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OVERVIEW

DEAR WENDY is an audacious and stylish exploration of guns and violence in America.  When a young loner named Dick (Jamie Bell) discovers a handgun, he finds himself strangely drawn to it despite his pacifist views.  Soon he forms a secret club with other misfits in his town who collect and revere antique guns and call themselves the Dandies. But despite their firm belief in the most important Dandy rule of all – “never draw your weapons” – they eventually discover that some rules are meant to be broken.  Beautifully shot by Anthony Dod Mantle (28 DAYS LATER, DOGVILLE) and featuring a soundtrack of songs by the ‘60s band The Zombies, DEAR WENDY is an instant classic of the youth film genre along the lines of TRAINSPOTTING and A CLOCKWORK ORANGE.
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SISSE GRAUM JØRGENSEN
DIRECTOR'S STATEMENT

Lars von Trier and I have worked together since 1995, since we formed Dogme ’95.

We are the ultimate opposites when it comes to our work and form, and it is therefore inspiring every time we collaborate.

Lars is precise and systematic - almost mathematically exact - especially in the way he continues to experiment with a film’s form. I, myself, work more intuitively and searchingly, endeavouring to do what I can to create life and humanity on the screen.

The thought of uniting these qualities in the same film was appealing and, when the opportunity arose, I basically said yes before I’d even read the screenplay. I have, since then, gone to the trouble of doing so.

DEAR WENDY is about a group of young people in a poverty-stricken coal mining town somewhere in the American southeast.  They remove themselves from their surroundings by forming a club in which they can carry and worship their handguns while remaining true to their pacifist views. A classic, thought-provoking drama, I thought. Pacifists with weapons is what most of the western world consider themselves, I thought as well. I reduced the characters’ ages by ten years and did everything I could to work against the stylized story – the sense of being on a stage. I have tried, throughout the entire project, to anchor the film in a form of reality and recognizability and thereby remain true to the film’s unusual and fascinating storyline. Since I began work on DEAR WENDY I have found myself facing a series of disturbing thoughts and emotions regarding the love of weapons.

Thomas Vinterberg
November 2004

PRODUCTION NOTES

(ONE SHOT IS ALL IT TAKES)
With DEAR WENDY, Thomas Vinterberg sets his sights firmly on a universe in which a group of peace-loving young people in a poor mining town in the American south-east unexpectedly develop a passion for guns.

Lars Von Trier has written the screenplay and once again the two Dogme 95 brothers have embarked on a unique collaboration.

The film features a powerful international cast, with the young talent Jamie Bell (BILLY ELLIOT) in the leading role as sharp-shooting pacifist Dick and Bill Pullman (LOST HIGHWAY, INDEPENDENCE DAY) playing the local sheriff, Krugsby, who tries to maintain law and order.

The internationally-renowned cinematographer Anthony Dod Mantle (IT’S ALL ABOUT LOVE, DOGVILLE) is behind the camera and the set design is created by Jette Lehman (IT’S ALL ABOUT LOVE, WILBUR WANTS TO KILL HIMSELF), based on the production design of Karl Juliusson (BREAKING THE WAVES, DANCER IN THE DARK). The cult band The Zombies play a leading role on the film’s dynamic soundtrack.

DEAR WENDY was shot on location in Filmbyen, just outside Copenhagen, where the buildings on the old military base were transformed into a snapshot of American society. In addition to Filmbyen, the film was shot in a deserted mining area in Nordrhein-Westfalen, Germany.

The film had a budget of 51.6 million DKK (6.95 million Euros) and was produced by Lucky Punch I/S - a Nimbus/Zentropa production - in coproduction with Pain Unlimited Filmproduktion GmbH, Slot Machine Sarl, Liberator2 Sarl, Dear Wendy Ltd/Sigma III Films Ltd. and with the support of The Danish Film Institute, Filmstiftung NRW, Eurimages, Nordic Film- & TV Fund and The I2I Preparatory Action of the European Community.

