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OVERVIEW

Writer / director Todd Solondz has made his reputation by creating a gallery of suburban icons of ostracism: think Dawn Wiener from WELCOME TO THE DOLLHOUSE, Dr. Maplewood from HAPPINESS, and Consuelo from STORYTELLING.  In his latest film PALINDROMES, we find the work of a more mature artist who is clearly savoring the profound flavor of moral complexity.

PALINDROMES is a fable of innocence: 13-year-old Aviva Victor wants to be a Mom. She does all she can to make this happen, and comes very close to succeeding, but in the end her plan is thwarted by her sensible parents (Ellen Barkin and Richard Masur). So she runs away, still determined to get pregnant one way or another, but instead finds herself lost in another world, a less sensible one, perhaps, but one pregnant itself with all sorts of strange possibility.  Like so many trips, this one is round-trip, and it’s hard to say in the end if she can ever be quite the same again, or if she can ever be anything but the same again.  

Barkin, who hasn’t seemed so eerily at home as a mother since THIS BOY’S LIFE, gives an unyielding performance as a suburban woman trying to protect her daughter from the same suicidal demise of her cousin Dawn Wiener.  The film also features jaw-dropping performances from Debra Monk, Stephen Adly-Guirgus, Jennifer Jason Leigh and seven different and equally brilliant, risk-taking actors of different ages, races and sizes to play our young heroine.  

We imagine people will be tempted to take the actions by Aviva, her mother, and the adults Aviva meets on her journey as some kind of glib comment on the contemporary American moral landscape, but this would be a mistake.  An official selection at the 2004 Telluride, Toronto, Venice and New York Film Festivals,  PALINDROMES may be Solondz’ most political and philosophical film yet, but in many ways it is also his most tender. 
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DIRECTOR'S STATEMENT

When you create a sympathetic character it's only natural that your audience will want to identify with him/her. Nobody actually WANTS to relate to someone who is unsympathetic, because few people see themselves in this light. The curious thing is how sex, age, race, etc. play so limited a part in determining the degree to which a character is sympathetic. Perhaps this is why a sympathetic character is one that all types of people can relate to. When I had made WELCOME TO THE DOLLHOUSE, all types of people would say, "That was me! I was just like that!" (And Dawn Wiener was not even an entirely sympathetic character!) (Needless to say, I heard nobody make the same claim about Bill Maplewood, the paedophile psychiatrist in HAPPINESS, a character whom so many seemed to find "sympathetic.") So I wondered what would happen if I cast a number of different types of people as one 

character, a character who is wholly sympathetic. My fear was that it would come across as too much of an intellectual exercise, a show-offy but pointless trick, and alienate the audience. But my hope was that there would be a cumulative effect that would be more emotionally affecting than had there been just one actor: more magic, and less sleight of hand. My story is a sad one, though not without a certain kick of humour. People may wonder - what does this say about the nature of character? or personality? or acting? or identity? My advice to the audience before watching the movie: even if you're not sure you understand the what or why of it all (and I'm 

not sure I do), just let yourself go...

DIRECTOR'S NOTES

It is possible that people will walk away from my movie talking about it in terms of the "issues", and yet this is not an "issue" movie. I have no interest in such a movie. The two sides of the "issue" are irreconcilable, and I accept this irreconcilability. In any case, the "issue" is really a bit of a MacGuffin, providing but a backdrop of a story for a young girl suspended between one family that kills one way and another one that kills another way. Or between one family that offers no choice, and another one for whom all choices have already been made. Like a palindrome, the world turns in on itself, unchanged and unchanging: it is all looking-glass. My movie, however, is, ultimately, a love story, just as all my movies have been: stories of unrequited love, forbidden love, self-love.  For really there is no story worth telling that is not a love story.

At the end of THE WIZARD OF OZ, Dorothy, the Scarecrow, Tin Man, and Cowardly 

Lion learn that what they always thought they lacked they always in fact had. They learn, in a sense, that they haven't changed at all: that they were always smart or compassionate or brave, that there's no place like home. They just didn't realize it. The smart will always be smart, the compassionate compassionate, the brave brave, and home home. Nothing ever changes.

