“Hustle & Flow”

Production Information

“Hustle & Flow” is the redemptive story of a streetwise Memphis hustler trying to find his voice and realize his long-buried dreams.  Though DJay (Terrence Howard) has always had a way with words, that gift has long been misused; this philosopher-hustler lives a dead-end life at the fringes of society.  Anything more feels out of reach.  Still, DJay wonders what happened to all the big dreams he had for his life.  A chance encounter with an old friend, Key (Anthony Anderson), a sound engineer who has always wanted to make it in the music business, spurs DJay: if he’s ever going to make his mark, it has to happen now.  He begins to write down his freestyle raps – his flow – and the two team up with Shelby (DJ Qualls), a church musician with a beat machine, to lay down bass-thumping crunk tracks.  DJay’s metamorphosis affects his entire house, as the women in his life – Shug (Taraji P. Henson) and Nola (Taryn Manning) – find ways to contribute to the creative process.  With the impending visit to Memphis of hometown platinum-selling rapper Skinny Black (Ludacris), DJay has to make one last hustle if he’s ever going to flow.  

Winner of the Audience Award at the 2005 Sundance Film Festival, “Hustle & Flow” is produced by John Singleton (“Boyz N the Hood,” “2 Fast 2 Furious,” “Four Brothers”) and Stephanie Allain (“Biker Boyz,” “Something New”) and written and directed by newcomer Craig Brewer.  Paramount Classics, MTV Films, and New Deal Entertainment present a Crunk Pictures/Homegrown Pictures production, a Craig Brewer film, “Hustle & Flow.” 

ABOUT THE PRODUCTION

“This is a Memphis story – a movie about making music by any means necessary,” says Craig Brewer, writer-director of the new film “Hustle & Flow.” “Music has been our common love and language.  It’s our chance to take our pain, our struggle, our tools, and put it into something that has a beat, raw and unfiltered.”

“Hustle & Flow” is the story of DJay, a hustler who finally figures out a way to realize his dreams.  An ultimately universal story set in the world of Memphis hip-hop music and inspired by the rhythms of that city, “Hustle & Flow” features new music by innovative artists that bust genre barriers.  Driven by a tour-de-force performance by Terrence Howard, “Hustle & Flow” received the Audience Award and Cinematography Award at the 2005 Sundance Film Festival.
Producer John Singleton, who had previously directed the hit films “Boyz N the Hood,” “Shaft,” and the upcoming “Four Brothers,” agrees that the film’s universal themes cross boundary lines.  “Hip-hop has now pervaded popular culture; it’s taken up the same cultural space that rock ‘n roll once did and Craig knows this world – particularly Memphis hip-hop – inside-out,” notes the producer. 

“I felt that ‘Hustle & Flow’ is a Memphis story – much like the story of Elvis Presley or Isaac Hayes,” adds Brewer.  “Those guys didn’t have much, but the fact that they didn’t have much created the very people that they were and made them unique in their craft; that fact ultimately propelled them into greatness.”

Brewer says the idea for the movie came from life.  “My father had died, very unexpectedly; I was beginning to have thoughts of my own mortality,” he says.  “I lost him to a sudden heart attack – he never smoked and never drank, but a blood clot ended his life at age 49.  When you are the only son and your father dies at 49, you can’t help but think you’re on borrowed time after age 50.  Being that I was 27, I couldn’t help but feel that I was past the halfway point.

“At the same time, I was location scouting in Memphis for another movie and this hustler rolled up on me.  He was trying to sell me his woman, and his mumble, his hustle, his spin, was unrelenting – he even tried to sell me his car.  He just would not let me go. So I just put the two together – I thought, ‘Man, if that guy had the same mid-life crisis that I had, and suddenly he started thinking about making something creative, what kind of story would that be?’ It seemed to me that his creative outlet would be music – in Memphis, that means hip-hop, crunk – and his hustle would translate into his flow.”
Out of that encounter, Brewer invented DJay, a hustler trying to make good by finding his voice.  Terrence Howard plays the role of a man desperately trying to change his life.

“I had to let go of 80% of what I know and concentrate on what makes DJay who he is,” says Howard.  “For someone like DJay, it’s about survival.  Craig once told me, ‘DJay is not as smart as you are.  If you were in this situation, you would handle it a lot differently.  DJay only has what he has.’”

To learn the life of a street hustler in Memphis, Howard spent time with Juicy J of Three 6 Mafia, a local Memphis crunk group.  “J taught me that someone in DJay’s position can’t allow emotion or sympathy to compromise his situation,” says Howard.  “I learned that to become someone like DJay, I’d have to let go of a piece of my conscience and take hold of a bigger piece of trying to survive.” 

Still, it was the everyman quality of the character that lured Howard to the role. “‘Hustle & Flow’ is about the human experience of wanting to better yourself, wanting more,” says Terrence Howard, who plays DJay.  “We can all relate to it.  Even if your life is completely different from these characters’, there are elements to what they’re going through that we can all relate to.  You feel for DJay and see that he’s struggling and trying to better himself.  That’s a human and very universal story, because we’ve all been there, no matter what your environment or passion is – when we stop wanting more, the flame dies.”
If the character of DJay is one that everyone can relate to, so is the experience of Craig Brewer, the film’s writer-director.  After struggling to make the film for three years, Brewer’s tenacity saw it through.

“I think Craig is DJay,” says Terrence Howard, the star of the film.  “He’s a hustler; he’s going to make it by any means necessary.”

“I’m exactly like DJay,” agrees Brewer.  “There is a lot of hustling to making guerrilla, low-budget, independent films, and even when I came to Hollywood, I realized I had to do the same amount of talking and hustling.  I felt like I was always hustling in order to flow.”

Though race doesn’t play a factor in “Hustle & Flow,” Brewer is aware that some people will wonder why he, a white man, is telling this story.  “I knew people were going to ask about this,” Brewer continues, “but this story is not about black and white; I’m writing about a world I know well.  In creating the character of DJay, I tried to work against the stereotype, to make him a complex person.  I didn’t want to glorify DJay’s lifestyle – I wanted the audience to see the humanity of this person without ignoring his flaws.  What intrigues me about DJay is how his raw emotional and economic level affects his actions in these situations.”

Having written the screenplay in 2000, Brewer found a fan in Stephanie Allain, who came on board the project from the very beginning.  “Stephanie was on the movie for three years,” says Brewer.  “I’d try to quit, but she wouldn’t let me.  She flew me to L.A. on her own dime; sometimes, she paid my rent.”

