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OUT OF THE BLUE

One Line Synopsis
From the last place on earth comes a true story of courage and survival.

Synopsis
On November 13th 1990, in the small New Zealand seaside town of Aramoana, local man David Gray took a high-powered automatic weapon and shot dead 13 people.

It remains the worst mass murder in New Zealand’s history.

As emergency services scrambled to reach Aramoana, a handful of young, under-armed local policemen risked their lives trying to find the gunman.

Terrified and confused residents were trapped in their homes for 24 hours, not knowing where David Gray was – or if they would become his next victim.

There were great feats of bravery on that terrible day – from ordinary people in the most extraordinary of situations.

OUT OF THE BLUE is a gripping and powerful story of courage and survival.

CAST
Nick Harvey..……………………………………………………………..KARL URBAN
David Gray.………………...……………………………MATTHEW SUNDERLAND
Helen Dickson.………………………………..……………………………LOIS LAWN
Garry Holden………………………………………………………..….SIMON FERRY
Julie Ann Bryson………………………….…………. ……………..TANDI WRIGHT
Paul Knox.…………………………………………………………………PAUL GLOVER
Stu Guthrie.………………………………..………………………WILLIAM KIRCHER
Chiquita Holden.…………………………………………………GEORGINA FABISH
Stacey Percy.……………………………………………….……FAYTH RASMUSSEN
FILMMAKERS
Director……………………………………………………...……...ROBERT SARKIES
Producers……………………………………………………………… ……TIM WHITE






  STEVEN O’MEAGHER
Screenplay by………………………………………………….…...GRAEME TETLEY





          with ROBERT SARKIES
Director of Photography……………………………………...……GREIG FRASER
Production Designer…………………………………..……………………PHIL IVEY
Editor…….………………………………………………..…………….ANNIE COLLINS
Sound Designer….……………………………………………….DAVE WHITEHEAD
Composer…………………………………………………..…………VICTORIA KELLY
Line Producer……………………………………………….………TRISHIA DOWNIE
Costume Designer……………………………….……LESLEY BURKES-HARDING
Casting……………………………………………………………..…RACHEL BULLOCK
DIRECTOR’S STATEMENT

Introduction
I lived in nearby Dunedin during the Aramoana tragedy in 1990.  I remember the surreal feeling of that day when we all knew a gunman was on the loose just a few kilometres down the road.  It was warm.  Not a cloud in the sky.  It all seemed so incongruous.  

Aramoana always felt like the most peaceful place on earth to me.  Its two beaches are breathtakingly beautiful and as a teenager I enjoyed biking out there and sitting at the end of the mole.  It’s a contemplative place.  It feels like the edge of the world.  

This tragedy shocked New Zealand in a profound way.  It cut to the core of our idyllic self-image of our country – ‘gods own country’, ‘a great place to bring up kids’.  Before Aramoana, random violence seemed to happen elsewhere.   After 13 November 1990 the violence of the world had come home.    For my generation it was the moment New Zealand lost its innocence.

Why tell this story?

The Aramoana tragedy is one of the more significant events in New Zealand’s recent history.   It was an event that deeply affected New Zealanders at the time.  I think it is important to look at significant events like this, to reflect and hopefully learn from them. 

These events highlight the positive side of the kiwi spirit as much as darkness of the actions of one man.  The people of Aramoana and the police involved acted selflessly to help each other get through that night and I think that is worth remembering, and paying tribute to. 

As a filmmaker I was attracted to the way this story involved an entire community in a period of sustained tension.  I was intrigued that David Gray was a member of the community rather than an outsider, and by the way other members of the community reacted and helped each other.  The story seemed to have something distinctively New Zealand about it.  It seemed like an opportunity, framed by tragedy though it is, to explore who we are as a people, or perhaps who we were. 

Research and Script-writing
Co-writer Graeme Tetley and I had a vast resource of material to draw upon to research the film.  We studied transcripts of police radio, official reports, scene photographs, television news reports, documentaries, as well as detailed interviews taken at the time.  We worked closely with Bill O’Brien the writer of the book Aramoana – 22 Hours of Terror on which the film is based.  As one of the police officers involved with the operation, Bills research for the book was meticulous and he has stayed in contact with many of those involved. 

In July 2004, Graeme Tetley and I spent a week in Aramoana speaking with people who where directly involved in the events.  Meeting these people was an amazing experience.  They were not victims, but survivors who had put the events behind them but were still trying to process what happened 15 years earlier.   We have stayed in contact with many of them, with several helping out during the production process by visiting set and meeting cast members.     

Visual and Aural Style

My aim from the start was to plunge audiences into the heart of this story – to make it feel completely involving but also explore the surreal nature of being in the midst of such intense events.  

This combination of real and surreal formed the basis of the visual and sound design for the film.  With director of photography Greig Frazer we created a look for some scenes that had our focus puller pulling his hair out.  Focus was very selective and some shots are intentionally completely soft.  We even pulled out an old lens Kubric had invented for Barry Lyndon that we nicknamed the ‘David Gray’ lens.  With practically zero depth of field we used this lens to reflect David’s myopic view of the world. 

With sound designer Dave Whitehead we tried to push the surreal side of the story a step further.  With only a few minutes of music in the film, sound design becomes the emotional underscoring of the piece.  One particularly haunting recording of crashing waves is reminiscent of thunder and gunfire but was an actual recording of waves crashing on an Aramoana beach at midnight.

I always believed the more real we could make the film, the more involving it would be for an audience.  Authenticity was the mantra for the art department.  Production designer Phil Ivey used scene photographs to rebuild David Gray’s crib exactly as it was.   Phil’s team remade David Gray’s pottery, replicated numberplates on vehicles, even tracked down the actual Pappoose Rifle that David put on lay-by on the 13th of November 1990 - the rifle that he never returned to pick up.

Due to the sensitivity of the material we agreed to limit our filming in Aramoana itself.  However all of the wide shots and beach shots were filmed in the real Aramoana with the nearby township of Long Beach standing in for the rest.  Long Beach just a few bays away from Aramoana and is very similar now to the way Aramoana was in 1990.   One of the great things about the production was the way we were treated by the Long Beach community.   We ‘borrowed’ their letterboxes, kept them awake at night with our lights and our trucks and doubled their population by our presence but they always made us feel welcome.  At the end of the filming the whole community turned up at our wrap party and we were all sad to say goodbye.

Casting and Performance
Aramoana of 1990 was filled with true characters.  My aim in the casting was to represent the diversity of an entire community on film and capture characters that New Zealanders would recognise.

Casting director Rachel Bullock searched all over New Zealand, auditioning over a thousand people over an eight-week period.  We were looking for people who captured something of the spirit of the real people they were playing but in many cases the actors we chose looked similar to their true to life characters as well.  

