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About the Story

Few films have managed to capture the out-of-body experience of what it’s like to return to one’s home as deftly as GARDEN STATE, the directorial debut of a young actor best known for playing a young doctor on the NBC sitcom “Scrubs.”  As Zach Braff’s film begins we meet Andrew Largeman (Braff), a young TV actor of moderate – but not recent – success as he arrives late for his day job at a hot LA restaurant.  When he learns that his mother has died, Large returns to his native New Jersey and to his steely psychiatrist father (Ian Holm) and his stoner friends, including Mark (Peter Sarsgaard).  Largeman (or Large, as he’s known to his friends) plans on staying only as long as it takes to bury his mother and maybe have a meaningful (and dreaded) conversation with his father.  But when he meets Samantha (Natalie Portman), he discovers a fragile beauty with whom he’s able to share things he’s kept under wraps for years.  GARDEN STATE has some very funny moments and an unforgettable, astutely rendered party scene, but both as the film’s star and its director Braff wisely keeps the laugh track in check.  Indeed, GARDEN STATE is that rare smart movie for young people that understands how traumatic it can be to let yourself fall in love.
Synopsis

Andrew Largeman (Zach Braff) has been living in a state of emotional suspended animation for a very long time, perhaps even since he was a kid.  His father Gideon (Ian Holm), a psychiatrist, has for years shrouded his son’s emotions with prescriptions, which have done double duty by keeping a family secret between them quiet.

Perhaps not surprisingly, Andrew has found a new home as far away from his native New Jersey as you can get, in Hollywood, where he has become a moderately successful TV actor who supports himself as a moderately successful waiter.  But when Large learns that his mother has died and he must return home to New Jersey for four days to attend her funeral, he decides to go off the pills.

At home, in the Garden State, Andrew re-connects with his old friends, who all call him “Large.”  He first encounters his friend Mark (Peter Sarsgaard) at his mother’s graveside service, though Mark is not there as a mourner – he makes money working as a gravedigger.  He invites Large to a party that night.  

Later on, after getting pulled over by a really mean cop who turns out to be another old friend (Large learns from him that cops get laid a lot), Large walks into the kind of party that he remembers from high school.   Smoky, boozy and filled with people his own age, the crowd still plays games like spin the bottle, only now they play on copious amounts of marijuana, ecstasy and alcohol. Large’s friend Mark is an instigator, but is also protective of Large.  When someone asks Large why he is home from LA, Mark jumps in before Large can answer.  “He’s here for a press junket,” he says, sparing Large and the rest of his friends.

The next morning, Large wakes up at Mark’s house – someone has written “BALLS” on his forehead – and a guy in a full suit of armor is clanking around the kitchen.  This is Tim (Jim Parsons), the boyfriend of Mark’s mother Carol (Jean Smart), with whom Mark apparently still lives.  From a deadly breakfast table conversation we learn that Carol’s boyfriend, who is in all likelihood younger than Mark, has worked his way up to a performing knight at the Medieval Times dinner theatre, and that Mark despises him.  We also learn that Mark and his mother (Jean Smart) share a pot habit.  We later learn that Mark supplements his income by lifting precious objects from the dead before he buries them.

From Mark’s house Large goes to an appointment his father made with Dr. Cohen (Ron Liebman) a neurologist.  In the waiting room Large encounters Samantha (Natalie Portman) a bright, optimistic young woman with whom he establishes an instant rapport.  With the doctor, we learn that Large has taken himself off the pills, and that despite a recurring headache, wants to stay off of them.

Large encounters Samantha in the parking lot and offers her a ride, which she accepts.  At her home, Large meets Samantha’s mother, her adopted brother and her many, many pets.  Indeed, it’s over the burial ceremony for one recently departed hamster that Large realizes he’s met someone very special.

