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 INTRODUCTION

Amazing Grace, based on the life of antislavery pioneer William Wilberforce, is directed by Michael Apted (The World is Not Enough, Coal Miner’s Daughter) from an original screenplay written by Academy Award® nominee Steven Knight (Dirty Pretty Things). 

The film stars Ioan Gruffudd (Black Hawk Down), Albert Finney (Erin Brockovich), Romola Garai (Vanity Fair), Michael Gambon (Harry Potter and the Prisoner of Azkaban), Benedict Cumberbatch (Hawking), Rufus Sewell (Legend of Zorro), Ciaran Hinds (Rome) and introduces Youssou N’Dour.

Executive Producer is Jeanney Kim, with Mark Cooper as co-producer. Producers on the film are Terrence Malick (The Thin Red Line) and Ed Pressman under their Sunflower Productions banner, Patricia Heaton and David Hunt for FourBoys Films, and Ken Wales. 

Gruffudd plays Wilberforce, who, as a Member of Parliament, navigated the world of 18th Century backroom politics to end the slave trade in the British Empire.  Albert Finney plays John Newton, a confidante of Wilberforce who inspires him to pursue a life of service to humanity.  Benedict Cumberbatch is William Pitt the Younger, England’s youngest ever Prime Minister at the age of 24, who encourages his friend Wilberforce to take up the fight to outlaw slavery, and supports him in his struggles in Parliament.

Elected to the House of Commons at the age of 21, and on his way to a successful political career, Wilberforce, over the course of two decades, took on the English establishment and to persuade those in power to end the inhumane trade of slavery.

Romola Garai plays Barbara Spooner, a beautiful and headstrong young woman who shares Wilberforce’s passion for reform, and who becomes his wife after a whirlwind courtship. Youssou N’Dour is Olaudah Equiano. Born in Africa and sent as a slave to the Colonies, Equiano bought his freedom and made his home in London, where he wrote a best-selling account of his life, and became a leading figure in the fight to end the slavery of his fellow countrymen.

SYNOPSIS
“You may choose to look the other way but you can never again say you did not know.” William Wilberforce’s conclusion to his three hour debate in the Houses of Parliament, before Members of Parliament voted on his Abolition Bill in 1789.
William Wilberforce was born into the age of the Great British Empire, when the country’s influence around the globe was at its most powerful.  It was, however, an age when the rumblings of social discontent were emerging, and a time when reformers faced an uphill struggle to be heard.

A good friend and staunch colleague of England’s youngest ever Prime Minister Pitt the Younger, Wilberforce was entrusted with the policy for the Abolition of Slavery. Torn between a life of spirituality and a career in politics, he was inspired to take his desire for the equality of all mankind into the House of Commons.  Seeking the advice of John Newton, a former slave trader who turned to the Church in order to atone for his earlier life, Wilberforce became the rallying voice in Parliament for a fragmented group of like-minded people to fight the cause and make the people of Britain, and ultimately the world, acknowledge the horror of the Slave Trade.

The sugar trade was at the heart of the British economy, and it depended entirely on slave labour. With the majority of MPs representing the sugar and slave trades opposing Wilberforce in the House of Commons, he faced a mammoth task in attempting to persuade them to abolish slavery. His prowess as an orator, coupled with his firm belief that abolition was his vocation, made Wilberforce a formidable opponent.  Throughout his turbulent career he was keenly supported and inspired by his wife Barbara’s love and commitment to the cause.

Amazing Grace follows Wilberforce’s career through his 20’s and 30’s, when he and his fellow humanitarians made the issue of slavery a talking point, not only in political circles, but also throughout the country.  They waged the first modern political campaign, using petitions, boycotts, mass meetings and even badges with slogans to take their message to the country at large. Wilberforce steered this cause through the corridors of power and ultimately opened the way for the abolition of slavery throughout the British Empire.  His success came after decades of fighting, when Parliament finally passed the first anti-slavery bill in 1807.

ABOUT THE PRODUCTION
“William Wilberforce and William Pitt were both very young men, under thirty, when they took on the British establishment to bring about the abolition of the slave trade.” Says Director Michael Apted.  “This is a great moment in British history, and I wanted to portray it as a generational battle – the young men taking on the older generation – like Kennedys and their Camelot court were to America in the early sixties.”

Michael Apted, a British director based in LA, was approached by Bristol Bay Productions to direct a film about William Wilberforce to coincide with the 200th anniversary (in 2007) of the passing of the bill that outlawed the slave trade in Britain and its Empire. “But,” says Apted, “I wasn’t interested in making a dull biopic. This is a great period in British politics. I wanted to make a film that showed how heroic and relevant politics can be, and that’s impossible to do in a contemporary setting now that politics is so discredited.  We have to make politics relevant to our lives – we ignore it at our peril. The only way to do this on screen was to make a film about a topic that no-one could argue was anything but a great and wonderful thing – the abolition of slavery. Nowadays we tend to see politics used for self-interest, but Wilberforce and his associates were able to maneuver their way through that self-interest in their opponents and form alliances to help them reach their goal.”

William Wilberforce was a man of faith who considered retreating from the world to devote himself to religion. Apted explains, “He had a very strong moral drive, based on his religious beliefs, but Wilberforce moved in the real world and could form alliances with people he didn’t totally approve of, in order to get closer to his goal. He proved that although he was driven by a divine purpose to rid the world of this iniquitous slave trade, to execute this mission he needed to be strong, worldly, smart and political. A combination of Christian visionary and skilled politician, his overwhelming tenacity eventually let him reach his goal.”

By coincidence, Apted had arranged to meet with screenwriter Steven Knight, whose work he admired, the day after he had agreed to direct the film. Knight was a fan of the director’s work, and had a particular interest in the period of history surrounding Wilberforce’s life. They quickly agreed to work together and Knight tackled the screenplay. “When I’m writing an original screenplay I usually think of a scene and see where that leads me, but with a commissioned script based on actual events, the plot is already there; you know what is going to happen. So I decided to find the protagonist, Wilberforce, at his lowest ebb and see how he deals with it. His struggle took place over many years – he devoted twenty years to the Bill, bringing it back to Parliament over and over again. Europe and America were in turmoil, so we had to find a way to get from the beginning of his story to the end, without turning it into a history lesson, and without using the characters’ dialogue to explain it all.  Certain events had to be telescoped, by finding a key scene and watching how Wilberforce reacts to what is going on.”  Knight’s research into Wilberforce gave him many interesting details with which to furnish the man’s everyday life. “He was a single-minded man who kept pursuing his goal, and plucked success from the jaws of defeat. To most people at the time the idea of abolishing the slave trade was ludicrous – like someone today suggesting that we abandon the internal combustion engine right now! At the same time he was an eccentric. He had a house full of sick animals, and could never bring himself to fire any of his staff, so that by the time he was fifty, he had a house full of old servants, most of whom did nothing. And he would come home to find his house full of people he didn’t know, sleeping there.”

Apted was determined to cast the film with British actors. “I’m a British director, the screenplay writer is British, and it’s a huge moment in British history, so the cast had to be British.” His search for a young actor brought him to Ioan Gruffudd. “Ioan has the intellect to take on the role of William Wilberforce, and also luckily had the international appeal and financial muscle to convince the producers that they could sell the film to audiences. This allowed us to surround him with other choice British actors of every generation – Rufus Sewell, Benedict Cumberbatch, Romola Garai, Ciaran Hinds, Albert Finney and Michael Gambon.”

Senegalese singer Youssou N’Dour is cast in the pivotal role of Oloudah Equiano, an African slave who bought his freedom and settled in London, writing a book about his extraordinary life, which became a best seller at the time. Campaigning for the abolition of slavery for his people, he joins Wilberforce’s abolitionist movement at a crucial time.  Said Apted, “Youssou was suggested to me by [the production company]. One of their people has connections with his music career. The role of Equiano is crucial and complicated in the film. He doesn’t have much to do in terms of action or dialogue, but at the same time he casts his shadow over the whole thing – it’s all about him. I’ve always had good experiences working with singers as actors- the two performances are similar - so I wanted to meet him. At the time I had seen many British/African and American/African actors, but only Youssou had that pure presence; he brings a richness and dignity to his scenes, which makes him more than just a cipher.”