 “When I read the script, I was transported.  I felt like I was in the hands of a master storyteller,” says producer Stephanie Allain.  “It was exciting.  Craig isn’t afraid to put complex characters in desperate situations and then reveal their hearts.”

Allain shopped the script around Hollywood, Allain sold her house in order to continue to push ahead on the film until finally, she was ready to put her money where her mouth was.  Remembers Craig, “Stephanie said, ‘When you made your first feature, ‘The Poor & Hungry,’ you made a really good movie for 20 grand; let’s see what $400,000 can do.’”

More than a decade ago, Allain had been the creative executive who brought John Singleton’s “Boyz N the Hood” to Columbia Pictures. Allain now wondered if Singleton, who had just helmed the international hit “2 Fast 2 Furious,” would be interested in financing the movie with her.

After reading the screenplay, Singleton flipped out.  “It was different from anything I’d read,” he says.  “I loved how audacious it is.  Then I saw Craig’s first film, and I thought, ‘Wow, this guy can direct.’”

Singleton was willing to get behind the project, but not in the way Allain and Brewer initially intended.  “He said, ‘Man, it’s gotta be a bigger budget. Let’s do it right,’” says Brewer, noting that Singleton believed that with a filmmaker of his experience attached, funding would come easier.  

But it didn’t… and when it didn’t after a year of searching, Singleton then made the brave choice to put up the complete financing for the film himself.  “I thought, ‘Okay – I’ll greenlight the movie,” says Singleton.

“John understood that I am a regional filmmaker,” says Brewer.  “I’m trying to do in Memphis the same thing that he’s doing in South Central – and he believed that I was the guy to do it.  We just bonded.  We like to explore the same kinds of characters, the same types of complexities, and the same issues involving men and women, and they’re not always pretty.  I think we both live in tangled places and that seeps into the character of everyday life.”

Singleton’s belief in the film paid off when it received the Audience Award at the 2005 Sundance Film Festival.

“This movie became about all of us trying to do something different,” says Allain.  “It was about John Singleton wanting to work outside the system, and about Terrence stepping up to the plate as a lead actor.  Anthony Anderson is primarily known as a comic actor; here, he gets to do a dramatic turn.  Everyone who made ‘Hustle & Flow’ became like a family, and Craig was DJay, leading the family, trying to help us live our dream.”
“Everybody involved in this movie needed it,” says music supervisor Paul Stewart.  “Craig needed the movie.  Al Kapone – a Memphis rapper who wrote many of DJay’s raps – he needed it.  Everybody needed it – and they brought it.”  

ABOUT THE CHARACTERS

At the center of “Hustle & Flow” is DJay, a hustler trying to make good.  Having reached the age his father was when he died, DJay is at a crossroads.  

“He doesn’t want to live the life of a hustler anymore,” says Terrence Howard, who plays the aspiring rapper.  “DJay is like a shepherd with a flock.  These girls are his family; he’s the father figure, and when they’re in a dark place, it’s up to him to find the way out.

“‘Hustle & Flow’ doesn’t glorify DJay,” adds Howard, noting that the characters live a hard life, hustle-to-hustle.  More to the point, the film shows a side of the life that hasn’t often been seen on-screen.  “It breaks DJay’s heart to send these girls out to do these things.  He tries to think of a better life, to keep his sanity.”  When DJay is no longer able to forget the role he plays, he sets into motion a plan that affects them all.

“This kind of character is so much more interesting than the covered-in-jewels, holding-a-gold-goblet type of pimp that I’ve usually seen in movies, because this is a kind of classic Memphis hustler,” says Brewer. “Talking is a lot of what this guy is.  And it’s that gift of gab that ultimately leads to DJay’s flow.  He’s always been pretty good at connecting the dots.”

From the very beginning, Brewer was convinced that the role should be played by Howard and not by a well-known rapper.  “Terrence Howard is a man who understands DJay to the core of his being – he’s always been a fantastic actor who has never really been given a shot to lead a movie himself,” says Brewer.  “When you have the right person to play the part, you feel like you have a shot at making something that’ll stand the test of time, because you know that you have an actor that’s also thinking of that same thing.  That was Terrence.”

As much as the filmmakers were convinced that Howard was the man for the role, Howard had reservations.  “I was scared,” he admits.  “This was someone I felt I knew.  There are certain things about your life that you suppress, and when they’re brought into the light, it’s not an easy thing to accept.  But Craig was so loyal to me – standing up for me when others wanted a rap star to play the part – that I put that aside and came to the table.  I had to bring DJay to life.”

According to Howard, some of his inspiration to play the part came from his mother, who raised four children while, for a time, auditioning for parts.  “She’d try and take off time for auditions, but she couldn’t. She would come home disappointed; she’d pour all of that into me.  I think she was like DJay, holding on to her dreams, but wondering how she was going to fulfill them.”
To play the role, Howard had to immerse himself in the world of crunk music – a genre of rap specific to the south and Memphis, Tennessee, where the film takes place.  “Terrence is a singer,” says Allain, “but more of a balladeer.  He had to shake that off and take on a Memphis crunk vibe.”

John Singleton adds, “I knew that Terrence could play the hustler part of DJay, but I needed to be sure that he could also rap before making such a major investment.  Terrence and I flew to Memphis and I introduced him to Juicy J and Paul from Three 6 Mafia.  Terrence recorded ‘Pop It for Some Paper,’ which completely broke the ice.  That moment was absolutely magic, because then I knew that Terrence Howard could really pull off the role of DJay.”

“Watching Terrence become DJay was really exciting,” Allain continues.  “The guys in Memphis – Juicy J, Al Kapone – totally embraced him.  Terrence was able to pick up the Memphis style, especially the flow – the cadence of lyric.”
“He started to rap first, getting the rhythm,” says Brewer, “and that ultimately led to his language, the rhythm, and the character.”

DJay isn’t sure about his next step in life until he reconnects with Key, a middle-class recording engineer who makes a good living but also had dreams of something greater. “It’s one thing to show a character like DJay, with all his flaws and all his street swagger, but I needed to have a rock,” says Brewer.  “I wanted some guy representing the normal guy out on date night watching this movie.  He represents the thoughts of the audience: ‘Hey, I’ve got a nice house, I’ve got a nice wife, I go to church, I go to work every day, I’m not about smoking weed or getting drunk all the time, but these characters – if I meet them, if they come into my life and are my friends, I’m not going to be turning away from them.’  I feel like there’s a lot of guys like that.