After spending more time with Samantha (and also avoiding the inevitable Big Talk with his father), Large realizes that he might be in love, but knows he must return to Los Angeles in just a day or so.  But before Large leaves, Mark insists upon dragging Large and Samantha on a trip that takes them from a Handi-World housewares store to an underground sex club in the basement of a hotel to a perfectly normal family who lives in an abandoned boat on the edge of a quarry.  The goal of Mark’s quest is to return an object to its rightful owner, but the end result is something much deeper. Something happens to Large when he experiences the young family living in this rickety boat perched at the edge of an abyss that enables him to open up and express the newfound love he feels for Sam.  Soaking wet, exhausted, and holding Samantha, Large is finally able to understand how to deal with his father, and their secret, honestly.

About the Production

“I wanted to make a smart love story for young people, and I wanted to make a movie that got across the genuine feeling of what it’s like to come home,” says Zach Braff, who wrote, directed and stars in GARDEN STATE. 
In order to do that, Braff felt he needed to abandon the traditional three-act structure of a Hollywood movie.  “I got tired of watching movies with the same outline, where X needed to happen thirty minutes in, or else,” he says.  

Instead, Braff created a film in which events unfold “sort of as they would if you’re this guy who comes home all of a sudden.  You run into people you once knew, you hang out with them.  Then maybe you never see them again. In the case of my character, he also buries his mother and falls in love.  A lot happens in this one weekend.”

GARDEN STATE is a comedy, but as Braff’s co-star Natalie Portman observes, “it also has a heart.  A lot of funny stuff these days is so cynical, but there’s nothing cynical about this movie.  It’s untraditional and unlike anything I’d ever seen before.  That’s what made it exciting.” 

Though not an autobiographical film per se, Braff admits that about “80% of the action is based on trues stories, things that actually happened in New Jersey, things that happened to friends, but not all to me.”  For instance, Braff had a friend who supplemented his income by taking advantage of a national department store’s liberal return policy.

Braff had been at work writing the film, an homage to his native New Jersey, “in bits and pieces in college and here and there.  And then in 2000 I sat down and really, over the course of three months, put it all together.”

2000 was a year after Braff appeared in “Getting to Know You,” a little-seen but highly praised film that debuted at the 1999 Sundance Film Festival.  Starring opposite Heather Matarazzo (“Welcome to the Dollhouse”) and Michael Weston, “Getting to Know You” was directed by Lisanne Skyler and based on a collection of short stories by Joyce Carroll Oates.  

Braff took a lot away from his experience on the film, not the least of which was a good friend in Weston, whom Braff would cast in GARDEN STATE as the menacing cop who turns out to be a childhood pal.

“I learned that you can’t have any expectations about the work you are often most proud of,” Braff says.  “’Getting to Know You’ got some of the best reviews of anything at Sundance that year,” he recalls, “yet the powers that be felt it was not a commercial film and it was never distributed.”

A year later, Braff returned to Sundance with “The Broken Hearts Club,” an ensemble about a group of gay friends in Los Angeles, which was picked up by Sony Pictures Entertainment.  In 2001, Braff landed the role of “JD” in the NBC sitcom “Scrubs.”  By this time he was represented by CAA, which would go on to help their client find a home for GARDEN STATE.

One of Braff’s agents got the script to Pam Abdy, an executive at Jersey Films, the production company owned by Danny DeVito, Michael Schamberg and Stacey Sher, and set up a meeting between Braff and Abdy for the next day.  

“I was at home when I finished reading GARDEN STATE and had the most desperate need to meet the person it came from,” recalls Abdy.  “I knew it was special, and even though I had a meeting with Zach the next day I wanted to get in my car right then and find him.”

Abdy took it to her colleagues and told them they had to make the movie, and after a second meeting with Braff, Abdy, along with Rich Klubeck and the rest of Jersey Films, signed on as producers of GARDEN STATE.  

Braff, along with Jersey Films and CAA, packaged the film with talent and found Camelot Pictures, which joined the producing team and provided financing. Headed by Gary Gilbert and Dan Halsted, Camelot Pictures, like Jersey Films, was looking to produce a mix of studio and independent films.

Says Gilbert, “We read the script and loved it, and after meeting Zach and hearing his vision for the film, and getting a sense of his passion for the project, we were in.”
When it came time to cast the film, Braff was “incredibly lucky,” he says. “Natalie, Peter and Ian were my top choices to play the roles, and somehow I got them all.”