Actor Ioan Gruffudd, fresh from playing Mr. Fantastic in the blockbuster Marvel Comics adaptation The Fantastic Four, was attracted by the combination of director, script and story. “It’s very rare to find all three of such a high standard in the same project. I was convinced that I could play this role and that I’d be guided skilfully by Michael Apted. He is one of the best directors I’ve worked with, well prepared, with confidence in the actors, the script and the crew. Every day we knew exactly what we were doing and that inspires actors and gives them confidence to do their best work.” enthuses Gruffudd. While he knew a little about William Wilberforce and his place in history he admits,” I was naïve about his many achievements. Reading about his struggle against the world of his time – it was likened to trying to take away the defence budget or ban the use of oil in the UK today. I did a lot of background reading to immerse myself in the period. I found William Wilberforce to be a likeable man, constantly conflicted between his faith and his work in Parliament, but at his core he was a humanitarian, filled with compassion and courage. At only 5’4”, he had a towering presence and an incredible voice.”

Gruffudd cites two scenes as his main challenges during filming. “Wilberforce sings ‘Amazing Grace’ in a gentleman’s club, in a very aggressive manner, to show his peers who he is and what he stands for. It’s a very startling image and an arresting moment in the film. Luckily I had my singing teacher from drama college, who I hadn’t seen for ten years, there to guide me.” As Wilberforce presents his bill again and again to Parliament over the years, he makes impassioned speeches, at various ages, and in several states of health. “It was very daunting to be confronted, suddenly, with the set full of extras playing Members of Parliament. It was like having a theatre audience and I had to be careful not to perform.”

Gruffudd was delighted to be working with the stellar cast of British actors. “Unusually for a film, we had a two week period of rehearsal, as if we were working in theatre. Often you turn up on a film set to work with someone you’ve never looked in the eye before. The rehearsal gave us the chance to get to know each other and to be ready to take on the challenges of filming. And working with such a concentration of renowned actors, many of whom I’ve watched on film, television and theatre, was great. It really bolsters up a project when every role is cast so brilliantly.”

Benedict Cumberbatch, in the role of William Pitt the Younger, is a relative newcomer to film, and relished the role of Britain’s youngest ever Prime Minister. “It is initially daunting to take on the role of someone with such iconic statute in British history. I was vaguely aware of the history and had seen some portraits, and gained some useful insights from a recent biography of Pitt written by William Hague, former leader of the Conservative Party. He invited us to the Houses of Parliament, and it’s a potent and powerful place, which gave me an idea of Pitt’s passion for politics and how intoxicating it would have been for him. His father was Prime Minister before him, and it seemed natural to Pitt to channel all his energy into his Parliamentary career. In the film Pitt starts out as Prime Minister, in his twenties and we follow his relationship with Wilberforce to his deathbed, so I wanted to understand the whole stretch of the man’s life. He also suffered from ill health and had been told by doctors to drink 2-3 bottles of port a day, which obviously took a terrible toll on his health, and made him an alcoholic. He was incredibly intense and fiercely intelligent, but physically awkward, tall and gangly. His body suffered the ravages of a peptic ulcer, which eventually killed him.” 

Romola Garai plays Barbara Spooner, the woman who Wilberforce marries, after only a few weeks of courtship. “Michael was keen that we had background material on the period, but little is known of Barbara’s life before she married William Wilberforce,” says Garai. “In those days women were still regarded as someone’s daughter, wife or mother, rather than noteworthy in their own right.” But as soon as she married Wilberforce she became part of his movement for Abolition, and they remained married for 35 years, till Wilberforce’s death in 1833. They had six children. 

Working with costume designer Jenny Beaven, Garai used Barbara’s fashionable clothes to establish the character’s personality. “Because the subject matter is politics, we could have gone the dowdy route, but we all decided that she was a stylish woman with a strong personality, and should wear her clothes accordingly.”

Garai describes Apted as a “very strong director. He knows that he wants, which gives you confidence, and lets you try interesting alternatives on the day.”

Rufus Sewell takes the role of Thomas Clarkson. “I love his character. He’s a bit of an oddball and a real life force. He had so much energy, devoted to the power of good, but, like many people working for the good of humanity, proved not to be that able at individual relationships.” Clarkson was a contemporary of Wilberforce, who began to work on his own against slavery. Says Sewell, “As a student he won an essay competition on the subject of slavery and he became interested in the subject. Then he travelled the length and breadth of the country, canvassing against the slave trade, and gathering information. He joined up with Wilberforce and became the man in the field. He was a religious man, but hung out with the wrong types, because they would give him proof of the iniquities of the trade.”

Clarkson was a big man, with flaming red hair. “I remembered, from trying to dye my own hair red at the age of thirteen, that it didn’t work on me. It gave me too much of a comedic appearance for the film. But we wanted an arresting look, so we came up with the long grey hair. And we aged Clarkson very quickly, more so than the others, because he invests so much of himself in the cause and gets into scrapes, so that would have taken its toll on his appearance.”

Sewell emphasises the relevance of the story for today’s audiences. “People who do good are not necessarily all totally clean-cut and wholesome. The Abolitionists were a very mixed bunch of individuals. There is good and bad in everyone, so it’s worth appealing to the good in people. This is a film about real human beings doing something good.”  

Albert Finney plays John Newton. He explains, “Newton was a sea captain who profited from the slave trade until, aged 45, he suffered a crisis of conscience and left the sea to enter the Church. There he remained and wrote over 200 hymns, including Amazing Grace.” Newton was a mentor to Wilberforce who turned to him at a time of personal conflict. Newton advised Wilberforce to pursue his dream of the abolition of slavery. Finney admits to knowing little of the history of the period before reading the script. “I was a bad scholar, and gave up on history after Henry VIII passed on.” He says. Working with Michael Apted was a pleasure. “He is very well organised – everything moves quickly. Often as an actor you are paid to hang about, but there’s none of that with Michael.” Finney also enjoyed his reunion with other actors with whom he had previously worked. “I did a film about ten years ago with Michael Gambon and with Rufus Sewell, and I’d not seen Rufus since.” 

Michael Gambon, another veteran of stage, screen and television, plays Lord Fox. “He’s an MP and a member of the British aristocracy who initially opposes the abolition of slavery, but then changes his views and backs Wilberforce.” Gambon praises director Apted, “He’s the best film director I’ve ever worked with. He films at an alarming rate, and he does very few takes, because he knows exactly what he wants. He’s charming, talented and positive.” He also relished working with Gruffudd and meeting up with Finney again. “I knew Ioan’s work. He’s young, intelligent and handsome and I enjoy working with him. I’ve known Albert for over forty years, and have done a couple of plays and a film with him, so it was good to see him on set. I’ve loved every minute of my time on the film.”

Director and cast think that the film will prove relevant to today’s audiences. Says Gruffudd, “I’d like the film to show that standing up for your rights takes courage and will reap rewards in the long run.” Michael Apted adds “I hope we open people’s eyes to an interesting story that not many people will know about, and that, while being entertained, they learn something about the human condition: that principles exist in the world, and that things can be changed.” 

ABOUT THE CAST
IOAN GRUFFUDD

William Wilberforce

Ioan Gruffudd will reprise his role as Mr Fantastic in The Fantastic Four: Rise of the Silver Surfer, based on the Marvel Comic Superheroes, starring alongside Julian McMahon, Jessica Alba, Chris Evans and Michael Chilkis, following the success of the last year’s blockbuster The Fantastic Four.

Ioan began acting in his teens in his home town of Cardiff. He enrolled in the Royal Academy of Dramatic Art in London and immediately began work upon graduation. He starred in the Welsh language Academy nominated romantic drama Soloman and Gaenor.

He first found fame in the title role of the award-winning television series Hornblower. Other recent television successes include the popular miniseries The Forsyte Saga, with Damian Lewis and Gina McKee; the lead role in the adaptation of Tony Parson’s bestselling novel Man And Boy, and the role of Pip in Tony Marchant’s Great Expectations, starring alongside Charlotte Rampling and Justine Waddell.

