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DOUGLAS CROSBY

Short Synopsis

1986.  Jack (Daniel Day-Lewis) lives on the site of his abandoned island commune with his 16-year-old daughter Rose (Camilla Belle). Since the breakup of the commune, Jack has sheltered Rose completely from the influences of the outside world, but now his fatal illness and Rose’s emerging womanhood pose troubling questions about the days ahead. A man who has lived a life motivated by environmentalism, Jack now rages at those who do not share his aesthetic, like developer Marty Rance (Beau Bridges), who is building a housing tract on the edge of his property. When Jack invites his girlfriend Kathleen (Catherine Keener) and her sons Rodney (Ryan McDonald) and Thaddius (Paul Dano) to live with them, Rose feels betrayed and the situation quickly becomes precarious. Rose acts out wildly, creating chaos. As everything flies out of control, Jack finds himself trapped in an impossible place and is forced to take action. Award-winning filmmaker Rebecca Miller (“Angela,” “Personal Velocity”) has created a powerful and poetic third feature about a man who has cut himself off from the world that refuses to live up to his ideals, and a young girl’s sensual coming-of-age.

THE BALLAD OF JACK AND ROSE

About the Production

Writer / director Rebecca Miller feels that THE BALLAD OF JACK AND ROSE is an ancient story told with a contemporary sensibility.  “The themes of the movie are both in the future and in the past,” she says.  “Myth or Fairy Tale—those aren’t the right words to describe this.  But somewhere in there is where the story resides.  But at the same time, because it’s been shot in this extremely realistic, almost voyeuristic way—it goes against that.  It’s not stylized in any way, so that gradually the feeling of necessity that the characters have—as crazy as their journey becomes— my hope isthe audience will feel that that’s the only way.

“THE BALLAD OF JACK AND ROSE functions on a lot of levels,” says Miller.  “It’s the story of the unraveling of Jack, watching him come apart in this very moving way.  It’s also about the ascent of Rose and how she discovers that she has an identity that’s separate from her father’s.  There are also elements that are very comical, broad tone shifts from one moment to the next, where you are dealing with very poignant subject matter and then suddenly more comical moments.  I love trying to incorporate these different elements, as that’s what life is to me—one moment you’re crying and the next minute you’re laughing.”  

The movie is also about love on very intense levels.  “In a sense you could say that the whole movie is about love, even if that includes the kind of love that can deform people,” says Miller.  “But it’s also about forgiveness, and the idea that it’s possible.”  

Another current in the story are young people—like Rose, Rodney, Thaddius and Red Berry—trying to handle the burdens their families have placed on them and move on with their lives.  “One of the themes in the movie is that not only do you survive, but there’s some kind of knowledge you gather that your parents didn’t have,” says Miller.  “And that there is some kind of moving forward and upward—in a spiral perhaps, not a line.  It might feel like repetitive behavior but it’s better than that.  It’s circling the same place, but on a higher level.”

Also, THE BALLAD OF JACK AND ROSE is about Jack’s commune, which resonates as if it was its own character in the story. “What Jack and Rose are fighting for is the land and the place,” says Miller.  “It represents a kind of idealism which I don’t think is extinct, but it’s rare.  It represents the idealism of the 60’s and early 70’s and also of the future, because I think the wish still exists in a lot of young people to make the world a better place.”

“It’s difficult to be a human being, it’s difficult to be in a family, it’s difficult to create a family,” says Miller.  “But within all of that, I think that there is a real optimism that people can recreate themselves in a small way.  Not completely redefine themselves or have new personalities, but come to some kind of peace about themselves and know who they are.”   

*   *   *

Miller began writing the story that became THE BALLAD OF JACK AND ROSE in 1993.  “It started with the idea that two of the characters from what would become my first film, “Angela” (1996), were living together in a house in upstate New York,” says Miller.  “It soon became something completely different—the father and the daughter living on an abandoned commune on an island off the East Coast of the United States.   But those two characters and their emotional life were the genesis of the story.”  

The uniquely intimate relationship between 16-year-old Rose and her father, Jack, forged in isolation from the outside world, became the heart of THE BALLAD OF JACK AND ROSE, but Miller’s screenplay was also driven by the awareness that Jack has a fatal disease.  

“I was thinking about what it feels like to know that someone you love very much is going to die at some point, a parent in particular,” says Miller.  “You almost pre-mourn them—you mourn them in advance.  It’s possible for someone to believe they love someone so much that when that person dies, the person they leave behind is somehow going to be erased, or they won’t continue to exist in some way.   That was the emotional kernel that started the story for me.”

Miller’s choice of setting was inspired by her older brother’s experiences living on communes in the late sixties.  “Even though I was a little kid, I was fascinated by it, by the hopefulness and the wildness of it all,” says Miller, “the idea that people were reaching so far out in terms of behaviors and the way they thought they could find a new way of living.  And I was interested in how Jack had come from having a commune to having almost no interaction with anyone except his daughter.”

In 2003, ten years after she first thought of a story about a father and daughter living in isolation, Miller already had the money to make the THE BALLAD OF JACK AND ROSE with no cast attached.  Jonathan Sehring and Caroline Kaplan of IFC Productions committed to making the film based on the script and their previous experience working with Miller and her producer, Lemore Syvan, on “Personal Velocity,” Miller’s hit second film and winner of the 2002 Sundance Film Festival Grand Jury and Cinematography prizes.   

Though she was married to Daniel Day-Lewis, Miller had not written the film with him in mind, and, she says today, “I never thought he would do it.”

She cites a number of reasons: Day-Lewis is known for taking a long time, sometimes years, between projects, and he’d just come off of Scorsese’s “Gangs of New York.”

She also points out that “The character is that of a man with not much time left to live,” Miller explained recently.  “Daniel goes so deeply into everything he does, and I knew this role would be such a quagmire of guilt and deep, conflicted feelings for him.  He would also have to lose 50-60 pounds, and he was already thin.” 