The film is also co-produced by TV 2/Danmark, Arte France Cinéma and in cooperation with Canal + France, Arte – ZDF, SVT – Sveriges Television AB, Zoma Films Ltd., Trust Film Sales2 ApS and Invicta Capital Ltd.

Nordic distribution of the film is in cooperation with Nordisk Film - an Egmont company. The film was co-developed with The Film Development Partnership LLP, in cooperation with Little Wing Films and with the support of The Media Program of the European Union. Trust Film Sales handles the international sales.

Q&A with Thomas Vinterberg (Director) 

& Lars Von Trier (Screenwriter)

Where did the idea for DEAR WENDY come from?

Lars Von Trier : “I can’t remember, maybe because I psychologically passed the project to Thomas.”

Thomas Vinterberg : “Initially it wasn’t the story which fascinated me as much as the idea of directing something Lars had written. We had so much fun working or playing together before. Our way of working is very different, but that was an inspiring thought. When I then read it, a number of things about it really appealed to me. Making a group portrait about such a crazy project, this experiment, was extremely inspiring. It has all these great aspects of social behaviour, which interest me as a director, and I understood why Lars felt that I could add to this project.”
LVT : “I had written the film for myself, but it was important for me that it had a realistic tone otherwise it wouldn’t be dangerous. So I asked Thomas to do it, he could add these absurdities of realism. He is very clever in that respect and he is great with details.”

TV : “We have fundamentally different approaches to filmmaking. I start with a certain characteristic, a tension between two people, and then slowly find my way to a story. Lars does it the other way around.”

LVT : “I really start with the music. I have these things that I save up, and The Zombies was one of them - their sound and the emotions it brings out. I didn’t listen to them when they initially came out, but I have for years now. You can’t see it in the film, but at one point the script was literally build around the songs.”
Did that mean Thomas had to use The Zombies in the film?

TV : “No, and at first I didn’t want to either. But I came to see the things in the script as rules, building blocks for the film we were making. It is a typical example of the difference between us, because my jumping-off point would be what works on a emotional level, while Lars builds a whole sequence around what is said, the exact words. My way is more intuitive and less mathematical. That might mean something gets lost.”
LVT : “And properly a lot has been won.”

TV : “What was so fun about this experiment was that the script was so tight and well put together. It could bear to be challenged.”

LVT : “It could use being broken.”

TV : “Perhaps it needed that.”

LVT : “I would say that it needed to get some life.”

TV : “It is better you say that than me, but I think it needed a less logical even irrational life. But it did take me some time to get the same fascination with The Zombies as Lars had, which I felt I needed to have. I had to have a desire to use it in the film.”

LVT : “But you have that now, don’t you?”

TV : “Hell yeah, I think they are super cool.”

Did you ever consider changing other things in the script before making it, like the ironic voice-over, which is reminiscent of the one in DOGVILLE, which again is inspired by Barry Lyndon?

TV : “It is part of the film’s identity, and I really like this kind of voice-over. But I also saw it as my greatest enemy or challenge, because it goes against the filmmaking I am an ambassador for. What is dangerous about a voice-over is that it can lift you out of the story instead of hold you to the emotions on display. But I really liked it here. I see the guy in the film as Lars, so it is great that the guy talks with Lars’ voice so to speak. But we did several things which took him away from Lars again. One was to make the main character 12 years younger, the other was getting Jamie Bell. That is what happens when you hire an actor, this new person completely changes your conception of the character by the way they look and speak.”

LVT : “Making him younger was a great idea. I supported that from the start.”

TV : “The thing we spend the most time and properly money on was the casting of the film. We knew we had to get the exact right group together to pull this off.”

LVT : “I think that works extremely well.”

TV : “Yes, they were really great. We had a lot of very great talents who were interested in doing it, but I think, Dick was the most vulnerable. His character manipulates a lot of people and ultimately creates a quite horrible thing around him, but he is just this young boy. I had to talk a lot with Jamie about his character, to give him an emotional anchor. To explain why he starts talking to a gun and things like that.”

LVT : “I never understood why you had a problem with that.”