His film profile continued to rise with recent leading roles in 102 Dalmations, co-starring with Glenn Close and Alice Evans and TV Set, starring with David Duchovny and Sigourney Weaver.

ROMOLA GARAI


Barbara Spooner

Romola Garai’s first screen role was playing the young Judi Dench in the award-winning series The Last of the Blond Bombshells, after being spotted by an agent in a school production.

Her first leading role was in the television adaptation Daniel Deronda, but she came gained critical attention and a nomination for a British Independent Film Award as Most Promising Newcomer for her leading role in the film adaptation of Dodie Smith’s I Capture the Castle, starring alongside Bill Nighy. Her role in Damien O’Donnell’s Inside I’m Dancing led to nominations for the London Critics Circle and British Film Awards.  In 2005 she was nominated for an Australian Film Institute Award for her performance in the title role in the television mini-series Mary Bryant.

On London stage, Romola played the role of James Joyce’s wife Lucia, for which she was nominated for an Evening Standard Award as Outstanding Newcomer.

Since completing AMAZING GRACE, she has filmed Joe Wright’s adaptation of Ian McEwan’s Atonement, starring with Keira Knightley and co-star Benedict Cumberbatch and starred in Kenneth Branagh’s Japanese adaptation of As You Like It.
BENEDICT CUMBERBATCH
William Pitt

A relative newcomer to film, Benedict Cumberbatch quickly established his reputation on television. For his portrayal of scientist Stephen Hawking in the televison biopic Hawking he was nomated for a BAFTA and won the Golden Nymph Award at Montecarlo Television Festival. He recently played a leading role in the television adaptation of William Golding’s novel To The Ends of the Earth. The son of two actors, Benedict studied drama at LAMDA.

Benedict recently completed work on Tom Vaughan’s feature Starter For Ten, and Joe Wright’s feature adaptation of Ian McEwan’s novel Atonement, starring alongside Keira Knightley, James McAvoy and co-star Romola Garai.

ALBERT FINNEY


John Newton

Early success on the British stage led Albert Finney to film stardom, after his leading roles in two very different films – Karel Reisz’ working class drama Saturday Night and Sunday Morning, and the period romp Tom Jones. The latter performance won him a Golden Globe Award, and nominations for the Academy and BAFTA Awards.

Since then he has been nominated three times for the Academy Award for Best Actor – Murder on the Orient Express, The Dresser and Under the Volcano, plus a nomination as Best Supporting Actor for his performance in Erin Brockovich. Other Golden Globe wins were for The Gathering Storm, for his portrayal of Winston Churchill, which also won him Emmy and BAFTA Awards, and his leading role in Scrooge, he was nominated for Golden Globes for Big Fish, Erin Brockovich, Under the Volcano, The Dresser and Shoot the Moon.
On television he took the lead roles in dramatist Dennis Potter’s final two plays Karaoke and Cold Lazarus.

Since completing filming on AMAZING GRACE, Albert Finney has worked with directors Ridley Scott, in A Good Year, co-strring with Russell Crowe, and with Sidney Lumet in The White Rose.
MICHAEL GAMBON

Lord Fox
In a career spanning forty years, Michael Gambon has enjoyed success in film, theatre and television. In the last three films of the Harry Potter series, he has reached a new audience, filling the role of Dumbledore, beloved headmaster of Hogwart’s School for Wizards.

In 1963, Gambon was invited by Laurence Olivier to be a member of the original Royal National Theatre Company, alongside Maggie Smith and Nicol Williamson. He still regularly appears on stage, receiving many critical accolades for his performances.

In 1965 he made his film debut in Olivier’s Othello, and has since appeared in over one hundred films, most recently in Matthew Vaughn’s Layer Cake and The Good Shepherd, directed by Robert de Niro with Angelina Jolie. Since completing work on AMAZING GRACE he has filmed roles in the Harry Potter and the Order of the Phoenix, The Good Night, directed by Jake Paltrow, Celebration, directed by John Crowley, from a Harold Pinter screenplay, and The Baker, directed by Gareth Lewis. 

RUFUS SEWELL

Thomas Clarkson

Rufus Sewell has successfully tackled a variety of roles in film, theatre and television. He came to public attention starring in award-winning television adaptation of Middlemarch in 1994, having studied at London Central School of Speech and Drama.

His London theatre debut, in Making It Better, gained him the Best Newcomer Award at Evening Standard Theatre Awards, and he was nominated for an Olivier Award for his role in Tom Stoppard’s Arcadia. On Broadway, he made his debut in Brian Friel’s Translations, and was awarded the Broadway Theatre Award. In 2006 he took a leading role in Tom Stoppard’s latest play Rock ‘n Roll at the Royal Court Theatre.

Recent television credits include his muchlauded leading role in Charles II: the Power and the Passion, directed by Joe Wright, and The Taming of the Shrew, where he co-starred as Petruchio, alongside Shirley Henderson as Kate.

His recent film credits include  Kevin Reynold’s Tristan and Isolde, Martin Campbell’s blockbuster The Legend of Zorro, Nancy Meyer’s romantic comedy The Holiday, with Kate Winslett and Cameron Diaz, and The Illusionist, directed by Neil Burger and co-starring Ed Norton. 

YOUSSOU N’DOUR

Oloudah Equiano

Grammy Winner Youssou N’dour is one of Africa’s music pioneers, who has put African music on the world map over the past fifteen years.

Born in Senegal, his mother taught him the music and songs of the Wolof people, to whom his family belongs. He began to perform with music and drama groups at an early age in his home town in Daker, making his first public performance with a modern band in 1973. In 1975 he joined the Star Band, the house band at Dakar’s most popular night club. With them, he experimented, melding Wolof music with western instruments, in a style called mbalax. In 1979 he formed his own band Etoile, revamping and renaming them Super Etoile de Dakar in 1982, and continuing to introduce new elements to his music, with lyrics from Wolof mythology and elements of contemporary life in Dakar.

In 1982 he released his first cassette for sale, and his popularity grew in Dakar as more cassettes were recorded. His albums Immigres and Nelson Mandela provided him with an international breakthrough and led to his collaboration with Peter Gabriel. Together they toured in 1987.

Youssou N’Dour now records for the world market, but holds onto his African routs by continuing to live in Senegal with his family, recording music specifically for his African audiences.

AMAZING GRACE marks Youssou’s film debut, and he also collaborated with David Arnold to provide music for the film’s soundtrack.

CIARAN HINDS


Lord Tarleton

Belfast born actor Ciaran Hinds is always in high demand, appearing recently in Steven Spielberg’s drama Munich, and Michael Mann’s Miami Vice. In 2004 he was directed by Michael Apted in the role of Julius Caesar in the epic HBO mini-series Rome.

Earlier film credits include Sam Mendes’ Road to Perdition, Nigel Cole’s comedy Calendar Girls and The Phantom of the Opera, directed by Joel Schumaker.

In addition, Ciaran Hinds has worked with the Royal Shakespeare Company, Glasgow Citizens Theatre and regularly worked with Peter Brooke and his company. 

Since finishing work on Amazing Grace he has starred in Noah Baumbach’s Untitled Project, alongside Nicole Kidman and Jack Black, A Tiger’s Tale, directed by John Borman, The Nativity Story directed by Catherine Hardwicke and David Mackenzie’s Hallam Foe.

ABOUT THE FILMMAKERS

MICHAEL APTED       
Director
Michael Apted enjoys a career spanning film and television, winning recognition and many awards for his work in both media. 

He began working as a researcher at Granada Television and soon became established as an investigative reporter and television director of the news series World in Action, before becoming a drama director on the long running British soap Coronation Street. Among his sixty plus television credits are The Lovers and Folly Foot, which won BAFTA Awards, and Another Sunday and Sweet FA and Kisses at Fifty, both of which won him the award as Best Dramatic director. 

In 1972, Apted made his directorial film debut with Triple Echo, starring Glenda Jackson and Oliver Reed, followed by the acclaimed rock and roll drama Stardust, then The Squeeze, with Stacy Keach and Agatha, starring Dustin Hoffman and Vanessa Redgrave.

