTRACK ALBUM
Sarah started singing in the pews of a church, flanked on one side by her tone-deaf mother, and on the other by an eighty-year-old soprano unafraid to flaunt her vocal chops. At 16, she started a band with her sister, and, as other girls were sneaking out at night to indulge in the sins of drinking and the company of boys, they began sneaking out to revel in the devilish sounds of live jazz and blues. 

It was in her suburban bedroom that she set to work on her first EP Prelusive, a six track treasure of beats, guitars and amazing vocals all homespun on a yarn that overlooked a suburban primary school. It was enough to get her signed to fresh-faced record label Dew Process, who envisaged big things for Sarah. 

Sarah Blasko's debut album, The Overture & The Underscore speaks largely for itself: eleven new compositions including All Coming Back, Don't U Eva and Always Worth It; working with the engineering & production skills of Wally Gagel; The amazing drumming of Joey Waronker, whose tub-thumping has been heard in the music of Beck & REM; the studious studio arrangements of Sydney indie-rock mainstay Robert F Cranny; and the sublime songwriting, inimitable intuitions and unique voice of Sarah Blasko. All delicately and painstakingly crafted in one ridiculous mad rush, somewhere beneath the world's most famous real estate sign. 

2005 sees her band take to the stage for the very first time on their own national headlining tours, and following that a whirlwind international tour.

CREW BIOGRAPHIES

ROWAN WOODS – DIRECTOR

Rowan’s brilliantly controlled feature debut, The Boys, is a fierce study of male violence, family loyalty and domestic imprisonment. Acknowledged as a watershed Australian film, The Boys was nominated for 9 AFI awards, winning 4 including best director. Rowan also won best director from the Film Critic’s Circle of Australia and the film was selected for competition at the Berlin International Film Festival in 1998. The Boys secured international theatrical releases including the US and UK where it received stunning reviews. 

Rowan graduated from the University of New South Wales in 1986 with a Master of Arts in visual arts.  Before graduation, he produced, directed and acted in numerous short films which screened in festivals worldwide. He continued his studies at the Australian Film Television and Radio School (AFTRS) directing David Wenham in Tran the Man, his award winning graduation film and penned other graduating films that were selected for festival screenings at Sydney, Melbourne, Edinburgh and Clermont Ferrand.  

Since film school Rowan has directed television commercials and successful Australian TV series including Police Rescue and Heartbreak High.

In recent years Rowan was a key director of the cult sci-fi hit Farscape, for Hallmark and the Sci-fi Network. He has also directed several telemovies including Dogwoman, Fireflies and Do or Die (AFI nomination, Best Director).

Rowan Woods has a diverse slate of feature projects in development, including an adaptation of the novel Isabelle the Navigator starring Toni Collette, and the sci-fi adventure trilogy Rowan of Rin from the best-selling series of books, to be produced by Martin Brown (Romeo and Juliet, Moulin Rouge).
JACQUELIN PERSKE – WRITER

Jacquelin Perske is an accomplished writer for both film and television. Jacquelin’s feature film script Little Fish is an original story which was selected by the New South Wales Film and Television Office for development at the first Aurora, an intensive workshop for Australian scripts.

In television, Jacquelin has worked extensively with Southern Star in drama development as well as writing episodes of Big Sky and the AFI-Award-winning drama series The Secret Life of Us (both for Network Ten).  She has also written for the series Raw FM for ABC Television. Other screenplays Jacquelin has written include The Diet Queen and Fly, also working as script editor for the teen comedy Angst.
Jacquelin graduated from AFTRS with a degree in Scriptwriting.  Her award-winning short film, Sure Thing, was shown theatrically in Australia and toured the international short film circuit in 1994.

Currently Jacquelin is working on her next feature script Ghostly, a suburban horror film.  She is also the co-creator and writer of Foxtel and Southern Star’s Love My Way and The Private Lives of Gangsters Wives another series in development for Southern Star. 

VINCENT SHEEHAN & LIZ WATTS – PRODUCERS

LITTLE FISH’s producers Vincent Sheehan and Liz Watts are founding members of Porchlight Films, an independent and innovative production company based in Sydney committed to producing distinctive film and television with the highest calibre of Australian talent for an Australian and international audience.  

Over the past eight years, Porchlight Films has produced numerous award winning short films, documentaries, television programs and feature films including the critically acclaimed independent box office hit of 2001 Mullet (nominated for five AFI Awards, winner of Best Director at the Shanghai International Film Festival) and 2003’s Walking On Water (winner of five AFI Awards and nominated for nine, winner of the Teddy Award for Best Feature Film at the prestigious Berlin International Film Festival).

