
RESIDENT EVIL: Apocalypse

Production Notes

She thought they were contained.  She thought she was free.  She was wrong.


MILLA JOVOVICH returns as Alice, who awakens from a terrible sleep to find her worst fears realized – the bloodthirsty Undead, which she and a now-annihilated squad of elite military fought to destroy, have been unleashed on the city that surrounds the secret facility of the Umbrella Corporation.  Discovering she was an Umbrella experiment, Alice has been bio-genetically enhanced with new strengths, senses and dexterity…and she will need them.


In the heart of the ravaged Raccoon City, a small group of uninfected people, including Jill Valentine (SIENNA GUILLORY) – a recently demoted member of Umbrella Corp’s elite Special Tactics and Rescue Services (S.T.A.R.S.) team, and S.T.A.R.S. team leader Carlos Oliveira (ODED FEHR), fight for their lives against swarms of Undead and the deadlier and faster Lickers.  Running out of luck and resources, the group is rescued by Alice, and they begin to wage an exhilaratingly desperate battle to survive and escape before the Umbrella Corporation erases its experiment from the face of the earth.  

Their only hope lies somewhere within Raccoon City…  Dr. Charles Ashford (JARED HARRIS), one of the leading scientists for the Umbrella Corporation, will help Alice and the others escape the city safely – if they find his daughter.  Angie Ashford (SOPHIE VAVASSEUR) became separated from her father and now hides in fear.  Alice, Jill and Carlos will have to fight their way through an army of Undead to save her.

All the while, a secret weapon code-named Nemesis has been experimentally altered with greater modifications than Alice and has been programmed to track and destroy them – if the relentless, ravenous Undead don’t get to the group first.   

Alice, Jill and Carlos will need all of their strengths and skills to fight the battle of their lives against the mindless evil that has infected the city and the powerful forces that unleashed it on mankind.  

Screen Gems, Davis Films/Impact (Canada) Inc. and Constantin Film (UK) Limited present RESIDENT EVIL: Apocalypse, the all-out action and horror sequel to the $100 million hit Resident Evil, which is based on the gaming phenomenon of the same name.  In the follow-up film, Alice joins forces with the tough-as-nails lead characters in the popular Capcom game.  RESIDENT EVIL: Apocalypse is written by Paul W.S. Anderson, who wrote and directed the first film.  Helming the latest installment is Alexander Witt (2nd unit director of The Italian Job, Daredevil and Pirates of the Caribbean), who makes his feature film directorial debut.  

Milla Jovovich (Dummy, Zoolander) leads an ensemble cast that includes Sienna Guillory (The Time Machine, “Helen of Troy”), Oded Fehr (The Mummy, “Presidio Med”) and Thomas Kretschmann (The Pianist, Blade II) with Jared Harris (I Shot Andy Warhol, Mr. Deeds) and Mike Epps (Next Friday, All About the Benjamins).  Sandrine Holt (Once A Thief, Happy Hour) and Sophie Vavasseur (Evelyn) round out the cast.
Jeremy Bolt, Paul W.S. Anderson and Don Carmody are the producers.  The executive producers are Bernd Eichinger, Samuel Hadida, Robert Kulzer and Victor Hadida.  The creative behind-the-scenes team is led by cinematographers Christian Sebaldt and Derek Rogers, C.S.C., editor Eddie Hamilton, production designer Paul Denham Austerberry, visual effects supervisor Alison O’Brien and costume designer Mary McLeod.  Liz Gallacher is the music supervisor and music is by Jeff Danna. 

THE NIGHTMARE CONTINUES

The first film, written and directed by Anderson, was created as a prequel to establish the cinematic world of the series from the video game.  RESIDENT EVIL: Apocalypse delves deeper into the world created in the games with major action sequences that come from the unique genre of survival horror.

“My personal belief is that for a sequel to succeed you can’t just use the same blueprint over again,” explains Anderson.  “I knew going in that this had to be bigger, better and a different kind of film.”

In the first film, Alice (Jovovich) and Matt Addison (Eric Mabius) contained the Undead-spawning T-Virus in the underground facility known as “The Hive.”  But now, not only has the monolithic Umbrella Corporation experimented on the only two survivors of that siege; it has unleashed the Undead in the open air of Raccoon City.  “We’ve gone above ground and the danger and malevolence of the Umbrella Corporation is much more out there in the world – and far more toxic and dangerous,” says producer Don Carmody.  

A rag-tag group of survivors led by Jill Valentine and Carlos Oliveira find that their odds for survival increase immeasurably when the newly regenerated and enhanced Alice joins their ranks.  “Milla is the lynchpin of this film,” says Anderson.  “There just would not be a second film without her.  This was written for her – every action and every line of dialogue was written with her in mind.”

“Alice has survived the hideous experience in the Hive and emerged as a much more decisive character,” explains Jovovich.  “She also has become an experiment of the Umbrella Corporation, a guinea pig in a sense, infected with the T-Virus.  She doesn’t know what the consequences will be.  All she knows is that through this experiment Umbrella has unwittingly given her a weapon that can take them on, and she is going to use it.” 

Matching Alice in toughness is the game’s character Jill Valentine, played by Sienna Guillory.  “You always want to play someone you’re going to have fun with, someone you want to be,” explains Guillory.  “Jill’s got everything a girl wants to be – she dresses to kill, says whatever she wants and can shoot anyone between the eyes in a fifty-yard radius.  She’s hard as nails and she’s great fun.  And not at all afraid of being quite the sexy minx,” she adds with a laugh.