“I found it very interesting that we had Anthony Anderson, who’s a classic showstealer, when we needed somebody who would not steal the show from DJay,” Brewer continues.  “I told him, ‘Just remember, he’s not a performer. When things are funny, it’s going to be because of the situation and not because this character is trying to be funny.’ He completely understood that, and even more to the point, was thankful to be doing something like that.”

Driving the action of the film is the impending visit of Skinny Black, a rapper from Memphis who has gone Hollywood.  DJay professes to have known Skinny “back in the day” and wants to press his demo tape on the famed rapper. Multiplatinum-selling rapper Chris Ludacris Bridges plays the part.

“Chris is a deep and rich actor,” says Brewer.  “It is hard to improvise with Terrence the way he was doing at times.  I had it all written out, but Terrence suddenly started going off in a direction and Chris didn’t bat an eye.  Some people freeze up and freak out about that, but not him – he was just rolling with it.”

“When I put my toe in the movie business, I decided I didn’t want to play rappers or singers, but this part was so good I had to make an exception,” says Bridges.

“John and I made it clear that we wanted him to be as far from himself as possible, mainly, be a jerk,” says Brewer.  “Ludacris still lives in Atlanta.  He still tours throughout the south.  He is everything that Skinny Black is not.  Skinny Black is a guy that quickly left; he got paid and he’s living the Hollywood life.  That’s not Chris.”

DJ Qualls plays Shelby, an aspiring musician and master of the beat machine.  “Qualls brings authenticity,” says Brewer.  “He’s from Nashville and I always wanted to see him to play a character that wasn’t just a joke.  He’s a very interesting guy – a thoughtful, mature individual.  I think audiences feel very comfortable with him; they think, ‘I know this guy, he’s kind of funny, I’ve been around with him a bit.’”

Nola (Taryn Manning) is one of DJay’s ladies.  Young, impressionable, Nola has nothing in her life except DJay.   “Nola has a certain ignorance about her that comes from being a runaway from Arkansas or Chattanooga or Mississippi.  There’s a certain naivete to the fact that she’s being exploited.  Suddenly, everybody in this house except for Nola has something to do, because she doesn’t have anything that she knows that she’s good at – but only because nobody’s ever demanded more of her.”

Also in the house is Shug (Taraji P. Henson), one of DJay’s women, who happens to be pregnant.  “Her pregnancy brings the same kind of hopes and fears and anxieties that DJay has,” says Brewer.  “She’s the only one that DJay can really trust with his heart, because she’s going through a similar thing.” 

Paula Jai Parker takes the role of Lexus, who doesn’t believe in what DJay is trying to accomplish.  “I told Paula, you need to be uncompromising,” says Brewer.  “You need to be like a Memphis thunderstorm:  you need to come in, you need to cause some chaos, and then just leave – and not give a damn.”

Memphis legend Isaac Hayes makes an appearance as Arnel, the owner of the bar where the Fourth of July confrontation with Skinny Black goes down.  “We had to have him,” says Brewer.  “I said, ‘Imagine Truck Turner turning in his guns and opening up a bar and retiring.  That’s Arnel.’”

ABOUT THE MUSIC

“I’ve moved around a lot and music was always the connecting element to my home in Memphis,” Brewer says.  “Whenever we would come back home, music was always a very important part.  I was raised on Otis Redding and Sam & Dave, on Muddy Waters and Howlin’ Wolf and Buddy Guy and Elvis Presley and Jerry Lee Lewis.  I found that when I started making movies and wanted to have some rap in them, the Memphis rappers were really keeping up the tradition of Sam Phillips, recording at Sun Studios.  They’re getting it made by any means and sometimes the means will ultimately inspire the culture.”

Though Memphis had been the birthplace of rock and roll, the region had more recently lost some of its influence.  Memphis crunk rapper Al Kapone, who provides two of DJay’s tracks with “Hustle & Flow” and “Whoop That Trick,” notes that the crunk sound comes out of the roots of Memphis music.  “We’ve got such a deep history of music out of this city, from Stax to Elvis to rock-and-roll to the blues, but by the time my generation started growing up, it had crumbled,” says Kapone.  “We always knew there was something here, but we were never able to carry the torch.  We always had this energy wanting to bust out – we wanted to be heard and be recognized.”

“Crunk is a subdivision of southern hip-hop.  It’s a very regional music that came out of certain areas of the south,” says music supervisor Paul Stewart, who had previously collaborated with producer John Singleton on the filmmaker’s “Poetic Justice” and “2 Fast 2 Furious.”  “It’s a very high-energy dance music, somewhat aggressive and in-your-face, and representative of the life, the street life.  Lyrically, it speaks to the southern culture and life.  Before it emerged from those areas, they were listening to records from other places.  It’s a real emergence of their culture.  People in the south like to party; the west coast and east coast have a very different kind of vibe.  In the South, music has a unique flavor, coming from a unique musical history there.”

“Ludacris said, ‘It came from crank, from cranking up your car,’” notes Brewer.  “That’s a good example – it’s already going, it’s driving, it’s revving, it’s loud and repetitive.  You’re chanting throughout the whole thing.”

For Stewart, the chance to showcase crunk – a part of hip-hop that is often ignored by mainstream critics – was irresistible.  “What was really exciting about the film was we were able to put this music – sometimes viewed as the lowest type of music – in a context with Al Green, Willie Hutch, and a score of players from Stax Records,” says Stewart.  “In addition, our composer, Scott Bomar, brought in the dream team of classic Stax musicians to do the score.  Some of these guys also played on the Isaac Hayes’s ‘Shaft’ soundtrack and albums like ‘Hot Buttered Soul.’”

Since working on “Hustle & Flow,” Stewart says he’s been approached by people who aren’t usually a fan of the genre but found themselves humming the movie’s signature tunes on the way out of the theater.  “So many people have come to me and said, ‘Oh, that’s not really the kind of music I like, but, wow.  I really dug it,’” he notes.

Brewer says he’s been a fan of the genre for a long time. “I was listening to crunk before I knew it was called crunk,” he notes.  “I was listening to Ludacris, I was listening to Three 6 Mafia, I was listening to Al Kapone, I was listening to Eightball & MJG, Pastor Troy, Juvenile – these are all guys that helped contribute to that sound.  Only recently has crunk become a word that people know what it is.”

Stewart notes that crunk could only have come from the south.  “It’s poor out there,” he says.  Because of that, he says, it seems that people are desperate to find an outlet.  “When they’re hanging out, they have fun.  They let go.  It reminded me of punk rock – it’s almost to the level of throwing elbows.  People get real hyped when they party.