The cast all felt a very real sense of responsibility to represent the people they were playing truthfully.  Several of them met the people they were playing which added to the weight of responsibility.   We had the full range of acting experience from Karl Urban to 72-year-old Lois Lawn who plays Helen Dickson.  Lois had never been in front of a camera before – in fact she hadn’t acted in anything since an amateur play the 1950’s!   

The trickiest role to fill was always going to be David Gray.  When Matt Sunderland walked through the door it was immediately obvious this was a role he was born to play.  His commitment to the role was extraordinary.  On his own insistence he lost 17kgs for the role to bring himself close to the emancipated state David Gray was in when he died.  Matt brought a passion and intensity to this role that was inspiring to all cast and crew.  And for a director he was a joy to work with. 

Working with the community

OUT OF THE BLUE was a contentious project when first announced in the New Zealand media in November 2005.  While Graeme Tetley and I had worked closely with many of the people involved in the tragedy, when the film was announced, many in the wider community expressed concern about how the material might be handled, and questioned whether a film should be made at all.  A meeting between the film-makers and the Aramoana community was called and we agreed to let representatives from the village read the script – a scary moment of truth for any film-maker.  The representatives reacted positively to the way Graeme and I had handled the story and reported this back to the community.  Other concessions made were to not use the town’s name in the title of the film, limit filming in Aramoana itself and for the community to be given a private screening before its public release.   All these commitments have been honoured.

Working on a real story and keeping in such close contact with the real people involved has put its own pressures on myself and my team.  This was never an ordinary film project for us.  It was a story we felt deserved to be told and we have worked very hard to ensure it be told as honestly as we could.  I hope it does justice to the people involved and also to its audience. 

Robert Sarkies

Director

ABOUT THE LOCATION

Aramoana and Long Beach

In a country of stunning beauty, the coastline just outside one of New Zealand’s southernmost cities, Dunedin, still has the ability to take one’s breath away.

Home to the world’s only mainland albatross breeding colony, it is a nature lovers’ paradise. One of the world’s rarest penguins, the Yellow Eyed Penguin can be found here, while many other ocean bird and seal species frolic on shore.

Those who hail from here know that nature has also blessed it with an extraordinary light, gifting photographers and filmmakers an extraordinary palette from which to draw upon.

Nestled amongst these beautiful beaches is the tiny settlement of Aramoana. Nearby sits Long Beach, population 64, chosen as the main location for OUT OF THE BLUE.

“Long Beach looks much like Aramoana did in 1990,” says director Robert Sarkies.  “Aramoana today is much more developed than it was then with newer houses cropping up, paved roads and even a coffee caravan at the beach. “
“Long Beach is a lot sleepier with some unpaved roads and very little new development.  It also had features that mimicked Aramoana such as the dominant cliff that looms above the township. With the light and landscape being so similar it seemed the perfect choice.”

The crew found an unpaved dead-end street, extended the road through the dead end and built a replica of David Gray’s cottage, the Holden’s house and other sheds and buildings.  They brought in everything from trees to lampposts.  

“Starting from scratch like this meant we could replicate the actual location very precisely from matching the curve in the road to matching the relationships of buildings using aerial photographs of Aramoana in 1990,” says Rob.  

Everything was done on a tight budget and the crew had a lot of help from the community who assisted with labour and donated old water tanks and other junk to the production - usually as a way of getting rid of it.  

“People were really interested in what we were doing and we were quite happy to show them around the sets as they went up.  There was no ‘official’ security on the sets but one of the locals parked his house bus beside the sets and lived there to ward off vandals. “ 

Many in the community knew people affected by gunman David Gray’s rampage. That made involving locals in the process an absolute priority, with the production team keen to allay any natural concerns about the film.

“The Long Beach community checked with the Aramoana community before allowing permission to rent their hall as a production base.  Once they realized that Aramoana people were ok about us filming in Long Beach I think they felt a lot more comfortable about having us there.”  

“In the end we rented all of the available accommodation, used many of the houses as locations and featured many of the locals as extras in the film.  There was no studio filming so basically Long Beach was our studio and back-lot and we lived in the sets.”

The attitude of consultation and concern led to an excellent relationship between the community and the film. If anything, there were more residents at the wrap party than crew, even though, on the odd occasion, there had been a few liberties taken.

“One day for instance, when I needed some letterboxes in a place where there weren’t any, I instructed the art department to steal people’s letter boxes from the other side of the street and relocate them,” says Rob. “And when people were told, there were no problems: ‘Oh right, okay, I’ll just go across the road and collect my mail…’ It did confuse the mailman though!”

The filmmakers did the majority of filming in Long Beach, but had the blessing of the Aramoana community to film scenic shots at Aramoana itself.

“It was never our intention to bring the horror of these events back to Aramoana by recreating them there,” says Rob.  “But to be able to depict the beauty of the area where these events took place was important to me. “
“Aramoana is visually stunning, such an unlikely setting for something like this to happen, and I wanted to depict that beauty in the film.”  

Most wide shots and all beach sequences were filmed at Aramoana itself with digital manipulation of some shots to remove buildings constructed since 1990.

Nestled between two beaches, with protected wetlands and abundant birdlife, Aramoana has a raw beauty that has inspired poets, photographers and artists for decades.  Sixteen years on the darkness of David Gray’s rampage has lifted and people are simply getting on with their lives in one of the most picturesque places on earth.

ABOUT THE CAST

KARL URBAN (Nick Harvey)
Karl Urban has starred in several international blockbusters, but telling stories about his homeland, New Zealand, remains paramount.
That’s why, he was eager to grasp the opportunity to play policeman Nick Harvey, one of the first at the scene at Aramoana. 
“Every role has something different but these are the roles that are close to my heart, because they are New Zealand stories,” says Karl.
“I don’t live in LA and I don’t spend any time there, apart from when I’m on jobs. I’m a New Zealander and when I come back here I want to be offered work that’s 100 per cent New Zealand.
Karl says, however, that while OUT OF THE BLUE is a local film, it is one with universal themes of courage, loss and the fragility of the human mind. 
Karl’s character, Nick, is particularly affected by the tragedy. He had a child at the same pre school as one toddler who was shot and knew many of the inhabitants of Aramoana.
“I’ve been fortunate enough to meet the man I was playing and to hear it from his perspective,” says Karl. 
“It’s a huge responsibility, a huge responsibility to get it right. In one way, it’s similar to something like LORD OF THE RINGS where there was an immense amount of pressure because of the fan base.
“But this, of course, goes far beyond that.”
Director Robert Sarkies says Karl brought an enormous amount of passion to the role.

“His research was meticulous and he took his responsibilities towards the man he was playing very seriously,” says Rob.  

