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Killem Gillem

Director's Statement

I was never a wrestling fan.  In fact I didn't even know that women wrestled as far back as 1939 when Gladys 'Killem' Gillem first stepped into the ring as a circus sideshow.  I started doing research into their world, after a friend told me about these women.  Vintage girl wrestling soon became a blooming obsession, connecting all of the elements I hold precious as an artist. Strong, flamboyant girls with street smarts, living complex 1950's teenage lives, employing every tactic imaginable, for a chance at a 'way out.’  Their naiveté, physical beauty and strength made them a duality of powerful and powerless in a fierce man's world.

I had to meet Gladys and the others to see if there was film to be made. After having met them, I was inspired to make two films, the first of which is this documentary- their stories in their own words.

These girls, (as they still refer to themselves) are survivors in the truest sense.  Sixty years later, tinged with colorful bravado and wistful glamour, they look back upon their own lack of opportunity, objectification and physical beating with proud and bitter nostalgia. Anxious for the rest of the world to acknowledge their contribution to sports history, they allowed me access into their lives, but in a larger sense, what they gave me was a window from which to view some of the greatest feminist practice of the World War II generation.

Gladys, Moolah, Mae, Penny, Ella and Ida are some of the most stunning, un-self-proclaimed feminists of sports entertainment history.

· Ruth Leitman 2004

Synopsis

LIPSTICK & DYNAMITE shines a spotlight on the forgotten first ladies of the ring. Gladys 'Killem' Gillem wrestled women, men, alligators and bears. At 18 Ida May Martinez took to the road to flash the only thing she knew - how to kick, punch, and defend herself. Narrowly escaping a date rape at 16, Penny Banner trained for survival. Still kicking butt at 80, The Fabulous Moolah and The Great Mae Young live together with midget wrestler sidekick Diamond 'Lil, and continue to take bumps in the ring.

Each woman reflects on her own remarkable life with fond a+d bitter memories, reconciling a wild, flamboyant youth with the reality of getting older and fading away. LIPSTICK & DYNAMITE follows Moolah, The Great Mae Young and the girls 60 years, many bumps and falls later as they discuss the money, the old days and what it's like to be a 'lady' in today's favorite guilty pleasure: spectator sport.

The girls are taking all comers.  Are you ready?

WRESTLER BIOS

GLADYS “KILLEM” GILLEM

Real Name: Gladys Gillem Wall 
Signature wrestling move: belly-to-back suplex 

Girl Wrestler: 1942-1962

The oldest wrestler of her generation, and a pioneer, Gladys “Killem” Gillem has taken more bumps and bruises than any other lady wrestler. At the age of nineteen she left home knowing that there had to be more to life than “taking care of my mother.” Gillem scouted out work at local Carnivals, seeking the spotlight, and obtained many jobs wrestling men and women.

Gladys’ love of the spotlight, and rebellious nature lead her to dangerous occupations throughout her life. Aside from wrestling girls, she also wrestled bears, alligators and trailed lions for a living. Gladys also made the time to start a family, and is a mother and grandmother.

THE FABULOUS MOOLAH

Real Name: Lillian Ellison 
Signature wrestling moves: leg lock, knee drop clothesline 

Girl Wrestler/Promoter: 1949-present

Moolah remains one of the prime figures in the history of Women's professional wrestling. Originally, Ellison began her career in the 1950's as a valet and manager; most notably for "Nature Boy" Buddy Rogers. Moolah was talented and knowledgeable, devious and vicious, courageous yet cowardly, and she could "work" the crowd like few others, male or female.

In 1983, Vince McMahon, Jr. was taking his newly purchased WWF (currently WWE) national, and he offered Moolah a deal she couldn't refuse. Lillian sold her rights to the Women's World Title in the World Wrestling Federation, and agreed to appear exclusively for the WWE. The Fabulous Moolah still wrestles and makes appearances with the WWE.

THE GREAT MAE YOUNG

Real Name: Johnnie Mae Young 
Signature wrestling move: corkscrew leg drop 

Girl Wrestler: 1940-present

Born in Sand Springs, OK, Johnnie Mae Young was as strong as she was beautiful. With the attitude of an outlaw, and the strength of a giant, Mae Young grew up a tomboy. Ed “Strangler" Lewis, a family friend, taught Mae how to wrestle, while she was taking a break from kicking field goals for the her high school’s men’s football team.  The Great Mae Young is a face familiar to wrestling fans from four generations. She has wrestled in eight decades, and was the first to train The Fabulous Moolah. Young has helped the careers of many talented wrestling stars and was inducted into the Wrestling Hall of Fame for her lifetime achievements.

IDA MAY MARTINEZ

Real Name: Ida Selenkow
Nickname: "The Body" 
Signature wrestling move: drop kick 

Girl Wrestler: 1952-1959
One of the most recognized, and beautiful, wrestling stars of the 1950s, Ida May Martinez traveled all over North America taking on the toughest opponents, thrilling wrestling fans wherever she appeared. Introduced to wrestling in 1950 by legendary promoter Billy Wolfe, Ida spent the next ten years between the ropes. In 1952, Ida was recognized as the Mexican Women's Champion.

