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Synopsis

THE EYE is a supernatural thriller which has redefined fear for Western audiences by offering a glimpse into Eastern rituals and attitudes surrounding death. 

At the age of two, Wong Kar Mun (Lee Sin-Je) went blind.  It’s eighteen years later and a new and risky corneal transplant operation restores her vision, but a series of inexplicable events leads her to believe there is more than meets the eye to her newfound gift of sight.  Mysterious black-clad figures seem to foreshadow sudden deaths, and horribly disfigured denizens of another side haunt her everyday existence.  Unable to define her own identity, she comes to understand that whenever she looks into a mirror she doesn’t see herself but instead sees another woman: Ling, the original owner of the corneas.  It seems that Mun has inherited Ling’s fate and the misery that comes with the ability to see more than she wants to.  

Directors’ Statement

There is an amusing anecdote recounted by a movie character. Someone popped a question to the Dalai Lama during a public forum. “How can the population continue to multiply in the context of reincarnation?” And the Dalai Lama outsmarted the naughty questioner with yet another hypothesis “There are many, many worlds.”

We are not conformists of doctrines, yet we’ve found that particular insight irresistible. There are many, many worlds, yet we are too insensitive or too scared to renounce our self-centered definition of existence. The others world, or should we say the other worlds, are not total strangers. Let that be a foreign culture, an era, a social regime, an occupation, a place, a religion, a person, a species, or any other forms of co-existence: a concept, a wavelength, or a spirit. What we do not know is not necessarily a non-existence, but what we don’t know can certainly scare the hell out of us.

Fear and ignorance always go hand in hand, and some people even choose to ignore their fear. It’s not only the fear of the unknown that THE EYE is about, but also this pessimism. If we can ignore our fear, we can also ignore our other feelings, as well as other people’s feelings, until nothing matters anymore. By then, does life have any meaning at all? 

Some of us gradually lose our sensitivity as we age, having encountered far too many frustrations. What has been lost is not exactly youth or innocence, but patience. They believe that they are no longer in the process of becoming something or someone, they are already that “thing” and beyond repair. 

Here, the Future is abruptly replaced by Fate. Fatalists cannot but close a blind eye to hardship, to numb their pain. Like the Mun character when she couldn’t find help or understanding from the others, she shut her “senses” down, whereas her predecessor Ling did it in a more severe manner. But suffering remains unchanged, and if you believe in the afterlife, the pain forever haunts the living and dead. 

We believe that happiness is not all that life is worth; suffering, too, is a very special aspect of life. Unwrap it and ingest it, savor pain at its full scale. If you survive, your sensitivity is bound to return, and perhaps, along with it wisdom. In short, it opens another door to the knowledge of life.

No one dictates his or her fate, but some are better prepared.

About THE EYE

THE EYE is a new Asian horror film – made in Hong Kong but directed by two Thai brothers – whose concept is so creepy that it, like the recent hit THE RING, has been snatched up by a big Hollywood producer (in this case, Cruise / Wagner Productions) to be re-made for the global market.  

The brothers who directed THE EYE, Oxide and Danny Pang, cut their teeth on television commercials and are now among the hottest filmmakers in Asia.  Last year saw the release of their stylish, violent shoot-em-up BANGKOK DANGEROUS which drew comparison to the films of John Woo.

But THE EYE is a much different film.  It is creepy and strange, and its main character experiences a range of human emotion, from bitterness to denial to grief to terror to understanding.  That the main character, Mun, is a perceptive young woman, adds a dimension of hopefulness to her terrifying ordeal.  Her restored sight allows her to see into the lives of those around her.  It also allows Western audiences to see into the Asian attitudes towards life, death and life after death.   

The Pang Brothers were inspired to make THE EYE by a news story from many years ago about a young woman who committed suicide soon after she underwent a corneal transplant.  After doing some research, the brothers discovered that the woman had been a positive, energetic and admirable person who had never felt defeated by her blindness.  Was it possible, they wondered, that her eye-opening experience killed her in the end?  “We wanted to base our character on this woman but to give her a different ending that maybe she deserved more,” the brothers said is a recent email conversation. 

In a sense, THE EYE is the apotheosis of a new wave of Thai filmmaking that began about six years ago.  Until then, the output of the local industry had catered to a narrow yet faithful teen audience, cranking out films that were mostly vehicles promoting the country’s many pop music idols.  Then the whole Asian economy went bust, and the film industry went bust, too: according to the Los Angeles Times, in 1997 Thailand produced only seventeen films, U.S. blockbusters accounted for over 80% of their ticket sales.  