“Hip-Hop started on the east coast – that’s where the industry was – but they picked it up in the South pretty quickly,” Stewart continues.  “Because the industry wasn’t there, it was ignored for a long time, but that let it develop its own sound.

“From a business standpoint, there’s a whole industry in the south – they don’t need the rest of the country,” adds Stewart.  “Once the party element of crunk spread, it became the pop music of hip-hop.  They can play that in New York, L.A., the south – wherever you go, you’re going to hear that kind of music now.”

Ultimately, Stewart says, crunk is popular because of one thing.  “If you can’t dance to it, you can’t dance,” he laughs.  “It’s a universal thing.  It’s permeated.”

Three new songs – DJay’s songs – are the highlights of the soundtrack.  The filmmakers turned to local Memphis artists Three 6 Mafia and Al Kapone to write these songs.  Kapone turned out “Whoop That Trick” and “Hustle & Flow,” while Three 6 supplied DJay’s “Hard for a Pimp.” 

Kapone, a local Memphis crunk rapper, became involved with the film through one fortuitous phone call.  Having worked with Brewer on his previous feature, “The Poor & Hungry,” Kapone placed a call to Brewer to see how the filmmaker was doing.  At the same time, Brewer was preparing the music for “Hustle & Flow,” and at Singleton’s suggestion, had begun to work with Three 6 Mafia and was expecting a call from the group’s DJ Paul.

“Halfway through the conversation, he realized he wasn’t talking to Paul – he was talking to me!” laughs Kapone.  “That’s when he started to tell me what was going on, about the movie and working with Singleton.  He said that John pretty much had made up his mind to work with Three 6 Mafia, because they had already done previously work on ‘Baby Boy.’”  

Because Brewer had been a fan of Kapone’s music and had successfully worked with the rapper in the past, Brewer promised to get him a shot with Singleton, but there was a catch.  “Al Kapone had one shot to get that song right,” says Brewer.  “Kapone really had to dive into the plot and the character.  I gave him Terrence Howard’s home phone number, and he talked to Terrence for a long time.  It was one of those situations that something out of the movie happened right in front of us.  He did it in one night: wrote all the lyrics, put down the beat, everything.”

“I just put the raw emotion into the lyrics,” says Kapone.  “I was trying to make the character seem like someone for real; if you didn’t know it was a movie and you listen to the song, you would think it was someone out here telling their story.”

By the next day, Kapone had recorded everything except the singing hook.  “That’s when we came up with ‘keep hustlin’, keep flowin’,’ to go along with the title of the movie,” he says.  “When all that was done, Singleton came to town the next day, and the first thing I’m thinking is, ‘Damn, dude, this is the “Boyz N the Hood” John Singleton!  I’m auditioning for Singleton!’  It was a trip.

“We played the song for him,” Kapone says, “and he was listening and halfway through the first verse, he just starts smiling, like, ‘Damn, this is hot!’  Before the song was over, he was up dancing and enjoying it.  That’s when I knew, ‘OK, I think he really likes the song.’  He said, ‘You really hit it on the head.  The whole point, the whole meaning, all the feeling and energy, was right on point.’”

Kapone had passed the audition.  “Singleton was like, ‘Man, you got anything else?’” says Brewer.  “Anything else” turned out to be “Whoop That Trick,” a song that Kapone had been planning to put out himself, but turned out to be perfectly suited to be DJay’s first recording. 

“After seeing Skinny Black has already made it, DJay’s thinking, ‘Man, I could do that,’” says Kapone.  “At that point, he’s just letting out raw emotion.  The emotion ain’t clean, it ain’t apologetic; it’s straight to the point: ‘WHOOP THAT TRICK!  This is how I feel and you’re gonna recognize me!’  All that plays a part of letting off that first, raw piece of energy.”
The songs were initially recorded by the respective performers.  Following that, Howard recorded the tracks in-studio and lip-synched to his own performance on-camera.  It was Stewart’s responsibility to ensure that Howard could convincingly play the role of a Memphis rapper.  “Terrence is a talented, musical person; he’s a singer and a guitarist,” says Stewart.  “He was an obvious choice because of his acting ability, but there was a concern if he could pull off the rapping.  My main job with Terrence was to assess if he could do it, get him ready for it.”

Before long, everyone was satisfied that Howard had the chops.  “It was in him or he wouldn’t have been able to do it,” he says.  “I made him a lot of CDs of music.  But then, we had him hanging out with the Three 6 guys at their studio, hanging out with Al Kapone at his studio, and he caught onto the dialect.”

“A big part of it was coming down to Memphis and learning how these people talk,” Howard says.  Through the filmmakers, he met local crunk artist Juicy J, part of the Three 6 Mafia camp.  “Juicy J took me under his wing,” says Howard.  “He told me what cats in Memphis do all the time, taught me the game of conversation, how to deal with women, everything.” 

Juicy J and Al Kapone also appear in the film as Skinny Black’s two right-hand men.

FILMING IN MEMPHIS

“Music and sweat has been pounded into the very bricks of this place,”
 says Brewer of his hometown, Memphis, Tennessee.  “It’s always been a place of misplaced hope.  Everybody in the delta and the country came to Memphis to see if they could make something, but they would get stuck in it.  There’s something about Memphis that’s got a whole lot of sin and a whole lot of salvation and they are equally tantalizing.

“I have a love for even the things that I hate about Memphis,” Brewer continues.  “‘Hustle & Flow’ had to be filmed in Memphis.  This town has got character to it.  It’s still relatively untouched by progress.”

One of Brewer’s favorite locations in the film is DJay’s neighborhood.  “I always loved that stretch of houses out on St. Paul Ave.,” he says.  “To me, it has a very iconic look; southern houses are like that, uniform and all very close to each other.  Shotgun houses, they call them.

“When we were filming in that neighborhood, everybody always said, ‘Oh, you’re in a bad part of town, be careful.’  And we didn’t get any of that,” says Brewer.  “We got nothing but love.  We had hundreds of people pulling up their lawn chairs and watching us film.  When we all said ‘Be quiet,’ they all turned off their window units.  I mean, that means your house gets hot, but they all did it.  I get emotional thinking about how this stretch of neighborhood was helping us make a movie.”

