PAGE  
2

Up for Grabs

A film by Michael Wranovics

The filmmakers ask journalists covering UP FOR GRABS to avoid revealing the outcome of the trial and the ultimate fate of Bonds’ “million dollar ball.”

Art from the film can be found at:

http://www.upforgrabsfilm.com/publicity.html

Sales rep:





Press Contact at SXSW:

Andrew Herwitz




Mary Litkovich

The Film Sales Company



Jeremy Walker + Associates

443 Greenwich Street, Suite 5A


171 West 80th Street, #1

New York, NY 10013



New York, NY 10024

Ph: 212.625.0535




Ph: 212.595.6161

Mobile: 917.885.6057



Mobile : 917.572.4739 

UP FOR GRABS

Synopsis

A media circus.  A courtroom drama.  A videotape.  And the most controversial baseball in the world.

 

On October 7th, 2001, Barry Bonds hit his 73rd home run, breaking Mark McGwire’s 1998 record.  A wild melee ensued in the arcade section of Pac Bell Park in San Francisco, and Patrick Hayashi emerged from the human dog pile with the ball.  Later, Alex Popov claimed that he had caught the ball and that it had been stolen from him in the pile.  A nasty legal fight, a full-blown trial, and an unprecedented court ruling followed.  The battle was brought to an eye-opening conclusion when the ball was finally sold at auction.

UP FOR GRABS is a bitingly comical documentary that exposes the legal fight and human dramas over the baseball from Barry Bonds’ 73rd home run.

Long Synopsis

“It was such a wonderful dichotomy….

At one end of San Francisco we had the two best baseball teams in the world….

and down the street we had the two worst baseball fans...”

- Mark Purdy, San Jose Mercury News

In the Fall of 2001, San Francisco’s baseball great, Barry Bonds, was chasing Mark McGwire’s “untouchable” single season record for home runs.  During the final game of the 2001 season for the San Francisco Giants, Bonds hit his 73rd home run, breaking McGwire’s record.  The ball flew into the Right Field Arcade section of Pac Bell Park, a standing room only area where a majority of Bonds’ home run balls were hit in 2001. 

Everyone in the Arcade was in position and ready to face odds one local journalist compared favorably to playing Lotto.  

KNTV-TV cameraman Josh Keppel was also in the arcade, ten feet from where the ball landed. He captured footage of the ball flying into the area and, as we later discover, into a fan’s baseball glove.  

Focusing his camera on the pile of fans trying to find the ball, Keppel’s footage revealed a different man with dark hair and a baseball glove holding a ball.  Keppel said to him,  “Is that the ball?”   The man, Patrick Hayashi – a Product Marketing Engineer for Cisco Systems – responded “yes.”  

Upon finding he was in possession of the ball Bonds had just hit, Major League baseball officials then whisked Hayashi away to a “secure area.”  As the camera crew follows, Keppel discovers that there might be something else happening.  Another story is unfolding.

TV reporter Ted Rowlands, at the time also from KNTV – the NBC affiliate in San Francisco – noticed security guards near where they had taken Hayashi.  Alex Popov, a Berkeley, California restaurateur, is claiming that he, and not Hayashi, first caught the ball and asks to see Keppel’s footage to prove it.

Popov can only “hope” Hayashi will come to his senses and realize what has happened and “do the right thing.”

In what eventually became known as the “Keppel Tape,” footage from the KNTV news crew did prove the ball flew into the upper webbing of Popov’s baseball glove but how did Hayashi gain possession of the ball? Keppel and Rowlands cornered Hayashi in a San Jose, CA parking lot.  After he was questioned about the footage, the normally camera-friendly Hayashi refused to comment on the situation.  With the exception of an email that Hayashi sent Rowlands claiming “I was able to catch that ball,” they heard very little from him thereafter. Hayashi then hired attorney Don Tamaki.

In addition to the footage captured by KNTV, several witnesses claimed they saw Popov catch the ball.  Even as Hayashi is taken away, one witness recalled he yelling, “He’s not the guy who caught the ball! He’s not the guy who caught the ball!…”

According to Popov’s girlfriend (who has since declined to be identified in UP FOR GRABS), Popov knew who Bonds was talking to when he said he was ‘happy for the fan who caught the ball’ during a press conference.  “Alex said, ‘I knew he was talking to me.’”

Upon a closer examination of the “Keppel tape,” Popov discovers what looks to be Hayashi biting a young boy in the leg during the mayhem.  