Then a couple of films emerged that were particularly emblematic of the times – films about gangsters and corruption – that began to attract notice at international film festivals.  The films, with titles like FUN BAR KARAOKE and DAENG BAILEY AND THE YOUNG GANGSTERS – had a lot of style, and the people that made them were, like the Pang Brothers, from the advertising industry. YOUNG GANGSTERS became big hit in Bangkok, and its director, Nonzee Nimibutr, went on to become an important force as both a director and producer within the Thai film industry.

Around the same time Danny Pang was working as an award-winning editor of TV commercials and the appropriately named Oxide was one of Thailand’s top Telecine colorists.  As Thai films with mature themes started getting attention and making big money, Oxide Pang’s employer at the time started asking about feature films and, as it turned out, the Pangs had a script in a drawer. Their first film, a high-concept urban drama called WHO’S RUNNING, was more of an art-house movie, but very successful.

With their second film, BANGKOK DANGEROUS the Pang Brothers delivered a story and a style that tapped right into a wave of Asian adrenaline that was just beginning to break through to Western audiences as well as filling local theatres.  Indeed, the film was produced by Nonzee Nimibutr, whose DAENG BAILEY AND THE YOUNG GANGSTERS had started it all.  

In the meantime, the films of Japan’s Takeshi Kitano had been delighting U.S. cinefiles and inspiring Hollywood remakes.  Dreamworks greenlit THE RING, which was a re-make of a creepy Japanese film that ended up grossing over $128 million domestic.  At the time of BANKOK DANGEROUS’ U.S. release, Oxide Pang told The Los Angeles Times that “we used all the techniques learned from making commercials to make a long commercial…For me, that is the concept for making a feature film.”  

Yet for their follow-up to BANKOK DANGEROUS the Pang Brothers seem, at least stylistically, to have settled down.  THE EYE is a much quieter – and much more disquieting – picture.  Though its concept – a young woman with restored sight begins to see and even predict death – fits nicely into the horror genre, there is little violence in the film and even less gore.  

“I think we all have been exposed to enough violence and bloodbaths from horror films, good and bad ones,” the brothers said recently, “so it was quite clear what to avoid if we were to make a refreshing horror film.  We always want to try something new in each of our movies, working within a genre framework smuggled from classics. So for THE EYE, we could not help but do something unconventional.”

Instead of making a typical ghost story where things go bump in the night, the Pang Brothers have brought the ghosts, through Mun’s perspective, literally out into the light of day.  By reversing the expectations of the genre, the brothers here deliver thrills on what they describe as a more “secondary level – you don’t exactly get a heart attack, but in the back of your mind you become more paranoid, because now you know the ghosts might appear at any time.”

That low-key approach is, in part, why the Pang Brothers feel THE EYE has been so successful.  “Suspense is more appealing to moviegoers these days, and we think people are quite fed up with the grotesque,” they offer.  At the same time, the Pangs also acknowledge that people also have a universal fascination with the afterlife.  “For most of us who lead an ordinary life, the issue of life and death is perhaps the most dramatic of all, and the concept of afterlife magically combines the two together.”

Another way THE EYE creeped out its first audiences was to set the action in what the brothers call “the most ordinary, everyday life settings: a restaurant, a classroom, an elevator.”  But the Pangs also insist that the female perspective through which the story is told contributes much to its overall power.  Mun’s story may have been based on a real-life woman, but “we were quite careful about not making her a victim figure, a pitiful little girl type,” they say.  “From a gender point of view, the story would be totally different if it was told from a male perspective.  In very general terms, men are not as sensitive towards suffering, they are not good at disclosing or discussing their pain, likewise they are not as sensitive to the suffering of others.”

The Pang Brothers decided that in order for the actress portraying Mun to most effectively convey this heightened capacity for empathy, it would be best to avoid casting a big star.  “We looked for an experienced actress with a not-so-familiar face, definitely not a star,” they explain.  “At most, a star could gain a compliment for ‘great acting,’ but could never gain the audience’s total identification.  We needed someone who could convince an audience that she is an ordinary person recovering from long-term blindness.  Lee Sin-Je was a perfect choice.”

So which actress will be the perfect choice for the English-language remake of 

THE EYE?  Who knows, but it’s certainly a plum role for a female actress in an industry where there is a constant shortage of such roles, and we imagine the competition for it will be stiff.  For their part, the Pang Brothers see a world of possibility in the remake.  “We don’t think they [Hollywood] are looking to do an exact cloning with a Hollywood wrapping; stories like THE EYE contain areas that are ripe for further exploration, things that the original filmmakers have omitted intentionally or unintentionally.”