Miller and Day-Lewis had met via the movies, at a screening of “The Crucible,” in which Day-Lewis had starred.  The film was based on the play by Miller’s father, Arthur Miller.  As they got to know each other Day-Lewis expressed interest in Miller’s career as a filmmaker, and she showed him her first film.  Years later, Day-Lewis continues to be keenly interested in his wife’s work, and was very aware as she prepared to make THE BALLAD OF JACK & ROSE.  

“After I got the money to make this film with no cast, I’d said to him ‘You‘re my first choice’ and expected him not to do it,” Miller says today.  “I started making lists of other actors.  It took months of him reading the script and thinking about it.  But after a while,” Miller continues, “he could see himself as this character and he could hear the writing in his head.” 

The character Day-Lewis would create would indeed be complex and demanding, as complex as any character Miller, whose previous film “Personal Velocity” drew acclaim for her creation of three distinct yet richly drawn women characters, has created so far.  

She describes the character of Jack as “An angry Utopian with a craving for order on the one hand, and on the other, an Anarchist’s need to destroy it.  He is monstrous and completely loveable at the same time.  His need to control every situation is probably what drove the other members of his commune away. 

“He also has high moral standards,” Miller concludes.  “They are almost so high that he can’t live in the real world, and he has isolated his daughter so he can control her intake of the modern world.  He very purposefully keeps her out of the toxic exterior world, so that when we meet her she’s completely un-socialized and has no perspective on relationships.

Miller points out that the film never addresses why the commune broke up, but she and Day-Lewis have a theory.  “We don’t know why the commune broke up, but most of them do because it’s so hard for people to live together.   In the case of Jack, I think he’s a true utopian, and perhaps he couldn’t accept the failures of his fellow human beings.  After all, most people are a little bit lazy, and greedy, and Jack probably couldn’t stand that.”

Miller compares the character of Jack to 60s novelist Ken Keasy, who “had an amazing way of seeing into people and Jack has that magnetism, too.  People are intimidated by him and also want to please him.”

Once Day-Lewis committed to the role, Miller says he also became involved in other aspects of getting the film made, including casting, location scouting research and, ultimately, putting in long hours of physical labor to build the house his character had built.

The filmmakers searched locations for Jack’s commune in various places, including Maine, before deciding on Prince Edward Island, off the east coast of Canada, near New Brunswick and Nova Scotia.  Says Miller, “I wanted the island to be on the East Coast, but did not want to be locked into any specific region or dialect.  I wanted the place to have a slightly universal feel to it.”

Production Designer Mark Ricker had only eight weeks to do all the landscaping and build all the structures.  “I come from the theatre and design sets for movies,” says Ricker, “but to design a house that isn’t just a set but something that will actually stand on location and also represent the vision of the main character—that was something I couldn’t turn down.” Jack and Rose’s house is an earth-covered house, so the filmmakers used bulldozers and backhoes to dig out the house’s interior.  The land at the location was basically flat, so the filmmakers used the earth from the house, plus dozens of truckloads brought in, to create a landscape of rolling hills. They built several other houses, three windmills, plus a greenhouse and a vegetable garden. 

Daniel Day-Lewis was an active participant in Ricker’s work, not only contributing to the design of the dwellings his character would inhabit, but actually worked on the construction crew.  “He came every day, he helped tar the house,” says Ricker.  “He was here when it wasn’t romantic and loved every minute of it and so did we.  I think it helped the construction team as much as it helped Daniel in his process.”

Miller’s early research on communes brought her first to the 60s and 70s communes in the Southwestern US, which she describes as “messier, more haphazard, more collapsing geodesic domes and goats wandering around.  But, as the character of Jack evolved, with his scientific mentality, I started looking at earth houses, a tradition that goes all the way back to Scotland. Because Jack is a Scot the earth house seemed organic and right.”  Miller and her production designer Mark Ricker discovered that there are prototypes being made as prefab earth houses, partly subterranean dwellings that are both ancient and futuristic at the same time.

Miller observes that there were many aspects to the making of THE BALLAD OF JACK AND ROSE that were true pleasures and rare freedoms, such as Day-Lewis’ collaboration on some final tweaks to the script and his involvement in casting.  Says Miller, “We really fell into step together.  We didn’t agree on everything, but for the most part we were very much in synch.”

Miller and Day-Lewis also loved being able to shoot the film in sequence on one self-contained, stunningly beautiful location. 

Miller calls Prince Edward Island “Truly a paradise.  Everyone lived in farmhouses.  We fell in love with the location, which was totally isolated. The location also meant nobody came to visit the set: no agents, no managers, no bankers, no press.  No one knew we were doing this movie, we just did it.  And for once I was able to conceive of a place and watch it rise up out of the ground.”

Miller has made her two previous feature films with cinematographer Ellen Kuras, and both films have won prizes for cinematography at Sundance.  “Rebecca and I have this common language and a very close way of working,” says Kuras.   “She has a sense of the poetic, a sense of the moment, and I feel that when I move in on a particular shot, she’s right there with me—I can feel her speaking in my mind.” 

“When I make films it’s about creating an atmosphere for the actors, where the performances can happen in an atmosphere of freedom and trust,” says Miller.  “We just want to make sure that the camera is there to witness what they’re doing.  And Ellen, with her documentary background, her gifts as an artist, and because she’s so empathetic—has an instinct for where the heat is in a scene.  Her camera will actually be moving and finding things as we go…Ellen and I have an almost symbiotic relationship at this point.”

THE BALLAD OF JACK AND ROSE was the first time Miller and Kuras had ever shot a film in continuity.   Usually financial constraints make it necessary to link locations and similar weather conditions together.  For the former, nearly everything took place in the same setting and for the latter, Miller and Kuras were determined to be flexible.  The advantages were obvious—everyone in front of and behind the camera always knew where they were in the story.

About shooting the movie in sequence, says Miller, “I did it for the actors and I did it for me.”

