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MUSIC

“Paul Simon Overture“

Written by John McGinnis

Performed by the bunny the monkey

Courtesy of  the bunny the monkey

“The Famous Polka”

Written by They Might Be Giants

Performed by They Might Be Giants

Courtesy of THEY MIGHT BE GIANTS Music



Main Title Sound Design by John McGinnis


“Subliminal”

Written by They Might Be Giants

Performed by They Might Be Giants



“Cyclops Rock”

Written by They Might Be Giants

Performed by They Might Be Giants

Courtesy of Restless Records


“Hope That I Get Old Before I Die”

Written by They Might Be Giants

Performed by They Might Be Giants



“New York City”

Written By Robynn Iwata and Lisa Marr

Performed By They Might Be Giants

Courtesy of Elektra Entertainment Group

By arrangement with Warner Special Products
“Man, It’s So Loud In Here”

Written by They Might Be Giants

Performed by They Might Be Giants

Courtesy of Restless Records



“Ana Ng”

Written by They Might Be Giants

Performed by They Might Be Giants

Courtesy of THEY MIGHT BE GIANTS Music


“Cow Town”

Written by They Might Be Giants

Performed by They Might Be Giants

Courtesy of THEY MIGHT BE GIANTS Music



“Don’t Let’s Start”

Written by They Might Be Giants

Performed by They Might Be Giants

Courtesy of THEY MIGHT BE GIANTS Music


“Rabid Child”

Written by They Might Be Giants

Performed by They Might Be Giants

Courtesy of THEY MIGHT BE GIANTS Music



“They Might Be Giants”

Written by They Might Be Giants

Performed by They Might Be Giants

Courtesy of Elektra Entertainment Group

by arrangement with Warner Special Products


“Lie Still Little Bottle”

Written by They Might Be Giants

Performed by They Might Be Giants

Courtesy of THEY MIGHT BE GIANTS Music



“Everything Right Is Wrong Again”

Written by They Might Be Giants

Performed by They Might Be Giants

Courtesy of THEY MIGHT BE GIANTS Music


“Older”

Written by They Might Be Giants

Performed by They Might Be Giants

Courtesy of Restless Records



“Boat Of Car”

Written by They Might Be Giants

Performed by They Might Be Giants

Courtesy of THEY MIGHT BE GIANTS Music


“They’ll Need a Crane”

Written by They Might Be Giants

Performed by They Might Be Giants

Courtesy of THEY MIGHT BE GIANTS Music



“Hide Away Folk Family”

Written by They Might Be Giants

Performed by They Might Be Giants

Courtesy of THEY MIGHT BE GIANTS Music


”Spy”

Written by They Might Be Giants

Performed by They Might Be Giants



“I Can’t Hide From My Mind”

Written by They Might Be Giants

Performed by They Might Be Giants


“Doctor Worm”

Written by They Might Be Giants

Performed by They Might Be Giants



“Birdhouse In Your Soul”

Written by They Might Be Giants

Performed by They Might Be Giants with Doc Severinsen and The NBC Orchestra

Courtesy of Carson Productions Group


“Battle Hymn of the Rebublic”

Performed by the bunny the monkey

Courtesy of the bunny the monkey



“Number Three”

Written by They Might Be Giants

Performed by They Might Be Giants

Courtesy of THEY MIGHT BE GIANTS Music


“James K. Polk”

Written by They Might Be Giants

Performed by They Might Be Giants



“Put Your Hand Inside The Puppet Head”

Written by They Might Be Giants

Performed by They Might Be Giants

Courtesy of THEY MIGHT BE GIANTS Music


“Till My Head Falls Off”

Written by They Might Be Giants

Performed by They Might Be Giants



“(She Was A) Hotel Detective”

Written by They Might Be Giants

Performed by They Might Be Giants

Courtesy of THEY MIGHT BE GIANTS Music


“Istanbul (Not Constantinople)”

Written by Jimmy Kennedy and Nat Simon

Performed by They Might Be Giants



“Purple Toupee”

Written by They Might Be Giants

Performed by They Might Be Giants

Courtesy of THEY MIGHT BE GIANTS Music


“Bangs”

Written By They Might Be Giants

Performed By They Might Be Giants

Courtesy of Restless Records



“Theme From Flood”