After hanging up her boots in 1960, Ms. Martinez went on to help early AIDS patients and their families, establish a nursing career, and become a star in western yodeling (where she's known as "The Yodeling Lady"). Today, Ida May Martinez is recognized by numerous organizations for her many contributions to society.

PENNY BANNER

Real Name: Mary Ann Kostecki
Signature wrestling move: full nelson 
"Catch as Catch Can" 

Girl Wrestler: 1954-1977

In 1954 a beautiful twenty-year-old platinum blond named Mary Ann Kostecki stepped into the squared circled for the first time. Having grown up in St. Louis, Missouri, she had never even witnessed a women's wrestling match before, much less competed in one. She earned a sterling reputation as a strong and powerful athlete with the looks of a Hollywood starlet. After accepting an offer from Billy Wolfe, she changed her name to Penny Banner.

Significant titles benchmark Penny’s career in wrestling and athletics. Title after title, championship upon championship, mainly the First World AWA women's Championship, Penny truly embodies what it is to be an athlete. Currently a Senior Olympian, Penny Banner is one of the most popular and well-loved women in women's sports. In July of 2004 she premiered her book, more information is available on her website at www.bannerdays.com.
ELLE WALDEK

Real Name: Elsie Schevchenko
Nickname: "The Policeman"
Signature wrestling move: short arm scissor lift 

Girl Wrestler: 1952-1971

Born in Custard, WA, Ella Waldek changed her name because “who could stand in a ring and autograph an eleven letter last name?” Her beauty and statuesque figure combined with her skill and style made her attractive to promoters and fans alike.

While performing at the local Roller Derby, as one of the people that went around jamming against other skaters, Ella was offered the opportunity to watch a wrestling match, and thought, “I didn’t even know there was such a thing”. Waldek began training as a wrestler, quickly learning the moves that brought her to stardom. After leaving wrestling Waldek became a private detective and opened her own security agency.

RUTH LEITMAN

Director
Ruth Leitman was born in Philadelphia and graduated from the University of the Arts in Philadelphia in 1984.  In her first documentary WILDWOOD, NEW JERSEY (1994), teenage girls reflect on lost virginity, life's impossible dreams and fist fights.  It screened at SXSW, Pacific Film Archive, Dallas Video Festival, Philadelphia Festival of World Cinema and The Atlanta Film Festival, where it won the Audience Award.

Leitman received a 1997 Rockefeller Fellowship for ALMA (1998).  A Southern Gothic documentary film in the story-telling tradition of Tennessee Williams and Flannery O'Connor, ALMA is an unflinching examination of family secrets, love and abuse.  

ALMA has been included in the International Documentary Film Festival Amsterdam, International Documentary Film Festival Munich, Women in the Director's Chair, HOT DOCS!, Thessaloniki Documentary Festival, Australia Documentary Conference and won the Documentary Feature Jury Prize at The Hamptons International Film Festival.  It screened at the Directors Guild of America in New York City and The Whitney Biennial 2000.

Leitman completed the documentary film, WELCOME TO ANATEVKA (2001), a verite' film that follows a group of adults with developmental disabilities staging a musical. 

Her fiction projects include a feature screenplay, entitled THE WIND CRIES MARY and recently completed script THE PIN-DOWN GIRL, a girl-wrestling story, set in the 1950's.

Leitman teaches documentary filmmaking at the School of the Art Institute of Chicago.

DEBBIE NIGHTINGALE

Producer

Debbie Nightingale founded THE NIGHTINGALE COMPANY, a Canadian film and television production company, in 2000.  Since it’s inception, the company has produced features, MOW’s documentaries, childrens and teen series.

Recently completed projects include: CHICKS WITH STICKS, an original made-for-pay feature for TMN, Movie Central, A Channel and Super Ecran with Earth to Sky Pictures; MOB PRINCESS, an MOW for W with Brightlight Pictures; ZIXX: LEVEL ONE, a sci-fi tween series for YTV, with Savi Media now going into it’s second season; BAILEY’S BILLIONS, a family feature with Devine Entertainment; DOVE DAYS, a one hour documentary for Vision TV, TVO and SCN; TWO SMART BLONDES for CITY TV and STAR TV.  Currently Nightingale is in post-production on GET OUTTA TOWN, a live action teen travel show for Starz/Encore in the U.S. and TVOntario in Canada.

Projects in development include: “UP LATE” WITH MAGGIE CASSELLA for CBC; a feature entitled LIAR, CHEAT, SHREW, THIEF with City TV; RISK AND REDEMPTION a mini-series for CBC, based on the ‘Scud Stud’ Arthur Kent’s exploits in Afghanistan.
Nightingale has been involved in the film and television industry since 1979.  Producing credits include: A FEW OF THE KINGS’ EIGHTH, (feature length television drama, broadcast on ONTV); TV Pilots PRIME TIME (Magazine style show for seniors) and THE ALLEGED REPORT (send-up of the news). She has produced or production managed a number of documentaries, specials and VID KIDS, a popular children’s series, for CBC, before becoming Assistant evaluated and made recommendations on the business and creative aspects of feature films and television projects.  Nightingale has sat on Boards including Toronto Women in Film and Television and Canadian Independent Film Caucus in recent years.