Straight outta Memphis is DJay’s “hooptie”: his beat-up car.  “I can’t get enough of them,” Brewer says.  “When I roll down South 3rd St., I’ll see a car like an old Chevy Caprice or a Cadillac or a Pontiac, with primer spots and different panels, and I can’t take my eye off ‘em – there’s something that’s so beautiful to me about them.  The chrome wheels always draw your eye – they give the car some sort of uniformity.  The uglier the top is, the shinier the wheels are, and I just think, ‘Man, that’s beautiful.’  There’s just something about it that feels like DJay.”

A film by a Memphis native featuring a sound exclusive to Memphis and a character that could only have come from its streets had to be shot there.  “I felt like I was at home,” says Brewer.  “I made ‘Hustle & Flow’ the same way I made my first movie and my short films.  I picked all the locations; I knew all the extras we were using; when we filmed at the strip club, I knew the strippers we’d cast; when needed a bunch of cars, I knew where to go to get them.  I was just making another movie in Memphis, it was just with this big crew and A-list actors coming out to do it. It had to be filmed there.” 

ABOUT THE CAST

Terrence Howard’s (DJay) love for acting came naturally, through summers spent with his grandmother, New York stage actress Minnie Gentry. He later began his acting career on “The Cosby Show” after being discovered on a New York City street by a casting director. Soon he followed with several notable TV appearances on shows such as “Living Single,” “NYPD Blue,” and “Soul Food.” He became well known for his lead role in the UPN TV series “Sparks.”  He was most recently seen in “Crash.”

A self-taught musician, Howard plays both the piano and the guitar.  Last year, he displayed his musical talents opposite Oscar®-winner Jamie Foxx in “Ray.” A promising songwriter, Howard’s lyrics are soon to be acquired by some of today’s biggest artists.

Keeping a powerful presence on the small screen as well, Howard recently co-starred alongside S. Epatha Merkerson (“Law & Order”) and Jimmy Smits in the HBO film “Lackawanna Blues,” based on Tony Award winner Ruben Santiago-Hudson’s autobiographical play, directed by George C. Wolfe. Howard was also seen in Zora Neale Hurston’s “Their Eyes Were Watching God,” starring Halle Berry. 

Recently, Howard completed work on the HBO/Outkast project titled “My Life in Idlewild,” followed by the feature films “Animal,” in which he stars opposite Ving Rhames, “Four Brothers,” directed by John Singleton, and “Get Rich or Die Tryin’,” starring Curtis “50 Cent” Jackson and directed by Jim Sheridan.

Howard broke onto the big screen with his riveting performance in “Mr. Holland’s Opus.” Howard’s most memorable performances to date are of scene-stealing characters such as Cowboy in the Hughes brothers’ film “Dead Presidents” and as Quentin in Malcolm D. Lee’s independent film, “The Best Man.”  The latter earning him a NAACP Image Award, an Independent Spirit Award nomination, and a Chicago Film Critics Award nomination. 

His filmography also includes: “Biker Boyz,” alongside Lawrence Fishburne, “Hart’s War,” opposite Bruce Willis and Collin Farrell, “Big Momma’s House,” “Glitter,” and “Angel Eyes,” with Jennifer Lopez.

Anthony Anderson (Key) has appeared in over 20 films and has earned two NAACP Image Award nominations.  He is currently shooting Martin Scorsese’s “The Departed” with a stellar cast, including Matt Damon and Jack Nicholson.  In addition, Anderson has joined the cast of the FX drama “The Shield” opposite Michael Chiklis and Glenn Close and will be recurring on the HBO series “Entourage” playing himself. 

Anderson first gained attention as one of Jim Carrey’s sons in “Me, Myself and Irene,” and has subsequently appeared in such blockbuster films as “Scary Movie 3,” “Barbershop,” “Kangaroo Jack,” “Exit Wounds,” “Cradle 2 the Grave,” “Two Can Play That Game,” and “Malibu’s Most Wanted.”  He recently starred as the title character in New Line’s “King’s Ransom.” Last year, Anderson starred opposite Eddie Griffin and Michael Imperioli in “My Baby’s Daddy,” opposite Frankie Muniz in “Agent Cody Banks 2” and had a cameo in “Harold and Kumar Go To White Castle.” He also brought his talent and humor to the small screen in his own WB sitcom “All About the Andersons,” which was loosely based on his life.

Anderson grew up in Los Angeles and while pursuing his acting career, he continued his education by attending the High School for the Performing Arts, where he earned first place in the NAACP’s ACTSO Awards with his performance of the classic monologue from “The Great White Hope.” That performance, along with his dedication and talent, earned him an arts scholarship to Howard University. 

In 1996, Anderson landed his first professional job starring in the teen series “Hang Time.”  He then quickly landed guest-starring roles on other shows including “JAG” and “NYPD Blue.” Producer David E. Kelley was so impressed with Anderson’s talent that he wrote a two-episode arc especially for him on the hit series “Ally McBeal.” 

Anderson currently lives in Los Angeles. He is married to his college sweetheart and they have two children. 

TARYN MANNING (Nola) recently appeared in “A Lot Like Love” opposite Ashton Kutcher and Amanda Peet.  She recently completed filming Wes Craven’s  “The Breed” opposite Michelle Rodriguez, the indie film “Cult,” and “Unbeatable Harold,” starring Dylan McDermott, Henry Winkler, and Gladys Knight.  

Taryn starred in Mark Milgard’s “Dandelion” opposite Vincent Kartheiser and Mare Winningham.  “Dandelion” debuted in the American Spectrum competition at Sundance 2004.  

Manning appeared on the big screen in Anthony Minghella’s Civil War film “Cold Mountain,” “White Oleander” opposite Michelle Pfeiffer and Allison Lohman and as Janeane, Eminem’s ex-girlfriend, in Curtis Hanson’s “8 Mile.”  Manning is best known for starring opposite Britney Spears in “Crossroads,” the road trip movie about three best friends, directed by Tamra Davis (“Gun Crazy”). Taryn also received rave reviews as Kirsten Dunst’s best friend and confidante in “Crazy/Beautiful.”

Manning is currently in the studio writing and producing her second album, which will be her first solo project. Manning’s band Boomkat’s singles, “The Wreckoning” and “What You Do To Me,” from Boomkatalog One, hit #1 on the Hot Dance Club play charts and the band finished 2003 as the #5 Hot Dance Club play artists for the year in Billboard Magazine.  Their song “Wastin’ My Time” was featured on the “8 Mile” soundtrack, which sold over 6 million records worldwide. Boomkat’s remake of the Blondie song “Rip Her to Shreds” can be heard in the opening credits of the Paramount film “Mean Girls,” which debuted at #1 at the box office.
Manning first drew attention when she played Rebecca Peabody on Fox’s critically acclaimed “Get Real.” Other television credits include ABC’s “The Practice,” the WB’s “Popular,” “NYPD Blue,” and appearances in two pilots, “Ryan Caulfield” and “68.”