“I’m a huge fan of the game, and when I saw Sienna in her outfit, I started jumping up and down and clapping like a little girl,” Jovovich recalls.  “In the game, she’s this tough girl with a mini skirt and a tube top.  In the flesh, she’s got balls and attitude for days!  And when she’s got a gun in her hand, you better run in the opposite direction.  She absolutely looks like a human version of Jill but prettier and cooler.  It’s amazing to me.”

Guillory feels Alice and Jill represent rare examples of tough women leading a film.  “Alice and Jill are two strong women with their incredible arsenal of martial arts skills and guns,” she says.  “When you have someone as incredibly beautiful as Alice and as sexy as Jill, and both can fight, it’s just a great dynamic. There’s a very obvious respect between the two characters.”

Another fighter who joins their ranks is Carlos Oliveira, played by Oded Fehr.  At the heart of his ability to survive is a sense of compassion that cannot be muted by the horrors that confront the team at every turn.  “Carlos is the head of an independent SWAT team owned by the Umbrella Corporation,” explains Fehr.  “They are sent into Raccoon City to extract one of the Umbrella Corporation's personnel.  On the way, Carlos sees a civilian on the roof of a building and decides to jump out of the helicopter to save her life.  He and his men then become trapped in Raccoon City.   Umbrella leaves them behind and they have to make their way out and try to save their own lives.” 

Both fighters, Carlos and Alice form a tight bond born out of their need to rely on each other in extremely treacherous circumstances.  “There's an immediate attraction between Carlos and Alice,” explains Fehr.  “They’re both war people, and I think they have mutual respect as their connection develops and they fight side-by-side.  Jill Valentine obviously is a very powerful girl – almost like she's angry with everyone.  Regardless, she is a very tough cookie.”  

When the core team finds Angie, the daughter of Umbrella scientist Dr. Charles Ashford (Jared Harris), Carlos immediately takes her protection upon his shoulders.  “These are real people in an unreal situation,” Fehr says.  “They’re surrounded by the most vicious and unfeeling enemies, and in some ways it’s their humanity that keeps them alive.”

After narrowly escaping from the vicious Lickers, who seem more cunning and quick, and then confronting biogenetically engineered mutations and feral Undead dobermans, the team moves to collect on their deal for rescuing Angie – the last helicopter scheduled to leave Raccoon City before the place is evaporated by a top secret nuclear strike.  

There’s only one problem – Umbrella’s Major Cain (Thomas Kretschmann) is aware of their every move, and he has brought Nemesis – Umbrella’s secret weapon and the only being capable of stopping Alice – with him.  

Kretschmann describes Cain as “a modern Frankenstein.  He created all.  It’s his baby, this project – the mutations and evolutions and everything.  He believes in it, and for him, it’s more important than individual lives. With Nemesis, he's really enjoying seeing that his baby, his monster, is coming alive.”
To survive, superhuman will have to meet superhuman in an earth shattering clash for survival.

MERGING THE GAME AND THE FILMS

In March 2002, Paul W.S. Anderson brought the top video game from the console monitor to the big screen with stunning success.  With an inventive new story paired with the dangerous world of the walking Undead, the film set the stage for a new and even more terrifying battle.

“I always wanted to make a really scary movie,” says executive producer Bernd Eichinger of Constantin Film.  Spotting Constantin staff playing Resident Evil in the office, he recognized the potential of a game that so vividly and terrifyingly captured the imaginations of so many.  The Resident Evil® series is one of the most successful video game franchises in history with sales of more than 24 million units worldwide.   This year alone, Capcom plans to release two new Resident Evil titles – Resident Evil Outbreak for the PlayStation 2™ in March and Resident Evil 4 for the Nintendo GameCube™ in the winter.  “I knew then that if we could translate the unique quality of this game to the screen, we would have a winner.”

Constantin secured the rights from Capcom, a leading worldwide developer, publisher and distributor of interactive entertainment.  “Constantin is an independent company,” explains Eichinger.  “We’re able to make decisions quickly without a hundred executives in the consultation process.  I think that independent spirit was very appealing to Capcom.   Even more importantly, we took their concept very seriously and demonstrated our respect for the source material.” 

RESIDENT EVIL: Apocalypse reunites the original production team of Constantin executive producer Robert Kulzer with Impact Pictures’ Jeremy Bolt as producer and Paul W.S. Anderson as both producer and screenwriter.  Joining the team is veteran producer Don Carmody (Chicago, Gothika) who recently produced Constantin’s thriller, Wrong Turn.

Himself an avid Resident Evil gamer long before the first film went into development, producer and screenwriter Anderson relished the opportunity to infuse this installment with tangible elements of the game.  “There is some striking imagery from the game that we have recreated for the big screen,” he describes.  “That was part of the fun of this movie.  Because it was more directly tied into characters, narrative and events from the video games, we could recreate certain images and scenes but put a twist on them as well so even if you’re a hardcore fan it will still surprise you.”

“We’ve tried to immerse the viewer in the world the same way the games do,” he continues.  “In some ways it’s easier to turn Resident Evil into a movie because the games themselves are so heavily influenced by movies.” 


As Anderson was shooting Alien vs Predator concurrent with the production schedule of RESIDENT EVIL: Apocalypse, the producing team passed the gauntlet to acclaimed second unit director Alexander Witt, who has contributed his extraordinary action and visual style to dozens of blockbusters, including Hannibal and Black Hawk Down. 

“Alexander has an amazingly strong visual eye and has done some of the best action scenes in some of the top movies of the last ten years,” comments producer Bolt.  “He has such a great wealth of filmmaking experience that it’s hard to consider this to be his debut as a director.”