In 1980 his first American feature Coal Miner’s Daughter, garnered seven Academy nominations, including Sissy Spacek’s Oscar for her portrayal of the country-western singer Loretta Lyn. He then directed John Belushi in Continental Divide, and William Hurt in an adaptation of the best-selling novel Gorky Park. In 1985 Bring On The Night, which chronicled the creation of rock star Sting’s Blue Turtles album and his subsequent tour, won Apted a Grammy Award.

Gorillas in the Mist, starring Sigourney Weaver, gained five Academy nominations. This was followed by Class Action, a court room drama starring Gene Hackman and Mary Elizabeth Mastrantonio, Thunderheart, starring Val Kilmer, Blink, a thriller with Madeleine Stowe and Aidan Quinn and Nell, starring Jodie Foster, who was nominated for an Academy Award for her performance in the title role.

In 1996, Apted directed Extreme Measures, a medical ethics drama starring Sarah Jessica Parker and Hugh Grant, followed by Always Outnumbered, starring Laurence Fishburne, written by Walter Mosley.

In 1999 he directed the James Bond adventure The World Is Not Enough, which became the most successful film in the franchise to date, starring Pierce Brosnan, Judi Dench and Denise Richards. This was followed by Engima, a World War II drama starring Kate Winslett and Dougray Scott and Enough, starring Jennifer Lopez.

In 2004, Apted directed the three establishing episodes of the epic HBO drama Rome, which follows two soldiers form Julius Caesar’s army as the Republic collapses and the Empire begins. 

Parallel to his feature film career, Michael Apted has made documentaries that have attracted awards, as well as critical and box office success. The most notable of these is the series which began with 7 Up, following the lives of a group of 14 British schoolchildren from the age of seven, in 1963, visiting them every seven years to chart their lives. The most recent of the series, 49 Up, aired in 2005. Other documentaries include Married in America, the Rolling Stones Forty Licks Tour and The World 2006, following soccer and it’s global influence leading up to the 2006 World Cup. 

Michael Apted is currently President of the Directors Guild of America, for a second term, and was recently awarded the International Documentary Association’s highest honour, the IDA Career Achievement Award.

EDWARD R. PRESSMAN

Producer
With over 70 diverse motion pictures to his credit, native New Yorker and motion picture producer Edward R. Pressman has forged a career of international renown, marked by originality and eclecticism.  
As a producer, Pressman’s specialty is discovering new talent and bringing new experiences to motion picture audiences.  He is known for fostering the careers of young and inspired filmmakers.  Terrence Malick’s visual genius was first brought to the screen in Pressman’s Badlands.  Pressman also produced the Academy Award-winning Wall Street and Reversal of Fortune.  He was responsible for giving artist/musician David Byrne his premiere moment behind the camera with True Stories and Alex Proyas his directorial debut with The Crow.
Over the last few years, Pressman has produced and executive produced a number of director-driven, high-profile projects, including Mary Harron’s American Psycho, starring Christian Bale in the title role. Recent productions include The King starring Gael Garcia Bernal and William Hurt (Un Certain Regard at the 2005 Cannes Film Festival and released by THINKFilm) and Thank You for Smoking based on the Christopher Buckley book starring Aaron Eckhart. Thank You for Smoking was acquired by Fox Searchlight at the 2005 Toronto Film Festival and opened in March, 2006 to great acclaim. 

Pressman enjoys a unique collaboration in Sunflower Productions with long-time friend Terrence Malick.  Sunflower Productions’ first film, Happy Times, by acclaimed Chinese director Zhang Yimou, was released by Sony in 2001.  Sony also released Sunflower’s The Beautiful Country starring Nick Nolte, Tim Roth, and Bai Ling.  
Other current projects include Steven Shainberg’s new film Fur, an imaginary portrait of photographer, Diane Arbus, based on the book by Patricia Bosworth, starring Nicole Kidman and Robert Downey, Jr., which Picturehouse will open November 17th.  Production recently wrapped on two Pressman productions: a re-make of Brian DePalma’s Sisters directed by Doug Buck and starring Chloe Sevigny, Lou Doillon and Stephen Rea; and The Mutant Chronicles, a sci-fi adventure movie based on the globally popular role-playing board game directed by Simon Hunter and starring Thomas Jane, Stephen Rea, Devon Aoki, and John Malkovich,.   Pressman recently announced that he will produce a film version of the Christopher Buckley novel Little Green Men with Whit Stillman directing.

Pressman attended New York’s Fieldston School and then went on to graduate with honors from Stanford University with a B.A. in Philosophy.  He pursued graduate studies at the London School of Economics.  

TERRENCE MALICK

Producer
Terrence Malick (Writer/Director) was born in Illinois, and grew up in Texas and Oklahoma.  He is the director of Badlands, Days of Heaven, The Thin Red Line and The New World. 

FOUR BOYS FILMS

Producer
FOUR BOYS FILMS was founded in 2001 by actors David Hunt and Patricia Heaton

In its first year, the company co-produced the Kenneth Lonergan play This Is Our Youth in London’s West End, followed by a series of teleplays And So To Bedlam, a co-production with the BBC and 1A Films. 

Patricia and David also developed, produced and starred in the romantic comedy, The Engagement Ring, a 2 hour movie for TV which aired on TNT in December of 2005.

Hunt has made his directing debut with the documentary feature film, The Bituminous Coal Queens of Pennsylvania, which won a Crystal Heart Award at the recent Heartland Film Festival and is currently in negotiations for distribution. 

Four Boys Films has a number of other projects in development, in theatre, television and film both here and in the UK and also has an overall development deal with ABC/Touchstone.

Amazing Grace represents the company’s feature film debut.

KEN WALES 

Producer
Veteran filmmaker Ken Wales, Executive Producer of the critically acclaimed and award-winning CBS Television series Christy, began his drama career playing a juvenile role on a local radio show in Kokomo, Indiana. At age 14 he operated the projector at the legendary Aero Theatre in Santa Monica, where he became a serious film buff. Wales received the firs Walt Disney four-year scholarship and graduated with honours form the School of Cinema at The University of Southern California. He has acted in over 35 films and television shows.

During a fifteen year partnership with director Blake Edwards, Wales produced many memorable films including The Tamarind Seed, starring Julie Andrews and Omar Sharif and The Wild Rovers, starring William Holden and Ryan O’Neal. He also served as associate producer on many feature films including Darling Lili, starring Julie Andrews and Rock Hudson, The Great Race with Jack Lemmon and Tony Curtis, and The Party and Revenge of the Pink Panther, both starring Peter Sellers.

Wales co-produced the ABC 8 hour miniseries, Emmy nominated and Golden Globe winner John Steinbeck’s East of Eden, starring Jane Seymour, and was associate producer of the first season of Cagney and Lacey.

 He was Vice President of Production for Walt Disney Pictures and has served as production supervisor and consultant for many other features.

Wales received an honorary Doctorate of Fine Arts from Greenville College in Illinois and is on the faculty of his alma mater, the School of Cinema and Television at University of Southern California.

JEANNEY KIM

Executive Producer
Graduating with a degree in Comparative Literature from Brown University, Jeanney Kim moved to London, England where she made her foray into film by working as a production coordinator at a television commercial production house. 

After two years in London, Jeanney moved to New York City to become the in-house production manager for another British commercials company, Beechurst Film Productions. 

En route to graduate school, Jeanney was offered an opportunity by Michael. Apted -- a feature director, documentarian and part owner of Beechurst, to work in feature film and documentaries.  Jeanney’s first film with Mr. Apted was BLINK for New Line Cinema. 

Over the course of her 11 year association with Apted, in addition to script development duties, Jeanney earned her first associate producer’s credit in 1996 on Apted’s Extreme Measures a Castle Rock Entertaiment release starring Hugh Grant, Gene Hackman and Sarah Jessica Parker.   She also served as associate producer on Always Outnumbered an HBO production starring Laurence Fishburne and on Enigma starring Kate Winslet and Dougray Scott for Intermedia Films in 2001.

Jeanney produced the digital video short It’s a Shame About Ray with writer-director Ajay Sahgal.  The short film appeared in numerous film festival and won the Audience Award at the 2001 RESFEST.  