Written by They Might Be Giants

Performed by They Might Be Giants

Courtesy of Elektra Entertainment Group

by arrangement with Warner Special Products


“Sleepwalkers”

Written by They Might Be Giants

Performed by They Might Be Giants



“Fingertips”

Written by They Might Be Giants

Performed by They Might Be Giants


“Token Back To Brooklyn”

Written By They Might Be Giants

Performed By They Might Be Giants

Courtesy of THEY MIGHT BE GIANTS Music



“Particle Man”

Written by They Might Be Giants

Performed by They Might Be Giants

Courtesy of Elektra Entertainment  Group

by arrangement with Warner Special Products


“Counterfeit Faker”

Written by They Might Be Giants

Performed by They Might Be Giants

Courtesy of THEY MIGHT BE GIANTS Music



“The Ballad Of Timothy McSweeney”

Written by They Might Be Giants

Performed by They Might Be Giants

Courtesy of THEY MIGHT BE GIANTS Music


“Life 360 Intro”

Written By They Might be Giants

Performed by They Might Be Giants

Courtesy of PBS



“Dr.Evil”

Written by They Might Be Giants

Performed by They Might Be Giants

Courtesy of New Line Productions, Inc. © 1999


“Theme From The Daily Show”

Written by They Might Be Giants

Performed by They Might Be Giants

Courtesy of  Comedy Central



“Boss Of Me”

Written by They Might Be Giants

Performed by They Might Be Giants

Courtesy of Fox Television Studios and Regency Television


“She’s An Angel”

Written By They Might Be Giants

Performed By They Might Be Giants



“King Weed”

Written by They Might Be Giants

Performed by They Might Be Giants

Courtesy of ABC News


“The Guitar”

Written by They Might Be Giants, George David Weiss, Luigi Creatore, and Hugo Peretti

Performed by They Might Be Giants

“Brave New World Theme Song”

Written by They Might Be Giants

Performed by They Might Be Giants

Courtesy of  ABC News




SYNOPSIS

Everybody dies frustrated inside and that is beautiful.

Welcome to the surreal and poetic planet of They Might Be Giants, the Brooklyn-based musical duo of John Flansburgh and John Linnell, who have spent the past twenty years crafting their singular alt-pop style - cerebral, dark and humorous. Embracing the Do-It-Yourself ethos of true independent artists, They Might Be Giants has followed a unconventional path to cult stardom - from John and John's first meeting in a Lincoln, Massachusetts grade school through the East Village performance art scene of the early '80s to their 2002 Grammy Award - aided by stunning, low-budget music videos, trailblazing use of the internet and a truly groundbreaking utilization of the telephone answering machine.

Shot over seven months in 2001 as the Giants prepped their first studio record in five years, GIGANTIC (A Tale of Two Johns) is a comprehensive chronicle of the band's 20-year history, told through performance, animation, videos and hilarious commentaries from friends and fans. 

2001 saw the band riding a crest of success spawned by the growing re-appreciation of the public. There were two sold-out American tours, a triumphant SRO return to London (where "Boss of Me", the theme they created for TV's Malcolm in the Middle, broke onto the pop charts) and the release of the band's first studio record in five years, Mink Car, which was hailed by critics as one of the best albums of their career and the best realization of John and John's work with their backing band, which features Dan Miller on guitar, Danny Weinkauf on bass and Dan Hickey on drums. 

Director AJ Schnack and producer Shirley Moyers conducted more than 50 interviews in New York, Los Angeles, San Francisco and Chicago for the film, and also shot footage in Washington DC, London, Baltimore and the Johns' hometown of Lincoln, Massachusetts.

Reflecting They Might Be Giants' unusual and unique place in the pop music universe, the film features appearances and contributions from a wide range of fans and collaborators, who themselves have garnered much praise for their witty and perceptive takes on the band: Musicians Frank Black, Mark Hoppus and Syd Straw; This American Life's Ira Glass and Sarah Vowell; Authors Michael Azerrad and Dave Eggers; Journalists Gina Arnold and Robert Krulwich. In addition, director AJ Schnack called upon actors Janeane Garofalo, Michael McKean, Andy Richter and Harry Shearer to recite the band's lyrics, another favorite of critics and audiences. The film also features appearances by Conan O'Brien, Jon Stewart, Joe Franklin and actor/director Josh Kornbluth.