Was he trying to make his way to the ball or just trying to fight his way out from under the pile of fans?  Was someone stepping on his hands?  The other people in the footage obstructed his arms and hands in the camera frame, making it difficult to prove.  Hayashi eventually denied biting the boy under oath in court. And the judge agreed that the evidence was not strong enough.

After Hayashi refused to return Popov’s phone calls, Popov borrowed over $126,000 from his parents, hired attorney Marty Triano, and began legal proceedings against Patrick Hayashi. 

Another aspect of the case was the supposed sighting of a “sucker ball”- a prank ball with the word “SUCKER” scrawled on it, brought to the stadium by a culprit to psych others into thinking that he/she had caught a home run baseball.  Several witnesses in the Arcade claimed they saw Popov, during the melee, take out and look at a sucker ball more than once.  USA Today even ran a photo of Popov at the game in the crowd holding the “sucker” ball.  After that day, the ball was never seen again.

Popov began working full time on the case with Triano in his law offices. Hayashi attempted to negotiate with Popov instead of going to trial.   Popov, with his eyewitnesses and the Keppel tape offered to settle with him for $5000 if Hayashi hands over the ball.  Hayashi declined.

In the courthouse before the trial began, the press confronted Hayashi and Popov about whether or not they had ever sat down together, without attorneys, to talk things out.  Popov agrees but Hayashi declines.  According to Hayashi, Popov wasn’t willing to apologize for things he said about Hayashi or to have a third party oversee the sale of the ball and split the money.

As Popov states, “We’re ready to go to trial….I look forward to going to trial.”  

During a press conference, Barry Bonds himself suggested a solution: “If there’s a dispute, you guys have a better chance of splitting the money. …Getting lawyers involved – that’s just ridiculous.”

“We have schools that don’t have enough money. We have people on the streets, troops in another nation. We have millions of people that are out of work,” said San Francisco news reporter Wayne Freedman. “We’ve blown sports in a America way out of proportion. Our priorities are all screwed up.  I think most people watching this case had that feeling.  But I don’t think Alex got that feeling.”

As the trial progressed, Popov claimed he was beaten during the scrum.  Some eyewitnesses backed this claim, while others said nothing of the sort took place.  In addition, a forensic scientist testified that based on the pictures of Popov’s injuries, she determined they were not a result of an intentional beating.

After hearing two full weeks of evidence, Judge Kevin M. McCarthy, who presided over the case in San Francisco Superior Court, announced a surprise verdict, which united the embittered parties. 

The filmmakers ask journalists covering UP FOR GRABS to avoid revealing the outcome of the trial and the ultimate fate of Bonds’ “million dollar ball.”

Q&A with Director Mike Wranovics

Q:
You are a resident of San Francisco.  At what point did you see a documentary in the events surrounding the Bonds ball?

A:
Almost immediately.  It was the day after Bonds hit #73, and I was flipping through a special section of the local sports pages devoted to Bonds and his record season.  There was a small blurb with the header: “Fan Loses Fortune At Bottom of Pile.”  As I read it, I couldn’t help thinking about all of the people who had missed out on becoming millionaires during the short-lived Dot-Com Boom that had taken over San Francisco.  Thousands of people, who had only recently experienced the Dot-Com Bust, had stationed themselves behind the right-field bleachers at Pac Bell Park,

hoping that they might catch the “million-dollar baseball.”  It was as if this ball was the last drop coming down from the Dot-Com Boom.  Right away, I felt there were some documentary possibilities with this story.

Q:
Tell us about how you got access – or didn’t get access – to the players in the film.  For example, we notice that you got to follow Alex Popov around, but you don’t have any one-on-one with Hayashi.

A:
Actually, we do have some one-on-one with Patrick, but it’s definitely limited compared to what I have of Alex.  That was a reflection of a few different things.  Alex is an extrovert.  He also knew that he would have to be the aggressor if he was going to have any chance of getting the ball back.  In that sense, he used the media as a tool to win the legal case and

thus, did not shy away from cameras.  Patrick, on the other hand, is an introvert and had no interest in media attention.  Since he already had the ball, his aim was to keep the status quo.  His attorneys decided to focus solely on the trial itself and minimize contact with the media, including the documentary team.

Q:
Other players in your film are media types and reporters, who really seemed willing to talk about the case.  Why do you think that is?