For the character of Sam, Braff chose Portman because he felt she could bring to life “a twenty-year-old version of Diane Keaton or Ruth Gordon,” he says.

Braff describes Portman as “One of those people that you can see who they are through their eyes.  More than beauty, she has an amazing energy.  As a person she has lots in common with her character, Sam – she’s silly, charged with optimism and passionate about life, and it all comes through in her character.”

Says Portman, “I was really excited to do a movie that was about people after doing something so crazy and big as ‘Star Wars.’  This is more of a character study.

“Sam is a funny girl,” Portman continues.  “She’s a whole character.  Most female parts written by a guy, especially romantic parts, turn out to be his weird ideal of what a girl ought to be: she’s hot, she takes off her clothes a lot, and she also really likes sports.  But as written by Zach, Sam is a real person – she has problems, she’s got a sense of humor, but what I really appreciated was that she’s as interesting and complex as the male characters.”

Braff sent Peter Sarsgaard the script last fall.

“I thought it was so funny,” recalls Sarsgaard in a conversation on the set, “and it’s become a fun movie to make. In this movie, with my character, you feel like you can do anything.”

Indeed, one morning Sarsgaard showed up for an early call in a tuxedo, which was not at all his character’s wardrobe.  The actor had been out so late the night before that it made no sense for him to go home first.  Although coming to the set dressed that way resulted in “something of a ‘walk of shame,’” Sarsgaard also suggests that his mind-set worked for the scene they were shooting, which was set the morning after the film’s big party scene.

For Gideon Largeman, the main character’s steely, emotionally distant father, Braff sought out the Oscar-nominated actor Ian Holm, best known for his work in “Chariots of Fire,” “The Sweet Hereafter” and “The Lord of the Rings” trilogy.  The character, Braff explains, is like “The Oz of the whole story.  Large thinks of his father as the great puppet master, but it turns out he’s really just a sad old man.  He once strove to make his family happy, but he failed.  I was incredibly fortunate to get Ian to play the part.

“The day he called me to say yes, he said ‘Zach, it’s Ian Holm.’  I said ‘Oh my God.’  He said ‘No, just Ian Holm.  And I want to play Gideon.’”

*   *   *

Braff was inspired to make GARDEN STATE because he felt no one was making films that spoke honestly to his generation, to people in their twenties who were “beyond adolescence and for whom at one point or another a whole new sense of overwhelming anxiety sets in.”

Braff observers that “People my age are not getting married right away. As a result, they have more time to question themselves and everything around them.  I have yet to see a contemporary film that gives an honest account of what it’s like to be a person in their twenties.”

This is partly why Braff felt he needed to direct GARDEN STATE himself.

“I’m confident in myself as an actor, and I’m confident as a director,” says Braff, who’s been observing directors since he was eighteen, when he played the small role of Woody Allen and Diane Keaton’s son in Allen’s “Manhattan Murder Mystery.”  “Every time I work with a new director, it’s like going to film school.  On ‘Scrubs,’ we work with a new director each week.  It’s great – I get to see lots of different styles, and I take what I love and leave behind what I hate.”

But Braff is quick to admit that on GARDEN STATE,  “It was a big challenge both directing and acting in scenes where I have to do a lot of acting. It can be tough to do the two together.”

Acting opposite Braff in some of these scenes, Peter Sarsgaard noticed that sometimes Braff “would have one eye on the monitor.” But Sarsgaard also “doesn’t know how” Braff was able to act and direct at the same time.  

“What I’ve learned from this movie,” Sarsgaard says, “is that I probably couldn’t do it.”  

On the other hand, Sarsgaard praises Braff for “always knowing what the shot’s saying, in addition to knowing what the actors are saying, and he knows how to make the two go together.  He knows how any given shot will compliment what’s in the script, because he’s agonized over it.  I always feel confident he’s shooting it right.  I know he’s got a master plan.”

Portman adds, “It’s been exciting to work with Zach on his first thing.  He’s got an amazingly confident way about him without being dictatorial.  He’s really open to collaboration, and he’s able to direct from within the scene.  It’s an interesting and cool way to work.”