Anderson and Jovovich both felt the film had to deliver the shocks and thrills but also some very big action scenes, from helicopter stunts to never-before-seen high falls.  “With this movie he really had his plate full,” Anderson says.  “We wanted a director with an expansive style, who could bring equal doses of action, horror and depth to the story.”  

Comments cast member Fehr, “You would never know that this is Alexander’s first film.  He is so relaxed, so calm.  He knows what he wants; he knows what he's doing and yet he's very open to suggestions.  It feels like you're doing a movie with a friend.  He does a fantastic job and has a really great vision.”
With the director in place, the next most vital element rested on the shoulders of Jovovich, who faced even greater physical and emotional demands with this incarnation of Alice.  “Milla made sure that Alice was not just an amazing fighting and killing machine but also presented the human side to her,” comments Anderson.  “Alice didn’t become too superhuman too quickly.  She wanted it to be realistic in the sense that Alice is struggling with what she is becoming.  I think that input from her dramatically improved the believability of the character.”

Jovovich also completely immersed herself in the physical preparation for the film.  “I don’t think any of us anticipated how much of the stunt work she would actually be able to do because I don’t think any of us anticipated that she would throw herself into the physical training as much as she did,” says Anderson.  “She literally spent four months before the movie training – and training hard.   Milla transformed herself for the film and for the role.”

“I’m a warrior, I love martial arts,” says Jovovich, adding with a laugh.  “I love to feel powerful in that sense.  I definitely have a talent with violent objects.  Maybe it’s my Yugoslavian background.  I’m always ready for battle – it’s that crazy barbarian thing coming back from the abyss of my DNA.”

Her training regiment included the highly acrobatic Brazilian martial art, Capoeira, under Mestre Amen Santo.  The intense martial art once had been banned in many parts of Brazil because it was regarded as combat training.  Her Capoeira training included maracatu, a combat dance with sticks.  Her mastery and elegance with maracatu inspired the baton fight that takes place between Alice and the Umbrella troopers. She also underwent training for gun spinning with Phil Spangenberger, who includes Mel Gibson and Will Smith among his trainees.

Stunt coordinator Steve Lucescu, whose credits include Chicago, Gothika and Wrong Turn, worked extensively with Jovovich on her elaborate stunt sequences in the film.  “When I met Milla, I began to see what she was capable of – both in the physical aspects and her acting,” says Lucescu.  “It was just phenomenal.  She stops at nothing.”

One of the most crucial fight sequences is Alice’s final battle against Nemesis.  “In our first session I said ‘Okay, we’ll try maybe twenty moves in this fight and see how that goes,’” he recalls.  “We got through those twenty moves in a matter of hours with her.  From there we just kept breaking it down into more complex moves, and Milla mastered them all.”

With Milla Jovovich headlining the movie, the next key character to cast was Jill Valentine, the heroine of the video game series.  After an extensive search, the filmmakers selected British actor Sienna Guillory.  “This selection had to please not only the movie-going audience but also the gamers because they’ve been studying Jill Valentine for a long time,” notes producer Don Carmody.  Adds Jeremy Bolt, “She’s an extraordinarily talented actor who is tremendously photogenic.  She’s also a dead ringer for Jill Valentine.”

Guillory already was an avid gamer with a strong attachment to her Gameboy.  Her first reading for RESIDENT EVIL: Apocalypse had her hooked on the survival horror series and she explored the games for mannerisms and flourishes that she could bring to the character.  

During the shoot, Capcom’s Hiroyuki Kobayashi, the producer of the Resident Evil Games, flew in from Tokyo to visit the production and was shocked – and impressed – by Guillory.  “He just couldn’t believe it,” remembers Carmody.  “She really is Jill.”

Jovovich and Guillory formed an instant bond both as castmates and characters.  “Milla's brilliant to work with,” comments Guillory.  “She's incredibly smart.  She knows exactly how to work with a script and how to work with other people.”

RACCOON CITY LIVE

RESIDENT EVIL: Apocalypse was filmed on soundstages and location in Toronto and nearby Hamilton, Canada.  The use and character of the city was a crucial element to the production.  “To make this movie, we basically had to take over a major North American city, which we’ve done with Toronto,” says producer Don Carmody, who has mounted a number of major productions in the city, including the Academy Award® winner Chicago.  “We took over major thoroughfares for days and City Hall for two weeks, flying helicopters in and out, setting off shells and shooting up windows.  There were blocks that were shut down for the running gun battles and fights with the Undead.  I don’t know of any other city where we could have accomplished it with the facility and cooperation that we have here.”

Production designer Paul Denham Austerberry worked with the architecture of Toronto to create Raccoon City on its eve of destruction.  Toronto’s unique city hall, a modernist classic by Finnish architect Vijo Revell, became a major setpiece of the movie.  The production took over the full upper level of the building, filming around the circular ‘pod’ that houses the city council chambers.  Adapting the building to the production, Austerberry created a glass hallway that circles around the central pod.  City business continued to take place during the day but for two weeks in October – Evil took up residence at night.  

For Alice’s descent on City Hall, director Alexander Witt re-imagined art of rappelling to create a stunningly original piece of visual disorientation.  “I wanted to take advantage of the unique quality of the building with its cove-shaped towers mirroring each other,” he describes.  “I envisioned this shot to look as if she’s running along a narrow horizontal surface.  Then, when the camera does a swift ninety-degree turn, you suddenly realize that she is running straight down the edge of the building.  My hope is to create a totally arresting vision of this almost alien fighter.”