Having shot her last film, “Personal Velocity,” on digital video, Miller was impressed by the freedom it allowed.  Miller and Kuras elected to use Super-16mm instead of 35mm in order to have the flexibility of smaller cameras.  Often they worked with two cameras at once, and on occasion used this method to combine several scenes into one long take.  “For example, one camera is inside of Rose’s room and the other camera is waiting inside of Jack’s room waiting for him to come back,” says Kuras.  “And then I go out into the hallway and get him coming back through the hallway.”  By reloading one camera while the other camera was turning, Miller and Kuras created situations where the actors could shoot two or three different scenes without stopping, a big change from the typical start-and-stop of conventional moviemaking.

Says Miller, “What made shooting this way special was that the actors were having real experiences with their characters as much as possible, allowing them the experience of feeling that something is building as it happens from scene to scene.”

Miller admits that shooting in continuity was hard for producers, but “I insisted on doing it as much as possible because I’ll probably never be able to do it again.  Shooting where we were shooting was like having our own movie studio and back lot.”

This flexibility allowed Miller to shoot some of the most dramatic and confrontational scenes in sequence without cutting.  “It was tough on the actors: they had to be really on top of it, they had to sustain the energy of the scenes and they had to know their lines.  The great thing is that they’re really coming from the emotional core of the scene; shot in any other way, the actors would have been forced to take a more artificial approach.” 

For the crucial role of Rose, Miller looked at 400 girls between ages sixteen and twenty, before deciding on Camilla Belle (A Little Princess, The Lost World: Jurassic Park). Day-Lewis became involved with the process as Miller narrowed her choices to a field of about ten actors.  “He read with the girls and he was at a lot of the callbacks. I shared everything I was thinking about with him he was very much present for the process,” Miller recalls.

“Camilla has a purity about her,” says Miller.  “You believe she could have lived untouched by television, untouched by the world around her.  She’s also very real as an actress and yet has an old fashioned movie star quality, there’s something about her beauty that hasn’t existed in a long time—and when she’s in close-up she just shimmers.” 

Recently, Miller reflected about the nature of the part.  “It was a very hard part to cast for many reasons.  The actor must hit many emotional notes.  Mourning or ‘pre-mourning’ is a part of it, but there is also humor and a wonderful innocence there.  In the beginning, you meet a docile beauty who becomes a passionate person dedicated to her own beliefs.  In a funny way, the crazy events with the ‘instant family,’ and her separation from her father, enable her to step out of the mirror, so to speak, and start to run the narrative.  Rose becomes a more complete person in the course of the film.”

Another important part of Rose’s character, says Miller, and something Belle brought to the role that few other actors did, is her pure and original physical beauty.

“I was interested in an idea that her perfection contributes to his ability to idealize her, maybe in a narcissistic way, and for the audience to idealize Rose, too,” she says.  Even Rose’s look, especially early in the film, was given special consideration by Miller.  “That 60s, 70s ideal that Camilla brings to Rose - flowing hair with flowers in it, a certain angelic quality, something we associate today with hippies and flower children – is actually a very 19th century idea.  When Rose decides to cut her hair, it is a profound form of disfigurement, especially to Jack.  With that long hair she was truly the 70s ideal of female perfection.”

Miller continues, “Another reason we cast Camilla Belle was her innocence.  There are very few girls who aren’t very savvy today, and her character must be able to experience enormous culture shock when her world is invaded by teenage boys her own age.”

So, as a director, how did Miller talk with her young cast – particularly sixteen-year-old Belle – about such complicated emotions as emerging sexuality?  

“I try to talk as little as possible,” says Miller.  “As a director I cast people because of who they are, because of the innate qualities they bring to the role.  Then, I bring certain elements of their performance forward.  I am always thinking about the whole film, where each moment fits into the whole.  You have to speak to each actor according to who they are. There are no rules.

“Of course, with certain scenes in the film, we had to make sure there was no real physical contact between the actors, and that everyone was pretty clear that what was going on was all pretend.  When you are dealing with kids and complex emotional and physical situations, everything must be a negotiation.  But Camilla is a real actor, a real a professional, and she wanted to get it right.  And I think what we get from the film is the real feeling that she is a girl who’s never had these experiences.”

Did Miller ever feel particularly protective about Camilla?  

“No,” says Miller, “Never.  Everyone who worked on this movie are all really great people.  They would have protected each other.  Besides, Camilla knew I would protect her from any exploitation.  I told her from the beginning that I wanted to make the action seem real, but I was not making a documentary about her body.”

Belle describes Rose as “An original.  She follows her own rules and has no boundaries.  She does whatever she wants to do, and nothing stops her, because she has nothing to compare her life to.  And she’s free with her body as well, but in a completely innocent way, like she still feels like a kid inside.”

The crisis that propels THE BALLAD OF JACK AND ROSE is, as Miller puts it, “Jack’s awareness that he’s falling in love with his daughter.  He suddenly realizes this with horror, and this terrible cloud gathers within him and that’s the moment he decides to take action.” 

Enter Jack’s lover, Kathleen, played by Catherine Keener.  

Says Miller, “Jack has a crisis, so he goes across the water and asks her to come live with him.  She’s the kind of woman who gets herself into these situations.  A ‘Delia’ kind of person [the character played by Kyra Sedgwick in ‘Personal Velocity’] but not as tough.”

“I cast Catherine Keener because I didn’t want the character of Kathleen to be looked down on in any way.  In the hands of a different actress, she could have been played trashier; her arrangement with Jack is, after all, financial as well as emotional.  But Jack wouldn’t have been with that kind of woman.

“Kathleen is a very complex character, and a lot of it has to do with what Catherine brought to the role.  She has a certain elegance about her.  What made us think she’d be right for our film was her work in ‘Lovely and Amazing.’  She was hilarious in that film. Kathleen often plays pissed off urban women -- she’s very good at playing disgruntled. Here, I would be asking her to be completely vulnerable, and I think she felt vulnerable playing it.  Her character desperately wants the love she is not getting from this man.”

Says Keener,  “Kathleen is trying to take care of things and be a sort of mom,” says Keener.  “She’s up to it in some ways and not in others.  The commune is not really her kind of comfort zone.  And she’s had a hard road in her life.”