Raised in Tucson, Arizona until age 12, Manning’s enormous energy and competitive nature brought her recognition and awards in everything from karate to roller-skating. While living in Cardiff, California, she discovered dance and her love for performing was realized. This led her to attend the prestigious Orange County High School of the Arts where her talents in dance, acting and voice were featured in numerous stage productions. Her dance troupe even went on to win the national championship. 

Manning is an unusually unique blend of talent. It is no surprise that upon graduation from high school, she moved to Hollywood and immediately began working in commercials, film and television. 

Manning recently started her own clothing line, Born Uniqorn, with her best friend Tara Jane.  The line is available in select boutiques including C. Ronson in New York. She currently resides in Los Angeles with her Toy Yorkie, Speakers.

Taraji P. Henson (Shug) makes her singing debut in “Hustle & Flow” and will also be featured on the soundtrack. She recently reunited for the third time with John Singleton in January to film “Four Brothers” with Mark Wahlberg for Paramount Pictures, playing Andre Benjamin’s character’s wife, due in theaters on August 12.  She costars in “Something New,” a romantic comedy from Focus Films starring Sanaa Lathan and Simon Baker which will have an early 2006 release. She will also be seen in the upcoming independent feature “Animal,” starring and produced by Ving Rhames.

Henson is well remembered for her role as Yvette, the beautiful girlfriend of Jody (Tyrese) in “Baby Boy,” a Columbia Pictures feature, written, produced and directed by John Singleton. Henson also completed a costarring role in the indie comedy feature “Hair Show” with Mo’nique, which had its theatrical release in 2004

Henson starred for three years as Raina Washington, the youngest female detective on Lifetime’s “The Division.” She costarred in the CBS “Murder, She Wrote” movie, “The Last Free Man,” starring Angela Lansbury and Phylicia Rashad, and in B.E.T./Artisan Entertainment’s film “Book of Love” with Richard T. Jones and Robin Givens. Henson starred in the Aaron Spelling production “Satan’s School For Girls” with Shannen Doherty and Kate Jackson. On series television, she has appeared in featured roles on “ER,” “Felicity,” “Strong Medicine,” “The Parent ’Hood,” “Sister, Sister,” and “Smart Guy.”

Born and raised in Washington, D.C., the sweet and sexy Howard University grad resides in Los Angeles and enjoys fashion, reading poetry, and dancing and appreciates a variety of music genres. Henson has a strong passion for helping disabled and less fortunate children and reveals, “I always stress to kids to have faith in themselves - the greatest recipe for success is self-confidence.”

A spirited comedic performer with a powerful and uncompromising presence on both the big and small screen, Paula Jai Parker (Lexus) has continually worked in Hollywood since the day she graduated college.  With butter pecan brown skin and a smile that could light up any room, this stunningly beautiful multi-talented entertainer has been captivating audiences since the day she first hit the screen.  

First described by New York magazine’s John Leonard as “exquisite,” Parker’s varied career already spans more than 20 movies and 10 television series. She has continually tested her skills in various compelling roles that would make most veteran actresses envious.  Even with her impressive resume, including everything from feature films to television series, Parker has remained both humble and confident at the same time. 

Parker, known as America’s favorite “home girl” from the 1997 hit urban comedy “Sprung,” has since diversified her talents by starring in a host of Hollywood blockbuster films, including Joel Schumacher’s action-thriller “Phone Booth” with Colin Farrell and “High Crimes” with Morgan Freeman and Ashley Judd.

With numerous projects on the horizon, Paula Jai is quite possibly one of the hardest working women in Hollywood. Last summer she returned to the big screen in Spike Lee’s critically acclaimed “She Hate Me” and just wrapped the highly anticipated film, “My Life in Idlewild,” written by Grammy Award-winners OutKast and directed by renowned video producer-turned-filmmaker Bryan Barber.  “My Life in Idlewild,” a musical set during the prohibition-era in the American South, stars Big Boi as a speakeasy performer, Andre 3000 as his piano player, and Paula Jai Parker as their leading lady, Rose.  The film is set to make its debut in 2005.

In addition to her work on the OutKast film, Parker is in production of the feature film version of Disney’s internationally popular animated series “The Proud Family.”  Paula is the voice of Trudy Proud, mother of the main character, Penny. Fellow cast members include Cedric the Entertainer, Tommy Davidson, Kyla Pratt and Soleil Moon Frye, and, as a contributing writer for the series, Paula is proving that her talent knows no limits. 

Parker first proved her comedic skills as a regular on the syndicated show the “Apollo Comedy Hour” before landing a starring role on Robert Townsend’s short-lived variety series “Townsend Television” (Fox, 1993).  The versatile actress compellingly took on a more dramatic role in “Tang,” an installment of the 1994 HBO anthology special “Cosmic Slop,” for which she earned a CableACE Award as Best Actress in a Dramatic Special or Series. 

Parker made her feature film debut as Ice Cube’s girlfriend Joi in F. Gary Gray’s “Friday,” followed by Rusty Cundieff’s horror anthology “Tales from the Hood” in 1995 and Spike Lee’s “Get on the Bus” in 1996.  She moved back to television with a recurring role on The WB comedy series “The Wayans Bros.” from 1995 to 1996. Parker reunited with director Cundieff in her most celebrated role as the flamboyant gold-digger, Adina, in the movie “Sprung.” Parker’s appropriately over-the-top performance makes her stand out as one of the funniest characters ever in black film.  With her oddly likable and zany portrayal of the loud-mouthed and hard-edged character Adina, Parker stole almost every scene she was in with her unforgettable, and often quoted, one-liners. 

She hit the big screen again with a supporting role in “Woo” (1998), giving another colorful comedic turn as the cousin of Jada Pinkett’s trying title character, who pawns her off on a blind date so that she may spend time alone with her boyfriend. Parker appeared that same year in the Frankie Lymon biopic “Why Do Fools Fall in Love?” and the HBO original film “Always Outnumbered.”  Most recently, Parker can also be seen in “Thirty Years to Life” with Tracy Morgan and the new urban domestic comedy “My Baby’s Daddy” with Eddie Griffin and Anthony Anderson.