Porchlight Films has a firm reputation as a dynamic production company at the forefront of the independent sector in Australia.
Vincent Sheehan

Initially trained as an editor, Vincent comes from a 'hands on' production background and did the formative part of his training as the facilities and production manager for Metro Screen.  Since 1992 Vincent has been working as an independent producer, director and editor producing numerous educational videos, short films, music videos and documentaries.
His major producing credits include the award winning short films The Sapphire Room and Yeah Mostafa and the documentaries Moral Fiction and The Vegetable Mob.  His credits also include two ARIA award-winning music videos and Throb a 13 part video diary television series for Pay TV.  In 2001 Vincent produced the low budget critically acclaimed feature film Mullet which had one of the most successful Australian releases for an independent local film that year.
Liz Watts

Liz Watts’ last production, the featurette Jewboy 2005, written and directed by Tony Krawitz for SBS and the AFC, was in official selection in Un Certain Regard at this years 2005 Cannes Film Festival.

Liz’s previous productions include the feature film Walking on Water, directed by Tony Ayres, which had its world premiere at the Berlin International Film Festival in 2002 where it was awarded the Teddy Award for Best Feature Film, and The Reader's Prize Of The Siegessaule.   Walking on Water received 5 AFI Awards, and also received the FIBRESCI Special Mention at the 2002 Brisbane International Film Festival. Delivery Day 2001, a half hour drama in Vietnamese and English language for SBS, directed by Jane Manning won Best Film over 15mins at the 2001 Palm Springs International Film Festival. It also screened at the 2002 Berlin International Film Festival where it was awarded two Special Mentions, and won the Golden Little Leopard at the Locarno International Film Festival 2003.

Liz has produced documentaries for television including the feature length documentary Buried Country (2000, Film Australia and SBS Independent); The Pitch (1998, ABC Television and FFC) and Island Style (1999, SBS Independent and FFC). Liz has produced a number of award winning short fiction films including One That Got Away (1997) directed by Jane Manning and Help Me (1999) directed by Louise Fox which have both screened at festivals including Clermont Ferrand, Telluride, Mill Valley, Palm Springs, Tampere and Hof, and sold to broadcasters internationally including Canal Plus. Liz also produced the featurette Martha’s New Coat with director Rachel Ward and Executive Producer Bryan Brown, which had its world premiere at the 2003 Montreal Film Festival, and won the Australian Film Critic’s Circle Award for Best Short Feature in 2003.

RICHARD KEDDIE  - PRODUCER

Richard Keddie has produced a number of award winning dramas, including My Brother Jack (winner AFI, Best Mini-series), After the Deluge (winner AFI Best Mini-series, and Logie :Best Mini-series), and Waiting at the Royal (winner of Rockie Award at Banff for Best Telemovie). He has also written, directed and produced numerous documentaries, including Rite of Passage which won the United National Media Peace Prize, as well as docos such as Chinchilla Dry, Outnumbered and The Last Great Amateurs.

ROBERT MULLIS - EXECUTIVE PRODUCER

Robert Mullis was educated in England at Marlborough College and then at Edinburgh University, where he studied law and economics.  Before setting up Mullis Capital, he worked for three investment banks: NatWest Markets, Paribas Capital Markets and Credit Lyonnais Securities (Asia). He has worked in London, Mexico, Singapore, Bombay and Bangkok.  Prior to starting Mullis Capital he managed fund raisings, financial restructurings, mergers and acquisitions and other corporate advisory work with a value in excess of, in aggregate, US$3 billion.  He moved to Thailand in 1997 and founded Mullis Capital in March 1998.
 
Established in 1998, Mullis Capital is dedicated to delivering the finest investment banking service available for companies in Asia. Mullis Capital has advised on transactions totalling over US$1.5bn in the past seven years, in Thailand, India, Ireland, Australia, the UK, the USA, Spain, France, and Indonesia. Transactions include debt placements, private equity placements, mergers and acquisitions (M&A), and restructurings. Mullis Capital has developed a leading expertise in the agribusiness, petrochemical, textile, paper and pulp, telecommunications, and entertainment sectors. The firm has co-invested in a number of its advisory transactions further emphasizing our long-term commitment to our clients.

Mullis Capital continues to pursue the goal of becoming the leading privately owned mid market investment bank in Asia, serving Asian and non-Asian based clients.
BARRIE M. OSBORNE – EXECUTIVE PRODUCER
As producer of The Lord of the Ring Trilogy, Barrie M.Osborne has won an Academy Award for Best Film, two British Academy of Film and Television Arts Award for Best Film, three AFI Film Awards, a Producers Guild of America Best Film Award and a Golden Globe Best Film Award.

In addition to his work on The Lord of the Rings trilogy, Osborne executive produced the worldwide box office blockbuster and groundbreaking special effects award-winner The Matrix.  His other producing credits include John Woo's Face/Off and China Moon. He has served as executive producer on The World’s Fastest Indian, The Fan, Dick Tracy, Child's Play, Wilder Napalm, Rapa Nui and Peggy Sue Got Married.