“This was the first time he had played a real person and I know his most nervous moment was the day the real Nick Harvey came to watch him on set.  I think Karl has done not just the role, but the real Nick Harvey proud”.  
While intent on preserving the integrity of Nick, Karl is well aware that in New Zealand, particularly, OUT OF THE BLUE is encroaching on extraordinarily sensitive ground.
“I look at this way,” he says. “Some people are going to be for it and some people are going to be against it but at the end of the day, it’s a New Zealand story and it’s a powerful one.
“I think it’s really important that we remember all of those people who were involved in this tragedy and learn lessons from it.”
As one of New Zealand’s most successful young actors, Karl was offered the role of Nick Harvey because Rob felt he had a combination of credibility as a cop and sensitivity as a human being. 
“I didn’t want this film to be about cops,” says Rob.  “The cop part of the story needed to reveal the person inside the uniform.  I saw in Karl a sensitivity he doesn’t often have the opportunity to reveal on film.  And the result is one of his most heartfelt performances yet.”
Karl is best known for his dynamic turn as Rohan warrior Eomer in the second and third installments of THE LORD OF THE RINGS trilogy, THE TWO TOWERS and THE RETURN OF THE KING, as well as his role as Russian sniper Kirill in Paul Greengrass’ THE BOURNE SUPREMACY.

Born in Wellington, New Zealand, Karl first appeared on television as a child.

Throughout his school years he wrote, directed and starred in many film and stage productions. As a young adult, he continued to pursue his acting career, training and working throughout Australasia in theatre, film and television.

Karl landed his feature film debut in Miramax’s HEAVEN, starring Martin Donovan and Richard Schiff, and garnered two Best Actor nominations at the New Zealand Film awards for his work in VIA SATELLITE and the critically acclaimed indie film THE PRICE OF MILK.

Oscar winner Peter Jackson cast Karl in THE LORD OF THE RINGS after viewing a rough cut of THE PRICE OF MILK.

“Karl is ruggedly heroic yet imbues his roles with sensitivity, he has one of the best screen personas of any New Zealand actor,” says Jackson. 

“... we needed someone who could hold their own against Ian McKellen.”

The Hollywood Reporter and Daily Variety were unanimous in positive reviews for Karl’s work opposite Matt Damon in THE BOURNE SUPREMACY. 

Recently Karl has been seen in David Twohy’s THE CHRONICLES OF RIDDICK opposite Vin Diesel. In 2005, Karl starred in Universal Pictures DOOM, based on the popular video game.

As well as OUT OF THE BLUE, Karl has a further two projects slated for release.

In early 2007, Karl can be seen as Ghost in Marcus Nispel’s Viking tale PATHFINDER and later will star in the CBS mini series COMANCHE MOON.

MATTHEW SUNDERLAND (David Gray)

Playing the role of a mass murderer remains one of the most profound experiences of Matthew Sunderland’s life.

“It was an extraordinary process to go through,” he says. “All I can hope is that I portrayed a difficult character with integrity.

“But I feel incredibly proud of the way we told the story,”

Despite the horrendous nature of Gray’s actions, Matt strove to bring some humanity to his role. He read books and watched documentaries on Aramoana, as he struggled to understand the inexplicable.

 “As an actor you can’t judge a character,” he says, “and to me, people are shades of grey, there are no absolutes.

“His mental illness played a significant part in his deterioration and subsequent events so it was a colossal tragedy.

“David was also someone who was very much alone, he had no support systems, so it’s a tragedy in that sense as well.” 

Director Robert Sarkies says he and Matt took their responsibilities to the character very seriously.

“We did not want to demonise him,” says Rob. “It’s too easy to call someone whose actions are monstrous a monster. Underneath we are all human and Matt worked hard to reveal the humanity of David Gray, to try to find a way to understand him.”

 “Rob was fantastic,” adds Matt. “The two of us ascertained very early on that we were on the same page in terms of our approach to the character and the context of the story.

“Pretty soon we developed a kind of shorthand, if you like, where very little needed to be said. I felt I just needed to look at him sometimes and I understood what he wanted.

“It was an extraordinary privilege to work with him and to see the way he worked with other people as well. He brings such a degree of sensitivity and understanding to the proceedings.

“So it was a truly enriching experience for me, absolutely.”

Matt’s dedication to the role was astonishing. He lost 17 kilograms and spent hours wandering around the Aramoana beaches and a huge amount of time just sitting in the house built as a complete replica of David Gray’s crib.

“Matt is an incredible performer,” says Rob. “He’s a risk-taker and really all he needs is the permission from a director to take risks and he will constantly surprise.”

In fact, the Auckland actor became so imbued with Gray’s character that at one stage, there was an uncanny coincidence.

“Matt was wandering around Port Chalmers and went into a pottery shop,” says Rob. “He picked up a piece he really liked and asked how much it was.  They said it wasn’t for sale as it had been made specially to feature in a movie that was being made.  

“Without realising it, Matt had selected and almost brought a piece of pottery that was made as an exact replica of one of David Gray’s own pieces, copied off photographs. We gave Matt the piece at the end of filming”.

Matt says while OUT OF THE BLUE is an incredibly difficult and sensitive story for New Zealanders, particularly those involved, it is essential that Aramoana never be forgotten.

“I think it’s really healthy to air these sorts of stories,” he says. “It’s like airing out the closet or sweeping under the bed. It really helps to shed light on something that maybe tucked into the shadows.

“We need to do that to ensure it doesn’t happen again - and to learn what we can do to prevent it.”

A graduate of New Zealand Drama School, Toi Whakaari, Matt has an extensive background in theatre, television and film.

He played Jake Stringer in Steven Morrison’s 2004 feature, STRINGER, and Brett in the multiple award-winning digital feature CHRISTMAS (2002), directed by Greg King. CHRISTMAS was accepted into eight film festivals worldwide.

In that same year, Matt starred in Florian Habicht’s WOODENHEAD, which gained theatrical release in New York and was accepted into several international film festivals.

Matt’s short film credits include NATURE’S WAY (2005, Jane Shearer). He travelled with the film to the Cannes Festival, where it was nominated for the Best Short Film Award. As well as HOME VIDEO (2004, Stephen Sinclair) and FISH (2003, Dominic Hannah), Matt was lead in two Greg King shorts, TEACH YOU A LESSON and POP (best short video, Melbourne Film Festival).

Internationally, Matt was seen on television screens in HERCULES AND CLEOPATRA 2525, while his New Zealand roles include parts on SHORTLAND STREET, DUGGAN and AGAINST THE ODDS.
LOIS LAWN (Helen Dickson)

Lois Lawn is living proof you’re never too old to try something new.

At 74, Lois is not only starring in her debut film but OUT OF THE BLUE is also her first professional acting job.