In conceiving the look for GARDEN STATE Braff, whose hobby is black and white still photography, drew inspiration from filmmakers who care a great deal about composition.  He cites Woody Allen’s “Manhattan” and the films of Hal Ashby as major influences, but also the serene suburban menace of Todd Haynes’ “Safe.”

In terms of locations, Braff stuck close to home.

“It was very important to me to shoot the film in New Jersey, not Canada or LA or anywhere else that might have been less expensive,” says Braff.  

But shooting in Jersey also had certain money-saving benefits.  

Jersey native Pam Abdy was able to trim travel and hotel costs out of the budget by staying with her parents.  Braff populated the background of the Shiva scenes with his real-life relatives who, he says, look more like “real suburbanites than professional extras would.”  

But Braff knew he was doing the right thing by shooting in New Jersey when he heard a report from a location scout about a house he’d looked at for GARDEN STATE.  The scout had rung the doorbell at a nice home in South Orange and inquired of the lady who answered if she would be interested in renting out her house to a film company.  The lady asked what the movie was, and the scout mentioned that it was written and directed by the star of “Scrubs.”  As it turned out, the scout was talking to Braff’s stepmother.

About the Cast

Zach Braff is a graduate of the Northwestern University Film Program. As an actor he has been to Sundance twice with "The Broken Heart's Club"(2000) and "Getting To Know You"(1999). Zach currently stars as JD on the NBC comedy, "Scrubs."  He also appeared in Woody Allen's "Manhattan Murder Mystery" and on stage at New York City's Public Theater in productions of "Twelfth Night" and "Macbeth." GARDEN STATE is Zach's feature writing and directorial debut.

Natalie Portman - An actress with a talent and poise well beyond her years, Natalie Portman has established herself as one of Hollywood's most talented and sought after young actresses.

Portman appears in Anthony Minghella's adaptation of the best-selling novel "Cold Mountain," starring opposite Jude Law, Nicole Kidman and Renee Zellweger.  

This summer in Australia, she filmed the final installment of George Lucas's "Star Wars" trilogy with Hayden Christensen and Ewan McGregor for 20th Century Fox.  In 2002, Portman starred as Senator Amidala in "Star Wars: Episode II - Attack of the Clones," following the huge success of Lucas' blockbuster hit "Star Wars: Episode 1 - The Phantom Menace," in which her character was introduced.  Both films, prequels to Lucas' wildly popular "Star Wars" trilogy of the 70's and 80's, rank among the top-grossing films ever produced worldwide.

She is currently in production on Mike Nichols' big-screen adaptation of Patrick Marber's Broadway hit "Closer" for Columbia Pictures, opposite Jude Law, Julia Roberts and Clive Owen. 

Portman stars in Tom Tykwer's short film "True" as part of the feature film "Paris je t'aime."  The French Production company Novem Productions assembled 20 filmmakers to write and direct a short movie centered on encountering love in one of the 20 districts of Paris.  Transitional animation sequences developed by The Quay Brothers and French scriptwriter Jean Pierre Ronssin will link the stories, with composer Michel Legrand composing the film's theme.

In the coming of age story "Where the Heart Is," co-starring Ashley Judd, she portrayed a pregnant 17-year-old girl who rebuilds her life after being abandoned by her boyfriend at a Wal-Mart.  Her performance opposite Susan Sarandon in Wayne Wang's "Anywhere But Here," a story of a mother and daughter coming to terms with their volatile relationship, earned her a Golden Globe Award nomination for Best Supporting Actress.  

Portman received international acclaim for her feature debut in Luc Besson's "The Professional."  Starring opposite Jean Reno and Gary Oldman, Portman played Mathilde, a young girl who seeks refuge from a hitman after her parents are killed by a corrupt DEA officer. 

Portman received further recognition for her movie-stealing performance in the Miramax film "Beautiful Girls."  Directed by Ted Demme, the bittersweet comedy also starred Timothy Hutton, Uma Thurman, Rosie O'Donnell, and Matt Dillon. 