But ultimately, GIGANTIC is a tale of two Johns, Flansburgh and Linnell, and their inspiring and distinctive partnership. 

FILM FESTIVALS/AWARDS
OFFICIAL SELECTION

SXSW Film Festival

San Francisco DocFest

Seattle International Film Festival

CineVegas Film Festival

Florida International Film Festival

Provincetown Film Festival

American Cinematheque at the Egyptian Theatre

Los Angeles International Film Festival

Hot Springs Documentary Festival

Denver International Film Festival

High Falls Film Festival

St. Louis International Film Festival

Gijon (Spain) International Film Festival

Reel Music 20 Portland

Sarasota Film Festival**

US Comedy Arts Festival

Big Muddy Film Festival

Santa Barbara International Film Festival

**Honorable Mention Outstanding Achievement Documentary

AWARDS

2002 Chlotrudis Awards

Winner, Best Documentary

ABOUT THEY MIGHT BE GIANTS

They Might Be Giants are John Flansburgh and John Linnell, from Brooklyn, New York.  2002 marked the 20th anniversary of the duo's first public performance together, which they commemorated in August 2002 with a 7000-strong sold out performance in Central Park.  Also in 2002, Rounder Records released “No!”, the band’s acclaimed record for children, Rhino Records released “Dial-A-Song” a retrospective box set and the Johns won Grammy Awards for their Malcolm in the Middle theme song “Boss of Me.”

The Giants created Dial-a-Song, a free, answering machine-based song service in the mid-80s.  It is still running today at 718-387-6962.

THEY MIGHT BE GIANTS has released 8 studio records, including Lincoln, the best-selling independent record in 1989 and Flood, their legendary, platinum, major label debut.  THEY MIGHT BE GIANTS released No!, their first children’s record, in June of 2002.  It topped Billboard’s Children’s Albums chart and Amazon.com’s Alternative chart in its first week.

THEY MIGHT BE GIANTS was the first independent band to get a music video in regular rotation on MTV.  Their collaborations with director Adam Bernstein are still today referenced as some of the most creative work of MTV's first decade.

THEY MIGHT BE GIANTS is the biggest selling band on the internet.  They were profiled by Entertainment Weekly as the first band to understand and utilize the internet.  THEY MIGHT BE GIANTS was the first band to release a full-length, mp3-only album via the internet. 

THEY MIGHT BE GIANTS won a 2002 Grammy Award for "Boss of Me", the theme song from the Fox TV show "Malcolm in the Middle".  THEY MIGHT BE GIANTS has created theme and incidental music for "Austin Powers: The Spy Who Shagged Me", "The Daily Show with Jon Stewart", ABC News' "Nightline Primetime's Brave New World", the new PBS show "Life 360” and numerous others.

THEY MIGHT BE GIANTS collaborated with author and editor Dave Eggers on Issue #6 of McSweeneys, the renowned literary journal in 2001.  The band contributed a full album of new material for the release.  It was by far the biggest selling issue to date in the series. 

THEY MIGHT BE GIANTS contributes new music to the acclaimed public radio program "This American Life", hosted by Ira Glass, named by Time Magazine as the Best Radio Host in America.

THEY MIGHT BE GIANTS had a top ten hit in the UK in 2001 with "Boss of Me", their third top ten hit there following "Birdhouse in Your Soul" and "Istanbul (Not Constantinople)2.

THEY MIGHT BE GIANTS has performed on numerous television programs making their network debut on Late Night with David Letterman.  They followed up with appearances on The Tonight Show with Johnny Carson, Late Night with Conan O'Brien, The Tonight Show with Jay Leno, The Larry Sanders Show, The Late Late Show with Craig Kilbourne, The Today Show, Good Morning America and The Daily Show with Jon Stewart, including serving as the house band on the Daily Show Millennium Special.
Television Appearances
3 Joe Franklin Show appearances (including their first in 1985!) 