In 2002, Jeanney co-produced the Jennifer Lopez starrer Enough alongside veteran producers Irwin Winkler and Rob Cowan for Columbia Pictures

Currently she and Mr. Apted are developing several feature film projects.  She is also developing UP PHILLIPS DOWN MAIN with Academy Award winnning shorts director Barbara Schock. 
STEVEN KNIGHT 

Screenwriter
Steven Knight’s first screenplay, Dirty Pretty Things, filmed by Stephen Frears, gained him a nomination for the Academy Award for Best Original Screenplay, and he won the London Film Critics’ Circle Award for Best British Screenwriter. The film opened London Film Festival in 2002 and won the South Bank Award for Best Cinema Film in 2003.

Knight read English literature at University College London and then worked as a copywriter/ producer for a Birminghan advertising agency and then as a copywriter/producer at Capital Radio in London.

He has had three novels published by Viking and Penguin. He co-created “Who Wants to Be a Millionaire?” and has written several sit-coms and comedy series for BBC1.

His first play, “The President of an Empty Room”, was staged at the Royal National Theatre in summer 2005. 

REMI ADEFARASIN         Director of Photography
For his work on Shekhar Kappur’s award-winning feature film Elizabeth, Remi Adefarasin was nominated for the Academy Award, and the American Society of Cinematographers Award and won the BAFTA and British Society of Cinematographers Award for Best Cinematographers.

In 2002, he was nominated for an Emmy for the miniseries Band of Brothers. Previous BAFTA nominations include Memento Mori in 1991 and Christabel in 1988.

Adefarasin began his career behind the camera almost forty years ago, in the British television industry. Recent credits include Woody Allen features Match Point and Scoop, and the sequel to Elizabeth: The Golden Years. 

JENNY BEAVAN

Costume Designer
Jenny Beavan won the Academy Award for Best Costume Design for her work on A Room with a View and in addition has no less than seven nominations for Gosford Park (2001), Anna and the King (1999), Sense and Sensibility (1995), Remains of the Day (1993), Howard’s End (1992), Maurice (1987) and The Bostonians (1984), the latter four produced by the Merchant Ivory partnership.

In 2001, she won a BAFTA for Robert Altman’s Gosford Park, and has had nominations for The Gathering Storm (2002), Tea with Mussolini (1999), Sense and Sensibility (1995), Howards End (1992) and The Bostonians (1984). 

Her other awards include an Emmy for the tv drama Emma (1996), a Royal Television Society Award for television drama Byron (2003) and Donatello Award for Jane Eyre (1996).

Recent credits include Brian de Palma’s Black Dahlia, Oliver Stone’s Alexander and Casanova, directed by Lasse Hallstrom.

JENNY SHIRCORE

Hair & Make-Up Designer
Jenny Shircore won the Academy and the BAFTA Awards for her work on Elizabeth, starring Cate Blanchett. She was recently nominated for a BAFTA for Girl with a Pearl Earring, directed by Peter Webber, starring Scarlett Johansson.

Recent credits include the blockbuster Notting Hill, Kenneth Branagh’s Japanese As You Like It, Stephen Frear’s Mrs Henderson Presents and Andrew Lloyd Webber’s feature film Phantom of the Opera.

DAVID ARNOLD

Composer
Hailed as one of the most successful young British composers, David Arnold began his film career making short films with fellow enthusiast Danny Cannon, teaching himself to write, orchestrate and compose the scores for their films. In 1993 he scored Cannon’s feature film debut The Young Americans, combining lush orchestration with Bjork’s vocals for the title song Play Dead, which earned critical and commercial success. This led to the offer to score Stargate, Roland Emmerich’s sci-fi film which enjoyed box office success and earned Arnold his first BMI Award.

Since then David Arnold has been recognised by the film industry as a talented and diverse composer, arranger and producer, whose scores includes Shaft, Changing Lane, 2 Fast 2 Furious and The Stepford Wives and, most recently, Venus, directed by Roger Michell, Hot Fuzz, directed by Edgar Wright and the last four James Bond Adventures, Tomorrow Never Dies, The World is Not Enough, Die Another Day and Casino Royale. 

Winner of seven BMI Awards for his music for Tomorrow Never Dies, The World Is Not Enough, Die Another Day, Stargate, Independence Day, Godzilla, and 2 Fast 2 Furious, he also won a Grammy for Independence Day and recently won the Royal Television Society Award for the title music of the UK comedy series Little Britain. In addition, he won the Ivor Novello Award for the music for The World Is Not Enough.

Away from the film world, Arnold maintains a career as a successful record producer and song writer, working with a wide range of contemporary artists including kd lang, Pulp, Chrissie Hynde, Iggy Pop, Garbage, David McAlmont, Martina Topley-Bird, Natasha Bedingfield, Aimee Mann, George Michael and Damien Rice. 

An avid James Bond fan, in 1997 David Arnold produced Shaken and Stirred, an album of James Bond film title songs which reached number 11 in the UK album chart.

THE SLAVE TRADE AND THE ABOLITION MOVEMENT
Although slavery was common in the West in the Ancient World, and indeed Aristotle argued that it was part of the natural order of men, with the advent of Christianity came the gradual end of slavery, as Christians argued that all men are equal in the eyes of their Lord God. 

The Golden Age of exploration opened the gates to slavery again. In 1444 the first African slaves, “black gold”, were sold in Lisbon. The Portuguese had set up trading posts on the West Coast of Africa, at first buying gold and ivory, changing to human cargo when the trade in goods was exhausted. With the discovery of America and the acquisition of Colonies in the West Indies, the market for slave labour opened up. The promised wealth of the new lands could not be exploited without cheap plentiful labour. Vast areas of land were available for cultivation, but Native Americans were unsuited to slavery, the indigenous tribes of the West Indies had been eradicated by the Spanish conquerors, and Europeans were too sickly to withstand the conditions.

At first England stood aloof from this human traffic. In 1562 Queen Elizabeth was horrified when Sir John Hawkins shipped three hundred Africans to Santo Domingo, but, by 1713, the English were leaders in the trade, which supported their West Indian colonies, in turn laying the foundation for the profits of sugar and rum to plantation owners, merchants and slavers. 

The slavers sailed a Triangular course, taking trade goods from Europe to Africa to exchange for slaves, shipping the slaves across the Atlantic to the West Indies, and then carrying their tropical cargo of sugar, rum and spices back home for sale. It was a high risk/ high reward business in which many young Englishmen made their fortune.

Among African kingdoms and chiefdoms slavery was common, and Africans began to trade their countrymen as slaves for European goods.   Some were prisoners of tribal wars, some were criminals and some had been kidnapped by raiding parties sent into the interior for that purpose.

Conditions aboard slave vessels were appalling. Men, women and children were chained together in a cramped hold, left to huddle in their own vomit and excrement. Sick or dead slaves were thrown overboard during the voyage, known as the Middle Passage, which lasted up to one hundred days. On arrival in the West Indies, the slaves were kept on board the ships for a few days to be cleaned and fattened up in preparation for sale. The sickest and weakest, those who had no sale value, were left to die on the wharf. The others were oiled and paraded naked through the streets before being auctioned. Once bought, the slaves went through a process of seasoning – learning new duties, adjusting to the harsh labour of the cane fields, during which many more of them died. And once seasoned, they endured forced labour, usually enforced by callous overseers. 

Disparate voices, poets, philosophers and clergymen, were raised against the trade, but it was regarded as such an integral part of the wealth of the country that it could never be successfully opposed.  In 1787, William Wilberforce was urged to take the cause of the Abolitionists to Parliament, a challenge he accepted.

 When the Abolitionists first united, they debated on whether to focus on abolition of Slavery or the Slave Trade. They chose the latter, believing that once the slave trade had been abolished, slaver owners would have to take care of their slaves, and, as the slaves became healthy and educated, it would prove impossible to keep them in a state of servitude.

The twelve man Abolition Committee began their campaign in May 1787 and within a year had mobilised public opinion, causing debate in London coffee shops, provincial pubs, and around dinner tables throughout the country. Signatures were gathered for more petitions than Parliament had ever received on a single issue, pamphlets were published, and soon 300,000 people were refusing to take slave plantation sugar in their tea. Josiah Wedgwood manufactured special cameos for supporters to wear, depicting a Negro in chains, imploring for compassion, inscribed with the same words as the Committee’s seal “ Am I not a Man and a Brother?” Ladies of fashion wore these in bracelets and ornamental pins.