TV : “No, that is because it is something you have decided, that is the way you are - here’s a guy who’s in love with a gun. I can’t just accept that and work with that. So we needed to find explanations for it, talked about loneliness, escapism things like that. It is too banal to say in the film, but it gave us an emotional sounding board.”

LVT : “I love that way of storytelling, properly because we were told at film school never to do that. My first film was only a voice-over. In reality, I think, I have some literary ambitions I can live out by writing these long stories. It gives you the opportunity to explain a lot, which you would have to spend a lot of screen time on if you didn’t explain it that way - analysis and suggestions as to how one might understand something as well. I was mad about BARRY LYNDON, and especially the voice-over and I have tried to mimic its tone, because it suits me very well. This sarcastic tone is also very dominant in MANDERLAY.”
Have you had any experience with handguns before you wrote and directed DEAR WENDY?

LVT : “I didn’t try to hold a real handgun until I was at the Film School. We weren’t allowed to make films with guns there, so that’s what I did. I have never actually fired one for real, but I have shot with rifle and shotgun quite a lot.”

TV : “I tried my first gun at film school too, they might not fire for real, but they still have quite a kick. I tried hunting once with a shotgun, but I didn’t hit anything. There was a bird right over my head, but I had forgotten to take the safety off, so I didn’t get it. I felt the rush, but I never managed to kill anything. I grew up in a commune and didn’t even have a toy gun. But I took the actors to a shooting range in preparation for this film, and we tried to shoot different types of handguns and I also tried a AK47. It was quite wild. There’s a thrill in firing a gun. It is almost a dependency.”

LVT : “A dependency?”

TV : “When I had tried that rifle I felt that I wanted to do it again, but that has faded again. It didn’t last very long.”

LVT:  “Almost no matter what you delve into, you are bound to find some kind of beauty in it. The beauty in the detail, the moral side is something else. And when you hang around people who are interested in guns, you hear all these expressions, stopping power and things like that. It is really a fetish. When you look around the internet, you come across a thousand websites dedicated to this, where people have written poems to their guns and derailed things like that.”

TV : “I have learned a hell of a lot about handguns, and Lars is right when he says that it is an amazing instrument, which it can be fascinating to study. But there is a clear definition between that and what it is used for. Where I grew up weapons was a symbol of something bad, but it is just a thing, which you can use right or wrong.”

CHARACTER DESCRIPTIONS

DICK
Dick is a dedicated pacifist with very little self-confidence, no friends and a lot of big books. Until the fateful day that he gets his hands on a small handgun - and his life takes a radical change of course. Dick is the leader and founder of a secret club called the Dandies. Pacifists with guns!

Shooting specialty: From the hip and blindfolded.

Partner: 6,35mm six-shooter. Double action pearl handle revolver with internal hammer.

STEVIE
Stevie may not say very much but he shoots like a devil. He co-founded The Dandies together with Dick. He knows every story behind each weapon…. or rather “partner” as they say in the club. Stevie and Bad Steel are inseparable and Stevie is well-respected as a technical genius.

Shooting specialty: Long range accuracy.

Partner: Bad Steel (7,63mm Model 1898 Broomhandle. Semi-automatic with four grooves right hand riffling)

SUSAN

Susan is the only She-Dandy. Don’t, however, let yourself be fooled by her innocent smile and her pretty face - she knows how to take matters into her own hands - by holding two sharp-shooting pistols.

Shooting specialty: Ricochet shooting.

Partners: Lee and Grant (Caliber .32 double action six-shooters with extended hammers)

HUEY

Huey was born unlucky - indeed, you could call him legless. But there is nothing in this world that a young boy with crutches and .52 caliber can’t accomplish…

Shooting specialty: High caliber.

Partner: Lyndon (caliber .52 smooth bore percussion front loader. Cap and born.)

FREDDIE

Freddie is Huey’s brother and he’s the youngest Dandy in the group and he always gets beaten up at school. Nothing can get in the way of his love of guns and his desire for a certain Woman can’t be stopped.

Shooting specialty: Moro persistence.