The production rigged a camera to track Jovovich down the building with the camera rotation occurring roughly halfway.  “The only hitch to this plan of course is that it required Alice to run face-first down a 260-foot building anchored by only a single wire to her harness,” Witt explains.

Jeremy Bolt adds, “It will probably look like a really expensive and brilliant visual effect, but we shot it in real-time and on camera.  The stunt will be much more impressive for that.”

Although she was eager to perform the stunt herself, the production’s insurance company vetoed the idea of the star in such a precarious situation – no matter how secure the rig.  One of the few sequences in the movie performed by Jovovich’s stunt double, Joanne Leach made the incredible run twelve times.

Watching from the ground, Jovovich marveled, “It’s insane.  This girl literally ran down the building, two hundred and sixty feet, hooked up to one wire, full speed.  I did the last sixty feet down the building, which was scary to say the least.  There was no screaming; I was in character – tough like Alice.  Of course inside I was going ‘Oh my God!  How am I going to do this?’”

The insanity continued at the City Hall location.  An unseasonable cold snap hit the city, sending temperatures plunging to the freezing mark.  The remaining month of the shoot consisted mostly of nighttime exteriors.  Jovovich recalls a wardrobe discussion from months earlier, “I had this crazy idea in my head – I want to be sexy in the film.  So, I suggested that Raccoon City is going through a heat wave.  And not just for me – Jill Valentine in her mini skirt and tube top?  Heat wave in Raccoon City.  Of course it’s October and we are outside at night.  We can’t change now.  This is Resident Evil.  We can’t be dressed in parkas!”

Another rooftop stunt was staged downtown atop a sleek, black, forty-story office tower.  Producer Bolt explains, “We actually have a stuntman jumping out of a helicopter nearly seventy feet above this skyscraper.  One thing that Paul and I have learned is that if you can shoot the original element for real, it will read better on camera.  That was our commanding mandate for this film – to make everything as real as possible.”

The largest interior set of RESIDENT EVIL: Apocalypse was the Ravens’ Gate Church, which was constructed on the soundstage.  Producer Carmody says, “It starts out as a spooky sequence that transcends into a horror sequence and then kicks it up another level into full-blown action.  Once we worked out the scene on paper, we realized that the church would be pulled apart.  We looked at it and said, ‘There isn’t a church in the world that would let us shoot this thing.’  So we built this cathedral on the stage.”

MAKING MONSTERS: NEMESIS

The Nemesis was created by makeup effects artist Paul Jones, whose credits include Ginger Snaps and Bride of Chucky.

Armed with a new, lethal rail gun as well as his trademark rocket launcher, the Nemesis design was based precisely on the most dangerous and popular killer in the Resident Evil game series. 

The Nemesis costume was built around actor Matthew G. Taylor, a 6’7”-foot-tall former police officer and bodybuilder.  From a full body cast, Jones and his team crafted a multi-piece body suit of silicone, polyurethane, leather and metal to transform the actor into the movie’s most menacing monstrosity.  

“I used silicone for the Nemesis’s skin because it has a unique translucent luminosity,” explains Jones.  “It actually photographs like human skin.  To heighten his presence on the screen and accentuate the details of the surfaces, we kept his flesh constantly coated with fine layer of slime which was made of modified methocellulose, a substance more commonly used as a food additive.”

His leather and metal armor were created in a series of panels each with greater numbers of bullet holes.  Unlike the creature, the armor does not regenerate after bullet hits. To increase his already towering stature, steel platforms were built into his boots, raising him an additional five inches. 

The greatest challenge in creating the Nemesis was the grotesquely misshapen face.  A noseless mass of slimy sinew and exposed bone held together with crude clamps, Nemesis bears only a hint that it had once been human. 

To achieve the effect, Jones created an articulated fiberglass underskull molded for the actor’s head.  From inside the skull, Taylor could open and close the mouth.  The bulk of the creature’s expressiveness was delivered by five servo-motors implanted beneath the silicone skin and operated by remote control.

As in the game, Nemesis uses his trademark rocket launcher to cause death and destruction.  For the movie, his arsenal includes the unique and deadly rail gun.

“The rail gun is just something fresh and incredibly devastating,” says Anderson.  “I had this image in my mind of this guy walking around with a gigantic, powerful weapon in each hand and almost indecisive as to which one to use.  Of course, in some of my favorite action scenes in the movie he uses both.”

This high-powered gun was created by the movie armament, Charles Taylor, as a modification of a General Electric M134 Mini Gun.  Originally designed to be mounted on military helicopters (as seen in Black Hawk Down), the gun fires 6,000 rounds per minute. 

Taylor deconstructed the weapon, shortening the six rotating barrels to 14” and adding muzzle brakes which divert the burning gunpowder to create a unique plasma effect when firing.  The countdown display and Umbrella insignia were added as were the grip and arm brace.  The finished weapon weighs in at sixty pounds.  RESIDENT EVIL: Apocalypse marks the first time a weapon of this type has ever been fired from one hand.

On the set, the Nemesis’ gun was fired for the first time in a narrow corridor of the Raccoon City Police Station.  In three seconds, 150 rounds discharged in an ear-splitting display that created a remarkable vortex by ripping every piece of paper off the walls and creating so much pressure that two dolly grips on the far end of the corridor were pushed backwards.   Nobody had ever experienced anything like this before.