She has produced events for nearly every major film organization in the country including the National Film Board, Academy of Canadian Cinema and Television, Canadian Film Centre and Women in Film and Television among others.  For several years, Nightingale, in partnership with Alison Emilio, co-produced the highly successful CANADA @ CANNES event which takes place during the Cannes Film Festival each year to promote doing business in Canada.Programmer at C Channel, Canada’s first cultural pay television station.  When C Channel closed, Nightingale was retained by the Toronto International Film Festival to produce its Industry Symposium.  During her 14 years with the Festival, the Symposium grew into the 2,000 delegate Rogers Industry Centre it is today and spans the 10 days of the Festival.

From 1993-1999 Nightingale was Founding Executive Director of HOT DOCS! and guided it to its premiere position as North America’s leading documentary Festival.

Nightingale was Special Projects and Development Officer at the Ontario Film Development Corporation from its inception in 1985 through 1988 where she 

LYDIA DEAN PILCHER

Producer

Lydia Dean Pilcher is founder of the New York-based production company, Cine Mosaic.  Pilcher most recently produced the feature film VANITY FAIR, directed by Mira Nair and starring Reese Witherspoon.  Focus Features released the film in the fall of 2004. Pilcher is Executive Producer and 2005 Golden Globe nominee for the recently premiered HBO feature film, IRON JAWED ANGELS.  Directed by Katja von Garnier, the film stars Hilary Swank and Anjelica Huston.  She is currently in production with Mira Nair’s THE NAMESAKE, based on the highly acclaimed novel by Jhumpa Lahiri.

Pilcher was nominated in 2003/04 for an Emmy Award, Golden Globe and Producer’s Guild Award as the Executive Producer of NORMAL with writer/director Jane Anderson and starring Jessica Lange and Tom Wilkinson.  Pilcher’s other producing credits include HYSTERICAL BLINDNESS, directed by Mira Nair and starring Uma Thurman, Gena Rowlands and Juliette Lewis for HBO Films; JESUS’ SON, directed by Alison Maclean and based on the novel by Denis Johnson, starring Billy Crudup and Samantha Morton; CRADLE WILL ROCK, directed by Tim Robbins for Touchstone Pictures; CHINESE BOX, directed by Wayne Wang, with Gong Li and Jeremy Irons; KAMA SUTRA – A TALE OF LOVE, filmed on location in India and directed by Mira Nair; THE PEREZ FAMILY, directed by Mira Nair for The Samuel Goldwyn Company with Anjelica Huston and Marisa Tomei; DISAPPEARING ACTS, for Home Box Office, based on the novel by Terry McMillan, starring Wesley Snipes and directed by Gina Prince-Bythewood; THE KILL-OFF (dir: Maggie Greenwald) and PETS OR MEAT: THE RETURN TO FLINT (Michael Moore's documentary sequel to his controversial ROGER AND ME).  Pilcher Co-produced LONGTIME COMPANION (dir: Norman Rene); MY NEW GUN (dir: Stacy Cochran); and RED HOT + DANCE (dir: Mark Pellington-an AIDS benefit performance film for MTV). Last year Pilcher and Mira Nair teamed on a short film about September 11th for Studio Canal’s package of international shorts entitled “11 MINUTES, 9 SECONDS, 1 FRAME.

After receiving an MFA at NYU Film School in 1983, Pilcher began her career making Parker); and QUIZ SHOW  (dir: Robert Redford).  She was the Associate Producer of MISSISSIPPI MASALA (Goldwyn/dir: Mira Nair);  STRAPPED (HBO/Forest Whitaker's directorial debut); and CRIMINAL JUSTICE (HBO/dir: Andy Wolk). 

Pilcher is currently serving as Vice Chair of the Producer’s Guild of America East and is on the Board of Directors of Maisha, a filmmaker’s laboratory dedicated to the support of screenwriters and directors in East Africa and South Asia. Recently she was selected by Women’s E-News as one of the 21 Leaders for the 21st Century for 2005.documentaries and working in the production department of films including AFTER HOURS (dir: Martin Scorsese); F/X (dir: Robert Mandel); ROUND MIDNIGHT (dir: Bertrand Tavernier); PLANES, TRAINS, AND AUTOMOBILES (dir: John Hughes); MISSISSIPPI BURNING (dir: Alan 

Parker); and QUIZ SHOW (dir: Robert Redford).  She was the Associate Producer of MISSISSIPPI MASALA (Goldwyn/dir: Mira Nair); STRAPPED (HBO/Forest Whitaker's directorial debut); and CRIMINAL JUSTICE (HBO/dir: Andy Wolk). 