Miller also explains that there’s a sense that Kathleen is making a pact with Jack: no matter what, they are going to make it work.   But Kathleen also has her flaws: she is obsessed with appearance, talking about how clear her son’s skin is.  She’s the type of woman who puts on lipstick when she sees a man.

“To say he loves Kathleen is stretching it,” explains Miller.  “He likes her and he needs her, so there is an economy of need and power.  She’d like it to be about love, but in reality it’s a total power struggle.”

But Jack has power, too, in the form of money. “Because he was born with money, he both despises it but he also uses it as a weapon and a way of controlling people,” Miller observes.  

*   *   *

“I’d be perfectly happy to be known as that person who can penetrate the female psyche,” says Miller when asked how she feels about her reputation, in the wake or the success of “Personal Velocity,” of being a great maker of films about women.  “But with JACK AND ROSE, I think the most compelling dilemma of this movie is Jack’s.  He essentially dies of guilt.  But it is also a story of Rose becoming an individual apart from her father.”

Miller continues, “I’m also proud of this movie because it’s as much about a male character as a female one.  In a way, when I wrote this film I went back to something I wanted to make for years. I guess it’s not so much a matter of gender, rather I am most interested in characters who are drifting out of control and who see it happening and want to change things before it happens.”   

*   *   *

Kathleen’s sons are played by Ryan McDonald (Rodney) and Paul Dano (Thaddius). 

“Ryan McDonald has a tremendous engine inside him as an actor,” says Miller.  “He’s both very funny and at the same time able to show you Rodney’s vulnerability.  As for Thaddius, I always knew he had to have an almost transcendent quality even as he’s the ne’er-do-well son.  He’s also in a way a dark angel, and carries a lot of symbolic weight.  Paul understands that and always did.”

Jena Malone (Life as a House) portrays Rodney’s freewheeling friend Red Berry.  “Jena is a free spirit and she brings so many aspects of herself to the role,” says Miller.  “Freedom and optimism in the face of really bad situations and a wonderful resilience.   Without her, it would have been very difficult to make that part real.”  

“I thought Red Berry was a wonderful part,” says Malone.  “She’s someone who has gone through a lot of hard times…but she looked for joy in life and wanted to create that.  So it’s actually a self-created joy, a little bit purer than the joy that’s just found.” 

Also joining the cast are award-winning actor Beau Bridges, who plays Jack’s nemesis, housing developer Marty Rance and Jason Lee (Almost Famous) as Jack and Rose’s handyman, Gray.    “As an environmentalist, Beau has worked with a lot of developers,” says Miller.  “His experiences helped him make Marty not a caricature, but a decent guy who has a particular point of view.  He made Marty a full human being.”  Jason Lee’s character Gray ended up being a more important character in the story than Miller originally envisioned. “He represents a kind of purity, a deep honesty in a person,” says Miller, “that’s what the character is and that’s what Jason made him.”  

*   *   *

Producer Lemore Syvan (Casa de los Babys, A Walk on the Moon) has worked on all of Rebecca Miller’s feature films.  “Her first film, Angela, was a very special experience for me,” says Syvan.  “And whatever she wanted to do next, I wanted to be involved in that.  I always try to understand her creative process, because it is a little different every time, and I try to make sure that she has the environment that she needs in order to be free and do her work.”  “My partnership with Lemore is extremely important,” says Miller.  “She makes it possible for me to forget about everything but the shooting—and she’s taking a lot of bullets for me quietly in the corner while I’m concentrating on my work.”

Costume designer Jennifer von Mayrhauser created clothing for the film’s “present day” of 1986, plus 60’s costumes for flashback scenes of the commune.  “Rose’s clothes are things that her mother left,” says von Mayrhauser, “so she’s combined things from the 60’s and 70’s to create her own style, like a 40’s dress over her jeans.”  

“The way you shoot a performance becomes one with the performance,” says Miller.  “If we were to shoot the performances like a TV movie, the performances would not be the same performances.  Even thought the actors would have had the same experience, the sum of what the cinematography is plus the acting would not be the same performance.  Because meaning is created in film through a lens.”

 While Miller, as a published writer, definitely draws inspiration from a literary background, memorable images are also a vital part of her work.  (She began her career as a painter, and her art was displayed at Leo Castelli and other leading galleries.)  “She’s got a very painterly, poetic perspective on reality,” says Catherine Keener.  

Miller and Kuras begin their collaboration several months before shooting, discussing the visual metaphors and undercurrents of the script as well as preparing a shot list.  

“The snake is an obvious metaphor, and the tree house signifies Rose’s state of mind,” says Kuras.  “Also the locket that Rose wears is symbolic of her mother—the picture is inside.”  In the scene where Rose spies on Jack and Kathleen’s lovemaking, the locket glints in the light.  “Little moments like that bring out the many metaphors that are at play in the movie,” says Kuras.   “I try to let any symbolism in the film just happen without hitting the notes too hard,” says Miller.  “In fact, some of the symbols are inverted—the snake is really a female figure in the film, not a phallic one.  But it is associated with knowledge of a certain kind.” 

*   *   *
As Miller began to review the footage with editor Sabine Hoffman (Personal Velocity), it became clear that the emphasis of the film had shifted.  “The power of Jack’s character and Daniel’s performance became more and more evident,” says Miller.  Scenes that were easy to read over in the screenplay became charged with significance when filmed.  “For example, when he walks away from the scene in the treehouse where he comes close to kissing her for the first time,” says Miller.  “He has a crisis moment.  That’s written into the script, but one reads over it easily.  But when you see it, and you see this man in this kind of conflict, you’re so inside of his experience—you’re locked in.”

“I had thought it was primarily Rose’s story,” says Miller, “and while Rose’s story is extremely important and Camilla Belle’s performance so beautiful, subtle and true, there’s something very compelling about watching a man in this particular struggle and still being able to empathize with him and care about him. I think that hidden in the screenplay was more of his point of view than I realized.”

“In making a film,” Miller continues, “you’re not so much creating it as uncovering what’s really there.  And sometimes it’s not what you think it is.”