The goal of the remake, they feel, should be “more than re-doing the film with a different setting and cast; it’s about making a better film.”  And while that may or may not be the end result, “it will benefit us, the original authors, when we can see the story in a different light, and we look forward to that.”


The Pang Brothers also see an economic benefit to such remakes.  “At this early stage in the trend towards remaking Asian films, it remains a promising venture that opens more options to Asian filmmakers.  Stories that in the past would not have been considered as viable in the local market might have a chance now.  It’s good for Asian filmmakers and investors.

“It’s a complementary deal,” they conclude, “that is, of course, until there are too many flopped remakes.”

About The Cast

Lee Sin-Je – Mun


ln THE EYE, Lee plays a character whose blindness is cured after receiving a corneal 
transplant, yet her newfound gift of sight is one far beyond the ordinary. 

Malaysian born Lee Sin-Je was discovered by film director Sylvia Chang in a newcomers’ contest when Lee was still a high school student. She was later signed by Rock Records Co.Ltd. in Taiwan and recorded her first album in 1996 (her sixth album "Ocean of Love" was released on September 2000). Apart from her singing career, Lee also frequently works in theatre, TV commercials and films. She made her debut film appearance in SUNSHlNE COPS in 1999, and was awarded the Piper Heidsieck New Talent Award at the 2001 Berlin Film Festival for her performance in Lin Cheng-Sheng’s AI NI AI WO. Lee now lives in Hong Kong and is concentrating on developing her acting career.  In addition to THE EYE, she also appears in Sylvia Chang’s film PRINCESS D.
Lawrence Chou – Dr. Wah

In THE EYE, Chou plays Lee Sin-Je’s psychotherapist who strives to understand Lee’s extraordinary vision and suffering.
Born in Hong Kong and raised in Vancouver, Chou developed a strong passion for music since he was a little kid. With his exceptional vocal talent, Chou won numerous singing contests in Vancouver and eventually earned a record deal with BMG in 1998. With two EPs and three LPs to his name, Chou quickly established himself as one of the brightest young singers in Taiwan, and was awarded the Best Male Newcomer award in 1998 by Channel “V” - the equivalent of MTV in Asia.
Chou further revealed his musical talent as a producer (or co-producer) on four albums by other artists since 1999 including Mavis Fan’s highly acclaimed Jazz album.

Chou made his debut cameo in an omnibus film HERO IN LOVE in 2001 and quickly won the heart of the Hong Kong audience. Immediately afterwards, he collaborated with the director of HERO IN LOVE (radio celebrity Gi See Gu Bi) once more and played the lead character in MERRY GO ROUND, earning himself a nomination for Best Newcomer at the Hong Kong Academy Awards 2002.

About The Filmmakers

Oxide Pang - Director

Born in 1965 in Hong Kong, Oxide Pang established himself in the early 1990’s as one of the best Telecine color-graders in Asia. His expertise brought him to the renowned Kantana Film Lab in Thailand where he also began directing TV commercials. Following commercial success in Thailand with his debut feature WHO’S RUNNING? (1997), Oxide teamed up with his brother Danny to direct BANGKOK DANGEROUS in 1999. This stylish gangster thriller immediately became a box-office hit while winning the hearts of critics at home and abroad. Apart from sweeping all the major awards from the Thai Academy – including Best Picture, Best Director, Best Actor and Best Editor, BANGKOK DANGEROUS also won the Fipresci Foreign Press Award from the Toronto International Film Festival 2000. His subsequent film, ONE TAKE ONLY –a melodrama about two lowlife youngsters- was honored as the closing film for the Bangkok International Film Festival 2001.  Oxide and Danny Pang are currently at work on the sequel to THE EYE.   

Danny Pang - Director

Prior to the success of BANGKOK DANGEROUS, Danny Pang –Oxide’s twin brother- was best known for his talent editing commercials as well as for feature films. He was the award-winning editor of WHO’S RUNNING? (1997), but his fame did not grow until the Asian mega-hit STORMRIDER (1998), in which his remarkable editing won him the Best Editor award from the Hong Kong Academy. He marked his directorial debut with BANGKOK DANGEROUS, which he also edited. Oxide and Danny Pang are currently at work on the sequel to THE EYE.   

Peter Ho-Sun Chan - Producer

Peter Ho-Sun Chan is a seasoned international director and the Chief Executive of Applause Pictures.  Born in 1962, Chan produced his first movie, NEWS ATTACK, in 1989, and directed his first film, ALAN AND ERIC: BETWEEN HELLO AND GOODBYE in 1991, which was awarded Best Film of the Year by the Director’s Guild of Hong Kong.  It also won Best Actor at the Hong Kong Film Awards for his friend and mentor Eric Tsang.