Pilcher is currently serving as Vice Chair of the Producer’s Guild of America East and is on the Board of Directors of Maisha, a filmmaker’s laboratory dedicated to the support of screenwriters and directors in East Africa and South Asia. Recently she was selected by Women’s E-News as one of the 21 Leaders for the 21st Century for 2005.

JAMES JERNIGAN

Producer

James Jernigan’s work in the film industry began in the early 80’s when he and his life long friend snuck into a Monday Night Football game and begged one of the producers for the chance do anything on the crew (he let them hold a parabolic microphone on the sidelines) and a the seeds for his career was born.   James continued his work in the industry by making lots of mistakes and working every opportunity he could.  His has produced, directed and served as cinematographer on numerous projects for cable and network TV.  He has had the pleasure of serving as a Director of Photography for Robert Drew, the father of Cinema Verite, on a PBS Documentary entitled YOUR FLIGHTS BEEN CANCELLED.  

In 1996, he teamed with David Zeiger to produce the PBS Documentary THE BAND, which premiered on the PBS series P.O.V. in 1998, and was then broadcast on the French/German network La Sept ARTE. It also screened at the International Documentary Film festival Amsterdam, AFI Film Festival in Los Angeles, and was awarded "Best of Show" at the Central Florida Film Festival.

In 1999, Ruth Leitman and James began working on their first film together, WELCOME TO ANATEVKA, a touching, inspiring and unflinching film about a group of developmentally disabled adults staging the musical FIDDLER ON THE ROOF.  Cameras followed them through trying 10-week rehearsals that lead them through the true excitement of an opening night.   While waiting to secure the musical rights to FIDDLER, Ruth and James began researching what became a veritable obsession with women’s vintage wrestling that has lead to LIPSTICK & DYNAMITE.  Since Ruth and James have predominantly self financed their films they truly and sometimes woefully understand and live by the words “by any means necessary”, James named his production company 100- to-1 Films, as he knows that everything in the film industry is a long shot.

James’ other job is the owner of 1-800-TV-CREWS which supplies the networks and cable industry with camera crews with fully equipped state of the art equipment in the top 20 markets of the United States.   

ANNE HUBBELL

Co-Producer

Anne Hubbell has been an active participant in the US independent film scene since 1994.  She is currently Kodak’s Account Manager for independent feature film in the Northeast. As a freelance producer and consultant, she has worked on film and television productions and not-for-profit media and arts events.

For two years she worked with the Independent Film Channel to develop original programming for the network and it’s website, and as a supervising producer on “Independent Focus” and “IFILM@ifc”. She has produced short films and television and web content.

She has consulted for the American Museum of the Moving Image, AIVF, Chelsea Pictures, and dozens of other not-for-profit arts groups and media companies, and on more than 30 film festivals and conferences. Her film commentary has been published on indieWIRE.com and CNN.com.

For five years Anne was Executive Director of IMAGE Film & Video Center, the Southeast’s largest media arts organization, assisting filmmakers through festivals, workshops and extensive outreach services.  She served on the Georgia Governor’s Film Board and the Advisory Board for Women in Film/Atlanta.

Early in her career in Boston, she was Managing Director of The Theater Offensive, an alternative theater company, and worked at Chelsea Features as a research and production assistant. 

M. CONNIE DILETTI

Associate Producer/Editor/Post Production Supervisor
M. Connie Diletti was born in Hamilton, Ontario, Canada and graduated from The School of the Art Institute of Chicago in 2003.  The eldest of four children, born into an Italian-Canadian family, Diletti quickly developed a love of film via the Columbia House Video Club.

After graduating from the National Institute of Broadcasting, in Toronto, at 17, she created and produced a sketch comedy show for her local cable station. In 2003 her first short film, A Few Years Older, was an official selection of the New York International Independent Film Festival, and won a Fellowship award upon graduation.

While acquiring her B.F.A. she interned at Towers Productions (Chicago), Edward R. Pressman Film Corp,/Content Films (Beverly Hills), and Digital Kitchen (Chicago).

For the past year and a half Diletti has dedicated her life and skills to the documentary film LIPSTICK & DYNAMITE.  Leitman is her former documentary teacher.

 MUSICIAN BIOS

THE MOONLIGHTERS

The Moonlighters have been a part of the New York City jazz and pop music scenes since they formed in 1998. Based around a core of harmonized vocal duets backed by warm acoustic instruments including Hawaiian lap steel guitar, ukulele, guitar and bass, they explore traditional and classic tunes with a unique, romantic approach that is appealing to listeners of all ages.

The band members include Bliss Blood, vocalist and ukulele player, who also writes the lyrics to their original tunes; Carla Murray, vocalist and acoustic guitarist; Andrew Hall on bass; and Mike Neer on National steel guitar and acoustic guitar. Former band members included steel guitarist Henry Bogdan (well known for his stint in the rock band Helmet), and Daria Klotz.