A keen fan of amateur dramatics, Lois had last appeared on stage in the 1950s. She only went to the OUT OF THE BLUE auditions in the hope of being cast as an extra.

Instead, she won the pivotal role of Helen Dickson, whose bravery during the Aramoana shooting was such, she was awarded the George Medal by Queen Elizabeth II.

“I missed the original audition and had basically forgotten about it,”  says Lois. “Then a friend told me about another lot of auditions. I very nearly didn’t make those either because I had something else on. So it was all pure chance really.”

Physically, Lois looks strikingly similar to the real Helen Dickson and believes this played a large part in why she was cast. But director Robert Sarkies says there was a lot more to it than that.

“Lois is a natural actor who brings a completely unaffected quality to her performance,” he says.  

“She was the last person we looked at for this role and she shone from the moment we first pointed a camera at her.  It was one of those great casting moments when you knew you had found something special.  I don’t think she realises quite how good she is.” 

Lois, who volunteers in the wardrobe department at a local Dunedin theatre company, says that while she’s arguably the oldest rookie in the business, she was never made to feel out of place.

“I was constantly wondering if I was doing it right but everyone, from makeup people through to wardrobe, was marvellous,” says Lois. “Nobody said, ‘Oh gosh, what are you doing here, how did you get the job?’.

“That really helped and I also figured if Rob was happy, I must have been doing ok.” 


“Lois gave this character a combination of tenderness and sprightly spirit that is just a joy to watch,” says Rob. 

 “She was amazing to work with too.  Despite spending much her time on set either crawling in a ditch or hunched up in the corner of a kitchen on the floor she never complained once.  

“I think her husband was more concerned then she when she came home from rehearsals with bruises down one side after practicing a stunt fall.  She’s a real trooper.”

Despite the excitement of landing the part, Lois initially only told those closest to her.

“But people began to wonder what was going on when I got my hair permed – it was the first perm of my life!”

Now as Lois reflects on life after the movie, she says it remains a privilege to have played a character she describes as a “wonderful woman.

“I sort of imagine her as being an ordinary person caught in an extraordinary situation. She was probably very frightened at the time but it didn’t stop her getting on with what had to be done. 

“She was a very gutsy lady, I think.”

TANDI WRIGHT (Julie Anne Bryson)

Even all these months after filming, Tandi Wright can’t help but become emotional about her part in OUT OF THE BLUE.

And no one could possibly blame her, for Tandi’s character Julie Anne Bryson suffers terrible loss at the hands of gunman David Gray.

“This film was the most extraordinary challenge,” says Tandi. “I feel beyond lucky to have been trusted with the material actually. I’m so grateful for that.

“But I can’t really even describe what it was like to go there. All I can really say is that it’s the most full on experience I think I have ever had in making anything, any screen or stage performance, this is it, this is tops. This is the deepest and darkest and wildest I’ve been.”

To access such dark emotions, Tandi put tremendous faith in director Robert Sarkies.

“I’ve never been in this situation before and it was a wonderful challenge to have,” she says. “The joy of it was I trusted Rob completely and as an actor that’s such a luxury because it’s like you can fall back in the director’s arms metaphorically.

“It’s like you trust them that they’ll tell you when you’re out of line or if something’s not working but it means that as an actor you can take big risks. You can be braver in your performance which is such a luxury.”

Because the real Julie Anne lives in Australia, Tandi was never able to meet her personally. But they are in email contact and Tandi is anxious to have told her story as honestly as possible.

She admires Julie Anne deeply, particularly the way in which she coped with the aftermath of Aramoana.

“I love her,” says Tandi. “She’s someone with such a warm heart. Even when she had suffered this extraordinary loss herself, she was able to help others in their grieving process almost immediately afterwards. Remarkable.”
Tandi hopes that the courage shown by Julie Anne and many of the other ordinary folk of Aramoana will act as an inspiration to us all.

She says OUT OF THE BLUE is so much more than a film about a violent act.

“The beauty of this film, I think, is that it deals with the extremely ordinary and then suddenly you see those people dealing with the utterly extraordinary and they cope magnificently, extraordinarily,” says Tandi.

“It’s a story that could happen to any of us and the fact that these people got through with such dignity and such presence of mind, I think there’s a lot of strength to be had from that.”

Tandi comes to OUT OF THE BLUE with another four films behind her; BLACK SHEEP, RAISING WAYLON, THIS IS NOT A LOVE STORY and BREAD AND ROSES.

She was a Best Supporting Actress finalist at the 2005 New Zealand screen awards and has an extensive background in television and theatre.

PAUL GLOVER (Paul Knox)

As a father, Paul Glover’s role in OUT OF THE BLUE took a huge emotional toll.

With gunman David Gray on the loose, Paul’s character, policeman Paul Knox, put himself at enormous risk by staying in an exposed area to comfort the wounded. He was also instrumental in the rescue of local residents.

“I had a few sleepless nights,” says Paul. “I have a daughter and although I haven’t lost my family, I can certainly identify with the nature of that sort of terrible loss.

“So to go into a scenario where I am dealing with people that are family, with children that are dead or dying, who are injured and maimed - it really knocked me for six.”

Of the 13 people who died at Aramoana, four were children. Another two children suffered shotgun injuries.

Aware his character was a father in real life, Paul was intent on playing Paul Knox with the utmost integrity.

“I could never be him,” says Paul, “but what I could do was put myself in the situation of being a father and understanding what it’s like to have somebody who’s struggling for life in your arms.

“I wanted to honour him through that and there was a tremendous feeling of that throughout the cast. We all wanted to honour these people that are still alive, and the ones that have passed, through this work.”

With such intense emotional material, the cast were intent on looking after each other. Paul and Karl Urban (Nick Harvey) spent a lot of time together off set to try and counter what they experienced during filming.

Many was the night they would share a beer or a game of backgammon.

“You try not to take the work home but you can’t help it,” says Paul. “There were days when I would have to hold a little kiddie in my arms covered in blood or vomit and after those days, I would come home and heave.

“When you’re doing really deep emotional scenes, it’s really important that you communicate with your mates and just keep yourself alive, keep yourself going.”

Twice nominated for best supporting actor at the New Zealand Screen Awards, Paul’s feature film career stretches back to 1993.

His pictures include MAIDEN VOYAGE, THE LOCALS, FRACTURE, HEARTS OF MEN, SNAKESKIN, THE UGLY, TOPLESS WOMEN TALK ABOUT THEIR LIVES  and WHITE FANG.

International audiences will also have seen Paul in XENA WARRIOR PRINCESS and HERCULES, while New Zealand fans will know him as Dylan, in the country’s longest running drama SHORTLAND STREET.
Paul says OUT OF THE BLUE was his most demanding role yet.