A native New Yorker who earned a degree in sociology from Minnesota's Carleton College, Osborne rose to the rank of 1st Lieutenant in the U.S. Army Corps of Engineers before entering the film industry in 1970, as an apprentice editor and assistant production manager.  Accepted into the
Directors Guild of America trainee program, Osborne worked under the tutelage of directors such as Francis Ford Coppola, Alan Pakula and Sydney Pollack on films including The Godfather Part II, Three Days of the Condor and All The Presidents Men.  He subsequently worked on a number of films in various capacities including Apocalypse Now, The Big Chill, King of Comedy, The Cotton Club, Cutter's Way, Fandango and China Syndrome.

During a two-year tenure as Vice President for Feature Production at Walt Disney Pictures, Osborne oversaw features including Ruthless People, The Color of Money, Tin Men, Three Men And A Baby, Tough Guys, Outrageous Fortune, Who Framed Roger Rabbit? and Good Morning Vietnam.
KIRK D’AMICO – EXECUTIVE PRODUCER

Kirk D'Amico is President of Myriad Pictures, one of the major independent film companies today with offices in Santa Monica. Since D'Amico founded the company in 1998, Myriad has produced or represented more than 30 feature films, including highlights such as: award-winning Kinsey staring Liam Neeson and Laura Linney released by Fox Searchlight Pictures; The Good Girl starring Jennifer Aniston, also released by Fox Searchlight; People I Know starring Al Pacino, released by Miramax Films and Van Wilder: Party Liaison starring Ryan Reynolds and Tara Reid, released by Artisan Entertainment.

The most recent titles executive produced by D'Amico include the Academy Award winning Cate Blanchett starrer Little Fish, the comedy Piccadilly Jim written by the Academy Award winning Julian Fellowes and starring Sam Rockwell, Tom Wilkinson, Brenda Blethyn, Frances O'Conner and Allison Janney that made its world premiere at  the Tribeca Film Festival and the super natural thriller The River King starring Edward Burns.  Other titles include Jeepers Creepers 2, the sequel to the highly successful original, that opened at No.1 at the US box office when released by MGM/UA in 2003; Academy Award winner Christopher Hampton's Imagining Argentina produced with Arenas Entertainment and starring Antonio Banderas and Emma Thompson and  the psychological thriller Trauma starring Colin Firth and Mena Suvari. 

Additionally, D'Amico produced the ensemble comedy Eulogy, starring Ray Romano and Debra Winger.  Lions Gate released the film in 2004 following its debut at the Sundance Film Festival. 2004.
MARION PILOWSKY – EXECUTIVE PRODUCER

Marion Pilowsky is a partner in Priority Pictures. Prior to this, Pilowsky was Head of International Production for Myriad Pictures (UK), where she executive produced Trauma directed by Marc Evans, Istvan Szabo’s Being Julia, starring Annette Bening and Jeremy Irons and Piccadilly Jim starring Sam Rockwell. She is also a producer on The River King starring Ed Burns and Jennifer Ehle. 

Before joining Myriad, Pilowsky was Vice President of Acquisitions and Development for UIP (United International Pictures), where she was responsible for third party worldwide acquisitions for three years as well as UIP training and development initiatives. Titles acquired under Pilowsky’s tenure include: Flickering Lights (2000, Denmark), Elling (2001, Norway), Dark Water (2001, Malaysia/Hong Kong), The Man Without a Past (2002, Finland), Nobody Someday (2002, UK), The Pianist (2002, Spain), Mostly Martha (2002, Germany), and I Not Stupid (2002, Singapore). 

From 1995 until 2000 Pilowsky was Head of Production Investment and Acquisition at the Premium Movie Partnership, PMP, (Showtime/Encore) in Australia. She was responsible for investing on behalf of the studio partnership in new Australian films, with titles including: Rowan Woods’ first feature film The Boys (starring Toni Collette), Gregor Jordan’s Two Hands (starring Heath Ledger), John Polson’s Siam Sunset, Kate Woods’ Looking for Alibrandi,, Rob Sitch’s The Castle, James Bogle’s In the Winter Dark, Erskineville Kings starring Hugh Jackman, Alan White’s Risk and The Man Who Sued God directed by Mark Joffe.

Prior to the Premium Movie Partnership, Pilowsky was Program Planning Manager at United Artists Programming, now known as Flextech. She was responsible for programming Bravo Television in the UK from 1991 until 1995. In 1989, Pilowsky was a Network Coordinator for the Independent Broadcasting Authority in London. Pilowsky serves on the board of the Script Factory, is a member of the European Film Academy and a member of the British Academy of Film and Television Arts. She has previously served on Scottish Screen’s development and production boards, Moonstone and North by Northwest advisory panels and served on the Edinburgh Film Festival board.