ABOUT THE CAST

From his earliest roles, DANIEL DAY-LEWIS (Jack), impressed audiences and critics alike, moving easily from a flamboyant punk-rocker in My Beautiful Laundrette to a delightfully foppish Victorian suitor in Merchant-Ivory’s A Room With A View.  Together, these performances earned him 1986’s New York Film Critics Award for Best Supporting Actor.  He made his film debut in 1971 with an uncredited role as a child vandal in John Schlesinger’s Sunday Bloody Sunday, followed by supporting roles in both Gandhi and The Bounty.

Though Day-Lewis has continued to turn in one highly-praised performance after another, it was his role as writer, artist and Cerebral Palsy sufferer Christy Brown in My Left Foot for director Jim Sheridan which won him an Academy Award for Best Actor.  He received his second Oscar nomination for In The Name Of The Father, his second collaboration with Sheridan--the true story of a man unjustly imprisoned for 15 years.  His third Academy Award nomination for Gangs Of New York reunited him with acclaimed director Martin Scorsese, for whom he had played the aristocratic Newland Archer in The Age of Innocence.

His other wide-ranging roles include the early American adventurer Hawkeye in The Last Of The Mohicans, Philip Kaufman’s film version of Milan Kundera’s The Unbearable Lightness Of Being, in which he won praise for his memorable lead role and in the Arthur Miller classic The Crucible, in which he portrayed the repressed Puritan John Proctor, opposite Winona Ryder and directed by Nicholas Hytner.  

Day-Lewis trained at the Bristol Old Vic School.  He then devoted over a decade in the 1970’s and early 1980’s to perform with the Bristol Old Vic Theatre Company, Royal Shakespeare Company and The National Theatre, turning in notable performances in “Another Country,” “Dracula,” “Futurists” and “Hamlet.”

Born in California, 17-year-old CAMILLA BELLE (Rose) appeared in her first print ad at nine months.  She progressed to commercials and began working in movies for network and cable television, beginning with “Trapped Beneath the Earth,” starring Kris Kristofferson. She appeared in the “The Empty Cradle,” “Deconstructing Sarah” and “Annie: A Royal Adventure!,” before making her film debut in Alfonso Cuaron's critically-acclaimed retelling of the classic Shirley Temple film, A Little Princess.  Camilla completed Poison Ivy II with Alyssa Milano and Marshal Law opposite Jimmy Smits before embarking upon her biggest adventure yet--Steven Spielberg's The Lost World: Jurassic Park. Camilla played the girl who discovers the “compys” in the film’s opening scene.

Camilla’s next film was Griffin Dunne’s Practical Magic, starring Sandra Bullock and Nicole Kidman.  For her portrayal of Bullock’s character as a girl, Camilla earned a Youth in Film Young Artist Award nomination. Camilla's credits also include The Patriot, opposite Steven Segal, Secret of the Andes, the 1998 telefilm “Replacing Dad,” the Disney Channel's “Rip Girls,” Back to the Secret Garden, the sequel to the classic family film, co-starring Joan Plowright.   Bella was last seen in The Invisible Circus, co-starring Cameron Diaz and Jordana Brewster. 

Camilla (pronounced Ca-MEE-la) speaks several languages fluently, including Spanish and Portuguese and is an aspiring classical pianist.   She has been actively involved in various charities and is an international spokesperson for Kids With A Cause, created to provide a helping hand to children suffering from poverty, hunger, lack of education, neglect, or abuse.  Recently, Camilla was invited to speak at the United Nations as part of the Earth Day celebration in New York, where she planted trees alongside several world leaders. 

CATHERINE KEENER (Kathleen) recently starred opposite Edward Norton in the Signature Theater Company's critically acclaimed off-Broadway revival of Langford Wilson's “Burn This.”  Keener received a nomination for a 2003 Independent Spirit Award for Best Actress for her performance as a former homecoming queen stuck in a loveless marriage in Nicole Holofcener's Lovely & Amazing, also starring Brenda Blethyn, Jake Gyllenhaal, Emily Mortimer and Dermot Mulroney.  In 2000, Keener received an Academy Award nomination for Best Supporting Actress for her performance as Maxine, the manipulative co-worker who seduces the puppeteer, his wife and the title character in Spike Jonze's Being John Malkovich. Her film credits also include Jonze's Adaptation, Andrew Niccol's SIm0ne, Steven Soderbergh's Full Frontal and Out of Sight, Danny DeVito's Death to Smoochy, Neil LaBute's Your Friends and Neighbors, Holofcener's Walking and Talking and the screen adaptation of Sam Shepard's Simpatico.  Keener also appeared in four films by Tom DiCillo:  Johnny Suede, Living in Oblivion, Box of Moonlight, and The Real Blonde.  For television, Keener co-starred in HBO's critically acclaimed anthology, 'If These Walls Could Talk," directed by Nancy Savoca, and made a notable guest appearance on the "Seinfeld” episode “The Letter,” as Nina, painter of “The Kramer.”

 

PAUL DANO (Thaddius) won an Independent Spirit Award in 2002 for Best Debut Performance for his haunting role in the independent feature, L.I.E., opposite Brian Cox.    He also received the Best Actor Award at the Stockholm Film Festival and tied for the L.A. Outfest Grand Jury Award for Outstanding Actor in a Feature Film.


Growing up in Connecticut, Dano gained experience as a stage actor with supporting roles on Broadway including “A Month In The Country” opposite Helen Mirren;  “A Christmas Carol” with Ben Vereen and Terrence Mann; and “ Inherit The Wind” opposite George C. Scott and Charles Durning.  Dano’s television credits include a guest starring appearance on “The Sopranos” as well as the lead in the made-for-television movie, “Too Young To Be A Dad. ”   Dano will soon be seen in Fox’s Girl Next Door and Warner Brothers’ Taking Lives opposite Angelina Jolie and Ethan Hawke in which he plays the young Hawke. He is currently filming West Memphis Three for director Alex Steyermark (Prey for Rock & Roll).