Their original songs encompass many styles of 20th Century jazz and pop: ragtime, swing, Hawaiian, country, blues, and even be-bop flavors can be found among their recordings. They list among their influences Duke Ellington, Bessie Smith, the Boswell Sisters, Sol Hoopii, King Bennie Nawahi, Annette Hanshaw, Al Bowlly, George and Ira Gershwin, and many more illustrious entertainers from the golden age of popular music, when tunes on the radio held appeal for every member of the listening audience.

They have performed weekly in the New York City area as well as at many private and corporate parties and weddings, in addition playing two jazz cruises on the Queen Elizabeth II, in 2001 and 2002. Their romantic lyrics and lyrical musicianship make them a favorite of lovers and jazz fans wherever they perform.

LOS STRAITJACKETS

The seeds that grew into Los Straitjackets were planted in a Nashville club in the early ’90s, when Danny Amis saw guitarist Eddie Angel opening for Webb Wilder. Angel played a Link Wray cover during the set, inspiring the instrumentally minded Amis (he was a member of the New Wave-era instrumental combo The Raybeats) to strike up a conversation. As they talked, their attention was drawn to the drumming of then Webb Wilder member Jimmy Lester. Soon Amis (on bass), Angel and Lester were working up an instrumental set as “The Straitjackets,” a side-project that easily could have been just a detour — they played a few gigs and went their separate ways. But a few years later, in ’94, the trio reformed and added friend Scott Esbeck on bass, with Amis switching to guitar. Before their first gig, Amis pulled out a bag of wrestling masks he had bought in Mexico City, and The Straitjackets became “Los Straitjackets.” 

 Amis called Ben Vaughn, a friend from his New Jersey days, and invited him down to help produce a demo. In not much more time than it took to set up the microphones and roll tape, the band had recorded The Utterly Fantastic and Totally Unbelievable Sounds of Los Straitjackets—their debut album. With Amis’ and Angel’s storehouse of great instrumental hooks, the album called to mind the great moments of The Ventures, Link Wray and The Shadows, but with a modern punch and energy. The band soon inked a deal with Boston-based Upstart Records, bought a van and transformed themselves into Daddy-O-Grande, Lord Chevron, El Dragon, and …Eddie Angel. Their potent live performances soon made them club favorites and landed them a spot on the then-new Late Night with Conan O’Brien show. 

The original lineup recorded one more album together, the more polished Viva Los Straitjackets!, which yielded the AAA radio favorite “Pacifica.” This sun-drenched ode to the California Coast raised the band’s profile even higher. Two more Conan appearances followed, as well dates opening for Tom Petty and The Heartbreakers. MTV added the video for “Outtalk Gear,” the band made an amusing guest appearance on the USA Network’s Baywatch-on-bikes knockoff Pacific Blue and Los Straitjackets began to take Hollywood by storm. Since then, their tracks have been featured in numerous feature films and movie trailers, including Jimmy Neutron, Bats, Super Dave, Harriet the Spy, Two Days in the Valley and Meet The Parents, as well as television shows including Malcolm In The Middle, Ed and Melrose Place. 

As they entered the studio (with Vaughn still at the helm) to record their third album, The Velvet Touch of Los Straitjackets, Speck decided that he wanted to return to playing music with words. It was easy to find a replacement—Halibuts guitar player Pete Curry stepped in on bass and has been with the band ever since. The Velvet Touch continued the formula established by the previous albums— a balance of guitar instrumentals covering various styles. But Los Straitjackets added a new dimension by recording two covers for the disc: a monstrously big version of the Swing-era classic “Sing, Sing, Sing” (which remains a high point of their live shows) and a “Telstar”-inspired take on Celine Dion’s mega-hit, “My Heart Will Go On.” To punch up their live shows, the band brought in master choreographer “Kaiser George” from Scotland and added some scintillating steps to their live arsenal. 

 You can also see Los Straitjackets performing “Tempest” in their supporting role as “the band” in the horror/beach movie parody Psycho Beach Party (from Charles Wolfe—the creator of the longest running Broadway play of all time, Vampire Lesbians of Sodom). 

 While the band hates to drop names, their fan base contains a higher-than-average percentage of celebrity admirers, including (but not limited to) such notables as Robert Rodriguez, Quentin Tarantino, Jackson Browne, Rob Zombie, Tom Petty, Jimmy Buffett, Jeff Foxworthy and Dennis Rodman. With all this attention, the band members decided that they might be missing out on something and decided to give singing a try. For their first vocal release, 2001’s Sing Along With Los Straitjackets, they rounded up an impressive guest list (including Reverend Horton Heat, Mark Lindsay, Exene Cervenka, Allison Moorer and Raul Malo) and took a crack at some ’50s and ’60s classics, sung in English and Spanish. Experts agree; it’s one helluva party record! 