DANNY RUHLMANN ACS – DIRECTOR OF PHOTOGRAPHY

After completing cinematography studies at the American Film Institute in Los Angeles, Danny spent 10 years filming various documentaries and television magazine programs, including 60 minutes and Beyond 2000, on a freelance basis.

Danny made a transition into the area of commercial cinematography where he has continued to work in various markets around the world. During this time, Danny has also filmed 4 feature films. They include In a Savage Land, The Nugget, The Night We Called It A Day and Little Fish.
ALEXANDRE DE FRANCESCHI ASE - EDITOR
Spanish born Alexandre migrated to Australia in 1988 and began editing commercials, music videos, documentaries and feature and short films then and has won many awards along the way.  Franceschi has edited music videos for Cruel Sea, Hunters & Collectors, You Am I, Alanis Morrisette and Skunk Anansie.

Franceschi has edited a number of feature film projects including Praise, La Spagnola, In The Cut and We Don’t Leave Here Anymore. In 2004, he received The Australian Screen Editor’s (ASE) accreditation “in recognition of excellence in screen editing and outstanding contribution to Australian screen culture”.
LUIGI PITTORINO – PRODUCTION DESIGNER

Production Designer Luigi Pittorino has nine Australian features to his credit: Little Fish, Three Dollars, The Man Who Sued God, The Bank, City Loop, Kick and The Boys. He also worked as Art Director on Floating Life. He has received three AFI nominations for Production Design. 

Pittorino has also worked in television drama design and assistant, credits including Sadness directed by Tony Ayes, (SBSI/Film Australia), G.P. (ABC), Policed Rescue (ABC/Southern Star), Seven Deadly Sins (ABC/Generation) and Brides of Christ (ABC/RCC) as Set Decorator.  Luigi studied Theatre Arts Design at the West Australian Academy of Performing Arts and then Production Design at the Australian Film Television & Radio School.  Luigi was very excited at being given the opportunity to work with, director of Little Fish, Rowan Woods again after their association on the feature film The Boys.
NATHAN LARSON – COMPOSER
As a former lead guitarist for the influential American art-punk band Shudder To Think, composer Nathan Larson continues to create highly acclaimed and challenging work. 

His bands‚ early scores for October Film’s High Art and First Love Last Rites (on which Nathan wrote and/or produced tracks featuring such artists as Billy Corgan, Jeff Buckley, The Cardigan's Nina Persson, and The The’s Matt Johnson) earned rave reviews, as did his songwriting for Todd Haynes‚ Velvet Goldmine. Nathan’s work for 20th Century Fox’s Boys Don’t Cry established him as a film-scoring force on his own. 

Since then he has made a solo record for Danny Goldberg’s Artemis Records, recorded/ performed /wrote and/or produced several albums by other artists, including the Manhattan/Blue Note debut from Angela McCluskey. He has created scores for many more controversial and critically-acclaimed films; among them are Todd Solondz’ Storytelling, Palindromes, Joel Schumacher’s Tigerland and Phone Booth, Lukas Moodyson’s Lilja 4-Ever, and Stephen Frears’ Dirty Pretty Things. Recent projects include A Love Song For Bobby Long with John Travolta and Scarlett Johannson, and the 2004 Newmarket release The Woodsman (starring Kevin Bacon, and produced by the Monster’s Ball team), for which he was awarded the Gras Savoye Award at Cannes 2004. More recently, Nathan has scored The Motel (produced by Miguel Arteta The Good Girl, Chuck And Buck), and is proud to have contributed to Little Fish directed by Rowan Woods. Filmmusik, a CD compilation of his selected works, is out now in the US on Commotion Records/ Rykodisc. 

SAM PETTY  - SOUND DESIGNER

Sam Petty and his company Big Ears have a wealth of experience in Sound Production and Design. Spanning features, documentary, short film and television, his large list of credits in film include The Boys, (where he was nominated for an AFI), Three Dollars, On A Full Moon, (Winner of Best Sound at the Annecy Film Festival, France), ICQ, (nominated for an AFI for Best Sound in a non-feature), The Bank,( nominated for Best Sound Design in both the AFI’s and the IF awards) and Two Thirds Sky, (nominated for Best Sound in a non-feature). Most recently Sam was nominated for an AFI Sound Design award for the highly acclaimed Somersault directed by Cate Shortland.
MELINDA DORING – COSTUME DESIGNER

Melinda Doring is one of Australia’s most talented designers for both Costume Design and Production Design in film and television. Originally studying Fine Arts at East Sydney Technical College, she went on to complete an MA at the Australian Film Television and Radio School.

Melinda has collaborated on many Porchlight Films Productions over the years on films such as Walking On Water, Delivery Day, Mullet, Jewboy and of course Little Fish. Melinda’s credits are numerous and cover feature films, TV, short films and mini-series.