“I hadn’t played a character who had this emotional depth, especially as far as the story arc was concerned,” says Paul. “This character had such a dynamic journey.

“That was its biggest challenge – but also its greatest reward.”

WILLIAM KIRCHER (Stu Guthrie)

William Kircher thought his acting career was well and truly over – until OUT OF THE BLUE.

William had decided to focus on the production side of the screen industry and for many years refused auditions and even turned down offers of work.

But William couldn’t say no to director Robert Sarkies.

“When the opportunity to be involved in OUT OF THE BLUE arose I felt it was such a powerful piece that I really wanted to be a part of it,” he says. 

“I had also admired Robert’s work and his ability to bring out the best in his actors. It was a privilege to be involved in the film and I’m happy to say it has revived my passion for acting.”

William’s character Stu Guthrie was the first policeman on the scene of the shootings.

“That whole area was like a family for him,” says William. “I think, in his head, he viewed the community from a paternal sense and saw it as his duty to look after them.

“He dealt with all those people on a day to day basis, he had a crib (cottage) at Aramoana and so when arrived he on that day, he had a feeling he had to get in there and sort out the situation immediately. Because he knew if he didn’t, a whole lot of other innocent people were going to die.”

Stu himself died during the siege but William met Nick Harvey (played by Karl Urban) who was a colleague and friend of Stu’s.

Nick visited the location and was stunned at how the crew had recreated the real Aramoana.

“As soon as he looked at it he almost started to choke up,” says William. “He couldn’t talk for a little while because everything came flooding back to him in that moment.”

Nick told the cast exactly what had unfolded at Aramoana and to get a further understanding of what it must have been like, William and the other actors playing policemen trained with New Zealand’s elite anti terrorist squad. 

One officer acted as a fugitive and the actors had to hunt him down. They didn’t have real ammunition but were given real guns. And just as Stu Guthrie did, they found themselves with only limited radio contact.

“I ended up getting killed and I lost a man, unfortunately, right towards the end,” says William. “But it was an amazing exercise. It really gave us a feeling of what it was like at the time of not knowing out of any doorway, out of any corner, behind any bush he could have come out and gone ‘bang’.

“And that’s what it was like for them on the day.”

After graduating from the New Zealand Drama School in the mid-seventies, he completed a two-year apprenticeship in professional theatre. This was the grounding for a long and successful film & television career that saw William holding a reputation as one of the most well respected actors in the country.

His television credits include roles in THE LEGEND OF WILLIAM TELL, XENA WARRIOR PRINCESS, CITY LIFE, THE ENID BLYTON ADVENTURE SERIES, RETURN TO TREASURE ISLAND and FALLOUT. He also appeared in the feature film THE LAST TATTOO.

Georgia Fabish – Chiquita Holden

When Georgia Fabish was first cast as Chiquita Holden, her mother was delighted – but not for long.

One of the first requirements for the role was that Georgia trade her beautiful, long strawberry blonde hair for a short dark crop.

“I wasn’t too keen on the cut,” she admits, “but I’d much rather have the part than the hair. My mum was way more upset than me.”

Eleven at the time of filming, Georgia wasn’t born when David Gray went on his killing spree.

“I’d never even heard of it,” she says, “so I had to go on the Internet and find out.

“I knew straight away it would be an amazing role to get, very emotional, especially since I enjoy the dramatic side of acting. But at the same time, it was terrible to think something like that had happened in New Zealand.”

Georgia’s character, Chiquita, suffered terribly at Aramoana. Then nine, her father, sister and best friend were killed, while Chiquita herself was shot through the arm.

“When I first met Chiquita, I didn’t know what to ask her or what to say to her because I was scared I was going to say the wrong thing,” admits Georgia. 

“But she was really, really nice and she told us everything about all the characters and her dad and her sister and how everyone got along.”

Chiquita also revealed personal details of her childhood, which helped Georgia come to grips with the character.

“It was pretty cool that she was able to share stuff like that with me,” says Georgia. “I think she’s really incredible.”

Such is the nature of OUT OF THE BLUE, there were times when Georgia longed for her mum and dad and she often found herself in tears during filming.

Director Robert Sarkies and the crew were aware they were asking an awful lot of their cast to cope with such devastation and loss. But they were sensitive to their needs, especially those of the children.

“It was really scary dealing with some of this stuff,” says Georgia, “but Rob was so awesome. If we had any questions or concerns, he would always be there to sort things out for us.

“He wouldn’t let a gun be pointed at us kids and he always made sure we were ok.

“I had one scene where I got shot and we rehearsed it several times but we did only one take because he didn’t want to put me in that sort of place, with a gun going off, any more than he had to.”

“Georgia would plunge herself into emotionally demanding scenes with total commitment which at times made her performance excruciating to watch – especially as I felt responsible as the one 

who asked her to ‘go there’ which she invariably did,” adds Rob.  

“In one particularly tough scene she was shivering with cold between takes but still acting her heart out in bare feet and a tee-shirt in freezing conditions”. 

OUT OF THE BLUE is Georgia’s first feature and she has also completed a television mini-series, KILLIAN CURSE.

Ever since she was a toddler she was keen to be on television. When she was eight, Georgia discovered to get a break she needed an agent.

“So I came home from school one day, looked in the yellow pages under ‘A’ and then I rang up the woman who was to become my agent. It all went from there.”

Georgia is immensely proud of having been a part of OUT OF THE BLUE.

“Rob was really passionate about it and I feel that way too,” she says. “It’s the best thing I’ve ever done.”

“She’s an amazing performer and one of the nicest kids I’ve met,” says Rob. “In fact working with Georgia was more like working with an adult than a child such was her professionalism and dedication.  

“There was no ego, no stage mum theatrics, just an absolute desire to do the best work she possibly could and the results really do speak for themselves”.

Fayth Rasmussen – Stacey Percy

Six-year-old Fayth Rasmussen had never even acted, let alone auditioned for a part, until OUT OF THE BLUE.

But director Robert Sarkies immediately knew he had found the right little girl to play Stacey Percy, whose family are caught in the middle of the massacre to catastrophic effect.

“Fayth looks almost identical to the three year old she is playing and her face captures the innocence that makes this story so devastating,” says Rob.  

“Her professionalism on set was remarkable for her age.  She would listen carefully to direction and take after take give me beautiful moments with a consistency and focus that often put the older actors she was working with to shame.”

Stacey, 3, lost her parents and two brothers and suffered severe shotgun wounds to her stomach when David Gray went on his murderous rampage.

The real Stacey spent hours with Fayth as she prepared for her part.

“They went for picnics, bought each other gifts, it was all very sweet and one of the real positives that came out of the production,” says Rob.  