Other feature credits include the Woody Allen musical "Everyone Says I Love You," co-starring Julia Roberts, Goldie Hawn, Alan Alda and Drew Barrymore; Tim Burton's black comedy "Mars Attacks!" with Jack Nicholson and Glenn Close; and Michael Mann's "Heat" with Al Pacino, Robert DeNiro and Val Kilmer.

Portman received critical acclaim as Nina in Mike Nichol's Shakespeare in the Park production of "The Seagull" opposite Meryl Streep, Kevin Kline, and Philip Seymour Hoffman for New York Shakespeare Festival.  Tom Stoppard's adaptation of Anton Chekhov's classic tale resonates with the contemporary questions of sex, love, family and fame. 

In the 1997-1998 Broadway season, Portman starred in the title role of "The Diary of Anne Frank," praised by USA TODAY as "a landmark performance."  Directed by James Lapine, the production took a fresh look at the play, incorporating new material from the 1995 Definitive Edition of Anne Frank's diaries.

Peter Sarsgaard recently won acclaim and a Golden Globe nomination and a number of other awards for Best Supporting Actor for his portrayal of New Republic editor Charles Lane in Billy Ray’s film “Shattered Glass.”  

Best known for his role in “Boys Don't Cry” opposite Hilary Swank and Chloë Sevigny for director Kimberly Peirce, Peter Sarsgaard received critical acclaim for his portrayal of John Lotter, the tightly wound young man who first accepts Brandon Teena into his small-town circle, then begins to suspect her true identity concluding with troubling, violent results. 

He recently wrapped a role in “Kinsey” opposite Liam Neeson and Laura Linney.  Written and directed by Bill Condon (“Gods and Monsters”), “Kinsey” is about the legendary sex researcher Alfred Kinsey; Sarsgaard plays Kinsey’s young protogé.  

Sarsgaard co-starred opposite Harrison Ford and Liam Neeson in last summer’s submarine thriller “K-19: The Widowmaker.” 

In Castle Rock's “The Salton Sea,” Sarsgaard starred opposite Val Kilmer in the twisted tale of a man (Kilmer) who goes undercover among a group of drug addicts to avenge his wife's death.  Sarsgaard portrayed Kilmer's closest compatriot in the underground world of crystal meth.  

Other roles include the black comedy, “Unconditional Love” with Rupert Everett and Kathy Bates, “Empire” opposite John Leguizamo and Wayne Wang’s controversial “Center of the World” opposite Molly Parker.

On the small screen Sarsgaard starred in Showtime's acclaimed feature, Freak City, produced by Michael Stipe and Sandy Stern's Single Cell Pictures.

Sarsgaard first gained notice as Leonardo de Caprio's rival and John Malkovich's son in “The Man in the Iron Mask.”  Other films include Larry Clark's “Another Day in Paradise” and Tim Robbins' “Dead Man Walking” with Sean Penn and Susan Sarandon. 

A member of Douglas Carter Beane's New York-based theater company, The Drama Department, Sarsgaard appeared in their off-Broadway production, Kingdom of Earth, directed by John Cameron Mitchell.  He attended the Actors' Studio Program at Washington University in St. Louis, Missouri, after which he was cast in Horton Foote's Laura Dennis at the Signature Theatre Company Off-Broadway.
Ian Holm - A phenomenally talented actor, Ian Holm has earned respect and praise from theater, television and film critics alike.  He won a BAFTA Award, Cannes Film Festival award and an Oscar nomination for his performance in Chariots of Fire.    Most recently he received praise in the role of 'Bilbo Baggins' in the critically lauded The Lord of the Rings trilogy.  Holm will next be seen in Garden State in the role of 'Gideon Lareman.'  He has also completed production on The Day After Tomorrow and The Aviator, both scheduled for release in 2004. 

Some of Holm's other memorable film performances include Another Woman, Hamlet, Frankenstein, Henry V, Naked Lunch, eXistenZ and The Madness of King George.  He has appeared as the acclaimed lead in Atom Egoyan’s The Sweet Hereafter as well as handling roles in the Greystokes, Kafka, The Time Bandits, Brazil, Alien, Dance with a Stranger and Dreamchild.  More recent films include Big Night, Joe Gould’s Secret, Night Falls on Manhattan, The Fifth Element, A Life Less Ordinary, Bless The Child, Beautiful Joe, From Hell and The Emperor’s New Clothes.