 No career is complete without a live record and a Christmas Record, so Los Straitjackets obliged with two choice CDs. The live album, Damas Y Caballeros … Los Straitjackets!, recorded on the last night of the legendary Foothill Tavern in Long Beach, captures the energy of a particular crackling live performance by the band, expertly recorded by engineer Mark Linett. And their holiday release, ’Tis The Season for Los Straitjackets, led uber-critic Dave Marsh to declare it “the first good Christmas instrumental album I can remember.” 

Over the years, Los Straitjackets have brought their high-energy shows everywhere from Moscow to Milwaukee, Albany to Amsterdam and Boston to Barcelona. The band even took 500 fans on a cruise to Baja, Mexico where the cruisers were serenaded each evening by the sounds of Los Straitjackets and The Ventures. The band has also mounted a series of memorable tours featuring guest artists such as Big Sandy, Deke Dickerson and renowned burlesque dancers The World Famous Pontani Sisters. The band’s 2002 Christmas Tour featured the Pontani Sisters performing specially costumed and choreographed routines along to Los Straitjackets’ holiday material. 

 Now, in 2003, Los Straitjackets are once again trying something different. Eschewing gimmicks or concepts, the band retreated to the studio of veteran knob-twiddler Mark Neill. Neill, who helped design two of the world’s truly vintage modern studios—his own Soil of the South and the UK’s Toe-Rag (the studio where The White Stripes’ recorded Elephant)— is a true scientist of sound. Neil has studied the techniques and tricks of all the great studios from the golden age of analog recording, which you can hear to excellent effect on the records he has produced for Deke Dickerson, The Paladins and others. But Los Straitjackets did not want to recreate the past—they wanted to capture the fury and intensity of their live performances. The result, Supersonic Guitars in 3-D, is the first Los Straitjackets album that can be described as heavy. Tracks like “Squid,” “Time Bomb” and “Tarantula” test the limits of your stereo speakers, while other songs are as melodic as anything the band has ever recorded. To round out the sound of the core band, a few key guests were invited in to add flavor: X’s DJ Bonebrake and Billy Zoom (on vibes and saxophone, respectively), Jon Spencer (theremin and howls) and Don Fleming all contribute to the little touches that take this record into the realm of the Supersonic.

KELLY HOGAN

Equally comfortable with indie rock, traditional country, and jazz pop, Georgia-based singer/songwriter Kelly Hogan explored all of those directions and more in her career. As the singer/guitarist for the Jody Grind in the early '90s, Hogan made a name for herself and the band with her lovely, versatile voice. The group released two albums -- 1990's One Man's Trash Is Another Man's Treasure and 1992's Lefty's Deceiver -- before a car accident killed two of their members. After this loss, Hogan joined the arty garage rock revivalists the Rock*A*Teens, appearing on their 1996 self-titled debut EP; that year, she also released her first solo album, The Whistle Only Dogs Can Hear, which featured her own material alongside covers of Palace and Vic Chesnutt songs. After the release of the Rock*A*Teens' full-length debut Cry in 1997, Hogan left the group and began collaborating with alt-country and indie rock artists like Will Oldham and the Waco Brothers. In 2000 she released her second solo album and Bloodshot Records' debut Beneath the Country Underdog, which featured Jon Langford's Pine Valley Cosmonauts as her backing band, guest vocals by Edith Frost, and photography by Neko Case. A year later, she returned with Because It Feel Good, another eclectic set featuring performers like Andrew Bird and covers of songs by the Statler Brothers, Smog, Charlie Rich, and Randy Newman.

NEKO CASE

Alternative country singer/songwriter Neko Case won a steadily growing cult audience for her smoky, sophisticated vocals and the downcast beauty of her music. Born in Alexandria, VA, Case moved around often as a child, spending the largest part of her youth in Tacoma, WA. She left her parents at age 15, and three years later she started playing drums for several bands around the Northwest's punk rock scene. In 1994, she moved to Vancouver to enter art school, and simultaneously joined the punk group Maow, who released a record on the Mint label. She also played with roots rockers the Weasles, and eventually formed her own backing band, the Boyfriends, which initially featured alumni of the Softies, Zumpano, and Shadowy Men on a Shadowy Planet. Case released her solo debut, The Virginian, in 1997, delving wholeheartedly into traditional country via a mix of covers and originals. She went on to perform with Carolyn Mark in the old-timey side project the Corn Sisters, and recorded with the Vancouver indie supergroup the New Pornographers. In 1998, Case completed her studies, and with her student visa expired, she returned to Washington and began work on her second solo album. The lovely, melancholy Furnace Room Lullaby was released on Bloodshot Records in 2000 and won high praise from most critics. Case subsequently relocated to Chicago, home of a thriving alt-country scene, and released the home-recorded Canadian Amp EP in 2001. Its moody, late-night ambience carried over to 2002's Blacklisted, a darker yet more eclectic affair; it garnered Case her strongest reviews yet, making many year-end critics' polls, and landed her a tour slot opening for Nick Cave. In 2004, Case signed with Anti Records in the United States, and that year she released a live album, The Tigers Have Spoken, recorded during several dates with Canadian surf-country band the Sadies. A studio set was scheduled to follow in the Spring of 2004.