Melinda worked as an Assistant Designer to Catherine Martin on the Bazmark Live theme park as well as working as a Costume Art Finisher on Moulin Rouge once again for Catherine Martin. Melinda designed the production for Tony Krawitz’s short film Unit 52  which was screened at Directors Fortnight at the 2003 Cannes Film Festival.

Melinda designed for Cate Shortland on two short films; Pent Up House, winner of the 1999 Dendy Awards (under 15 mins) and Flower Girl, winner of the 1999 Dendy Awards (over 15 mins).

Most recently Melinda won the AFI for her outstanding Production Design on the highly acclaimed feature Somersault, selected at the 2004 Un Certain Regard, Cannes Film Festival and winner of the 2004 AFI for Best Film.
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	Marty
	
	IAN ROBERTS

	Sammy
	
	GEORGIA EMERTON

	Little Tracy
	
	ALEX COOK

	Young Janelle
	
	REBECCA BELL

	Little Ray
	
	SAMUEL PATTERSON

	Young Lionel
	
	PETER TKACZ

	Other Girl (reunion)
	
	LILY NGUYEN

	Boy 1
	
	JOHN NGUYEN

	Busker
	
	TERRY SERIO

	Waiter
	
	KHIET HOANG

	Dealer
	
	JAZZ LY

	Teacher
	
	SARAH WOODS

	Receptionist 2
	
	AMY PEDERSEN

	Woman in Video Shop
	
	STELLA HA VI DO

	Footy Fan
	
	JON SIVEWRIGHT

	Drug Car Driver
	
	RUDI TUISK

	Young Girl in Pub
	
	JESSAMIE DUNTON-ROSE

	Jockey’s Young Man
	
	CRAIG FORREST

	School Reunion Band
	
	The Enterprise

	School Choir
	
	SACRED HEART SCHOOL

	
	
	CABRAMATTA 


	Ray Body Double
	
	DON ELGIN

	Cate Blanchett Stand-in
	
	KRISTY HALEY

	Stand-in
	
	EAMON BARLING

	Stunts
	
	TONY LYNCH 

	
	
	GLEN SUTOR 


	Script Supervisor
	
	PAUL KIELY

	Sound Recordist
	
	PETER GRACE

	Hair / Make-up Supervisor
	
	JAN "ZIGGY" GOLDEN


	US Casting  
	
	Amanda Harding CSA

	
	
	Amanda Koblin CSA


	Production Co-ordinator
	
	JANE FORREST

	Production Secretary
	
	SOPHIE MILLER

	Producer's Assistant
	
	LINDA MICSKO

	Director's Assistant
	
	SYLVIA WILCZYNSKI

	Director’s Attachment
	
	MARION POTTS

	Assistant to Cate Blanchett
	
	LISA MCSWEENEY

	Production Assistant
	
	ANNA-MARIE PITMAN

	Production Runners
	
	ALISTAIR JAMIESON

	
	
	LUCILLE CRAIG

	Second Assistant Director
	
	DEBORAH ANTONIOU

	Third Assistant Director
	
	KATE NORTH ASH

	Additional Assistant Director
	
	EDDIE TANG

	Production Accountant
	
	JEREMY ATCLIFFE

	Assistant Accountant
	
	KYLIE MULLER

	Location Manager
	
	ANNELIES NORLAND 

	Locations Assistant
	
	ALI MALONE

	Focus Puller
	
	DERRY FIELD

	Clapper Loader
	
	LUCINDA VAN DE BERKT

	Truck Loader
	
	ROBERT TENCH

	Video Split Operator
	
	NIMROD SZTERN-ADLIDE

	Boom Swinger
	
	CATHY GROSS

	Sound Attachment
	
	MAX CRAWFORD

	Gaffer
	
	MATT HOILE

	Best Boys
	
	RUSSEL FEWTRELL

	
	
	FINBARR COLLINS

	3rd Electrics
	
	ADISUG TUBTIM

	Key Grip
	
	IAN BIRD

	Best Boy Dolly Grip
	
	MARTIN FARGHER

	Assistant Grip
	
	MATTHEW COULAM

	Art Director
	
	JANIE PARKER

	Art Dept Co-ordinator
	
	VANESSA EDWARDS

	Set Decorators
	
	ROBERT MOLNAR

	
	
	BETH GARSWOOD

	Props Buyer
	
	SHARYN FULTON

	Stand-by Props
	
	MICHAEL O'SULLIVAN

	Assistant Stand-By Props
	
	PETER MALATESTA

	Assistant Set Dresser
	
	VIRGINIA MESITI

	Clearances
	
	LINDA MICSKO

	Action Vehicle Coordinator
	
	RUDI TUISK

	Art Department Runners
	
	PETER MALATESTA

	
	