Born in Surrey, British Columbia (Canada), RYAN McDONALD (Rodney) recently starred in the acclaimed Showtime film “Bang Bang, You’re Dead” and in the independent film Spaced Out.   His first lead role was in “Christy: Return to Cutter Gap,” a three part miniseries, followed by a series lead in the pilot “Happy Wife, Happy Life.”  McDonald’s also appeared in the series “Night Visions” and in the movie Halloween: Resurrection. 

At the age of nineteen, JENA MALONE (Red Berry) has already worked alongside such screen legends as Jodie Foster (Contact, Dangerous Lives of Alter Boys), Susan Sarandon (Stepmom), Julia Roberts (Stepmom), Kevin Costner (For Love of the Game) and Kevin Kline (Life As A House), opposite Kevin Spacey in The United States of Leland (at Sundance 2003) and as part of the all-star ensemble in Anthony Minghella's Cold Mountain.  

Her debut in Anjelica Huston’s “Bastard Out of Carolina” earned Jena her first of three Young Artist Awards, along with nominations for Best Actress in a Miniseries by the Screen Actor's Guild, and Best Debut Performance at the Independent Spirit Awards.  Jena was nominated twice in a row for Best Supporting Actress at the Blockbuster Entertainment Awards, and in 1998 Jena earned her first Golden Globe nomination for her work in the television movie “Hope.”  Malone’s other films include Donnie Darko, with Jake Gyllenhaal, the title role in “The Ballad of Lucy Whipple,” with Glenn Close, “The Badge,”  with Billy Bob Thornton, “Hitler: The Rise of Evil,” and upcoming, Saved and Vinyl.

BEAU BRIDGES (Marty Rance) is an award-winning actor who has had a successful career spanning more than three decades. Part of a Hollywood acting dynasty, Bridges made his feature film debut at age eight in Lewis Milestone's The Red Pony (1949) and played his first adult role in 1967 in The Incident.  Among his many subsequent films are For Love of Ivy, Gaily, Gaily, The Landlord, Hammersmith is Out, Child's Play, The Other Side of the Mountain, Greased Lightning, Norma Rae, Honky Tonk Freeway, Heart Like a Wheel, The Hotel New Hampshire, Married to It, and The Fabulous Baker Boys, for which he was named Best Supporting Actor by the National Society of Film Critics in 1989.

Bridges has appeared on over eighty TV shows as well as numerous miniseries and telefilms.  He has won three Emmys as an actor, for “Without Warning: The James Brady Story” (also a Golden Globe and Cable ACE Award), “The Positively True Adventures of the Alleged Texas Cheerleader Murdering Mom” (also a Golden Globe), and “The Second Civil War.”   He also received an additional six Emmy nominations for “The Sand Kings,” the debut episode of Showtime’s “The Outer Limits” (also nominated for a Cable ACE Award), as Nixon in “Kissinger & Nixon,” “Hidden in America” (also a SAG nomination), “Inherit the Wind,” the title role in “P.T. Barnum,” and “We Were the Mulvaneys.”   Most recently, Bridges was seen on the CBS series “The Agency,” on Showtime’s “Out of the Ashes,” the WB series “Everwood,” and the NBC miniseries “10.5.”

Bridges appeared on Broadway in “Where's Daddy? ” and “Who's Who in Hell” and in the original production of “The Trial of the Catonsville Nine” at the Mark Taper Forum in LA.  His most recent theater work was in Ron Lagomarsino’s play “Looking for Normal,” at the LA’s Geffen Playhouse. 

Bridges has also directed such films as The Wild Pair, Seven Hours to Judgment, and for television, “Secret Sins of the Father,” “Thanksgiving Promise,” and the after-school special “Don’t Touch, ” for which he received another Emmy nomination.

JASON LEE (Gray) won an Independent Spirit Award for his performance as Ben Affleck’s roommate in Kevin Smith's Chasing Amy, and played a memorable role in Cameron Crowe’s Almost Famous, as Jeff, the lead singer of a the fictional rock band Stillwater.   His recent films include Lawrence Kasdan’s Dreamcatcher, I Love Your Work, A Guy Thing, Stealing Harvard, Vanilla Sky, Big Trouble, and Heartbreakers.

Born and raised in Huntington Beach, California, Lee began as a professional skateboarder, before pursuing his interest in acting.  His first big break came in 1995 with a lead role in Kevin Smith's comedy, Mallrats, which he followed with performances in Smith’s Chasing Amy, Dogma, Jay and Silent Bob Strike Back, and upcoming, Jersey Girl.  Lee’s other film credits include Lawrence Kasdan's comedy Mumford, Enemy of the State, Kissing a Fool, and American Cuisine, as well as HBO’s “Weapons of Mass Distraction ” and “Perversions of Science.” 

ABOUT THE FILMMAKERS

REBECCA MILLER  (Writer/Director) studied painting at Yale University, then moved to New York City, where she showed her paintings at the Leo Castelli and Victoria Munroe Galleries.  She then began a brief career as an actress, appearing in such films as Regarding Henry, Mrs. Parker and the Vicious Circle, and Consenting Adults.

In 1991, Miller wrote and directed a short film called Florence, which caught the attention of the Cincinatti Ensemble Theater.  They invited her to direct a revival of her father, Arthur Miller’s 1964 play “After the Fall.”

In 1995, she wrote and directed her first feature film Angela, which won the Gotham Award and the Filmmakers Trophy and Cinematography (Ellen Kuras) awards at Sundance that year.  She also won the Open Palm Award from IFP/NY.

Miller’s second feature, Personal Velocity, is composed of three short films starring Kyra Sedgwick, Parker Posey and Fairuza Balk.  Each story is based on a chapter from Miller’s acclaimed literary debut, a collection of short stories (of the same name) published by Grove Press in 2001.  Personal Velocity won the Dramatic Competition Grand Jury Prize and the Excellence in Cinematography Award (Ellen Kuras) at Sundance in 2002 and was successfully released through United Artists later that year. Personal Velocity also won the John Cassavetes Award for Outstanding Achievement at this 2003’s Independent Spirit Awards.