“It was important to me that the real Stacey felt good about how she was being portrayed and who was portraying her – and you can’t help but fall in love with Fayth and her family.”

Fayth has two brothers, Leith, 11, and Daryl, 9, and joined a Wellington talent agency simply because they did.

But her mother, Angela, says when Fayth got asked to audition, she very nearly pulled out.

“She turned to me and said, ‘I can’t do it, I don’t want to do it’,” recalls Angela. “So I said to her, ‘Look you go in there and give it your best and when you come out, I’ll give you a piece of chewing gum’.

“We don’t normally let them have anything like that, so she went in and she aced it.”

Angela’s approach was reflected in the crew’s treatment of Fayth.

“When dealing with material this dark with young children it’s important to keep things in the realm of play,” says Rob. 

“I don’t think Fayth will realise just how full-on the scenes she was in were until she is much older.  To her it was a game of play acting.  At the end of every take there would always be big smiles when she looked first to me and then to her dad to see if she’d done well.”

Fayth and her family remain in contact with Stacey.

“She loved her and she loved Rob,” says Angela. “In fact, she just loved the whole experience.”

ABOUT THE FILMMAKERS

ROBERT SARKIES – Director / Co-Screenwriter
New Zealand director Robert Sarkies releases his long-awaited feature film, OUT OF THE BLUE at the 2006 Toronoto Film Festival.

OUT OF THE BLUE is a true-life story based on the tragedy and heroism which occurred during New Zealand’s worst mass killings in 1990.

Rob, 37, whose debut feature SCARFIES was a cult hit in New Zealand in 2000 – and which won seven awards at the NZ Film Awards including Best Picture and Best Director – has had a passion for filmmaking since he first began making movies in his hometown of Dunedin as an eight-year-old.

Combining his love of drama, technology and pyrotechnics, Rob’s commitment to being a filmmaker saw him save his lunch money at school and put it towards his student films.

The sacrifice paid off: by his early 20s, his short DREAM MAKERS had won him first prize at the Semana de Cine Experimental Festival in Madrid, and SIGNING OFF picked up six international awards, including first prize at the Montreal International Film Festival. Then came SCARFIES, which launched Rob onto the world stage.

OUT OF THE BLUE is a very different film to his debut feaure.

“OUT OF THE BLUE was an incredibly intense shoot for cast and crew,” says Rob. “We all felt a very real sense of responsibility in telling this story and the set was often an emotional place. 

“Choosing to film so close to Aramoana brought the reality of the events we were depicting home to everyone involved.  We often had people who were caught up in the real events with us on set and at one point everyone stopped as a white dove caught in the glare of our night lighting hovered over our set.  Impossible to know whether we were being watched from above, but that night it certainly felt like it.”  

TIM WHITE – Producer

Tim was approached in 2003 by fellow producer Steven O’Meagher with the idea of bringing to the screen the events of November 1990 in Aramoana. The pair had spent the previous two years developing another feature film, but put it on hold for OUT OF THE BLUE.

“My response to Steven’s outline was immediate,” says Tim. “I think what struck me was that it was far more than just a darkly dramatic moment in New Zealand’s recent history”.

“It is a story of the great compassion and bravery of ordinary people and this is what resonated with me. I think this belief helped sustain me throughout the many difficulties we faced in bringing the story to the screen”. 

“I hope that OUT OF THE BLUE honours the 13 people who lost their lives at Aramoana – and those left behind who still live with the tragedy”.

A graduate of the University of Canterbury’s School of Fine Arts, Tim most recently produced Toa Fraser’s film NO. 2 winner of the audience award at the 2006 Sundance Film Festival.

His other producer credits include MALCOLM (AFI Best Film 1986); SPOTSWOOD, starring Anthony Hopkins, Russell Crowe and Toni Collette; ANGEL BABY (AFI Best Film 1995); DEATH IN BRUNSWICK, starring Sam Neill; Vincent Ward’s MAP OF THE HUMAN HEART; COSI, starring Toni Colette and Rachel Griffiths; OSCAR AND LUCINDA, starring Cate Blanchett and Ralph Fiennes; Gregor Jordan’s TWO HANDS (AFI Best Film 1999) starring Heath Ledger; and NED KELLY, starring Heath Ledger, Naomi Watts, Orlando Bloom and Geoffrey Rush.

STEVEN O’MEAGHER – Producer

Tucked away, high on a dusty shelf in an old-second hand bookstore lay a battered copy of a true but tragic New Zealand story. Even today, producer Steven O’Meagher is still not sure what drew him to pick up Aramoana: Twenty-two Hours of Terror by Bill O’Brien, the book that was to dominate the next three years of his life.

“I was immediately drawn to the potential of the story as a film,” Steven says, “because it touched on so many human emotions - despair, hope, light and darkness.

“But more than anything, I was inspired by the unconditional bravery and courage shown by so many in the face of something none of them had ever imagined they would see in New Zealand – certainly not in their lives. This wasn’t some slick action story, in fact quite the opposite. This was about how ordinary people coped when faced with the unthinkable.”
The result is OUT OF THE BLUE, the emotionally absorbing true story of New Zealand’s worst mass killing. 

After establishing his own production company, Desert Road, Steven developed an original screenplay with Working Title Australia, where he first met Tim White. 

“We clicked right away,” says Steven. “We both have a passion for quality story telling and had similar ideas about what sorts of New Zealand stories we wanted to produce.”

After Steven discovered the Aramoana book in 2003, he instinctively knew Tim would be interested. 

After taking the project to Tim, the pair agreed Dunedin-born director Robert Sarkies was the obvious choice to direct the film, not merely for his talent but for his integrity, a vital quality when dealing with such sensitive material. Graeme Tetley was then invited to write the screenplay, which Rob assisted with.

From day one, authenticity has been the key word for the filmmakers. Starting with the scripting process (where prime witnesses to the horrific events were interviewed), through to all aspects of casting, production design, wardrobe, sound – even the radio clips heard in the film were those from the actual day – the challenge of recreating even the smallest details of what actually happened was uppermost in the minds of all those involved.

“With my background in documentary-making, adhering to accuracy was very important,” says Steven. “I know Rob went to painstaking lengths to achieve realism in every layer of the film.”

To explain what the filmmakers were doing and why, Bill O’Brien came on board as the project’s official liaison. Bill was a serving policeman at the time of the killings and over the years has maintained contact with those affected by the tragedy.

“Bill helped ensure OUT OF THE BLUE won the cooperation and support of many of those people who were affected by David Gray’s actions. And it is those people whose stories we tell in the film,” says Steven.

“I look back at the past three years – from that bookshop to today -  and am in no doubt the many difficulties in bringing OUT OF THE BLUE from a simple idea to finished film have been more than worth it,” reflects Steven.