* * * *

RESIDENT EVIL: Apocalypse

Biographies

ABOUT THE CAST

MILLA JOVOVICH (Alice) is currently filming the action thriller Ultraviolet and recently starred in the comedy Dummy with Adrien Brody and Jared Harris.  Jovovich began her acting career at the age of nine, starring in the Disney television movie “The Night Train to Kathmandu.”  By the time she turned sixteen, she had starred in Return of the Blue Lagoon, Sir Richard Attenborough’s Chaplin opposite Robert Downey, Jr., Kuffs with Christian Slater and Richard Linkletter’s Dazed and Confused.  Jovovich’s breakthrough role was in Luc Besson’s science fiction thriller The Fifth Element opposite Bruce Willis.  She went on to star in He Got Game for director Spike Lee and opposite Denzel Washington, The Messenger: The Story of Joan of Arc, which re-teamed her with Luc Besson and also starred Dustin Hoffman, Faye Dunaway and John Malkovich, and The Million Dollar Hotel with Mel Gibson.  Her additional film credits include The Claim, Zoolander, starring Ben Stiller and Owen Wilson, and Paul W.S. Anderson’s Resident Evil with Michelle Rodriguez. 

When she was 11 years old, renowned fashion photographer Herb Ritts photographed Jovovich for the London magazine The Face as well as Italy’s Lei magazine, launching her modeling career.  A spokesperson for L’Oreal for ten years, Jovovich has appeared on more than 150 national and international magazine covers.  In addition, Jovovich has a musical career in which she writes and sings.  She released “The Divine Comedy” album in 1994 and has contributed to many soundtracks, including The Prince & Me, The Rules of Attraction and The Million Dollar Hotel.  
SIENNA GUILLORY (Jill Valentine) most recently starred in the cable mini-series “Helen of Troy” for USA Networks and appeared in the film Love Actually for director Richard Curtis.  Guillory also starred in Penny Woodcock’s The Principals of Lust with Marc Warren and Alec Newman, which premiered at the 2003 Toronto Film Festival.  Her additional film credits include the Simon Wells adventure The Time Machine opposite Guy Pearce and Orlando Jones and Alex Jovy’s thriller Sorted with Matthew Rhys and Tim Curry.  In 2000, Guillory garnered critical acclaim for her role in BBC’s adaptation of Take a Girl Like You written by Kingsley Amis.  On stage, she currently is starring in “The Shape of Things” in London. 

Oded Fehr (Carlos Oliveira) is best known to audiences as Ardeth Bay in the blockbuster hits The Mummy and The Mummy Returns.  The Mummy was Fehr’s first major screen role, which garnered him the title of People’s “Sexiest Import” in 1999.  Director Steven Sommers was so impressed by Fehr that he chose not to kill off the character and instead brought back Ardeth Bay for a more prominent role in the sequel, which grossed $70 million in its first week.  Fehr’s additional film credits include playing an Italian gigolo opposite Rob Schneider in Deuce Bigelow: Male Gigolo and the western drama Texas Rangers.  

On television, Fehr recently starred with Dana Delaney in the John Wells drama “Presidio Med.”  He also starred in the crime drama series “UC: Undercover.”  In addition, he appeared in the made-for-television movies “Arabian Nights” and “Cleopatra.”  

Fehr trained at the famed Old Vic Theatre School in England, and after graduation, he landed the lead role in a production of “Don Juan Comes Back From War” at the Courtyard Theatre in London.

Thomas Kretschmann (Major Cain) will next be seen in John Duigan’s drama Head in the Clouds, starring Charlize Theron, Penélope Cruz and Stuart Townsend.  Currently, he is filming the drama Celestine Prophecy for director Amrand Mastroianni with Hector Elizondo and Annabeth Gish.  Most recently, he co-starred in the feature films In Enemy Hands with William H. Macy and Lauren Holly, and Roman Polanski’s Oscar®-winning The Pianist.  Kretschmann’s additional credits include U-571 with Matthew McConaughey and Harvey Keitel for director Jonathan Mostow, and Blade II, among others.  On television, Kretschmann had a recurring role on “24” and was a guest star on “Karen Sisco.”  In addition, he co-starred in the cable movie “Esther” for TNT.  

While training as a swimmer in East Germany, Kretschmann decided to purse an acting career and escaped the Communist country via three different countries before being granted political asylum in West Berlin.  After three years of studying acting, he was invited to be a member of Schillertheatre, the national theatre of Berlin.  1n 1991, Kretschmann made his film debut in Der Mitwisser, which earned him Germany's prestigious Max Ophüls Prize as Best Up-and-Coming Actor.  When he appeared in the World War II epic Stalingrad, his performance launched him into the international limelight.  He went on to star in Queen Margot, Marching in the Dark, Dario Argento's The Stendahl Syndrome and Prince Valiant. 

Jared Harris (Dr. Charles Ashford) has recently appeared in such diverse films as Adam Goldberg’s I Love Your Work with Giovanni Ribisi, Christina Ricci and Elvis Costello, Sylvia, starring Gwyneth Paltrow, Igby Goes Down for writer/director Burr Steers and starring Kieran Culkin, Claire Danes and Jeff Goldblum, and Dummy opposite Adrien Brody and Milla Jovovich.  He is currently filming The Ballad of Bettie Page for Mary Harron and Steven Soderbergh’s Ocean’s Twelve, starring George Clooney, Brad Pitt and Julia Roberts.  Harris won critical recognition for his riveting portrayal of Andy Warhol in the acclaimed I Shot Andy Warhol for which in true Warhol fashion, Harris entered the audition with a video camera and taped the casting director while his own audition was being recorded.  His additional film credits include Mr. Deeds, starring Adam Sandler and Winona Ryder, Todd Solondz’s Happiness, Sunday, Michael Radford’s B. Monkey; Smoke, Blue in the Face, Jim Jarmusch’s Dead Man and Far and Away with Tom Cruise and Nicole Kidman.  Harris’s first screen appearance was in The Rachel Papers, which was the directorial debut of his older brother Damian Harris. 

