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“A HOLE IN ONE”

Set in small-town America circa 1953, A HOLE IN ONE is a romantic drama starring Michelle Williams as Anna, a young woman whose desire for mental health leads her to covet its latest fashion -- transorbital lobotomy -- the way some women covet the newest designer shoes.  

Her motivations are many. Raised in an archetypal cold-war family, Anna is haunted by her family's treatment of her brother as invisible when he returns "shell-shocked" from World War II and then by his sudden, unexpected death. Raised in a pre-feminist era where women are not expected to think for themselves, Anna is scooped by Billy (Meat Loaf), a small time gangster, when she is just barely old enough to be considered a woman.  

Billy guards his prize with insane jealousy.  But when Anna witnesses Billy brutally murder her friend, a kindly nightclub owner, and she is prohibited by her family from attending her brother's funeral, Anna looks for a way to relieve her pain, yearning for fulfillment, clarity and calm as madness flickers around the edges of her life.  She thinks she finds a panacea in the pages of Life Magazine and in sensational newspaper headlines, announcing the latest techniques in brain surgery.  In the meantime, Dr. Harold Ashton (Bill Raymond), a renowned Neurologist, has come to town and become something of a local celebrity as he performs the new transorbital lobotomy on adolescents, alcoholics, veterans and other troubled types.

Eventually, Anna is caught between Billy and Tom, a sympathetic Korean War vet (Tim Guinee) on Billy’s payroll.  Anna meets Tom on the day she is to see Dr. Ashton and get her head fixed, but will it be too late?  Will it be possible for Anna to ever be truly happy?

Featuring exquisite photography, rich period detail, an evocative score by Stephen Trask and based on meticulously researched "stranger than fiction" historical facts and medical practices, A HOLE IN ONE is the debut film by writer / director Richard Ledes.

DIRECTOR’S STATEMENT

I've always been fascinated by the way a seemingly wild, made-up story can resonate with historical truths. A HOLE IN ONE is a made-up story of a young woman deciding, as some did during the 1950s, that she wants to have the latest mental health procedure, a transorbital lobotomy.

I feel the story of transorbital lobotomy, the "ice-pick lobotomy," has remained an iconic pop cultural reference for good reason: it is a visceral symbol of possibilities that remain with us now, and very likely will be with us even more in the future. This sense is amplified when the focus is on a young woman who chooses to have a lobotomy, as opposed to someone who had it done to them against their will.  After all, we live in a society where we are constantly conceptualized as consumers to whom new and improved methods of silencing our private sufferings are constantly marketed.

Science deals with true versus false, but fictional stories--think of those of Sophocles, Shakespeare or Charlie Chaplin--captivate us with truth that is not the opposite of false, but inseparable from the human need to address our experiences through the telling of created stories. The truth of someone finding out about transorbital lobotomy through the media and buying into the idea that it will help her fit into the insanity all around her compelled me to make this film.  To my surprise and delight I learned early on in my research that many of the most unbelievable details of what I would show on the screen would be those I had unearthed from digging in our collective past.

I am deeply indebted to the many talented actors, producers, photographers, designers, composers and technicians who have helped me with A HOLE IN ONE.

Richard Ledes

New York City

March 5, 2004

ABOUT THE CAST

MICHELLE WILLIAMS (Anna Watson) has recently wrapped production in a starring role in Wim Wender’s LAND OF PLENTY. Her last film, THE STATION AGENT, has met great critical acclaim and won numerous awards at both the Independent Spirit Awards and the 2003 Sundance Film Festival. Ms. Williams’ other starring roles have included ME WITHOUT YOU, THE UNITED STATES OF LELAND, PROZAC NATION, HBO’s IF THESE WALLS COULD TALK II, and a six-year run as Jen Lindley in the hit WB network series DAWSON’S CREEK. On stage, Ms. Williams has performed in Mike Leigh’s Broadway play “Smelling a Rat,” as well as the Off-Broadway tale “Killer Joe.”

MEAT LOAF ADAY (Billy). Known throughout the world for his great musical talents, Meat Loaf has also enjoyed a prolific acting career. First known to national audiences as Eddie in THE ROCKY HORROR PICTURE SHOW, he has appeared in such films as FIGHT CLUB, CRAZY IN ALABAMA, FOCUS, and THE SALTON SEA. Meat Loaf’s notorious first album “Bat Out of Hell” has sold over 30 million copies worldwide and is the number three selling record of all-time. His 1993 sequel earned him a Grammy for Best Rock Vocal, and sold over 18 million copies.

TIM GUINEE (Tom). Tim Guinee's film credits include the upcoming LADDER 49, Rebecca Miller's PERSONAL VELOCITY, BLADE, COURAGE UNDER FIRE and HOW TO MAKE AN AMERICAN QUILT.

LOUIS ZORICH (Sammy). Mr. Zorich's credits include MAD ABOUT YOU (TV), BROOKLYN BRIDGE (TV), CITY OF HOPE, and on stage, DEATH OF A SALESMAN and FIDDLER ON THE ROOF, among others.