“OUT OF THE BLUE is a truly important story in New Zealand’s recent history and one which needs to be told. Faced with one of our darkest days, the good in people in so many people still shone through.”

GRAEME TETLEY – Screenwriter

For Graeme Tetley, OUT OF THE BLUE represented a huge personal struggle.

Graeme, who co wrote the script with director Robert Sarkies, says he found it terribly difficult to reconcile his feelings about mass killer, David Gray.

“It was horrible,” says Graeme. “There were days when I would feel real sympathy for David, I really would. I’d think, ‘Poor bugger’.

“He was isolated, thought every bit of the world seemed against him and he was swamped with mental illness. He had a hell of a hard time. And then you’d remember four kids are dead because of him.”

To comprehend what unfolded during that terrible day, Graeme and co writer and director Robert Sarkies met with Bill O’Brien who wrote Aramoana: Twenty-two Hours of Terror, the police account of the tragedy. Bill was police media manager at the time of the shootings.

The pair also stayed in the crib (seaside cottage) of Helen Dickson, who lost her son, Jimmy, in the tragedy. There they consulted with locals who had been directly affected by the tragedy.

What they learnt steered them away from making OUT OF THE BLUE the story of David Gray.

“You couldn’t avoid him because if he wasn’t there, we wouldn’t have a story,” says Graeme. “But we didn’t want to make him the main character.

“We did, however, want to understand him which was pretty hard to do given he did kill or injure six kids. And that, to some extent, was the biggest challenge.”

Graeme and Robert decided instead to centre the film around the real life heroes of Aramoana – people such as Helen Dickson (Lois Lawn) and policeman Nick Harvey (Karl Urban).

“Besides the terrible things, there were wonderful things that happened,” says Graeme. “Many of the police were just boys, a lot of them with kids of their own, and they were amazing.

“And the old lady (Mrs Dickson) – she is a story in itself.”

Graeme says there was naturally some resistance to the idea of revisiting such a terrible event.

“We talked about it constantly but we found the people who were most against us being there actually weren’t involved in the story,” says Graeme. “I looked at it carefully and decided that now was the right time for the film to be made because there were things that needed to be said while people are still alive.

“There is an official history of Aramoana and then there’s another one. And that’s what is being carried around in the heads and the hearts of the people there.

“That’s much more complicated and that’s the story we tried to tell.”

Graeme has been involved in feature films since 1983, working alongside some of New Zealand’s most acclaimed directors.

Vincent Ward’s Vigil was his first project and he then began a collaboration with Gaylene Preston, which resulted in BREAD AND ROSES, RUBY AND RATA and MR WRONG.

But OUT OF THE BLUE remains one of the most satisfying scripts of his career.

“We got it together in about 18 months and that’s the fastest piece of writing I’ve ever been involved in,” says Graeme. “When something comes together like that, you know it’s right.”

BILL O’BRIEN – Author, Aramoana: Twenty-two Hours of Terror

A chance to influence the direction of the film was the reason one of the police officers involved with the Aramoana tragedy became involved with OUT OF THE BLUE.

Bill O’Brien was anxious that the tale that was told would be one of compassion and courage rather than pure bloodshed.

"I am aware there are some people who were affected by the tragedy who have put their faith in me to ensure they are represented properly in the film,” says Bill. “That is quite a responsibility and I would not have wanted to let them down."
Bill ran the police media operation at the time of the massacre. His ensuing book Aramoana: Twenty-two hours of Terror was the basis from which Graeme Tetley and director Robert Sarkies wrote the OUT OF THE BLUE screenplay.

Bill believed that the pair, along with producers Steven O’Meagher and Tim White, would tell the story with heart and integrity.

“If there’s one thing I have learnt in my 35 years with the police, it’s how to sum people up,” says Bill. “I knew that I could trust them, that they would listen to me and that they’d be upfront.”

Bill remembers clearly learning of the horror unfolding in Aramoana. The police telephonist summoned him back to work, saying there had been a shooting.

“From the tone in her voice I knew immediately something was up and it wasn’t too long after I got to the station that we discovered (Sgt) Stu (Guthrie) had been shot.”

Those memories were brought back when Bill visited the OUT OF THE BLUE set. It was particularly difficult entering the house the art department had modelled on David Gray’s Cottage.

“I’d gone in there not long after the incident was over and to go back in was a chilling experience,” says Bill.

His book, Aramoana: Twenty-two Hours of Terror is being re-released in New Zealand on September 24. He hopes that both through his words and OUT OF THE BLUE, the people involved in Aramoana will never be forgotten.

“I wrote the book because while it was a terrible part of our history, it was something that really needed to be recorded and recorded accurately,” says Bill. “That was my main motivation.” 

“And also too, I wanted to give some acknowledgement to the extraordinary things the cops did out there did.

“These were ordinary people doing extraordinary things in a time of intense danger. In fact some of the acts were the bravest things that have happened in peacetime, certainly in New Zealand anyway.”

GREIG FRASER – Director of Photography

Greig Fraser is one of Australia’s most exciting and distinctive directors of photography. His most recent work includes the feature film CATERPILLAR WISH for writer/director Sandra Schiberras; Jack Hutchings’ short film LEARNING TO FLY and THE WATER DIARY for director Jane Campion as part of a United Nations project.

Following a remarkable career as a stills photographer, Melbourne-based Greig began working as a cinematographer with the highly acclaimed production company Exit Films. During his time there, Greig was responsible for defining the unique visual look behind many of Exit Films’ award winning productions. These included major national and international TVC campaigns, a number of acclaimed music videos, and long form works including the documentary P.I.N.S. (MIFF, 2001) for director Garth Davis. 

Moving into a freelance role during February 2002, Greig quickly took the opportunity to shoot as many diverse projects as he could. Using his strong stills background, and his broad narrative experiences, he shot Glendyn Ivin's acclaimed and highly awarded short film, CRACKERBAG, which won the Palme d’Or at the 2003 Cannes Film Festival. The film earned Greig a nomination for Best Cinematography at the 2003 AFI Awards.

Further work for short films include Nash Edgerton’s FUEL and LUCKY, Adrian Bosich’s MARCO SOLO, Rhys Graham’s LOVE THIS TIME as well as Stuart McDonald’s STRANDED and Tony Krawitz’s JEWBOY.
PHIL IVEY – Production Designer

Phil Ivey has worked on some of the most successful films to come out of New Zealand.

He was production designer on the award-winning feature NO. 2 and Glenn Standring’s PERFECT CREATURE, starring Dougray Scott and Saffron Burrows.