Miller recently wrote the screenplay for John Madden’ screen adaptation of John Aubern’s Pulitzer Prize-winning play Proof, starring Gwyneth Paltrow and Anthony Hopkins. 

LEMORE SYVAN (Producer) marks her third collaboration with writer/director Rebecca Miller as producer, after their award-winning films Angela and Personal Velocity.

Recently, Syvan produced John Sayles, Casa de Los Babys, starring Daryl Hannah, Marcia Gay Harden, Maggie Gyllenhaal, Mary Steenburgen and Lili Taylor, which was released by IFC Films.  She is currently in post-production on The Pursuit of Happiness, directed by Peter Riegert and starring Riegert, Isabella Rossellini and Eli Wallach.

Syvan’s previous work as producer includes Alejandro Springall’s Sundance Jury Award-winner Santitos, Rob Morrow’s Maze, Tony Goldwyn’s A Walk on the Moon, John Robin Baitz’ The Substance of Fire, Matt Mulhern’s Walking to the Waterline, and Ulu Grosbard’s Georgia.

Also making its world premiere at the 2005 Sundance Film Festival is Duane Hopwood,  Syvan’s second collaboration with writer/director Matt Mulhern.  The film stars David Schwimmer in the title role.

GRAHAM KING (executive producer) is President and CEO of Initial Entertainment Group, one of Hollywood’s leading independent film companies, which finances, produces, and distributes motion pictures for the worldwide market.  King, who founded Initial in 1995, is responsible for bringing to life the Steven Soderbergh’s four time Oscar winner Traffic, as well as Michael Mann's Ali and Martin Scorsese’s epic Gangs of New York.

Most recently, King produced Scorsese’s Howard Hughes' biopic The Aviator, starring his Gangs of New York lead actor, Leonardo DiCaprio.  In August 2001, King signed a production deal with DiCaprio's company Appian Way, with which Initial will be co-financing and co-producing films over the next three years.  

Other projects in post-production include Lasse Hallstrom’s An Unfinished Life, starring Robert Redford, Jennifer Lopez, Morgan Freeman and Josh Lucas, and Laws of Attraction, starring Pierce Brosnan and Julianne Moore, directed by Peter Howitt. The romantic comedy An Accidental Husband, starring Uma Thurman, directed by Hugh Wilson, will start production in 2004.

Previous Initial titles include Robert Altman's Dr T. and The Women, The Dangerous Lives of Altar Boys produced with Jodie Foster's Egg Pictures, the acclaimed drama Savior starring Dennis Quaid and Peter Berg’s Very Bad Things starring Cameron Diaz and Christian Slater.  A UK native, King began his career at the studio level when he moved to the U.S. in 1982 and joined the international distribution department at Twentieth Century Fox.  After that, King worked at Cori Films, a Los Angeles based international sales company, and King’s Road, before forming Initial.

MELISSA MARR (Co-Producer) co-founded Elevation Pictures in January 2003 with Lemore Syvan. The company was created in order to produce Rebecca Miller’s The Ballad of Jack and Rose, Peter Riegert’s Pursuit of Happiness (in post-production) and Matt Mulhern’s Duane Hopwood with David Schwimmer (in pre-production). Since securing production financing for all three pictures, Elevation has optioned two additional pieces of literary material – a screenplay entitled Shall Not Want (Maggie Gyllenhaal is attached to star) and Peter Lefcourt’s novel, The Woody.

Elevation Pictures was launched one year after Lemore Syvan, Melissa Marr and Gus Samios incorporated Blue Magic Pictures, the production company behind Personal Velocity and Casa de los Babys. MGM/United Artists theatrically released Personal Velocity in November 2002.  IFC Films theatrically released John Sayles’ Casa de los Babys in September 2003.

Prior to joining forces with Syvan, Ms. Marr served as Director of Streaming Media Communications at Digital Island, Inc. where she was employed to integrate the New York-based media services division within the parent corporation. In addition to the successful implementation of new corporate policy and procedure, the renovation and reorganization of the NYC broadcast facility, and the solidification of partnership between Digital Island’s media services and network operations divisions, Melissa supervised the deployment of media services production centers in Tokyo and Los Angeles. As Vice-President of Production at Internet start-up, Live On Line, Melissa worked to build and integrate a fully-functional production department that supported the streaming and rich media service offerings of the company. Melissa spent a year and a half with HBO, assisting with the original launch of The Comedy Channel and consequently, working as a producer in the post-production department of Comedy Central. Melissa has worked with major motion picture production companies such as Fox/Searchlight Productions (The Ice Storm), Paramount Pictures (The Real Blonde) and Miramax Films (A Walk On The Moon). Melissa has produced programming for Clear Channel Communications, SFX Entertainment, The Hollywood Stock Exchange, American Express and Showtime Networks. Melissa received her MBA from Columbia University, New York and her BA from Bennington College, Vermont.

ELLEN KURAS (Director of Photography) is an unprecedented three-time recipient of the Sundance Film Festival’s Best Dramatic Cinematography, twice for her work with Rebecca Miller on Angela (1995) and Personal Velocity (2002) and once for her black-and-white cinematography on Tom Kalin’s Swoon (1992).

Kuras began her career in 1987, shooting Ellen Bruno’s Samsara: Death and Rebirth in Cambodia, which received over 25 international awards, including the 1990 Sundance Jury Award.  Her photography on the film also earned her the 1990 Eastman Kodak Best Cinematography Focus Award.

Among her credits are the miniseries A Century of Women, for which she received an Emmy nomination, Postcards from America, Roy Cohn/Jack Smith, Douglas Keeve’s Isaac Mizrahi documentary Unzipped, Mary Harron’s I Shot Andy Warhol,  the HBO Special If These Walls Could Talk, Part 1, directed by Nancy Savoca and starring Demi Moore, The Mod Squad, Ted Demme’s Blow, Harold Ramis’s Analyze That, Jim Jarmusch’s Coffee and Cigarettes and Michel Gondry’s Eternal Sunshine of the Spotless Mind.