On television, he received rave reviews for his character portrayals of Henry VIII in “The Other Boleyn Girl” for BBC and of John Lennon opposite Aidan Quinn’s Paul McCartney in Michael Lindsay-Hogg’s “Two of Us.”  Harris also guest starred on “Without A Trace.”  

The son of famed actor Richard Harris, Harris was born in London, England, and educated at Duke University where he majored in drama and literature. After graduation, Harris became a member of the Royal Shakespeare Company.  In addition, he has performed with the New York Shakespeare Company, the New Group, New Jersey Shakespeare Company, the Vineyard Theater and the Manhattan Theater Club.  

While performing at the Comedy Store in Los Angeles, MIKE EPPS (L.J.) caught the attention of musician/actor Ice Cube who cast him in the comedy Next Friday.  Epps next appeared in 3 Strikes, Bait with Jamie Foxx for director Antoine Fuqua and the Method Man and Redman hit How High.  He teamed up with Ice Cube again to star in All About the Benjamins, which Ice Cube also co-wrote and Epps served as co-executive producer, and returned to the Friday series in Friday After Next.  Most recently, Epps appeared in The Fighting Temptations, starring Cuba Gooding Jr., and Beyoncé Knowles.  

Epps, always the class cut-up, got his start as a teenager by performing in local stand-up comedian contests.  His success in his home state of Indiana gave him the courage to move to Atlanta, where he made a name for himself at the Comedy Act Theatre.  Epps then moved to New York City where he was able to break into some of the comedy clubs and soon found himself a part of HBO’s Def Comedy Jam.  Not only did he star in two of Def Jam’s broadcast programs, Epps also toured with Def Comedy Jam and has appeared on numerous national comedy programs, including Uptown Comedy Club and BET’s The Comedy Store.  

SANDRINE HOLT (Terri Morales) made her feature film debut in Bruce Beresford’s epic Black Robe, which earned her a Genie Award nomination for Best Supporting Actress.  She has starred in such films as Rapa Nui, Dance Me Outside and Legends of the North.  In addition, Holt co-starred with Jennifer Garner, Buck Henry and Amanda Peet in 1999, Giovanni Veronesi’s Mio West, Il, starring David Bowie and Harvey Keitel, Loving Jezebel, Fast Food Fast Women, Mission and Century Hotel.  Most recently, she appeared in Happy Hour, starring Anthony LaPaglia and Eric Stoltz.  Her television credits include the lead role in the John Woo series “Once a Thief” and guest appearances on “New York Undercover.”

Nine year-old Sophie Vavasseur (Angie Ashford) has done several commercials and voice-overs in her native Ireland.  She has appeared in theatrical productions, television and films including The Twang, and Reign of Fire.  Her big break was starring with Pierce Brosnan in the title of Evelyn for director Bruce Beresford.

ABOUT THE FILMMAKERS

Making his directorial debut, ALEXANDER WITT (Director) has earned a stellar reputation as one of Hollywood’s top visualists as both a second unit director and a director of photography.  Noted for his high-octane car chases and action sequences, his work as a second unit director may be seen in such blockbusters as The Italian Job, Daredevil, XXX, The Bourne Identity, Black Hawk Down and the Oscar® winner Gladiator for director Ridley Scott.  In addition, Witt was second unit director for Ridley Scott’s Hannibal, Remember the Titans and The Postman, as well as Jan de Bont’s films Twister, Speed 2: Cruise Control and Speed.  Most recently, Witt served as second unit director of Hidalgo and Pirates of the Caribbean: The Curse of the Black Pearl.  


As a second unit director of photography, his credits include such films as Lethal Weapon 3, The Hunt for the Red October, Sir Richard Attenborough’s Chaplin, Just Cause, Thelma & Louise and The Jewel of the Nile.  For Money Train and Forces of Nature, he was the director of photography and the second unit director.  In addition, Witt served as the creature unit director The X-Files.  Witt began working as a camera assistant then as an operator and director of photography, training under such distinguishable cinematographers as Sven Nykvist, Gerry Fisher, Douglas Slocombe, Anthony Richmond, Jan de Bont, Allen Daviau and Don McAlpine.

Paul W. S. Anderson (Writer/Producer) recently directed and wrote Alien vs. Predator and is set to produce his script Necropolis for director Vincenzo Natali.  Anderson first gained attention with his film Shopping, starring Jude Law and Sadie Frost, which premiered at the 1995 Sundance Film Festival.  He since has directed Mortal Kombat with Christopher Lambert and Robin Shou, Event Horizon, starring Laurence Fishburne and Sam Neill and Soldier, featuring Kurt Russell and Jason Scott Lee.  Anderson also wrote and directed the first Resident Evil which starred Milla Jovovich and Michelle Rodriguez.  On television, Anderson wrote and directed the pilot episode of the supernatural thriller series “The Sight.”  

JEREMY BOLT (Producer) created Impact Pictures in 1992, and has collaborated with Paul W.S. Anderson to produce all of his films, including Shopping, Mortal Kombat, Event Horizon, Soldier and the television series “The Sight.”  In addition, Bolt produced Anderson’s Resident Evil, which was the first movie under their joint venture deal with Germany’s leading independent distributor Constantin Film.  His additional producer credits include John Hay’s There’s Only One Jimmy Grimble, starring Ray Winston and Robert Carlyle, The Hole for director Nick Hamm, the BBC’s adaptation of the Henry James novel The Turn of the Screw, Julian Temple’s Vigo and the comedy Stiff Upper Lips, starring Peter Ustinov.  Bolt currently is in pre-production for the Impact/Constantin film adaptations of the best-selling videogames DOA: Dead or Alive, which is to be directed by Cory Yuen, and Driver, as well as the psychological thriller Birdman, The Dark, which is to be directed by John Fawcett, and a television adaptation of Bernard Cornwell’s epic adventure “Stonehenge.”  