THE SADIES

Led by brothers Dallas and Travis Good, the Toronto-based Sadies honed a distinctive sound taking influence from traditional country, surf music and garage rock. After earning notice and adding backing singer Neko Case, the group issued their debut LP Precious Moments in 1998. Tremendous Efforts followed in early 2001, teaming them with Breeders/P.J. Harvey producer Steve Albini for the second time. A year later, Stories Often Told marked their first album without Albini, placing Blue Rodeo's Greg Keelor in his position. The Sadies produced themselves on 2004's Favourite Colours, with Keelor, Nick Luca and Chris Shreenan-Dyck handling the engineering duties; Robyn Hitchcock made a guest appearance as vocalist and lyricist on one track. The Sadies have also recorded albums in collaboration with R&B legend Andre Williams and Mekons frontman Jon Langford.
THE YODELING LADY, MISS IDA

Ms. Ida was 10 years old when she learned to yodel by listening to Roy Rogers and Patsy Montana on the radio.  In those early days in Connecticut she sang at country fairs and minstrel shows.  Her singing career was placed on hold when she met Billy Wolfe who managed her career in wrestling in the 1950s (some of her wrestling experiences are in the 2004 documentary "Lipstick & Dynamite, Piss & Vinegar:  The First Ladies of Wrestling").  In the 60s she settled in Baltimore to raise a family, then found time in the 70s to return to school to get a GED, then on to college ultimately obtaining an RN and a graduate degree in community health nursing.  Ms. Ida remains in nursing practice to this day.  In the late 90s she began to yodel again, singing karaoke but quickly broadening her audience to talent and benefit shows, festivals, and conventions throughout the USA.

THE FRIGGS

The Friggs played their first show in Philadelphia around 1990. Led by guitarist Palmyra Delran (Dr. Bombay, Ben Vaughn, Pink Slip Daddy) and singer/guitarist/frontwoman extraordinaire Jezebel, the all-girl Friggs make fun, sexy, garage pop for now people. Over the course of the early '90s, the band released several singles including the classics "Bad Word for a Good Thing," "Juiced Up" and the EP America's Only Rock & Roll Magazine Parody," a perfect mockup of an old Creem magazine cover. The band moved to New York and after many personnel changes Jezebel finally called it quits in late 1994. Her replacement, the totally hot Lexi Plum, learned fast and an excellent CD, Rock Candy, was released in 1997. Through it all it has been the vision and persistence of Delran as well as manager Linda Carbone that has kept the band focused and functioning.

JOYCE BROOKSHIRE

Joyce Brookshire was born and raised in Cabbagetown, a mill village located in the heart of Atlanta. In the 1880s folks from the North Georgia mountains moved to Atlanta to work at the Fulton Bag and Cotton Mill, and Joyce’s family was among those who brought their rural way of life to build a new community in the city.

 Joyce’s musical influences were many. Her father, a truck driver, played guitar and sang in a quartet at the family church. The Brookshire’s neighbor Grace Mote was one of the first Cabbagetown residents to own a record player and when she played Kitty Wells and Webb Pierce, Joyce would run over to her porch and yell, "Turn it up, Grace!" A teenager in the ‘50s, Joyce was also deeply influenced by rhythm ‘n blues and rock ‘n roll. Joyce began writing songs at age ten and hasn't quit since.

In the early 70's Joyce went to work at The Patch, a drop-in center for kids in crisis in the Cabbagetown neighborhood. At The Patch, Joyce met Esther LeFever who was to have a major impact on Joyce’s life. Folk singer/political activist/ex-Mennonite and friend to the poor and disadvantaged, Esther pushed, prodded, and nurtured Joyce’s talent as a songwriter and performer. "Without Esther, most of my music might still be in my head," says Joyce.

In the ‘70s and ‘80s Joyce toured with folk legend Guy Carawan and for a few years hung out in Knoxville TN and was a member of the band Phantoms of the Opry which also included Phyllis Boyens (Loretta Lynn’s mother in the film Coal Miner’s Daughter). Since that time, Joyce has used her songs to express not only her own feelings, but to become a voice for the hungry, the homeless, and the poor.

Along with the Indigo Girls and other noted Atlanta musicians, Joyce is featured on the infamous Don’t Eat Out of Dented Cans album produced by WRFG Radio. She wrote the music for the theatrical productions Cabbagetown: Three Women, Ponce de Leon, Blood on Blood, and Texas Two-Steppin’ With the Girls. In 1987 she was nominated for a Georgia Emmy for "outstanding achievement in original music." Her first solo album North Georgia Mountains was released in 1977 by Foxfire Records.

 And now, at long last, another album of songs is ready. There are potential hit songs for a list of artists as diverse as Reba McIntyre, Steve Earle, Emmy Lou Harris, Vince Gill, The Gaithers, and Bonnie Raitt. But the artist who sings them best is Joyce Brookshire. She gives every performance her all. Her songs give us a portrait of a fascinating personality and a glimpse of a culture that is slowly disappearing.