In 1788 King George III responded to public pressure and instructed the Privy Council to investigate slavery. In 1789 Dolben’s Middle Passage Bill, limiting the number of slaves to be carried on British slave ships, was passed by only two votes.

After spending two years gathering evidence with the committee, Wilberforce proposed Abolition in the Houses of Parliament in 1791, but the pro-slavery lobby had rallied support to protect their financial interests, and the motion was defeated. In the following years, bloody revolts by slaves in the West Indies, and the fear that the anti-monarchy sentiments of the French Revolution might spread across the Channel, hampered the progress of the Abolition movement. Over the next eighteen years Wilberforce continued to present the bill, and it continued to be defeated. Finally a bill to Abolish Slave Trade was passed in 1807, and received Royal Assent on March 25th. 

From then on, the Abolitionists then pursued the abolition of slavery, and the emancipation of slaves. In 1825, at the age of 65, Wilberforce retired from Parliament, having handed over the leadership of the movement to TF Buxton. 

In July 1833, the Abolition of Slavery Bill was passed in the House of Commons at the third reading. Three days later, William Wilberforce died. He was buried at Westminster Cathedral and his statue stands in the North Aisle of Westminster Abbey. 

20 million pounds compensation paid to the slave owners, which was about one half of the worth of their freed slaves. 

WILLIAM WILBERFORCE 1759 - 1833

William Wilberforce was born in Hull in 1759, to a prosperous trading family. Following the death of his father and his uncle, he became a wealthy man and pursued a career in Parliament, being elected at the age of 23. His wealth allowed him to fund many charitable projects.

He became an Evangelical Christian and wrestled with his conscience, planning to give up his parliamentary seat to pursue his humanitarian interests, but was persuaded that he could best serve these interests by promoting them in parliament where, as an independent Member, he had no party allegiances that might conflict with his principles.

A close friend of William Pitt, England’s youngest ever Prime Minister, Wilberforce became parliamentary champion of the Abolition Movement, and devoted his professional life to opposing first the abolition of the slave trade throughout the British Empire, and then the emancipation of slaves.

Wilberforce was also involved in founding the Society for the Prevention of Cruelty to Animals (now the RSPCA).

BARBARA SPOONER WILBERFORCE

Barbara Spooner was the daughter of a merchant and banker. She came from a respectable and serious Evangelical family who lived near Birmingham. Aged thirty-seven, Wilberforce was introduced to Barbara in April 1797, fell in love immediately and proposed to her 10 days after their first meeting. The wedding took place at the end of May. Barbara and Wilberforce remained happily married for 35 years, until his death in 1833. They had six children together –William (1798), Barbara (1799), Elizabeth (1801), Robert Isaac (1802), Samuel (1805) and Henry (1807).

HENRY THORNTON

Henry Thornton inherited a banking business, was a Member of Parliament, a fellow Evangelist, and a founder member of the Abolitionist Movement. He and his wife Marianne were lifelong friends and supporters of William Wilberforce. With Wilberforce and fellow abolitionists he was involved in the setting up of Sierra Leone in 1787, a new colony on the west coast of Africa, where freed slaves would rule themselves. Although the colony, which consisted of a quarter of a million acres bought from a neighbouring chief, was initially unsuccessful, Wilberforce and Thornton formed the St George’s Bay Company in 1792 to reorganise the finances. That year, the settlers numbers were boosted by a large number of black loyalists who had fought in the American War of Independence on the British side. These men could not return to America without being enslaved, and were happy to be transported to Sierra Leone, with promise of land and funds. 

WILLIAM PITT  1759 -1806

A contemporary of William Wilberforce at Cambridge University, William Pitt was destined to follow his father into politics. William Pitt the Elder served as Prime Minister of Great Britain and later took the title First Earl of Chatham. At the age of 23, Pitt the Younger was elected a Member of Parliament, and quickly gained a reputation as a splendid orator, and an energetic parliamentarian.

 Pitt became Chancellor of the Exchequer at the age of 23, and then became the youngest ever Prime Minister at age 24, serving two terms, 1783– 1801 and 1804 – 1806. He was a dominant Prime Minister who consolidated the powers of his office. One of his most important accomplishments was a rehabilitation of the nation's finances after the American War of Independence. Pitt helped the Government manage the mounting national debt, and made changes to the tax system in order to improve its efficiency. Often opposed by his own Cabinet as well as the opposition, Pitt was able to remain in power because he enjoyed the support of King George III, at a time when ultimate power still rested with the monarchy. During his tenure, he introduced income tax to the country for the first time and attempted to institute parliamentary reform and extend the franchise. In 1801, his government oversaw the Act of Union, uniting Great Britain and Ireland. Overseas, he dealt with the threats to Britain from the French Revolution and the Napoleonic Wars, and reformed the British rule in India, by limiting the power of the Governors of Bombay and Madras, centralising power under the Governor General of India.

On 23 January 1806, while still in office, Pitt died of liver disease; he was unmarried and left no children. His debts amounted to £40,000 when he died, but Parliament agreed to pay them on his behalf.

Pitt was buried in Westminster Abbey on 22 February, following a public funeral, having lain in state for two days in the Palace of Westminster.
THOMAS CLARKSON (1760 – 1846)

A founding member of the Abolitionist Movement, Thomas Clarkson was a fiery radical and a magnificent organiser. In 1787 he spent five months travelling the great English ports, amassing evidence of the iniquities of the slave trade, studying the size of ships, taking testimonies from sailors and those few captains who would speak to him; buying various instruments of restraint and torture, and resisting threats to his life by those with financial interests in the trade. The information he gathered was used to great effect by the Abolitionists in their campaign to make the country at large aware of the effects of slavery.

When the Slave Trade Bill 1807 was passed, the great English poet, William Wordsworth, wrote his poem about Clarkson, which starts with the words:

"CLARKSON! it was an obstinate hill to climb".

Clarkson next devoted himself to the abolition of slavery itself, which was finally achieved by the Slavery Abolition Act 1833.

Thomas Clarkson died in 1845.  He is buried in Westminster Abbey in London.

JOHN NEWTON 1725 – 1807

John Newton wrote the words to one of the most beloved hymns of all times, between 1760 and 1770, while working as an evangelical pastor.

Son of the commander of a merchant ship, Newton was captain of a slave ship for many years, until he underwent a dramatic religious conversion while steering his vessel through a storm.

Repenting and regretting the misery he had inflicted on the thousands of human cargo he had transported across the Middle Passage for many years, he devoted his life to the Church, and wrote the lyrics to many hymns which are still popular today, including How Sweet the Name of Jesus Sounds and Glorious Things of Thee Are Spoken.

After being ordained by the Bishop of Lincoln, Newton accepted the curacy at Olney in Buckinghamshire. When the poet William Cowper moved to the area, the two began a series of weekly prayer meetings, for which their goal was to write a new hymn for each one. These were published as the Olney Hymns, which achieved lasting popularity, particularly Amazing Grace.

In 1780 Newton left Olney to become rector of St. Mary Woolnoth, St. Mary Woolchurch, in London. There he drew large congregations and influenced many, among them William Wilberforce. Newton continued to preach until the last year of life, although he was blind by that time. He died in London December 21, 1807.
    Amazing grace! (how sweet the sound)

    That sav'd a wretch like me!

    I once was lost, but now am found,

    Was blind, but now I see.

    'Twas grace that taught my heart to fear,

    And grace my fears reliev'd;

    How precious did that grace appear,

    The hour I first believ'd!

    Thro' many dangers, toils and snares,

    I have already come;

    'Tis grace has brought me safe thus far,

    And grace will lead me home.

    The Lord has promis'd good to me,

    His word my hope secures;

    He will my shield and portion be,

    As long as life endures.

    Yes, when this flesh and heart shall fail,

    And mortal life shall cease;

    I shall possess, within the veil,

    A life of joy and peace.