	DAVID NOBLE

	Construction by
	
	WILD SETS PTY LTD

	
	
	BRETT BARTLETT

	On Set Playback
	
	FILMVIEW PTY LTD

	
	
	TIM AHERN

	Graphic Designer
	
	MICHAEL WHOLLEY

	Drafting 
	
	PAULA WHITEWAY

	Signage
	
	BORIS DU

	Prosthetics
	
	STUDIO KITE PTY LTD

	Costume Supervisor
	
	CAPPI IRELAND

	Costume Buyers
	
	CHARLOTTE HAYWOOD

	
	
	JODIE FRIED

	Costume Stand-by
	
	IVANA DANIELE

	Cate Blanchett's Make-up
	
	KIRSTEN VEYSEY

	Hair / Make-up Artists
	
	ADELE DURNO

	
	
	JOSEPHINE MORRISON-JACK

	Extras Casting
	
	MIM WEGER

	Unit Manager
	
	CAM CAN FILM UNIT MANAGEMENT

	
	
	CAMERON WINTOUR

	Assistant Unit Manager
	
	FELIX REITEN

	Unit Assistants
	
	CHRIS MCNAMARA

	
	
	PHILIP CALLOWAY

	
	
	DAMIEN ARCHER

	
	
	GREG "SWIFTY" SWIFT

	Caterer
	
	MIGHTY BITES CATERING

	
	
	REZA MOKHTAR

	Nurse
	
	EMMA COHEN

	Safety Officer
	
	GREG ROBINSON

	Safety Report
	
	WAYNE PLEACE

	Stills Photographers
	
	MATTHEW NETTHEIM

	
	
	LISA TOMASETTI

	
	
	BRONWYN RENNEX

	Still Photographer Icon
	
	JUN TAGAMI

	Researcher
	
	SYLVIA WILCZYNSKI

	Research camera
	
	REBECCA BARRY

	Research editor
	
	LOUISE KAN

	Consultants
	
	KHOA DO

	
	
	ANN DAVIES

	
	
	ANDREW ZANTIOTIS

	
	
	PAUL MARCHESIN

	
	
	MARK DENOE

	Vietnamese Consultant
	
	MYLINH DINH

	Cantonese Consultant
	
	JOANNE KONG

	Dialogue Coach
	
	BILL PEPPER

	Financing Consultant
	
	ADAM DOLMAN

	First Assistant Editor
	
	SIMON NJOO

	Assistant Editor
	
	MILENA ROMANIN

	Editing assistant
	
	LOUISE KAN

	Editing Attachment
	
	MAGGIE KRIVANEK

	Pos Conform
	
	JENNY HICKS

	
	
	PAMELA BARNETTA

	Dialogue Editor
	
	YULIA AKERHOLT

	Effects Editors 
	
	LIAM EGAN

	
	
	DAMIAN CANDUSSO

	Atmos Editor
	
	PAUL KORBER

	ADR Editor
	
	ANGUS ROBERTSON

	Sound Post Supervisor
	
	LOUISE SMITH

	“Wire” Sounds
	
	ALAN LAMB

	Sound Assistant
	
	LEAH KATZ

	ADR Recordist
	
	ANDY WRIGHT

	Foley Recordist
	
	BLAIR SLATER

	Foley Walker
	
	MARIO VACCARO

	Sound Mixer
	
	ROBERT SULLIVAN

	Sound Facility
	
	BIG EARS 

	Mixed at
	
	SOUNDFIRM SYDNEY

	Dolby Consultant
	
	BRUCE EMERY

	Music Supervision
	
	ANDREW KOTATKO

	Music by
	
	Nathan Larson

	Recorded at
	
	Hot One Studios

	Performed by
	
	Nathan Larson 

	With vocals by
	
	Nina Persson

	Stock supplied by
	
	KODAK AUSTRALASIA PTY LTD

	
	
	FILM SUPPORT

	Camera Equipment
	
	PANAVISION AUSTRALIA

	Lighting Equipment
	
	RICK McMULLEN LIGHTING

	
	
	4TH STREET LIGHTS

	Grips Equipment
	
	BROWNIE GRIPS

	Travel and Vehicles
	
	SHOWFILM

	
	
	DANIELA FORNASARO

	On-set Unit Vehicles
	
	EMPIRE FILMS

	
	
	MOVIEWORX

	
	
	ROBERT LUCAS

	Motorolas
	
	FREQUENCY COMMUNICATIONS

	Security
	
	WHO DARES PTY LTD

	Laboratory
	
	ATLAB AUSTRALIA

	Rushes Telecine Facility
	
	CUTTING EDGE

	Telecine Operator
	
	TRISH CAHILL

	Editing Facility
	
	SPECTRUM FILMS PTY LTD

	Negative Matching Services
	
	CHRIS ROWELL PRODUCTIONS

	Colourist
	
	OLIVIER FONTENAY

	
	