Chan was a co-founder of United Filmmakers Organization (UFO) during the early 1990’s which produced a solid track record of box office and critical hits in Hong Kong, including his own: TOM, DICK & HARRY (1993), HE'S A WOMAN, SHE'S A MAN (1994) and COMRADES, ALMOST A LOVE STORY (1997).  The 94’ summer blockbuster HE’S A WOMAN, SHE’S A MAN was awarded the Best Film of the year by the Director’s Guild of Hong Kong which also honored Chan as Best Director. COMRADES was voted one of the Ten Best movies of 1997 by Time Magazine, and took home a record-breaking nine Hong Kong Film Awards.  Chan moved to Hollywood and directed Kate Capshaw, Ellen Degeneres and Tom Selleck in the comedy THE LOVE LETTER (1999) for Steven Spielberg's Dreamworks SKG.  In 1998, Chan was voted one of the top 10 helmers to watch by Variety.

In April 2000, Chan launched Applause Pictures, together with director Teddy Chen and distributor Allan Fung, with the aim of bringing together the film making talents across Asia to produce pan-Asian quality films.  Under Applause, Chan has served as Executive Producer on the Thai-Hong Kong co-production JAN DARA, and the Japan-Korea-Hong Kong collaboration, ONE FINE SPRING DAY.  

Chan is currently preparing to shoot one of three parts in an omnibus film entitled THREE, the adaptation of Ha Jin's novel WAITING, and his U.S. remake of HE'S A WOMAN, SHE'S A MAN.

Lawrence Cheng  - Producer
Attending the top broadcasting school in Hong Kong, Cheng graduated from the Baptist College in 1978 and immediately joined Rediffusion Television’s (RTV) Creative Department, working on numerous popular television series.  He subsequently joined Asia Television (ATV) as a Creative Director. His career path changed from TV to Radio when he joined Radio Television Hong Kong (RTHK) in 1984 as a producer.  In 1987, Cheng rejoined the television industry at TVB and became a variety show host, participated in local MTV awards shows and acted in a popular TV series.  In 1998, an opportunity at Commercial Radio 2 prompted his return to radio broadcasting.  

His film acting and producing debut took place in 1989 with YUPPIE FANTASIA which grossed more than US$2 million in Hong Kong.  Following his success in the film industry, Cheng marked his own directorial debut with NEVER-ENDING SUMMER in 1991.  He continued his career as a film director with two more feature movies, MURDER (1992) and HE & SHE (1993).  

About Palm Pictures

Palm Pictures (www.palmpictures.com), Chris Blackwell’s audio/visual entertainment company, produces, acquires and distributes independent film and music projects with a particular focus on the DVD format.  Palm Pictures was founded in 1998 by Blackwell, an innovator in the entertainment business who founded Island Records, Island Pictures and Island Outpost, and who was inducted into the Rock and Roll Hall of Fame in March 2001.  Palm Pictures’ entertainment properties include a film division, a music label, Manga Entertainment (the leading Japanese anime brand in the world), sputnik7.com, epitonic.com, Arthouse Films and RES Media Group.  With Palm Pictures, Blackwell moves towards the future developing independent film, music and other innovative entertainment trends/properties using the latest in technology.

Palm Pictures’ recent and upcoming releases include the Spanish hit SEX AND LUCÍA by Julio Medem; FULLTIME KILLER by Johnnie To & Wai Ka Fai; Supernatural thriller THE EYE by Oxide Pang & Danny Pang; Iceland's Academy entry THE SEA by Baltasar Kormakur, which screened at this year's Sundance Film Festival; THE BELIEVER by Henry Bean; 1 GIANT LEAP by Jamie Catto and Duncan Bridgeman; THE LAST MINUTE by Stephen Norrington; AMERICAN ROOTS MUSIC by Jim Brown; John Luessenhop’s LOCKDOWN with Master P; Marc Singer’s DARK DAYS; Mike Mill’s PAPERBOYS; Jennifer Arnold’s AMERICAN MULLET; Doug Pray’s critically acclaimed documentary on DJ’s SCRATCH; and Directors DVD’s from Spike Jonze, Michel Gondry and Chris Cunningham.

Palm Pictures’ music label is home to artists including Zero 7, Cousteau, Supreme Beings of Leisure, Nortec Collective, Earlimart and 1 Giant Leap. 