BILL RAYMOND (Dr. Harold Ashton). Mr. Raymond's credits include Lars Von Trier's DOGVILLE, AUTUMN IN NEW YORK, THE HURRICANE, SUMMER OF SAM, TWELVE MONKEYS, THE CROW and EIGHT MEN OUT. He has recently wrapped a season on HBO’s THE WIRE.

WENDELL PIERCE (Dan). Mr. Pierce's credits include HBO’s THE WIRE, BROWN SUGAR, BULWORTH, SLEEPERS and Woody Allen’s MANHATTAN MURDER MYSTERY.

ABOUT THE FILMMAKERS

RICHARD LEDES (Writer/Director) got the idea for A HOLE IN ONE from a piece of performance art he did in the early 90s at Colin De Land's gallery, American Fine Arts, Co..  That performance was based on the records of a WWII veteran who suffered a psychotic break when he returned home. Enrolled at the time in a graduate program in Comparative Literature at NYU, Ledes then spent the next five years researching the rise of mental health care in the US after WWII. This research was the basis for his doctoral dissertation and then, after he received his doctorate, provided much of the background for A HOLE IN ONE. As part of this research, he volunteered at an outpatient center for chronically mentally ill patients. While there, he assisted in the direction of two plays conceived and acted by a group of the center's patients. In the course of the research, Ledes also learned of important historical artifacts that contribute to the film's sense of period, such as the actual mental health radioplays from the early Cold War that are heard over the radio in the course of A HOLE IN ONE. Previously, in addition to performance art, Ledes has written and directed numerous plays as co-founder of the Eureka Theatre Group in New York City, and two short films, one experimental and one fiction.

ALEXA L. FOGEL (Producer) is a co-founder and partner in Beech Hill Films with Joseph Infantolino and writer-producer Tom Fontana (OZ, HOMICIDE). In addition to A HOLE IN ONE, Ms. Fogel produced Bertha Bay-Sa Pan's FACE (Sundance 2002), Jim McKay's OUR SONG (IFC Films, Sundance 2000), and the feature CHARMING BILLY. Prior to starting Beech Hill, Ms. Fogel was the former vice president for creative affairs of ABC Entertainment. During her ten-year tenure at ABC, Ms. Fogel won two Emmy Awards and two Artios Awards for NYPD BLUE, an Artios Award for MURDER ONE, and produced the independent film LIFEBREATH. Ms. Fogel was awarded three Artios Awards over her six years as casting director for the award-winning HBO series OZ. Ms. Fogel is currently in her third season as the casting director for the HBO original series THE WIRE, for which she was recently awarded an Artios Award. She has just completed Marc Forster's STAY, starring Ewan McGregor and Naomi Watts, as well as the HBO film STRIP SEARCH, directed by Sidney Lumet and produced by Tom Fontana and Barry Levinson.
JOSEPH INFANTOLINO (Producer) is a co-founder and partner in Beech Hill Films with Alexa L. Fogel and writer-producer Tom Fontana (OZ, HOMICIDE). In addition to A HOLE IN ONE, Mr. Infantolino has produced Bertha Bay-Sa Pan's FACE (Sundance 2002), Jim McKay's OUR SONG (IFC Films, Sundance 2000), and Wm. R. Pace's CHARMING BILLY (Wellspring, 2001). In 1996 Mr. Infantolino produced Tony-nominated playwright Louis La Russo's Off-Broadway play Sanctimonious Monday. Mr. Infantolino started in the film industry in 1993 as general counsel to the production-distribution company, Shooting Gallery.

STEPHEN TRASK (Composer) was a co-creator of the multi award winning HEDWIG AND THE ANGRY INCH, which developed from a cult nightclub sensation in New York to an Off-Broadway Musical and eventually feature film release by Fine Line Features. Other projects include CAMP, and the acclaimed Sundance feature THE STATION AGENT. As a musician, Mr. Trask has performed with the likes of Debbie Harry, Lene Lovitch, Hole, Green Day, Joey Ramone, and Stone Temple Pilots.

STEPHEN KAZMIERSKI (Director of Photography) served as Director of Photography on Kenneth Lonergan’s Sundance 2000 Grand Jury Prize Winner YOU CAN COUNT ON ME, as well as Bart Freundlich’s acclaimed feature THE MYTH OF FINGERPRINTS. Mr. Kazmierski has also lensed LOVE IN THE TIME OF MONEY, BOYS ON THE RUN, and the in-production Dick Wolf produced series CRIME & PUNISHMENT.

SUSAN GRAEF (Editor) began her work in feature films as Apprentice Editor on the now legendary ISHTAR. She has also served as Assistant Editor on such films as FRESH, SCENT OF A WOMAN, and THE MUSIC OF CHANCE. As editor, Ms Graef has worked on MY LIFE’S IN TURNAROUND, THE INCREDIBLY TRUE ADVENTURE OF TWO GIRLS IN LOVE, IF LUCY FELL, and SHE’S THE ONE. After editing on the TV series ED for two seasons, Susan has returned to features with A HOLE IN ONE.

BILL FLEMING (Production Designer). Mr. Fleming's credits include BLEACHER BUMS, BLUE MURDER (TV), I WAS A SIXTH GRADE ALIEN (TV), MAJOR CRIME (TV)

and CALM AT SUNSET.