Partner: Woman (7,65mm Model 1900 single action automatic with hidden hammer) + a box of various automatics

SEBASTIAN
Sebastian is definitely not a Dandy – and that’s not just because he killed someone. His arrogance and his attitude towards firearms will put the Dandies and their ideals to a test that they’ll never forget.

Shooting specialty: High rate of fire.

Partner: Piece (9mm Model P1 double action automatic with 118mm barrel and aluminum alloy frame)

THE CAST

JAMIE BELL as Dick
JAMIE BELL was born in England in 1986 and is best known for his award-winning starring role in Stephen Daldry’s highly acclaimed BILLY ELLIOT. Amongst his many awards for the role, he won the Best Actor award at the BAFTAS and the Best Newcomer Award for the British Film Independent Awards.

Jamie went on to join an all-star cast in Douglas McGrath’s NICHOLAS NICKLEBY in the role of ‘Smike’.  Last year he completed a lead role in David Gordon Green’s UNDERTOW opposite Dermot Mulroney & Josh Lucas, which premiered at the 2004 New York Film Festival.

He just wrapped the feature film CHUMBSCRUBBER opposite Ralph Fiennes and Carrie-Anne Moss which premiered at the 2005 Sundance Film Festival. Jamie is now shooting Peter Jackson’s KING KONG in New Zealand.

BILL PULLMAN as Krugsby
BILL PULLMAN is an experienced actor with a long and varied career. He debuted in 1986 as Earl Mott in the comedy RUTHLESS PEOPLE, co-starring Danny DeVito and Bette Midler. He went on to star the rejected boyfriend in both SOMMERSBY and SLEEPLESS IN SEATTLE (both 1993), with Jodie Foster and Meg Ryan, respectively. Other films include Mel Brooks’ SPACEBALLS (1987), the role of Ed Masterson in WYATT EARP (1994), President Whitmore in INDEPENDENCE DAY (1997), Fred Madison in LOST HIGHWAY(1997) and Jason in IGBY GOES DOWN (2000) and most recently THE GRUDGE (2004).

MICHAEL ANGARANO as Freddie
MICHAEL ANGARANO was born in 1987 in New York, making his television debut as David Duchovny’s son on Saturday Night Live. Angarano, who starred in SEABISCUIT and ALMOST FAMOUS, can be seen in LORDS OF DOGTOWN with Heath Ledger and in SKY HIGH opposite Kurt Russell and Kelly Preston. Angarano’s previous film credits include SPEAK with Steve Zahn and Elizabeth Perkins, Wes Craven’s MUSIC OF THE HEART with Meryl Streep, FOR RICHER OR POORER with Tim Allen and Kirstie Alley, and the independent film I’M NOT RAPPAPORT. He has also appeared on numerous television shows, with regular spots on Cover Me and Will and Grace.  He recently wrapped a starring role opposite Cynthia Nixon in the HDNet Films production ONE LAST THING… directed by Alex Steyermark.
DANSO GORDON as Sebastian

DANSO GORDON was born in 1979 in Toronto. He headed for Los Angeles to pursue his acting dreams after having featured in a TV series filmed in his hometown. He quickly secured himself a role in AMERICAN HISTORY X (1998) and in television commercials. His first regular TV role was in the popular morning show Hang Time and later he moved on to the Disney Channel series In a Heartbeat. In addition to his acting career, Gordon is currently attending university and finishing a degree in psychobiology. Also an avid writer in his spare time - Danso is currently writing a short film which he plans to produce early next year.

NOVELLA NELSON as Clarabelle

NOVELLA NELSON is from New York and has enjoyed a long, exciting career in theatre, film and television. She has featured in, among other films, COTTON CLUB (1984), GREEN CARD (1990), THE DEVIL’S ADVOCATE (1997), A PERFECT MURDER (1998), JUDY BERLIN (1999), HEAD OF STATE (2003) and BIRTH (2004). Her television career includes roles in West Wing, Law and Order, and Sex and the City.
CHRIS OWEN as Huey
CHRIS OWEN was born in 1980. He has featured in many film and TV productions since the beginning of the 90’s. He is best known for his role as Chuck Sherman in AMERICAN PIE 1 & 2 (1999/2001). He has been in SHE’S ALL THAT (1999), OCTOBER SKY (1999) and, most recently in HIDALGO (2004) opposite Viggo Mortensen, and he has just completed AMERICAN PIE 4.