Kuras’s long association with writer/director Spike Lee began with Niggericans, a segment of HBO’s “ Subway Stories,” and continued with the documentary “Four Little Girls,” for which she received her second Emmy nomination.  She rejoined Lee to shoot Summer of Sam and Bamboozled, one of the first studio-released movies to be shot in mini-digital and blown up to film, followed by the documentaries “A Huey P. Newton Story” and  “Jim Brown All American.”  

Kuras’ next project is Tom Kalin’s Savage Grace.

MARK RICKER (Production Designer) has designed John Sayles’ Sunshine State, Jill Sprecher’s Thirteen Conversations About One Thing, Griffin Dunne’s Lisa Picard is Famous, Alex Winter’s Fever and Bob Gosse’s Julie Johnson.   For The Ballad of Jack and Rose  producer Lemore Syvan, he designed Better Living, Walking to the Waterline and Harvest, and served as Art Director on The Substance of Fire. As an Art Director, he contributed to the designs of Jason Alexander’s Just Looking, Montana, A Brooklyn State of Mind, and Hallmark’s “Prince Charming.”  Other credits for Ricker include The Shipping News, Far From Heaven, Kate & Leopold, The Thomas Crowne Affair, Big Daddy, The Out-of-Towners, The Last of the Mohicans, Once Around and Passion Fish. Ricker has an MFA in Scenic and Production Design from NYU’s Tisch School of the Arts.  

MICHAEL ROHATYN (Music) wrote the scores for Rebecca Miller’s Personal Velocity and Angela.  His other scores include Ira Sachs’ The Delta, Larry Fessenden’s Habit and shorts for Todd Lippy and James Brett, among others.  He has also written a screenplay with Ira Sachs, Forty Shades of Blue, starring Rip Torn, which will also have its world premiere at the 2005 Sundance Film Festival.

JENNIFER VON MAYRHAUSER (Costumes) has designed costumes for feature films, television and the theatre.   Her feature films include The Real Blonde, I’m Not Rappaport, The Hand That Rocks the Cradle, Captain Ron, Lean on Me, and Mystic Pizza.  Her television work includes “Law and Order,” the soon-to-be-aired “Carry Me Home” for Showtime, the pilot of both “New York Undercover” and “Feds,” “The Days and Nights of Molly Dodd,” “Perfect Witness,” “The Electric Grandmother,” “Dreamer of Oz,” as well as a number of American Playhouse specials for PBS including “Women and Wallace,” “Huckleberry Finn,”  “Eugene O’Neill,” and “Looking Back: Edith Wharton.”  For “Great Performances” on PBS she designed “Guests of the Nation,” “Uncommon Women & Others,” and “For Colored Girls… ”

Ms. von Mayrhauser has worked extensively in the New York theatre, and has designed costumes for over twenty Broadway shows, including “A Thousand Clowns,” “The Heidi Chronicles,” “Da,” “Talley's Folly,” Passion Play, “Angels Fall,” “Baby,” “Steaming,” 
”Knock Knock,” “The Wake of Jamey Foster,” and “Awake and Sing.”  She has also designed numerous Off-Broadway plays, including Edward Albee’s “All Over,” Beth Henley’s “The Miss Firecracker Contest,” “New England,” “Kindertransport,” “That Championship Season,” “Dark Rapture,” A. R. Gurney’s “Cheever Evening” and “Later Life” and Wendy Wasserstein’s “Uncommon Women & Others.”  For many years she was the resident costume designer for Circle Repertory Company.

SABINE HOFFMAN (Editor) studied Art, Philosophy and Film History in Berlin, and worked as a set designer and assistant director before becoming an editor.  She previously edited Rebecca Miller’s award-winning Personal Velocity.  Hoffman’s other credits include Morgan J. Freeman's Desert Blue and Hurricane Streets (which won the Audience, Best Director and Best Cinematography awards at Sundance 1997), Alex Sichel's All Over Me, a Teddy Award winner at the Berlin Film Festival, Jerry Schatzberg’s The Day the Ponies Come Back, and Harlem Aria, winner of three festival Audience Awards  (NY’s Urban World Film Festival, the Chicago International Film Festival, LA’s Pan African Film Festival),  The Party is Over (aka Last Party 2000) with Phillip Seymour Hoffman, directed by Donovan Leitch and Rebecca Chaiklin, and Brother to Brother (winner of the Gordon Parks Screenwriting Award and shown at Sundance 2004), directed by Rodney Evans.

*      *      *

IFC Films is a leading theatrical film distribution company bringing the best of independent and specialized films to theaters.  IFC Films builds its slate of titles from both acquisitions and in-house productions. Upcoming IFC Films include, in addition to The Ballad of Jack and Rose: Dana Brown’s Dust to Glory, Aric Avelino’s American Gun (starring Marcia Gay Harden, Forest Whitaker, Donald Sutherland, and Nikki Reed), Michael Showalter’s The Baxter, Hirokazu Koreeda’s Nobody Knows, Hans Weingartner’s The Edukators, Miranda July’s Me and You and Everyone We Know, and Kevin Wilmott’s CSA: The Confederate States of America.

Past IFC Films include Joel Zwick’s Academy Award®-nominated My Big Fat Greek Wedding , Alfonso Cuáron’s Academy Award®-nominated Y Tu Mamá También, Todd Graff’s Camp, John Sayles’ Casa de los Babys , Kevin  Macdonald’s Touching the Void, Guy Maddin’s The Saddest Music in the World, Joe Berlinger and Bruce Sinofsky’s Metallica: Some Kind of Monster, Michael Moore’s Fahrenheit 9/11, and James Toback’s When Will I Be Loved.

IFC Entertainment (IFC Films, IFC Productions, and InDigEnt) is a part of IFC Companies, which has created a unique end-to-end business model and brand that focuses on developing and nurturing talent and maximizing the value of independent film. With a television network, a film distribution and production unit, and a VOD service, IFC Companies represents the future of independent film.  IFC Companies uses its unique position to broaden the independent film audience nationwide and to expand the opportunities for independent filmmakers.  IFC Companies is a division of Rainbow Media Holdings, Inc.