A:
Reporting and commenting is what they do for a living.  And each of them found this story fascinating.  I think the media types were simultaneously attracted to and repelled by the Bonds ball case.  They enjoyed the weirdness of it all, but they also couldn’t believe that all this attention was

being given to a baseball.

Q:
Part of the fun of the film’s opening is hearing how several people in the arcade that day thought the ball was heading right at them.  How did you find these witnesses after the fact?

A:
That was actually pretty easy.  A couple of witnesses were quoted in the first article published on the case.  I learned about the others through the

attorneys from both sides.

Q:
The TV news cameraman who captured the melee in the arcade that day became a significant contributor to your film.  Tell us about “The Kepple Tape.”

A:
Without The Keppel Tape, there never would have been a legal case over the ball.  It was the sight of the ball entering his glove captured on The Keppel Tape, that convinced Alex that he should file a legal action for custody of #73.  The main elements in this key piece of evidence include the 73rd home run being hit, the “catch,” the melee, “the Bite,” Patrick showing the ball to the camera, Patrick being whisked away and down into the bowels of the ballpark, and the initial interview of Alex Popov.  Josh Keppel, who shot the tape that carries his name, shot much of the footage

for UP FOR GRABS and is credited as Co-Director of Photography and Co-Producer of the film..

Q:
We noticed that you didn’t have an interview with Barry Bonds himself.  Why? 

A:
I never felt that this story was about Barry Bonds or even about baseball.  It’s about the individuals who were brought together by this strange event

surrounding a baseball.

Q:
Did your personal feelings about Popov and Hayashi change or evolve as you were making the film, or as you were editing the film?

A:
Yes.  When I first began following the story, I was convinced that Alex had gained full possession of the baseball and that Patrick had stolen it right from his glove.  At this point, I was very sympathetic of Alex’s quest to get the ball back.  As I went through a process of discovery, however, I began to question some of my assumptions.  It seemed as if the more I knew, the less I knew.

Q:
As fans of the game, do you think the avarice demonstrated in your film is bad for baseball?

A:
UP FOR GRABS isn’t really about baseball.  It’s about a couple of baseball fans who find themselves embroiled in litigation over a valuable memento.  I don’t think UP FOR GRABS has an effect on baseball one way or the other.  Regardless, baseball is baseball, and the game goes on.

Q:
Look ahead to the upcoming baseball season.  What’s coming up for Barry Bonds?  Will he break new records, and if so, what does that mean to fans and future collectors?  

Barry Bonds is facing a very tough challenge this year, as he will be questioned on a daily basis about his purported use of steroids.  Early in the 2004 baseball season, Bonds will pass Willie Mays to become the third leading home run hitter of all-time, behind only Hank Aaron and Babe Ruth.  By early September, Bonds should be very close to hitting his 700th career homer.  The balls from these milestones will generate a lot of interest among fans, and as Yogi Berra would say, we could have deja vu all over again.

Q:
Tell us about your next project.


I am currently in the middle of production on a documentary called Well Red.  We are following the Stanford Men’s Basketball team through the 2003-04 season.  What’s interesting about this story is that at a time when there seems to be so much corruption in college hoops, here is a program that does things the right way and is able to win consistently.

About the Filmmakers

Mike Wranovics, Director/Producer

After ten years in high-tech marketing, Wranovics realized that he was bored to

tears.  With virtually no formal education in film, he decided to go after his dream 

of becoming an independent filmmaker and created Crooked Hook Productions, 

which produces cinematic documentaries that tell stories of human drama from 

the world of sports.  He is currently directing and producing “Well Red,” a feature-

length documentary on the remarkable Stanford University men’s basketball 

program.

UP FOR GRABS is Wranovics’ debut feature. 

Josh Keppel, Co-Producer and Co-Director of Photography

Josh started his career behind the camera at the CBS affiliate in his hometown of 

Eureka, CA at the age of 19.  Nearly 10 years later, Josh continues his career in 

TV as a news cameraman at NBC in San Francisco, CA.  It was Josh’s footage 

that became known as "The Keppel Tape" – that fueled the controversy over the 

baseball from Barry Bonds' 73rd home run.  

Josh is now shooting his second film, “Well Red,” about Stanford University’s 

men’s basketball team.

Michael Lindenberger, Coordinating Producer

Michael spent eight years in high-tech public relations before joining forces with 

long-time friend, Mike Wranovics, as a partner in Crooked Hook Productions. 

Currently, he is co-producer of “Well Red.”
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