ALISON PILL as Susan
ALISON PILL has made a name for herself in the theatre as well as film and television. Her most recent film credits include PIECES OF APRIL (2003) and CONFESSIONS OF A TEENAGE DRAMA QUEEN (2004). On television, she has starred in the TV films PLAIN TRUTH (2004) and LIFE WITH JUDY GARLAND (2001) among others. This past year, Alison starred in the Neil LaBute play The Distance From Here (2004) directed by Michael Greif. In January 2005, she starred in the new Christopher Shinn play On The Mountain for Playwrights Horizons.

MARK WEBBER as Stevie
MARK WEBBER is one of New York's finest and most prolific young actors. He has appeared in more than 15 films, including Woody Allen’s HOLLYWOOD ENDING, HBO’s THE LARAMIE PROJECT, and the lead in Todd Solondz' film STORYTELLING. He also produced and starred in the film BOMB THE SYSTEM, which debuted at the Tribeca Film Festival in 2004. Additionally, he starred in London and on Broadway in David Mamet’s play, American Buffalo, and Neil La Bute's play, The Distance from Here, which won the Drama Desk Award for Outstanding Ensemble Performance. He currently stars in WINTER SOLSTICE with Anthony LaPaglia, which competed at the Sundance Film Festival in 2004, and was released in theatres in spring 2005.

THE FILMMAKERS
THOMAS VINTERBERG - Director

Thomas Vinterberg was the youngest student ever to start at the National Film School of Denmark when he began studies in 1989. He graduated as a director in 1993 and his graduation film LAST CALL was nominated for an Oscar in 1994.

In 1993 he directed the short film THE BOY WHO WALKED BACKWARDS. The film went on to win awards around the world, including Public Prize at Clermont-Ferrand (1994), Best Drama at the Toronto Short Film Festival (1995), as well as Best Short Film and Audience Award at Nordic Panorama (1994).

Thomas Vinterberg founded Dogme ‘95 together with his colleague Lars von Trier in 1995 and the year after that he directed his debut feature film THE BIGGEST HEROES. The film won three Danish Robert Awards.

In 1997, he directed his first feature film based on the Dogme manifesto, THE CELEBRATION. The film was also recipient of a wealth of awards around the world, including Special du Jury at Cannes (1998), the Fassbinder Award at The European Film Awards (1998), both the L.A. Film Critics Award (1998) and New York Film Critics Award (1998) for Best Foreign Film, seven Robert Awards and three Bodil awards. The film was sold to virtually every territory and was a huge success.

Together with his Dogme brothers, Thomas Vinterberg directed an experimental Dogme film on Danish television, D-Day.

2003 saw the premiere of his first, international, English-language feature, the futuristic fable IT’S ALL ABOUT LOVE, starring Joaquin Phoenix and Claire Danes.

DEAR WENDY is Thomas Vinterberg’s second English-language feature.

LARS VON TRIER - Screenwriter
Lars von Trier graduated from The National Film School of Denmark in 1983. He made a name for himself domestically and internationally with the EUROPA TRILOGY- THE ELEMENT OF CRIME (1984), EPIDEMIC (1987) and EUROPA (1991).

The TV-series The Kingdom became -- with its mixture of thrill and comedy -- von Trier’s commercial breakthrough. In 1995 von Trier presented together with Thomas Vinterberg the Dogme '95 Manifesto with its 'Vow of Chastity's' 10 commandments.

Lars von Trier's second trilogy, the HEART OF GOLD trilogy, consists of the films BREAKING THE WAVES (1996), THE IDIOTS (1998) and DANCER IN THE DARK (2000).