In 1999 she took on the role of brazen private investigator Roberta Young in David E. Kelley’s detective series “Snoops” (ABC, 1999-2000), a part that revisited her earlier work as super sleuth Val Brentwood on the children’s series “The Weird Al Show” (CBS, 1997-98).  “Snoops” had an instant audience due to the popularity of both creator David E. Kelley and her co-star Gina Gershon, and this more mainstream exposure helped her further the already prolific career of this talented actress. 

After “Snoops” ended, Paula provided the voice of Trudy Proud in the Disney animated series “The Proud Family.” Parker’s other television credits include playing legendary singer Billie Holiday on “Touched by an Angel” and stints on the Emmy Award-winning series “NYPD Blue” and FX Television’s “The Shield.”

Paula Jai Parker’s longevity and varied career choices has certainly poised her to continue to grow as an entertainer in Hollywood and has carved out a place for herself as one of today’s hardest working actresses.

Elise Neal (Yevette) has demonstrated her incredible range with various roles in both feature films and television series. Also proving her performing talents through her cabaret show that she created, Neal is one of Hollywood’s rising young talents. 

Neal currently stars in the UPN comedy series “All of Us.”  The show is executive produced by Will Smith and Jada Pinket Smith and is loosely based on their life. Neal portrays Jada’s character in the show, Tia Jewel. “All of Us” just completed its second season.

Neal will next be seen in the independent film “Playa’s Ball” opposite Allen Payne and in the film “Sacred” opposite Nas where Neal also performs a song for the soundtrack.  Neal is most recognized for her role of Yvonne Hughley in the television series “The Hughleys,” which garnered her two NAACP Awards nominations.  

Neal’s film debut was her starring role in John Singleton’s “Rosewood,” where she played Scrappie, Ving Rhames’ love interest.  Her film credits also include “Scream 2” as Neve Campbell’s college roommate and target of a copycat killer, as well as “Paid in Full,” “Money Talks,” “Mission to Mars,” and “Restaurant,” opposite Adrien Brody.

Originally from Memphis, Tennessee, Neal moved to New York to pursue her dreams of performing on stage and choreographing musicals. She landed multiple roles in musical theater and found herself traveling the world with various touring companies.  Her experience in musical theater allowed her to easily transition into commercials, eventually bringing her to Los Angeles.  Once in Los Angeles, Neal quickly landed the role of Janice Sinclair on the ABC soap opera “Loving.”  Shortly after, she made the leap to primetime on “Seaquest,” executive produced by Steven Spielberg.

Recently, Neal has revisited her musical theater roots by producing a cabaret show entitled “Godiva: Assorted Flavors.”  The show boasts a cast of five women who showcase their singing, dancing and acting skills. Other members include Tammy Townsend, Chelsi Smith, Christal Garrick and Jennifer Johnson. 

Neal currently resides in Los Angeles.

DJ Qualls (Shelby) was last seen in the production “The Core” for Paramount Pictures.  Qualls was also seen in Revolution Studios’ “The New Guy” (which was written specifically for him).  Produced by Mark Ciardi and Gordon Gray, the film was directed by “There’s Something About Mary” co-writer Ed Decter.  Past works include Sony Screen Gems’ “Lone Star State of Mind” and the Lions Gate film “Chasing Holden.”  

Known for his role as the geeky Kyle in Dreamworks smash hit “Road Trip,” DJ received critical acclaim for his portrayal as a studious member of the road trip gang.  He also appeared in Disney’s “Big Trouble.” In addition, Qualls was seen in, and co-produced the Lions Gate film “Comic Book Villains.” A dark comedy about the comic book industry and rival comic book stores, he starred opposite Donal Logue, Michael Rapaport, Danny Masterson and Cary Elwes.  This film can currently be seen on DVD and VHS.  

DJ grew up in a small town in middle Tennessee and is one of five children.  After studying at the University of London, he returned to Tennessee and began a series of odd jobs.  DJ also did local theatre and was discovered by photographers David Chappelle and Steven Kline, which began a lucrative career in modeling for Prada as well as many other advertising/editorial campaigns.  He splits his time between Los Angeles and Tennessee and is proud to be a cancer survivor and an advocate for cancer awareness and research.

Since he first exploded onto the scene, CHRIS Ludacris BRIDGES (Skinny Black) has emerged not only as a chart topper and hit maker (his Def Jam South CDs Back For The First Time, Word of Mouf, Chicken N Beer, and, most recently, The Red Light District, have sold over 10 million copies) but also an influential label head, in demand cameo king and up and coming actor.  A mere 4 short years in the game, Ludacris has proven that he has the tenacity and talent to push hip-hop music, and himself to new heights. 

Chief on the to-do list for Ludacris is maintaining his fan base but still having the creative courage to reach out to potential new audiences.  Chris has shown himself to be flexible: able to hold it down with the grimiest of rappers and then seize the spotlight as he did on Usher’s #1 smash “Yeah.” 

Ludacris’s achievements extend beyond the confines of his own albums. As a pivotal member, both behind the mic and behind the scenes of the posse/label Disturbing Tha Peace, Chris has brought his expertise and enthusiasm to a roster of artists that include Fate, 1-20, Shawnna, Playaz Circle and Tity Boi. Along with his hands on participation in DTP, Ludacris oversees The Ludacris Foundation, a non-profit organization he created 3 years ago.  The Ludacris Foundation mission is to help young people achieve their dreams through the encouragement of “Principles of Success” and to show young people in America they are the builders of their future.  The Foundation reaches those goals by incorporating music and the arts to connect with young people by listening to their views, issues, and challenges.  Giving back is something of utmost importance to Ludacris, who back in his days as a popular DJ on Atlanta’s Hot 97, often participated in community service outreach. 

Along with his commitment to doing for others Ludacris has been making inroads in other arenas.  After generating positive reviews for his role in “2 Fast 2 Furious,” Ludacris was most recently seen in “Crash.”  Acting is something Ludacris takes very seriously; so much so that for some cinematic endeavors Chris is billed under his real name, Chris Ludacris Bridges. 

Two years after his induction into the Rock and Roll Hall of Fame and a celebrated move back home to Memphis, the public persona of Isaac Hayes (Arnel) is surging forward with a momentum usually associated with teen popstars and visiting royalty. In fact, Hayes is resident royalty for more than a decade, a coronated King of the Ada coastal district of Ghana in western Africa, where he is a member of the Royal Family. Instead of a palace, he built an 8,000 square foot educational facility through his Isaac Hayes Foundation (IHF). He is most certainly the only King on earth with an Oscar, Grammy awards, #1 gold records, his voice on an animated tv series, a radio show, two restaurants, a best-selling cookbook, and top secret barbecue sauces.