    The earth shall soon dissolve like snow,

    The sun forbear to shine;

    But God, who call'd me here below,

    Will be forever mine. 

OULADAH EQUIANO

According to his best-selling autobiography, which he wrote in later life, Equiano was born in what is now south-eastern Nigeria, the son of a chief. Slave raiders were common, and one party captured Equiano and his sister, who were sent on a forced march to the coast. Equiano’s account of the horrors of the Middle Passage voyage which followed, a journey endured by an estimated 11 million slaves transported to the New World, is one of the very few written by a slave. 

Equiano and his fellow slaves were landed at Barbados, which was then the sugar rich British West Indies, relying on the biggest British slave population in the New World. Economically sugar loomed above all other trades. Equiano was too weak and sickly from the voyage to be of interest to a planter, and the slave merchant ordered him to be fattened up, and shipped to Virginia, where he worked briefly on a plantation. His owner then sold him to a Royal Navy officer, for whom he was the personal slave for six years, following his master from one warship to another, from one side of the ocean to the other.  He visited London, France, Spain and Nova Scotia. Loaned out to the lieutenant’s friends like an exotic toy, he was taught to read and write and was baptised at St Margaret’s Church, Westminster in London. In 1762, when Equiano was optimistic that the lieutenant might grant him his freedom, he was sold on to the captain of a vessel leaving for the West Indies and transported to Montserrat, where he was sold again to the island’s most prominent merchant. The merchant realised that Equiano’s fluency in English and experience at sea made him too valuable to squander as a field labourer, and he set Equiano to work as a clerk and as a crewman on his fleet, which carried slaves and cargo around the various West Indian islands. He witnessed the full horror of Caribbean slavery, and eager to buy his freedom, he began to trade on his own account. He proved himself a canny businessman, and in 1766 he bought his freedom for seventy pounds, the equivalent of more than $10,000 in today’s money.

However, even with his signed document of freedom, he was not safe and found himself dragged onto another ship, bound for Bermuda. He was shipwrecked and made his way to London, a free man again. He spent ten years travelling, sailing around the Mediterranean, America and the North Pole, working on a variety of ships. Between voyages he worked in London as a house servant, a barbar and assistant to an inventor, studying the Bible and learning to play the French horn. 

Eventually, Equiano settled in London, and began to work for the abolition of slavery of his fellow Africans. His memoirs became a valuable tool in the anti-slavery movement.

LORD TARLETON (Colonel Banastre Tarleton)

A British hero in the American Revolutionary War, he was known as Bloody Tarleton by the Americans, because of the two fingers he had lost in the battle, “These I gave for King and Country” was his rallying cry. He lived with Mary Robinson, a novelist, poet and actress, who wrote his parliamentary speeches defending the slave trade. His father and other of his ancestors had been mayor of Liverpool and his family owned plantation in West Indies. Its shipping company was one of Britain’s four top slave-trading concerns. His main interests were the army, women and gambling. In his army days, Tarleton became friends with the Duke of Clarence, the third son of King George III and was part of his high living set who bet heavily and drank heavily.

THE DUKE OF CLARENCE
Clarence was sent to sea at an early age, in the hope that he would not take after his dissolute elder brothers. He toured the West Indies, indulging himself in drink, parties and women. Rumour had it that he had both black and white illegitimate children in the West Indies.

Returning to England he took up with the actress Dora Jordan. Although unable to marry her because of her lowly birth and conncections, the couple had ten children, all of whom took the name FitzClarence. 

As a member of the royal family, he was an asset to the proslavery set. He repeated the mantra that the navy, the merchant fleet and the Caribbean colonies all relied on slavery – and so therefore did the Empire, its security and the riches of the trading classes.

CHARLES, LORD FOX  174 -1806
Charles Fox became a leading politician in the House of Commons, being appointed as Junior Lord of the Admiralty at the age of 21. He later became Lord of the Treasury but was dismissed two years later. Out of office he opposed the government’s policy towards America, denouncing the taxation of Americans without their consent. When war broke out, he called for negotiated peace. His parliamentary career was stormy, and he became a bitter opponent of William Pitt, after his election as Prime Minister, before deciding to support the Abolition of Slavery Bill.

EPITAPH OF WILLIAM WILBERFORCE IN WESTMINSTER ABBEY

To the memory of

William Wilberforce

(born in Hull, August 24th 1759,

died in London July 29th 1833;)

For nearly half a century a member of the House of Commons,

and, for six parliaments during that period,

one of the two representatives for Yorkshire.

In an age and country fertile in great and good men,

he was among the foremost of those who fixed the character of their times because to the high and various talents

to warm benevolence, and to universal candour,

he added the abiding eloquence of a Christian life.

Eminent as he was in every department of public labour,

and a leader in every work of charity,

whether to relieve the temporal of the spiritual wants of his fellow men

his name will ever be specially identified

with those exertions

which, by the blessing of GOD,

removed from England the guilt of the African slave trade,

and prepared the way for the abolition of slavery

in every colony of the empire:

In the prosecution of these objects,

he relied, not in vain, on God;

but in the progress he was called to endure

great obloquy and great opposition:

he outlived, however all enmity:

And, in the evening of his days,

withdrew from public life and public observation

to the bosom of his family.

Yet he died not unnoticed or forgotten by his country:

The Peers and Commons of England,

with the Lord Chancellor, and the Speaker at their head,

carried him to his fitting place,

among the mighty dead around,

here to repose:

Till, through the merits of Jesus Christ,

his only redeemer and saviour,

(whom, in his life and in his writings he had desired to glorify,)

he shall rise in the resurrection of the just.

Statue in the North Aisle of Westminster Abbey. 
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Mark Hedges


Chargehand Dressing Propsman
Bob Sherwood


Dressing Propsmen
Colin Ellis



Jason Hopperton



Steve Payne


Chargehand Standby Propsman
Mat Bergel


Standby Propsman
Scott Keery


Key Greensman
Roger Holden


Senior Special Effects Technician
Mark Haddenham


Assistant Production Co-ordinator
Matthew Lee


Assistant to Michael Apted
Cort Kristensen


Assistant to Mark Cooper
Hannah Godwin


Assistant to Jeanney Kim
Tonia Wright


Assistant to Mr. Gruffudd
Amelia Price


Production Runner
Bertie Spiegelberg


Rushes Runner
Oliver Hazell


HOD Carpenter
Eamon McLoughlin


HOD Painter
Clive Ward


HOD Plasterer
Richard McCarthy


Supervising Carpenter
Graham Cole


Supervising Plasterer
Ray Staples


Chargehand Riggers
Keith Carey



Fred Crawford


Chargehand Painter
Dave Mears


Standby Carpenter
Dave Williamson


Standby Rigger
Colin Smith


Standby Painter
Bradley Woodbridge


Stagehand
James Muir

Carpenters


Bernie Collins
Bernie Mayor
Colin Woodbridge


Dave Lowery
Dave Youngs
Gavin Gordon


Geoff Nolan
Graham Cole
Joe Alley


John O’Connor
John O’Regan
Mark Overall


Matt Whelan
Mike Smith
Nick Goodall


Nigel Crafts
Peter Groves
Robert Cann


Roy O’Brien
Sean McCarthy
William West


Darryl Carter

Paul Smith


Trainee Carpenter
Nico Ferrari

Painters


Alan Grenham
Ben Crosby
Clive Ward


Doug Regan
Jeff Sullivan
Jessie Hammond


John Ivall
Kenny Welland
Matthew Start


Michael Finlay
Nicholas Kaill
Paul Whitelock


Perry Bell
Terry Heggarty
Warren Grenham


Peter Wilkinson

Adam Crosby


Painters Labourer
Peter Kane


Apprentice Painter
Julie Whorlow


Riggers
Les Beaver



William Keenan

Stagehands


Clive Drinkell
George King
John Russo


Paul Woltsencroft
Ray Dell
Rob Flint


Steve Bede

John Keenan

Plasterers


Darryl Williams
Eric Nash
Richard McCarthy


Tony Vice
Dave Fullbrook
Jim Taylor



Anthony Horsefield


Wood Machinist
Steven Weston, Jr.