DON CARMODY (Producer) has been producing films for 30 years.  He was vice president of production for Canada’s Cinepix, now called Lions Gate Films, where he co-prodcued David Cronenberg’s early films They Came from Within and Rabid as well as the comedy Meatballs.  By starting his own production company in 1980, Carmody went on to produce the hits Porky’s and Porky’s II and the perennial popular A Christmas Story.  He continued to successfully produce comedy with the cable movie The Late Shift, which was nominated for seven Emmy Awards, three Cable ACE Awards and the Producers’ Guild of America Golden Laurel, and won a Golden Globe® Award for actress Kathy Bates and a Directors’ Guild Award for Betty Thomas.

His credits include more than seventy-five films, including the Weekend at Bernie’s series, Johnny Mnemonic with Keanu Reeves, The Mighty, Studio 54, the Academy Award® nominated Good Will Hunting, starring Matt Damon and Ben Affleck, In Too Deep, the cult favorite The Boondock Saints, The Third Miracle, The Whole Nine Yards with Bruce Willis and Matthew Perry, The Pledge, 3000 Miles to Graceland, Angel Eyes, David Mamet’s The Heist, City by the Sea and Wrong Turn.  In 2002, he was co-producer of the hit musical Chicago, which won seven Academy Awards, including Best Picture, three Golden Globe awards and the Producers’ Guild of America Golden Laurel Award for Best Picture, among other international awards and citations.   Most recently, he served as executive producer for Gothika, starring Halle Berry, Penélope Cruz and Robert Downey Jr.  Currently, he is executive producing Assault on Precinct 13 with Ethan Hawke, Laurence Fishburne, Gabriel Byrne and Maria Bello. 

A year after completing his degree at the Munich Film-School in 1973, BERND EICHINGER (Executive Producer) set up his first production company, Solaris Film and worked with filmmakers’ Wim Wenders, Hans-Jürgen Syberberg, Wolfgang Petersen and Maximilian Schell, among others. In 1979 he joined Constantin Film as a major shareholder and subsequently built it up to be one of the most successful distribution and production companies in Europe.  

Eichinger has produced such films as Resident Evil, Christiane F., The NeverEnding Story directed by Wolfgang Petersen, The Name Of The Rose, Last Exit to Brooklyn, The House Of The Spirits, starring Meryl Streep, Glenn Close, Winona Ryder and Jeremy Irons.  He also has served as co-producer of Der Schuh Des Manitu and Nowhere in Africa, which won the 2003 Academy Award® for Best Foreign Language Film.  Most recently, Eichinger produced The Downfall: Hitler and the End of the Third Reich for director Oliver Hirschbiegel.

SAMUEL HADIDA (Executive Producer) made an auspicious start as a producer when he met video store clerk Quentin Tarantino and agreed to produce his audacious debut screenplay True Romance, starring Christian Slater and Patricia Arquette.  He soon formed his own production company, Davis Films and has produced Roger Avary’s Killing Zoe as well as executive producing George Hickelooper’s The Big Brass Ring, Rules of Attraction and Miichael Radford’s Dancing At The Blue Iguana.  In addition, he produced Christophe Gans’s Le Pacte des loups, which was nominated for four César Awards and eight Saturn Awards.

Most recently, Hadida produced David Cronenberg’s acclaimed psychological horror film Spider, starring Ralph Fiennes and Miranda Richardson.  He has completed production on Mary McGuckian’s The Bridges of San Louis Rey, starring Robert De Niro, Kathy Bates, Harvey Keitel and Gabriel Byrne.  

ROBERT KULZER (Executive Producer) has been Head of Production at Constantin Film in Los Angeles since October 2000.  From 1991 to 2000, he was Constantin’s Head of Development and Acquisition where he helped acquire such films as American Pie, The Sixth Sense and Sleepy Hollow.  He also has contributed to the production of films, including The House of the Spirits, Smilla's Sense of Snow and Wrongfully Accused.  In addition, Kulzer was the executive producer for Resident Evil and the producer for Wrong Turn.

VICTOR HADIDA (Executive Producer) is currently in post-production for Jean Beaudin’s Nouvelle France, starring Gérard Depardieu.  Most recently, he served as executive producer of David Cronenberg’s acclaimed psychological horror film Spider, starring Ralph Fiennes and Miranda Richardson.  In addition, Hadida was the executive producer of the first Resident Evil, Freeway II: Confessions of a Trickbaby for director Matthew Bright, Christopher Gans’ Crying Freeman and Only the Strong.  As co-producer, Hadida’s film credits include The Expert. 

CHRISTIAN SEBALDT (Director of Photography) most recently has worked on Starship Troopers 2: Hero of the Federation and FeardotCom.  His additional credits include Race to Space, Time Share, Addams Family Reunion and Casper Meets Wendy.  On television, Sebaldt has served as director of photography for the television movies “Howard Hughes: His Women and His Movies” and “The Even Stevens Movie” and the series “Pacific Blue.” 