	ATLAB AUSTRALIA

	Visual Effects Supervisor
	
	GRANT EVERETT

	Visual Effects by
	
	ANIMAL LOGIC FILM

	VFX Producer
	
	PATRICK EGERTON

	VFX Coordinator
	
	CARLY BENEDET

	Compositors
	
	LEONI WILLIS

	
	
	JEAN MARC FURIO

	
	
	MARK BARBER

	                       Additional Visual Effects
	
	FRAME SET & MATCH

	Producer
	
	STEPHEN DUNN

	Digital Film Colourist 
	
	ALAN HANSEN

	Northlight Scanning
	
	STEPHEN BRITNELL

	VFX Compositing 
	
	PHIL STUART-JONES

	
	
	HUGH SEVILLE

	
	
	DAVID TINDALE

	Digital Retouching
	
	ROBERT FAIT

	Opening Titles
	
	FRAME SET & MATCH

	Head Designer
	
	BRENDAN SAVAGE

	Titles Producer 
	
	WHITNEY LUXTON

	Compositing 
	
	PHIL STUART-JONES

	Digital Film Recording


	
	ANIMAL LOGIC 

DIGITAL FILM BUREAU 

	Supervisor
	
	CHRIS SWINBANKS

	End Credits by
	
	OPTICAL AND GRAPHIC

	Completion Guarantor
	
	CINEFINANCES

	
	
	CORRIE SOETERBOECK

	Legals 
	
	NINA STEVENSON

	
	
	NINA STEVENSON & ASSOCIATES 

	RBS Risk Assessor


	
	HEATHER MANSFIELD 

ASSOCIATES LIMITED

	Insurance Broker
	
	HW WOOD AUSTRALIA

	
	
	TONY GIBBS

	Unit Publicity
	
	FIONA NIX

	EPK and B-roll Camera
	
	REBECCA BARRY 

	For Mullis Capital Independent
	
	DANIEL ROSS

	
	
	TARUN GUPTA

	For Myriad Pictures:
	
	

	Director, Int’l Development & Production
	
	LINDA CHIU

	Executive VP Marketing & Publicity
	
	MAXINE LEONARD

	VP Business & Legal  Affairs 
	
	DEANNA SANCHEZ

	Chief Financial Officer
	
	JON SHIFFMAN

	For Icon Films
	
	

	CEO
	
	MARK GOODER

	National Advertising & Product Manager 
	
	CATH WADLING

	National Marketing Manager
	
	LISA GARNER


Footage Supplied by

Australian Broadcasting Corporation - ABC Content Sales, SBS TV – Dateline,  Asia Entertainment, 

Dapto Greyhound Racing

Footage & Props from Farscape courtesy of  The Jim Henson Company

SAM NEILL dressed by JAN LOGAN, AQUILA, BAUBRIDGE AND KAY,  GEORGE SKOUFIS OPTOMETRIST

Linda Cropper’s jewellery by  JAN LOGAN 
Additional Product Placement  Simone Ross at Fuse Australia, InShot
Editor’s Attachment supported by  Film Victoria Australia
AURORA SCRIPT ADVISORS

Jan Chapman, Rob Festinger, Geoff Stier and Alison Tilson
MANY THANKS TO

Railcorp, Sutherland Council, Centro Bankstown, Bankstown Sports Club, SBS TV – Dateline, Phil Favero - The Good Guys Rockdale, Philips Electronics Australia, Speedo Australia
Aesop, Asia Music Corporation, Chubb / Gunnebo, C Moore Hardy, Coopers, Cue Clothing Company, David Lawrence / Jigsaw, Dell Computer, Fragile Maternity Wear, Interflora, Jacobs Creek, Joi, NSW Rugby League Association, Nudie Jeans, Open Family, Orlando Wyndham, Pirelli Power Cables & Systems Australia, Portfolio Realty, Rockmans, Sheridan Actil, Shock Records, Smp / Shy, Sony Computer Entertainment (Playstation), S.T. Dupont, Sydney Amputee Association, Table Eight Corporate, Wombat, John Brady, Jan Collie, Graham Eadie, Hitoshi Hamada at Seibu Kaihatsu, Garry Jack, Mollie Jones, Lindsday Langlands, Anh Le, Craig Legender, David & Alice Liu, Lisa Maher, Steve Morris, Chris Mortimer, Steve Mortimer, Brian Nebenzahl of Playbill, Ian Roberts, Ian Schubert & Phil Sigsworth, 