All of Lars von Trier’s films have been selected for the Cannes Film Festival. He has among other awards been selected for the Jury's First Prize for BREAKING THE WAVES and the Palme d’Or for DANCER IN THE DARK. All of his features and TV productions have won many international awards.

Lars von Trier is currently working on his third trilogy, USA –LAND OF OPPORTUNITY. DOGVILLE was the first film in the series and MANDERLAY, which premiered in May 2005 at the Cannes Film Festival, is the second.

ANTHONY DOD MANTLE - Cinematographer
Anthony Dod Mantle grew up in Oxford, England and moved to Denmark in 1983, the same year that he started studying at The National Film School of Denmark. His first feature film was the German production TERRORISTS (1992), by Philip Grönning. Mantle has worked with Thomas Vinterberg on THE GREATEST HEROES (1996) and THE CELEBRATION (1998). In 1999, he worked with Søren Kragh-Jacobsen on MIFUNE. His credits include THE BEAST WITHIN (1995) by Carsten Rudolf, OPERATION COBRA (1995) by Lasse Spang Olsen, GONE WITH THE FISH (1999) by Lotte Svendsen, JULIEN DONKEY BOY(1999) by Harmony Korine and VACUUMING COMPLETELY NUDE IN PARADISE (2001), STRUMPET (2001) and 28 DAYS LATER (2002) by director Danny Boyle.  Mantle has also worked with Lars von Trier on DOGVILLE and MANDERLAY.

ABOUT WELLSPRING
Wellspring is one of the leading American distributors of films by leading international filmmakers.  Current releases include Todd Solondz’s Palindromes, Jonathan Caouette’s award-winning debut Tarnation, executive produced by Gus Van Sant & John Cameron Mitchell, Academy Award winner Jessica Yu’s In the Realms of the Unreal: The Mystery of Henry Darger, Jean-Luc Godard’s Notre Musique and Arnaud Desplechin’s Kings and Queen.  Upcoming releases include Thomas Vinterberg’s Dear Wendy (written by Lars von Trier), and Rupert Murray’s documentary Unknown White Male about a man who loses his memory, which premiered at Sundance 2005.

 
Past releases include some of the most acclaimed and successful arthouse films of recent years such as Russian Ark, hailed by Roger Ebert as "one of the most astonishing films ever made," Akira Kurosawa’s masterpiece Ran, Cédric Kahn’s Spirit Award nominated Red Lights starring Carole Bouquet and Jean-Pierre Darroussin, The Brown Bunny by Vincent Gallo, The Circle by Jafar Panahi, Yi Yi by Edward Yang, Under the Sand by François Ozon and Lorene Machado's Notorious C.H.O.  Wellspring has fostered the careers of some of the most important directors in world cinema today including Bruno Dumont (Life of Jesus, Humanité, Twentynine Palms), Alexander Sokurov (Russian Ark, Father and Son), Jafar Panahi (The Circle, Crimson Gold), Leos Carax (Mauvais Sang, Pola X), Tsai Ming-liang (What Time is It There? Goodbye Dragon Inn), Olivier Assayas (Les Destinées), Claire Denis (Friday Night), Bahman Ghobadi (Marooned in Iraq), Liz Garbus (Girlhood), Marina de Van (In My Skin) and Karim Ainouz (Madame Satã ).  Wellspring has also been committed to the theatrical re-release of classic films including the works of Rainer Werner Fassbinder, Eric Rohmer, Jacques Demy and François Truffaut.

Together, the Wellspring Home Entertainment and Worldwide Sales libraries boast over 1,000 titles including major works by François Truffaut, Jean-Luc Godard, Eric Rohmer, Luchino Visconti, Rainer Werner Fassbinder, Hou Hsiao-Hsien, The Taviani Brothers, Peter Greenaway, Jacques Demy, Akira Kurosawa, Pedro Almodóvar, Michelangelo Antonioni and Lina Wertmüller among others.   

Wellspring’s Direct Response unit sells arthouse and specialty video/DVD titles via The Video Collection and the artfilm collection direct mail consumer catalogs and websites, www.videocollection.com and www.artfilmcollection.com
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