But can we change? Optimists tend to believe in the possibility, with the implication that things will change for the better. The idea that we cannot change suggests that we cannot improve, and no one wants to believe this, though some may take comfort in the corollary: we cannot become worse. The question is in what way is change possible? And in what way not? Are we in some sense "palindromic" by nature, impervious to change, no matter how much, paradoxically, we change? Some may find the idea that we never change a bleak and deterministic way of thinking. And yet the inability to change is in many ways freeing, freeing from, amongst other things, the imperative to change. And to accept one's inability to change can be a form of consolation: no one is immune; everyone must be who he is. There may be a sense of doom, but there is also the possibility of grace. It's all a bit of a conundrum. But art, however it may be defined - if it is, in fact, definable (and perhaps it is definable only insofar as it is defined by what it is not) - has no meaning if it is not transformative. Of course, at the same time, it has yet to make anyone a better person - or a lesser one. If  someone argues otherwise, then it isn't art.

Aviva is portrayed by two women, four girls (13-14 years old), one 12-year-old boy, and one 6-year old girl. This is the first feature film for all of the children involved.

THE CAST

ELLEN BARKIN (JOYCE VICTOR)

Miss Barkin's credits of close to thirty-five films include DINER, TENDER MERCIES, DESERT BLOOM, THE BIG EASY, DOWN BY LAW, WILD BILL, SEA OF LOVE, THIS BOY’S LIFE, INTO THE WEST, THE FAN, FEAR AND LOATHING IN LAS VEGAS, DROP DEAD GORGEOUS and SHE HATE ME. Ms. Barkin received Golden Globe Nominations for her work in Blake Edwards' SWITCH and Oprah Winfrey's BEFORE WOMEN HAD WINGS, for which she received an Emmy as Best Actress. She will soon be seen in HBO's “Thought Crimes” by Sidney Lumet.

STEPHEN ADLY GUIRGIS (JOE/EARL/BOB)

Stephen Adly Guirgis is a playwright whose work has been produced internationally. The plays include: “Our Lady of 121st Street”, (10 best plays of 2003; Lucille Lortel, Drama Desk, and Outer Critics Circle Best Play Nominations), “Jesus Hopped the A Train” (winner Edinburgh Festival Fringe First Award and Detroit Free Press Best Play of the Year, Laurence Olivier Nomination for Best New Play), “In Arabia We'd All Be Kings” and the upcoming “The Last Days of Judas Iscariot.” All four plays were directed by Philip Seymour Hoffman and originally produced by the LAByrinth Theatre Company, of which Guirgis is a founding member. Television writing credits include “NYPD Blue”, “The Sopranos”, David Milch's “Big Apple”, and “UC: Undercover.” As an actor, he most recently appeared in the Public Theatre's production of Brett C. Leonard's “Guinea Pig Solo”, and stars in Mr. Leonard's debut feature JAILBAIT.

RICHARD MASUR (STEVE VICTOR)

Masur has starred in more than 45 feature films, including RISKY BUSINESS, MY GIRL, HEAVEN’S GATE, UNDER FIRE and PLAY IT TO THE BONE. He has appeared in over 45 television films and received an Emmy nomination for his performance in “The Burning Bed.”  His starring and guest-starring roles in television include “Picket Fences”, “Rhoda”, “One Day At A Time”, “Law and Order” and “The Practice.”  Masur's first directing project, LOVE STRUCK, was nominated for an Academy Award for Best Live Action Short Film. His next effort, the afterschool special “Torn Between Two Fathers”, gained him a nomination for the Director’s Guild of America Award.  Masur is a past National President of the Screen Actors Guild and continues to be an active political force in the Industry.

DEBRA MONK (MAMA SUNSHINE)
Debra Monk has appeared in numerous Broadway productions including Eugene 

O‚Neill's “Ah! Wilderness” and Stephen Sondheim's “Company.” She won a Tony 

Award for her work in “Redwood Curtain” and was a Tony Nominee for “Steel Pier” and “Picnic.”  Off-Broadway her work includes “Death Defying Acts,” “Assassins,” and “The Time of the Cuckoo” for which she received an Obie Award. Her films include MILWAUKEE MINNESOTA, CENTER STAGE, DEVIL’S ADVOCATE and THE BRIDGES OF MADISON COUNTY; she won an Emmy Award for her work on ABC's “NYPD Blue.”