THANK YOU ALSO TO 

The businesses and residents of Cabramatta, Bankstown City Council, Fairfield City Council, Bradford Insulation, Great Western Caravan Rental, Hyundai, Lolita at Yu Enterprises, Random House, Superpop, Tony Ayres, Melissa Beauford, Lisa & Trish Bolin, Ann Churchill Brown, Brett & Janelle Cross, Vincent Doan, Penny Flanagan, Louise Fox, Annie Granston, Sam Horler, Mark Lamprell, Andrew Lancaster, Lindsay Lipson, Susan McGuckin, Daniel Nettheim, Erin O’Connor, Antony Partos, Jason Resnick, Tony Safford and Ross Treyvaud, Sarah Woods and all of our test viewers for their time and help.
SPECIAL THANKS TO 

Christina Alvarez, Sally Browning, Jane Campion, Jan Chapman, Rob Festinger, Robyn Gardiner Lizzie & Glen Hamilton, Siobhan Hannan, James Hewison, Bridget Ikin, Lisa Keddie, Ella Keddie, Tess Keddie, Tony Krawitz, Mark Lazarus, Ross Matthews, Bryce Menzie Myrna & Mike Perske, Brian Rosen, Anna Schibrowski, Anita Sheehan, Peter Sheehan, Larry & Teresa Sheehan, Cate Shortland, Jane Smith, Nina Stevenson, Geoff Stier, Andrew Upton
Jean & John Watts and Mel Woods.
“FLAME TREES”

(Vocalise Version)

Written by Don Walker & Steve Prestwich

 Arranged & Performed by Nathan Larson & Nina Persson

Published by Palomarr Pty Ltd / Sony / ATV Music Publishing Australia

& BigBang Publishing Pty Ltd

“BAN TÔI”

Written by Võ Thien Thanh

Performed by The Enterprise featuring Hoàng So’n

Recorded Live by James Cadsky for Remote Recorders

Published by Control

“TÌNH XÓT XA THÔI”

Written by Lê Quang

Performed by The Enterprise featuring Hong Anh

Recorded Live by James Cadsky for Remote Recorders

Published by Control

“A PLACE IN THE SUN”

Written by Dave Faulkner 

Performed by The Hoodoo Gurus

Courtesy of EMI Music Australia

Published by Sony/ATV Music Publishing Australia

“CHUYEN HOA SIM”

Music by Anh Bang / Poetry by Huu Loan

Performed by Nhu Qùynh

Courtesy of Asia Music Corporation

Published by Control

“TÌNH YÊU TRÁI DANG”

Written by Sy Dan

Performed by Anh Do

Courtesy of Asia Music Corporation

Published by Control

“CHUYEN GIÀN THIÊN LY”

Music by Anh Bang / Poetry by Yên Thao

Performed by Manh Dình

Courtesy of Asia Music Corporation

Published by Control

“CO’N MU’A HA”

Music by Trúc Ho / Lyrics by Tram Tu Thiêng

Performed by Mylinh Dinh

Courtesy of Asia Music Corporation

Published by Control

“SOMETHING’S GOTTEN HOLD OF MY HEART”

Written by Roger Greenaway & Roger Cook

Produced, Arranged & Performed by Bic Runga

Courtesy of Paper Cup

Engineered by Luke Tomes

Mixed by Luke Tomes & Bic Runga

Published by Dick James Music Ltd

administered by Universal Music Publishing Pty Ltd

“FLAME TREES”

Written by Don Walker & Steve Prestwich

 Performed by The Sacred Heart School Choir, Cabramatta

Linda Mizzi, Director 

Soloists, Andrew Doan & Cindy Huynh

Produced & Arranged by Antony Partos & Andrew Lancaster

Engineered by Wayne Connolly & Andrew Lancaster

Published by Palomarr Pty Ltd / Sony/ATV Music Publishing Australia 

& Big Bang Publishing Pty Ltd
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Soundtrack Album available through ABC Records
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Gap financing provided by

ROYAL BANK OF SCOTLAND PLC

Australasian Distribution

ICON FILM DISTRIBUTION

International Sales

MYRIAD PICTURES
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Developed in Association with the 

AUSTRALIAN FILM COMMISSION
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Developed  with the Assistance of 
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Produced in Association with

THE NEW SOUTH WALES FILM AND TELEVISION OFFICE
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Produced in Association with

MULLIS CAPITAL INDEPENDENT
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Developed by
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NEW SOUTH WALES FILM AND TELEVISION OFFICE 

Principal  Investor
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A PORCHLIGHT FILMS Production
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The characters and incidents portrayed and the names herein are fictitious and any similarity to the name, character or history of any person is entirely coincidental and unintentional.  The motion picture photography is protested by law including pursuant to the previsions of the laws of Australia and the United States of America and other countries.

Any unauthorized duplication and/or distribution of this film may result in civil liability and criminal prosecution.
( 2005 Film Finance Corporation Australia Limited, Mullis Capital (Holdings) Limited, New South Wales Film and Television Office and Little Fish Production Pty Limited
Press Kit “Little Fish” 7th July 2005
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