As an art director, Phil rapidly gained recognition and respect with an impressive portfolio of work, including Brad McGann’s award-winning IN MY FATHER’S DEN and the main unit of THE LORD OF THE RINGS trilogy. He received the Art Directors’ Guild Award for Excellence in Production Design for Period or Fantasy Film for THE TWO TOWERS.

OUT OF THE BLUE is one of Phil’s biggest challenges and certainly his most chilling assignment, particularly recreating David Gray’s crib (seaside house), which was torched after the tragedy.

“David’s place became quite a scary place for me, just the chaos within it, everything he was reading, his paintings, the ceramics that he did, that kind of thing,” says Phil. “I spent a lot of time working on it, often deep into the night and I couldn’t sleep basically. It took over.”

Phil was conscious his work, by necessity, had to be exact.

“Environment says so much about a person,” he says. “If we were to change the crib in any way, we might be saying something about David that might not necessarily have been true.”

For accuracy, Phil studied police files, photos and floor plans and talked at length with locals. Chiquita Holden, who was nine when her father, Garry, and sister, Jasmine, were murdered by Gray, played an important part in the consultation process.

“One of the weirdest moments was showing Chiquita around her old family house and taking her through David’s crib, where David had babysat her when she was much younger.

“She coped with it really well. She’s only 24 but she’s quite incredible really. I’ve got a hell of a lot of respect for her.”

Others were shocked at the preciseness of Phil’s work.

“We scared a lot of people who came out to see the crib, especially the police who’d been on the scene all those years ago,” he says. “They felt like they’d walked straight back into it.”

“But we had no other choice other than to get it right.

“Stories like this are the public’s history and these are the last people in the world we want to disappoint.  We had to get it right out of respect to the people there.”

ANNIE COLLINS – Editor

Annie Collins is an award-winning editor who has been working in the New Zealand independent film industry for over 30 years.

Her New Zealand and international accolades include Digital Post Best Editing (for SCARFIES with Robert Sarkies), Venice Golden Lion, ITVA Silver Monitor and Best Documentary, USA Golden Apple, Best TV Drama and the Media Peace Award.

Annie’s work as Assembly Editor on LORD OF THE RINGS: RETURN OF THE KING contributed to the 2004 American Cinema Editors awards and the Academy Award for Editing (Jamie Selkirk) 2004.

Annie and OUT OF THE BLUE director Robert Sarkies have formed an outstanding collaboration that spans differences of experience and age.

“The completely different life experience that I brought to the editing room complemented rather than clashed with Rob's experience, which was one of his purposes in bringing me onto the production,” says Annie. 

“Right from the first job we did together, we've had trust between us in the other's abilities.   Sometimes I challenge quite strongly what he's doing - and quite often I get challenged right back and just as strongly.

“This has made our cutting room a wonderfully dynamic place to work in, each of us pushing the other - I'm always learning when I work with Rob.   His energy and commitment are extraordinary.    Not to mention the coffee and cakes ...”

Annie completed the Wellington Polytechnic Diploma of Graphic Design in 1975. She ran a post production facility for some years and has edited and post produced a wide range of commercials, documentaries, corporate videos and features.

DAVE WHITEHEAD – Supervising Sound Editor

When director Robert Sarkies called Dave Whitehead to ask if he wanted to work on a film based on the Aramoana tragedy, the answer was almost immediate.

Dave believed it was a story that needed to be told and had the confidence that in Rob, OUT OF THE BLUE had a director whose focus and attention to detail would ensure the movie’s accuracy.

“From the first discussions it became clear that this would not be played as any typical movie,” says Dave. 

“We agreed on using silence to build tension and sparse, yet beautiful ambience such as birds, wind, insects and room creaks to not only show the beauty of Aramoana, but also the loneliness, solitude and peace in this township.”

Dave and fellow sound effects editor Hayden Collow went to extraordinary lengths to record effects and ambience.

One night, in freezing temperatures of – 6C, they recorded until 2am on the Aramoana sand flats.

“The sand dunes were so frozen you had to thrust your feet through them to walk,” recalls Dave. 

“We recorded quad waves breaking from a distance which were deep, boomy yet beautiful waves. I thought of them as the heartbeat of Aramoana and we used them at the beginning of the movie. 

The team also recorded a huge palette of native birds from and around Aramoana and extensively recorded Port Chalmers and Dunedin.

The main challenge was creating a soundtrack that could stand up for over 60 minutes without any music. This meant a very detailed Foley track had to be recorded and edited and that every effect was covered. 

“We were very fortunate to have great location sound recorded for us by Ken Saville, making our dialogue team very happy and also providing the effects team with lots of good location sounds,” says Dave.

“I created a lot of ethereal sound effects for some tension scenes with David and particularly during his death scene. I guess they are the closest thing to music through a large portion of the film.”

Dave describes OUT OF THE BLUE as an emotional journey for the sound team. 

“I was personally moved by the experience and pay my deep respects to the survivors and to the families and friends of the victims.”

Dave’s extensive CV includes supervising sound editor on Taika Cohen’s debut feature EAGLE VS SHARK. He has received four nominations for the MPSE Golden Reel Awards for his work on KING KONG and all the LORD OF THE RINGS movies. Dave won New Zealand Screen Awards for his work on THE LOCALS and SNAKESKIN (2004 and 2000 respectively).

Among the other films he has worked on are THE WORLD’S FASTEST INDIAN, THE RING II, PIRATES OF THE CARIBBEAN and Rob Sarkies’ first feature, SCARFIES.

VICTORIA KELLY – Composer

Victoria Kelly is active as a composer, arranger and performer in many diverse areas of music, including film, television, theatre, contemporary and popular music.   

As a composer for film and television, Victoria has worked on numerous award winning New Zealand productions including the BBC/South Pacific Pictures television series MADDIGAN’S QUEST and the feature films THE LOCALS, TOY LOVE, THE TRUTH ABOUT DEMONS and FRACTURE (for which she won a New Zealand Screen Award in 2005).  

Victoria has also arranged music for many of New Zealand’s most celebrated popular artists including Shapeshifter (with the Auckland Philharmonia), Nathan & Joel Haines (with the New Zealand Symphony Orchestra), SJD, Mahinarangi Tocker, Fiona McDonald, Anika Moa, Greg Johnson, Moana Maniapoto, Carly Binding, Eddie Rayner and the Strawpeople, with whom she’s been a singer, producer and co-writer since 1994.  

Victoria has also been the Musical Director for the APRA Silver Scroll Awards for the past three years.  As a composer of contemporary music, Victoria has been commissioned by performers such as The Turnovsky Trio, Stephen de Pledge and 175 East.  

As well as her second collaboration with Shapeshifter and the score for OUT OF THE BLUE, Victoria is completing the soundtrack for Black Sheep with director Jonathan King.

Future plans include an album of chamber music for Rattle Records.
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