JENNIFER JASON LEIGH ("MARK" AVIVA)
First known for her starring role in Amy Heckerling's FAST TIMES AT RIDGEMONT HIGH, Jennifer Jason Leigh later worked with directors such as The Coen Brothers, Robert Altman, Alan Parker, Agnieska Holland, Jane Campion and David Cronenberg. Her films include THE HUDSUCKER PROXY, LAST EXIT TO BROOKLYN, SINGLE WHITE FEMALE, DOLORES CLAIBORNE, and IN THE CUT. For MRS. PARKER AND THE VICIOUS CIRCLE she won a best actress award from the New York Film Critics Association as well as a Golden Globe nomination.  She and the cast of Altman's SHORT CUTS were awarded the Volpi Cup by the Venice International Film Festival in 1993.  Leigh was the co-producer of SKIPPED PARTS and GEORGIA, in which she also starred, and co-wrote. She produced, directed and starred in 2001's THE ANNIVERSARY PARTY with Alan Cummings.

SHARON WILKINS ("MAMA SUNSHINE" AVIVA)

Sharon Watkins’s feature film credits include THE GOODBYE GIRL, TWO WEEKS NOTICE, MAID IN MANHATTAN, MARCI X, BAD BOYS 2, and I ROBOT.  Miss Wilkins also appears regularly on television series such as “Third Watch”, “100 Centre Street” and “Law and Order: SVU.”  On Broadway, she originated the role of Sour Kangaroo in “Seussical” and has starred in numerous Broadway and Off-Broadway productions.

THE FILMMAKERS

TODD SOLONDZ -- Writer & Director

In 1996 WELCOME TO THE DOLLHOUSE, which Mr. Solondz wrote, directed, and 

produced, won the Grand Jury Prize at the Sundance Film Festival, as well as other awards at the Toronto and Berlin International Film Festivals. In 1998 HAPPINESS, which he wrote and directed, won the International Critics Prize at the Cannes International Film Festival, and was nominated for a Golden Globe Award for Best Screenplay. STORYTELLING, which he also wrote and directed, premiered at Cannes in 2001, and was also included in the subsequent New York and Sundance Film Festivals. The New York Times named it one of the "Ten Best Films of the Year."

PALINDROMES (2004)

STORYTELLING (2001)

HAPPINESS (1998)

WELCOME TO THE DOLLHOUSE (1995)
DERRICK TSENG -- Producer
Mr. Tseng has co-produced or line produced numerous feature films, including 

Adrienne Shelly's SUDDEN MANHATTAN, Kevin Smith's CHASING AMY, Katherine 

Dieckmann's A GOOD BABY, Brad Anderson's HAPPY ACCIDENTS, Peter Lauer's CRY BABY LANE, Patrick Stettner's THE BUSINESS OF STRANGERS, Bertha Pan's FACE, David Gordon Green's ALL THE REAL GIRLS, Fenton Bailey and Randy Barbato's PARTY MONSTER, Steve Buscemi's LONESOME JIM, and Robert Altman's TANNER ON TANNER.  Additionally, he produced “The Difference”, a pilot for Nickelodeon. He has also worked extensively on other feature films as a 1st AD or Production Manager, and also, formerly, as an IATSE Electrician.  He has assisted on, or helped develop, projects with Kimberly Peirce, Lodge Kerrigan, Maggie Greenwald, Steve Buscemi, Jonathan Nossiter, Jay Chandrasekhar, and Jim McKay.  Tseng holds an M.A. in English and Comparative Literature from New York University, and a B.A. in English and Art History from Columbia University.

MIKE RYAN -- Producer
Mr. Ryan has been involved in New York City independent film production for 

over 10 years, having location-managed films for Ang Lee and Todd Haynes, 

among others. He recently line produced for Ira Sachs’ 40 SHADES OF BLUE and 

produced Phil Morrison's JUNEBUG.  Mike is a 1992 graduate of NYU's Masters 

program in film production.

TOM RICHMOND -- Director of Photography
Mr. Richmond has shot such independent features as I’M GONNA GIT YOU SUCKA, 

NOBODY’S PERFECT, LITTLE ODESSA, FIRST LOVE, LAST RITES, KILLING ZOE, THE SLUMS OF BEVERLY HILLS,  CHELSEA WALLS and THE SINGING DETECTIVE.  He received Independent Spirit Awards for Best Cinematography for both 1989's STAND AND DELIVER and PASTIME in 1992.

DAVE DOERNBERG -- Production Designer
Mr. Doernberg began his career as a property master on such New York 

independent films as Larry Clark's KIDS and James Gray's LITTLE ODESSA.  He 

has since designed award-winning commercials for Nike, Sony, Mercedes-Benz 

and others. His credits include Alison Maclean's JESUS SUN, Kelly Reichardt's RIVER OF GRASS, GUMMO by Harmony Korine and Phil Morrison's upcoming JUNEBUG.