Hayes became the first African American composer to win an Oscar® in 1972, when his music from “Shaft” was nominated for Best Musical Score and Best Original Song (which won). The “Theme from Shaft” also won a Golden Globe, two Grammys, the NAACP Image Award and the Edison Award.  The Covington, Tennessee-born musician-actor has distinguished himself in a number of creative fields over a lifetime of achievements.  He began his career as a session player with the Memphis-based Stax label, home of Otis Redding, Booker T. and the MGs, Sam & Dave, Wilson Pickett and Carla Thomas. As Stax’s leading composer/producer, Hayes’ collaborations with David Porter were responsible for many hits of the late ‘60s, including “Hold on, I’m Coming,” “Soul Man” and “I Thank You.”

Beginning in 1967, with the release of his first solo album and through the end of the ‘70s, Hayes became a superstar, with monikers applied to him like Black Moses and Hot Buttered Soul.  By the end of the seventies, Hayes had begun his second career as an actor in such films as “Truck Turner” and “Three Tough Guys,” and on TV in episodes of “The Rockford Files,” “Hunter,” “Miami Vice” and “The A-Team.” His acting career continues through the nineties in films like “I’m Gonna Git You Sucka,” “Robin Hood: Men in Tights,” “Escape from New York,” “It Could Happen to You,” “Flipper,” and “Reindeer Games.”  He is the voice of Chef on “South Park” and played the role in the film “South Park: Bigger, Longer, and Uncut.”  His voice was also heard in “Dr. Dolittle 2.” 

In Memphis, Hayes’ five-hour nightly radio shift on WRBO Soul Classics 103.5 FM is still the #1-rated show in town in its third year on the air.  Prior to his move back to Memphis, Hayes hosted New York’s top-rated urban radio show for six years on the city’s KISS-FM.
ABOUT THE FILMMAKERS
A native of Virginia who spent his childhood in Memphis, writer / director Craig Brewer grew up writing and directing plays in school, ultimately landing at the American Conservatory Theater in San Francisco.  Missing the South, Brewer moved back to Memphis with his wife, Jodi. After his father’s untimely death, Brewer used the small inheritance to make his first feature.  Shot on digital video, “The Poor & Hungry” became a hit on the festival circuit and was later sold to the Independent Film Channel.  Brewer’s next script, “Hustle & Flow,” was partly inspired by the experience of finding his own voice and the many collaborations it took to get his first film made.  

Producer John Singleton’s most recent film is “Four Brothers,” slated for release by Paramount Pictures on August 12. 

Prior to that film and “Hustle & Flow,” he directed the successful “2 Fast 2 Furious,” and wrote, produced and directed “Baby Boy,” starring R&B singer Tyrese, Ving Rhames, Snoop Dogg, and newcomer Taraji P. Henson. “Baby Boy” has received four NAACP nominations. He also wrote, produced, and directed “Shaft,” starring Samuel Jackson for Paramount Pictures. Before that, he directed “Rosewood” starring Jon Voight and Ving Rhames. Prior to that he wrote, produced and directed “Higher Learning” starring Omar Epps and Laurence Fishburne, and wrote produced and directed “Poetic Justice” starring Janet Jackson.

While Singleton was attending the Filmic Writing Program at USC he won three writing awards from the university, which lead to a contract with Creative Artists Agency during his sophomore year. He was also a recipient of the John Nicholson Award in 1989 and 1990 and the Robert Riskin Award in 1989.

Singleton exploded onto the scene with his first film, “Boyz N the Hood” (1991), a tough, intelligent, plain-speaking look at friends in gang-ridden South Central L. A. that earned him Oscar® nominations for Best Original Screenplay and Best Director, becoming the first African-American (and the youngest filmmaker ever) to do so. Singleton has won numerous awards such as the LAFCA New Generation Award in 1991, the MTV Movie Award for Best New Filmmaker 1992, the New York Film Critics Circle Award for Best New Director (Boyz N the Hood) 1991, and finally the ShoWest Award for Special Award for Directorial Debut of the Year, 1992

He has also directed a few television commercials for Coca-Cola and AT&T with D.L. Hugley.

Producer Stephanie Allain is one of the top black producers in Hollywood today.

Allain started her film career in 1985 as a freelance script reader. She became a staff reader at Creative Artists Agency in 1986 and was admitted to the Story Analyst Union the following year.  As a story analyst, she worked for 20th Century Fox, Warner Brothers and Columbia Pictures.  In 1989 she was promoted to Creative Executive at Columbia Pictures under Dawn Steel and Amy Pascal. In 1990 she championed John Singleton’s “Boyz N the Hood” which became an instant critical and commercial hit garnering Singleton two Academy Award® nominations. The $5 million film generated $60 million in box office receipts and ushered in a generation of urban films.

During her tenure at Columbia Pictures, she rose through to ranks to become Senior Vice President of Production, the highest position for an African American before or since, and helped launch the careers of John Singleton, Robert Rodriquez, Darnell Martin and Andy Fleming, She supervised more than a dozen films including:  “Poetic Justice,” “Higher Learning,” “El Mariachi,” “Desperado,” “I Like it Like That,” and “The Craft.”  Several of these films debuted at Cannes, Telluride and the Sundance Film Festival.

In 1996, after the birth of her second son, Ms. Allain left Columbia Pictures to become President of Jim Henson Pictures.  While there she produced movies for the brand, “Muppets from Space” and “Elmo in Grouchland,” as well as “Buddy,” written and directed by Caroline Thompson.

In 2000 she joined 3Arts Entertainment where she developed projects for clients and produced Reggie Rock Bythewood’s “Biker Boyz” for DreamWorks SKG.

In 2003, she founded Homegrown Pictures, to produce the films of writer/directors.  Her first project, “40,” written and directed by Michael Caleo, premiered at Los Angeles Film Festival.  Later that year she exec produced John Hoffman’s “Good Boy!” for MGM.  Slated for release next year is “Something New,” starring Sanaa Lathan and directed by Sanaa Hamri.

Allain holds a B.A. in Literature/Creative Writing from UC Santa Cruz.  She is a member of the Producer’s Guild of America, sits on the board of IFP’s Project Involve, and teaches producing in the Entertainment Studies Division of UCLA, as well as corporate story seminars.  A native of New Orleans, she lives in Los Angeles with her youngest son, Jesse. Her eldest son, Wade, is a junior at NYU Tisch School of Drama.
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