REVEREND BILLY C. WIRTZ

Back in 1982, in Virginia, Rev. Billy C.Wirtz, director of The First House Of Polyester Worship And Horizontal Throbbing Teenage Desire, set off on a one man crusade to combine authentic roots piano styles with more contemporary and skewed themes, and over the course of sixteen years with such classics as "Mennonite Surf Party", "Roberta", and "Inbred", he's done just that. His electrifying piano and onstage antics have amused, confused and amazed audiences from The Greek Theater in Berkeley to The Bottom Line in New York, from the Ultimate Rhythm and Blues Cruise to countless comedy and music clubs and one-nighters across the country.

 Along the way, he also became semi-respectable as a journalist . A chance meeting with Bob Doerschuk, (then editor of Keyboard magazine) in 1993, led to a regular column entitled,"Road Stories". Doerschuk left to become senior editor at Musician magazine in 1995 and took the Rev. with him. Until the magazine's demise in 1999, Billy wrote regular installments for the magazine 's "Backside" section. He is now freelancing, making regular contributions to Allmusic.com, and a book project, Don't Eat At Joe's, is being considered by a major publisher.

 The clerical title Rev. Billy C. Wirtz received via the mail; the accolades he's earned after nearly two decades on the road. The critics often describe him as "a twisted, musical genius" and his shows as "total anarchy!"  Wirtz describes himself as James Brown meets Porter Wagoner  or better still...Jerry Lee Lewis discovers his inner child, buys it a sex change, and then marries it.

 As The Rev. says, "Call it strange, call it genius, call it stupid, call it anything you like; just don't call it 'wacky' and compare it to Weird Al!"

 "Amen!" 
CAROLYN MARK

“I grew up on a dairy farm in Sicamous, BC with my Austrian father, my English mother and my Canadian brother. My father, an accomplished violinist, taught me how to play the piano when I was very young. My first band was The Vinaigrettes. We started as an all-girl foursome from Victoria. The Vinaigrettes recorded six albums, achieving a modest amount of obscurity, and broke up in 1998 due to "nervous indifference"... Exhausted and emotionally crushed by the failure of my first band and the ensuing two year bender, I attempted to find solace in the rehearsal spaces of other bands such as: Hat Head, The Fixin's, The Show Business Giants, The Metronome Cowboys, The Corn Sisters (a duo with label-mate Miss Neko Case), Monster Tweety, and Klugman. But eventually, while hiding under the bed at one of our neverending house parties, I decided to use my own name when I played. So far it's been a good idea - I'm not married to any one style of music, I can play solo or with a band depending on the money or my mood, and it's almost impossible for me to break up with myself.”

TRASHCAN JOE

Cap'n James Cook, inventor of the Trashcanjo (a four string banjo made out of a trashcan) was looking for an outlet for all the old-time jazz and folk songs he'd learned over the years playing in bands such as The Wags, Whiskey Puppy, and Jimbo Trout and the Fish People. After building a washtub bass for his friend Chuck Masi (Little Joe, Higher Ground) the pair set out to find other like minded musicians, and what could be better than a couple of good friends? Extraordinary trumpet stylist Jason Wells (March 4th) and slide guitar master Ben Bonham (Waikiki Steel Works) completed the core group, Jason adding the flowing melodies with his vintage cornet and Ben painting the rich textures with his own home made "Trash Steel" slide guitar. Sometimes joined by "Squish" the musical saw player, harmonica master Aaron Lowe, and cigar box fiddle phenomenon Ben Brooks, Trashcan Joe has a well rounded and always exciting sound.

All four core members are accomplished songwriters, and each member takes turns as lead vocalist, bringing unique and subtle variation to the overall sound. Original material coupled with classic standards from early Jazz and Blues to Movie Theme Songs and Swing, all played with drive and finesse. Recently adding soundtrack work to the old resume, TCJ scored the music for the OPB special "Zig-Zag" which explored the stories of several Portland area commuters. The soon to be released feature motion picture "Lipstick and Dynamite" will also include TCJ music as part of the soundtrack. Trashcan Joe is equally at home on a large performance stage as they are in an intimate venue, and with over one hundred tunes on the roster, Trashcan Joe can tailor a show to fit any occasion.
KILLEM GILLEM

"Killem Gillem" named their band after one of the first female wrestlers, Gladys  "Killem” Gillem.  Not only was Killem Gillem a female wrestler, but she was also a lion tamer and an alligator wrestler as well.  The band Killem Gillem formed in the summer of 1997, after the demise of a band called Out Of Order. The lead singer of both bands, Shawn McCoy aka Beaver, is the proud grandson of Gladys “Killem” Gillem.  

Killem Gillem is comprised of Billy Gower on bass guitar, Brendan Reynolds on drums, Zack Dingman on lead  guitar, and Beaver on rhythm guitar and vocals.  The music is a blend of rock, reggae, funk, punk and ska.  Killem Gillem has released one CD with another in the works.