5 Late Night with Conan O’Brien appearances 

3 Late Show with David Letterman appearances 

2 UK Top of the Pops appearances

3 Tonight Show with Jay Leno appearances 

1 Today appearance 

1 Good Morning America appearance 

2 The Daily Show with Jon Stewart appearances 

1 Larry Sanders Show appearance

1 Late Late Show with Craig Kilborn appearance 

5 Nightline Primetime: Brave New World appearances

1 Nightline Primetime: UpClose appearance (for the film GIGANTIC)

Selected Discography 
2002
No! LP, Idlewile/Rounder 

2001
Holidayland EP, Restless

2001
Mink Car LP, Restless 

2001
McSweeney’s Literary Journal: Art & Music Issue #6 

2001
Malcolm In The Middle Soundtrack ("Boss of Me", "Older")

2000
Austin Powers: The Spy Who Shagged Me Soundtrack 

2000
Working Undercover For The Man CD5 and MP3, EMusic 

1999
Long Tall Weekend MP3, EMusic 

1998
Severe Tire Damage LP, Restless 

1997
Then: The Earlier Years 2 CD compilation box set, Restless 

1996
Factory Showroom LP, Elektra 

1994 Back to Skull EP, Elektra 

1994
John Henry LP, Elektra 

1993
Why Does The Sun Shine? CD5, Elektra 

1992
I Palindrome I CD5 Elektra 

1992
Apollo 18 LP, Elektra 

1991
Miscellaneous T compilation LP, Bar/None / Restless 

1990
Flood LP, Elektra 

1989
They’ll Need A Crane EP Bar/None / Restless 

1988
Lincoln LP, Bar/None / Restless 

1987
Don’t Let’s Start EP Bar/None 

1986
They Might Be Giants LP, Bar/None  

ABOUT THE FILMMAKERS

AJ Schnack - Director 

GIGANTIC (A Tale of Two Johns) is the first feature film from director AJ Schnack. His previous short film, "Might as Well Be Swing", premiered at the 2000 Los Angeles International Short Film Festival and later was named one of the top 10 shorts of 2000 by NewFilmmakers at Anthology Film Archives (NYC) and reelroundtable.com. One of the spots in his series of PSAs for Boys and Girls Town National Hotline received the 2000 National Emmy for Best Public Service Announcement. In 1993, Schnack founded a music video production company that specialized in creating small-budget music videos for independent rock bands. Two years later, he and producer/partner Shirley Moyers started Bonfire Films of America. He is a native of Edwardsville, Illinois (suburb of St. Louis) and a graduate of the University of Missouri, where, as a columnist for the student newspaper, he wrote a review of a They Might Be Giants show at the local rock club - The Blue Note. 

Shirley Moyers - Producer 

In 2000, Shirley Moyers was nominated for every major music video award in the category of Best Music Video of the Year -- MTV, MTV Europe, Kerrang and MVPA (for blink-182's "All the Small Things"), MuchMusic (for Chantal's "Before You") and the 2001 Grammys (for Papa Roach's "Broken Home"). In addition to that work, she has produced each of partner AJ Schnack’s projects, including the 2000 Emmy winner, and numerous other music videos, short films and commercial projects. GIGANTIC (A Tale of Two Johns) is her first feature film. She is a California native and a graduate of Sarah Lawrence College in Bronxville, New York.
Urban Legends;

The Do-It-Yourself Success Of They Might Be Giants

[excerpted from The New Yorker]

John Flansburgh and John Linnell-partners in the musical duo They Might Be Giants-were on their way out of a trendy little restaurant in Williamsburg, Brooklyn, when the young waiter who had served them caught up to them. "You make good music," he said solemnly, then moved on. On the face of it, this was not a momentous event, but Flansburgh was beaming. "That was absolutely flattering," he said as we arrived at the studio he maintains in his former apartment, a few blocks from the restaurant. "I think we've got a nice kind of fame." 

They Might Be Giants have released nine albums in sixteen years, are about to issue a career-spanning boxed set, and have been touring widely since Reagan was in the White House. Two witty, articulate men in their early forties who write catchy songs about things like thermostats and metal detectors, Flansburgh and Linnell are the elders to a whole generation of smart, earnest "nerd rockers"-Moxy Fruvous, Barenaked Ladies, Harvey Danger, and Weezer, to name just a few. But, as highly respected, seminal bands often are, They Might Be Giants tend to be commercial runners-up to their offspring. (As David Bowie once put it, "It's not who does it first, it's who does it second.") 