Location Mangers
Martin Joy



Teresa Darby


Unit Manager
Tom Crooke


Location Assistant
Chris Cranstoun


Location Security by
Lew Morgan Associates


First Assistant Accountant
Anne Marie Gormley


Assistant Accountants
Gemma Smithers



Jane Steele



Holly Bates


Unit Publicist
Linda Gamble


Stills Photographer
Murray Close


EPK Crew
Picture Production Company

Voice Coach to Youssou N’Dour
Paula Jack


Marine Co-ordinator
Robin Davies


Assistant Marine Co-ordinator
David Redhead


Card Advisor
David Parlett


Etiquette Advisor
Jenny Uglow


Golf Advisor
Bob Gowland


Musical Advisor
Dan Gillingwater


Singing Coach
Daryl Moulton


Utility Stand-Ins
Stephen Morphew



Steve Ricard



Collette Appleby


UK Casting Assistant
Stephen Moore


Horse and Carriages Supplied by
Steve Dent


Horse Mistress
Emma Dent


Head Animal Trainer
Esther Kelly


Health and Safety Co-ordinator
David Deane Associates


Medical Services
Promed Medical Support Services


Unit Nurse
Sara Dony

Unit Drivers


Waseem Barlas
John Coleman
Alan Watts


John Hollywood
Terry Rhys
Abbi Ozturk


Colin Morris
Colin Davies
Mark Richards



Pete Collins


Mini Bus Drivers
John Burdon



Trevor Atkins


Transport Facilities
Location Facilities


Transport Facilities Manager
Michael Harris

Transport Facility Drivers


Duncan Prentice
Albert Smith
Colin Brassington


Richard Ong

Finn Parker


Construction Truck
Alan Burrow


Props Truck
Eddie Saunder


Camera Car
Martin Lewis


Catering
Chorley Bunce

Second Unit

Director of Photography
Martin Kenzie


Focus Puller
Oliver Loncraine


Clapper Loader
Ray Meere


Camera Trainee
Andrew Lawrence


Grips
David Appleby



Gary Romaine


Script Supervisor
Catherine Doubleday


Sound Recordist
Ian Munro


1st Assistant Director
Alex Oakley


3rd Assistant Directors
Vicky Marks



Paul Bennett


Floor Runners
Hannah Brown



Helen Chapman


Unit Nurse
Catherine Rushworth

Additional Camera Crew


Camera Operator
David Worley


Steadicam Operator
Alf Tramontin


Crane Operators
Russell O’Connor



Laurence Edwards



George Powell


Focus Pullers
Clive Mackey



Chris Bain


Clapper Loaders
Rene Adefarasin



Ray Meere



Ben Perry



Ben Pritchard


Grips
David Cadwallader



Stuart Bunting



Gary Hutchings



Nick Cupac


Post Production Supervisor
Graham Stumpf


Assistant Editor
Trudy Yee


Post Production Co-ordinator
Jason Miller


Post Production Runner
Jami Philbrick


Post Production Accountant
Joanne Woodward


Supervising ADR Editor
Petra Bach


ADR/Dialogue Editor
Bruce Stubblefield


Dialogue Editor
Robert Troy


Sound Effects/Foley Editor
Keith Bilderbeck


1st Assistant Sound Editor
Brad Sokol


Foley Artists
Alicia Stevenson



Dawn Fintor


Foley Editor
David Betancourt


ADR Voice Casting
Louis Elman, AMPS, MPSE



Abigail Barbier


UK ADR Supervisor
Robert Ireland


US ADR Stage
Marilyn Monroe Stage


US ADR Mixer
Charleen Steeve


US ADR Recordist
David Lucarelli


UK ADR Stage
De Lane Lea


UK ADR Mixer
Peter Gleaves



Colin Cooper


UK ADR Recordist
Nick Clay


Re-Recording Stage
John Ford Dubbing Theater


Recordists
Tim Gomillion



Dennis Rogers


Re-Recording Engineer
Bill Stein


Dolby Consultant
Bryan Pennington


Orchestrated and Conducted by
Nicolas Dodd

Music Recorded and Mixed at
Air Studios, London, England


Recorded and Mixed by
Geoff Foster


1st Assistant Engineer
Jake Jackson


2nd Assistant Engineer
Olga Fitzroy


Music Programming
Rob Playford


Orchestra Contractor
Isobel Griffiths


Orchestra Leader
John Bradbury


Baroque Musicians
The Dufay Collective


Ethnic Flute
Andy Findon


Ethnic Percussion
Pete Lockett


Music Preparation
Dakota Music Services


Special Musicians
New Renaissance Choir


Choir Master
Paul Gladstone Reid

Visual Effects by
The Moving Picture Company


Compositing Supervisor
Jessica Norman


CG Supervisor
John Leonti


Digital Matte & Texture Painting
Roger Gibbon



Dave Gibbons



Vlad Holst



Chris Thunig


CG Modeling
Will Broadbent



Giles Davies



Jami Gigot



Stephen Jolley


Digital Environments
Dan Neal


Compositing
Hugh Macdonald



Jessica Norman



Vi Smith


Rotoscoping Supervisor
Alasdair McNeill


Rotoscoping Co-ordinator
Becky Roberts

Rotoscoping


Izet Buco
Laura Dubsky
Shayne Farrier


Matt Foster
Lionel Heath
Richard Helliwell


Ryan Hutchings
Mike Outlaw
Claire Thomson



Mark Tran-Tremble

Camera Matchmoving


Melody Woodford
Lisa Gonzalez
Peng Ke


Nakia McGlynn
Dylan Murray
Simon Payne



David Sudd


Technical Support
Mark Streatfield



Piotr Stanczyk


Executive Producer
Drew Jones

Digital Intermediate by
EFILM


Supervising Digital Colorist
Mike Eaves


Digital Intermediate Producer
Terra Bliss

The Producers Wish to Thank

Square Sail Shipyard Ltd.
Filmed on location at Hampton Court Palace by kind permission of Historic Royal Palaces
The Chatham Historic Dockyard
British Waterways Gloucester Docks
The Priory Church of St. Bartholomew the Great
Mr. & Mrs. Peter Bourke, Chettle House, Dorset
Thanks to National Trust Osterley, London TW7

The Irish Guards Pipe Band

Mark Rodgers

Rick Warren

Os Guinness

Peb Jackson

For Ingenious Film Partners


Physical Production
Paula Jalfon


Accounting
Mark Fielding


Legal & Business Affairs
Alison Brister / Lesley Wise


Titles Designed by
Ben Schoen


Titles by
Scarlet Letters


Opticals by
CIS



EFILM


Post Production Facilities Provided by
20th Century Fox Studios


UK Editing Equipment Supplied by
Salon


US Editing Equipment Supplied by 
GEP Global Partners


Video Transfers by
Midnight Transfer


HD On Line Editing by
Modern Videofilm-Burbank


Negative Cutter
Gary Burritt


Legal Services Provided by
Robin Hilton, Kate Davis, Kazuko Cowley


Travel Arranged by
Julie Shapiro

Rights & Clearances by
Entertainment Clearances, Inc.



Laura Sevier / Cassandra Barbour

	Haydn Opus 64, nos. 2, 4 and 5
Written by Franz Joseph Haydn

Performed by Quattro Mosaiques

Courtesy of Astree Records

By arrangement with Source Q


	Everyones’ Sky
Music by David Arnold
Lyrics by Don Black
Performed by Youssou N'Dour and David Arnold

	Color by
Deluxe
(LOGO)
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Filmed in Gloucestershire, Wiltshire, Dorset, Hertfordshire, Oxfordshire and Kent and at Elstree Film Studios, London

This motion picture is based on true events, however, some of the
characters, names and certain locations and events have been changed,

and others have been fictionalized for dramatization purposes.
Produced by Ingenious Film Partners 2 LLP on behalf of Walden Media, LLC

© Copyright MMVI WALDEN MEDIA, LLC

ALL RIGHTS RESERVED.

Walden Media, LLC is the author and creator of this motion picture for the purposes of U.S. copyright law and the Berne Convention and all national laws giving effect thereto.

This motion picture is protected under the laws of the United States

and other countries. Unauthorized duplication, distribution or

exhibition may result in civil liability and criminal prosecution.
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