DEREK ROGERS, C.S.C. (Director of Photography) has worked on films and television series.  His most recent film as cinematographer was Foolproof for director William Phillips.  His additional film credits include Crime Spree, starring Gérard Depardieu and Harvey Keitel and directed by Brad Mirman, Apartment Hunting, Milkman and The Fishing Trip.  Rogers has worked several times with director Vincenzo Natali on such projects as Nothing, Cypher, starring Jeremy Northam and Lucy Liu, Elevated and Cube.  On television, Rogers served as director of photography for the series “1-800-Missing” and “A Nero Wolfe Mystery” as well as the made-for-television movie “The Other Me” with Andrew Lawrence. 

EDDIE HAMIILTON (Editor) has a wide range of editing experience and has earned a favorable reputation within the United Kingdom.  Most recently, Hamilton cut Spivs for director Colin Teague and featuring Ken Stott, Nick Moran, Kate Ashfield and Dominic Monahan.  His first feature film as editor was Genevieve Jolliffe’s Urban Ghost Story in 1997, followed by the independent films Club Le Monde directed by Simon Rumley, Mr. In-Between for director Paul Sarossy and Justin Edgar’s Large.  In addition, Hamilton edited Mean Machine directed by Barry Skolnick, Guy Ritchie’s Swept Away, starring Madonna, Brad Mirman’s Crime Spree with Gérard Depardieu and Harvey Keitel and the made-for-television movie “The Incredible Mrs. Ritchie,” starring Gena Rowlands and James Caan.

PAUL DENHAM AUSTERBERRY (Production Designer) is currently serving as production designer for Assault on Precinct 13.  He has worked on such productions as Highwaymen, starring James Caviezel, The Tuxedo with Jackie Chan and Jennifer Love Hewitt, Exit Wounds, starring Steven Seagal, the Canadian feature Men With Brooms and Mercy with Ellen Barkin and Julian Sands.  As art director, Austerberry’s credits include X-Men, Extreme Measures, Forever Mine, The Corrupter, Half Baked, The Real Blonde, Harriet the Spy and Kids in the Hall: Brain Candy. On television, he was awarded a Canadian Gemini for his work designing the musical special “Inspired by Bach.”

ALISON O’BRIEN (Visual Effects Supervisor) served as the visual effects supervisor for Cameron Crowe’s Vanilla Sky with Tom Cruise and Penélope Cruz and Zoolander, starring Ben Stiller and Owen Wilson.  As a visual effects producer, she most recently has worked on Mission: Impossible II for director John Woo.  While the director of production and head of visual effects for The Computer Film Company (CFC), she supervised all creative aspects of the work produced, including the Brian De Palma films Mission: Impossible and Snake Eyes as well as The Avengers, featuring Ralph Fiennes and Uma Thurman, and Paul W.S. Anderson’s Event Horizon.  O’Brien’s additional film credits as visual effects producer at CFC include Lost in Space, Fever Pitch, The Saint with Val Kilmer, Kenneth Branagh’s Hamlet, In Dreams with Annette Bening and Aidan Quinn, Executive Decision, City Hall, starring Al Pacino and John Cusack, Muppet Treasure Island, Mel Gibson’s Braveheart and Neil Jordan’s Interview with the Vampire with Tom Cruise and Brad Pitt.
MARY McLEOD (Costume Designer) has served as costume designer on numerous feature films, including Driven, 3,000 Miles to Graceland, The Boondock Saints, Major League: Back to the Minors, Wild America, Look Who’s Talking Now, A New Life and Switching Channels.  McLeod was nominated for a Genie Award in the Best Costume Design category for A Christmas Story as well Porky’s.  On television, McLeod’s designs have been featured in the made-for-television movies “Guilty Hearts,” “Catch a Falling Star,” “Bye Bye Birdie,” “Spoils of War” and “Deadly Matrimony.”

LIZ GALLACHER (Music Supervisor) is currently in post-production for Being Julia, starring Annette Bening and Jeremy Irons, and Layer Cake for director Matthew Vaughn.  Her film credits as music supervisor are Calendar Girls with Helen Mirren and directed by Nigel Cole and Once Upon a Time in the Midlands, starring Robert Carlyle, Bend It Like Beckham, featuring Parminder Nagra and Keira Knightley, Resident Evil and Miranda with Christina Ricci.  She also has served as music supervisor for the documentaries Live Forever for director John Dower and One Day in September for director Kevin MacDonald.  Gallacher has worked on the television series “Keen Eddie,” starring Mark Valley and Sienne Miller and the award-winning cable movie “The Gathering Storm” with Albert Finney, Vanessa Redgrave and Jim Broadbent.  As a music consultant, Gallacher’s film projects include Hideous Kinky with Kate Winslet, Notting Hill, starring Julia Roberts and Hugh Grant, and Peter Cattaneo’s The Full Monty.  

JEFF DANNA’s (Composer/Music) film credits include Roger Spottiswoode’s Spinning Boris, starring Jeff Goldblum, Anthony LaPaglia and Liev Schreiber, The Gospel of John with Christopher Plummer and directed by Philip Saville, O, featuring Mekhi Phifer, Josh Hartnett and Julia Stiles, Green Dragon and The Boondock Saints.  Danna was the composer for the Robert Evans documentary The Kid Stays in the Picture.  On television, Danna has scored the music for the made-for-television movies “Ice Bound,” starring Susan Sarandon, “A Wrinkle in Time,” “Mafia Doctor” with Paul Sorvino and Olympia Dukakis, Roger Spottiswoode’s “The Matthew Shepard Story,” featuring Stockard Channing and Sam Waterston, “Baby” and “My Own Country” with Glenne Headley, Hal Holbrook and Marisa Tomei.  Danna also has worked on television series, including “Kung Fu: The Legend Continues” with David Carradine and “Beverly Hills, 90210.”  

* * * *
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