Still, it turns out, that's not such a bad thing. In an industry addicted to blockbusters, most bands don't rest in the middle ground for long; they either go on to greater things or, more often, drop back into obscurity. But They Might Be Giants, a band that's run like a grass-roots political campaign, has inhabited that rarefied limbo for most of what Flansburgh calls their "tortoise-like career." The Giants gross between one and two million dollars a year, a sum that would barely cover Mariah Carey's manicure budget, but which, even after expenses, provides Flansburgh and Linnell with a tidy income and that most elusive of commodities artistic freedom. They probably won't ever get filthy rich, but they do earn a comfortable living doing exactly what they want to do, which makes them the envy of many far more commercially successful artists. Along with a select few-performers as disparate as Fugazi, Robyn Hitchcock, and Lucinda Williams-Flansburgh and Linnell enjoy a modest but constant popularity, the wonderful state of obscure success. 

. . . . . . . (cont'd)

They Might Be Giants have also broken into the world of advertising, making music for Coca-Cola, Diet Dr. Pepper, Chrysler, and Weber grills. And they have recorded a children's album, called "No!," complete with charming interactive content, which was released this June and hit the top of the Billboard kids' chart. "No!" was an artistic breakthrough, taking the band back to the vocal-intensive, sound-driven approach of its early years, a reversion that had an appealing influence on last fall's "Mink Car," its most recent album for adults. 

Last summer, They Might Be Giants played a mini-tour, the kind of low-key trip that helps a band like theirs keep going between albums. The first stop was the Fourth Annual Sunset Music Festival, in Newport, Rhode Island, where other artists included mellow baby boomers like David Crosby and Livingston Taylor. It wasn't the hippest gig, but then ones that pay the bills rarely are. 

In the bright sunshine outside the band's trailer stood Nathaniel, a sixteen-year-old with a patch of bleached hair and a green camouflage T-shirt spiffed up with a skinny tie; his friend Chris had glasses, braces, and a skinny tie of his own. What drew them to They Might Be Giants? I asked. "They sing about Presidents and 'Planet of the Apes,' " Nathaniel explained. "It's not all about girls." "I think there should be a dork-rock tour of Weezer, They Might Be Giants, Harvey Danger," Chris exclaimed, apropos of nothing in particular. "That'd be awesome! A whole crowd of people just like me!" 

Despite fans like these, things weren't going in the Giants' favor that night: only about nine hundred people had bought tickets to a venue that holds twice that number, the police hassled the soundman about the decibel level, and someone kept flipping on the house lights. But eventually a few brave souls got up to dance; others joined in, and suddenly there was a dance party right in front of the stage. "Last night was a victory," Flansburgh pronounced the next morning at the Providence airport. "Here's to perseverance." 

Their next gig, a free outdoor show in Nashville, was much more successful. Some fifteen thousand people watched the band pump out a strong performance on a barge tethered to the shore of the Cumberland River. Afterward, Flansburgh did a meet-and-greet session with fans, off to the side of the stage, as he has done since the band started. He worked a long line-at least a hundred people-like a politician, tirelessly shaking hands, signing autographs, getting his picture taken with smiling fans, enthusiastically answering questions about the band. He stayed until he had met everybody-well over an hour. As the last people in line, a couple of twenty-something guys, strolled off into the night, Flansburgh called out, "See ya in the pit, fellas!" 

The Giants will probably never play to audiences this size on a regular basis, but that's O.K. with them. Sales of "Mink Car" suffered because it happened to be released on September 11th, and shortly afterward their current record label, Restless, drastically reorganized. But, in many ways, things have never been better for Flansburgh and Linnell: the theme song from "Malcolm in the Middle" won a Grammy this year; they are the subject of a full-length documentary called "GIGANTIC (A Tale of Two Johns)"; and on August 15th they'll be playing a twentieth-anniversary show at Central Park's SummerStage, a stone's throw from the spot where they made their debut. (This time, they won't have to carry their equipment over a stone wall.) "We lowered our expectations right away," Flansburgh says. "That's been very useful in having an enduring career in rock." He adds, "Is this a good enough life for us? I think the answer is pretty clear: yeah. We roll down the road with people cheering as the bus pulls away. There are a lot of harder things to do in the world."
- Michael Azerrad The New Yorker, August 12, 2002
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