VICTORIA FARRELL -- Costume Designer
Miss Farrell's credits include ALL OVER ME and KISS ME GUIDO in 1997, then 

Lisa Cholendko's HIGH ART, Kimberly Pierce's BOYS DON’T CRY, HAPPY ACCIDENTS by Brad Anderson, WORLD TRAVELER by Bart Freundlich and Steve Buscemi's upcoming LONESOME JIM. She has also designed costumes for Amy Sedaris in the television series “Strangers With Candy” and the upcoming feature version.

ANN GOULDER -- Casting Director
In addition to casting Todd Solondz's WELCOME TO THE DOLLHOUSE, HAPPINESS and STORYTELLING, Miss Goulder has served as casting director on THE ADVENTURES OF SEBASTIAN COLE, A WALK ON THE MOON, REQUIEM FOR A DREAM, AMERICAN SPLENDOR, THE LARAMIE PROJECT and THE DOOR IN THE FLOOR.

NATHAN LARSON -- Composer
Mr. Larson, a former member of the art-punk band Shudder to Think, has 

composed the score for many controversial and critically-acclaimed films and 

added songs to many more. His composing credits include Joel Schumacher's 

TIGERLAND, Luckas Moodyson's LILYA-4-EVER, Stephen Frears' DIRTY PRETTY THINGS, Shainee Gabel's A LOVE SONG FOR BOBBY LONG, and PROZAC NATION by Erik Skoldbjaerg. Larson is the recipient of the Cannes Film Festival 2004 "Gras Savoye De Composition de Musique" Award for THE WOODSMAN, and 

collaborated previously with Todd Solondz on STORYTELLING.

ABOUT WELLSPRING

Wellspring is one of the leading American distributors of films by leading international filmmakers.  Current releases include Jonathan Caouette’s award-winning debut Tarnation, executive produced by Gus Van Sant & John Cameron Mitchell, Academy Award ® winner Jessica Yu’s In the Realms of the Unreal: The Mystery of Henry Darger, Jean-Luc Godard’s Notre Musique and Cédric Kahn’s Spirit Award nominated Red Lights starring Carole Bouquet and Jean-Pierre Darroussin.  Upcoming releases include Savi Gabizon’s smash Israeli hit Nina’s Tragedies and Anne Fontaine’s Nathalie starring Emmanuelle Beart, Gerard Depardieu and Fanny Ardent.


Past releases include some of the most acclaimed and successful arthouse films of recent years such as Russian Ark, hailed by Roger Ebert as "one of the most astonishing films ever made.," Akira Kurosawa’s masterpiece Ran,  The Brown Bunny by Vincent Gallo, The Circle by Jafar Panahi, Yi Yi by Edward Yang, Under the Sand by François Ozon and Lorene Machado's Notorious C.H.O.  Wellspring has fostered the careers of some of the most important directors in world cinema today including Bruno Dumont (Life of Jesus, Humanité, Twentynine Palms), Alexander Sokurov (Russian Ark, Father and Son) Jafar Panahi (The Circle, Crimson Gold), Leos Carax (Mauvais Sang, Pola X), Tsai Ming-liang (What Time is It There? Goodbye Dragon Inn), Olivier Assayas (Les Destinées), Claire Denis (Friday Night), Bahman Ghobadi (Marooned in Iraq), Liz Garbus (Girlhood), Marina de Van (In My Skin) and Karim Ainouz (Madame Satã ).  Wellspring has also been committed to the theatrical re-release of classic films including the works of Rainer Werner Fassbinder, Eric Rohmer, Jacques Demy and François Truffaut.

Together, the Wellspring Home Entertainment and Worldwide Sales libraries boast over 1,000 titles including major works by François Truffaut, Jean-Luc Godard, Eric Rohmer, Luchino Visconti, Rainer Werner Fassbinder, Hou Hsiao-Hsien, The Taviani Brothers, Peter Greenaway, Jacques Demy, Akira Kurosawa, Pedro Almodóvar, Michelangelo Antonioni and Lina Wertmüller among others.   

Wellspring’s Direct Response unit sells arthouse and specialty video/DVD titles via The Video Collection and the artfilm collection direct mail consumer catalogs and websites, www.videocollection.com and www.artfilmcollection.com 

Wellspring Media, Inc. is a division of American Vantage Media Corporation, a wholly-owned subsidiary of American Vantage Companies (NASDAQ: AVCS).
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