Appearing in numerous productions with the Royal Shakespeare Company, Holm has earned the Evening Standard Award (Best Actor) for “Henry V” and “The Homecoming,” the latter for which he also won a Tony Award (Best Supporting Actor) for the Broadway production.  He won rave reviews and a Critics Circle Award for Harold Pinter’s “Moonlight.”  His performance as King Lear at the National Theater won him another Critics Circle Award, an Olivier Award and the Evening Standard award for Best Actor.  He was also nominated for an Emmy Award (Best Actor) for the televised version of King Lear.  

Holm has appeared in dozens of prestigious films for television.  He was nominated for an Emmy award (Outstanding Supporting Actor In A Miniseries Or A Movie) for his role in the television movie The Last of the Blonde Bombshells alongside Dame Judi Dench, Leslie Caron and Olympia Dukakis. In 1998 the Queen of England knighted him for his ‘service to drama.’
About the Filmmakers

Gary Gilbert and Dan Halsted partnered in 2001 to form Camelot Pictures, a bi-coastal production company that is involved in producing studio projects and financing and producing independent films. Prior to Camelot Gilbert was one of the founders and the second largest shareholder of Rock Financial, a publicly traded mortgage banking firm that was acquired by Intuit (Quicken) in 1999. Camelot’s Halsted produced such movies as "S.W.A.T.,” “The Virgin Suicides” and “Any Given Sunday.” At the 2004 Sundance Film Festival, Camelot is also producer of  “Home of Phobia,” written and directed by Ryan Shiraki, which will screen as a midnight movie. Camelot Pictures upcoming projects include “Sensibilidad,” a present-day Latino version of Jane Austen ’s Sense and Sensibility, which is written and will be directed by Craig Fernandez, and “Brothel,” the screen adaptation of Alexa Albert’s first-person account of life at Nevada’s famous Mustang Ranch.  Two studio films planned for 2004 include a Tim Allen comedy at Revolution called “In the Pink” and a movie about Nascar great Richard Petty at Disney.  Camelot is also teamed with Hilary Swank and Chad Lowe’s Accomplice Films to adapt “The Waking,” a novel by journalist Michael Nichols, for the big screen.

Rich Klubeck was previously the CEO of Jersey films, where he served as a producer on GARDEN STATE.  Today, he is a member of UTA's independent film packaging and financing group.  While at Jersey, Klubeck served as executive producer on “Camp,” written and directed by Todd Graff which IFC Films released in 2003.  Prior to that, Klubeck was the supervising executive for Jersey Films on “Supertroopers,” which Jay Chandresekhar directed and which Fox Searchlight released 2002.   Also while at Jersey Films Klubeck served as a producer on projects at Universal with Allen Coulter, 

Richard LaGravenese, Wayne Wang, Mary Harron, and Charlie Mitchell. 

Pam Abdy started as an intern in 1995 at Jersey Films, then went on to be Danny 

DeVito's assistant for 4 years.  She was promoted to VP Production and served as associate producer of “Man on the Moon” starring Jim Carrey and directed by Milos Forman.  She was then promoted to Exec. VP and served as co-producer of “The Caveman’s Valentine” starring Samuel L. Jackson and directed by Kasi Lemmons.  She then served as Executive Producer of Jesse Dylan’s directorial debut, “How High,” starring Method Man and Red Man for Universal Pictures.  In 2000, Abdy was promoted to President of Production for Jersey Films. She exited her post at Jersey Films in June of 2003 to become Vice President of Production at Paramount Pictures.  There she served as an executive on “Mean Girls,” directed by Mark Waters and starring Lindsay Lohan.  The film is currently in post production.
Cinematographer

Lawrence Sher – A native of Teaneck, New Jersey, Lawrence Sher has served as director of photography on numerous feature films, shorts, music videos and commercials.  Growing up with a keen interest in still photography, Larry went to Wesleyan University in Middletown, Connecticut where he studied film and economics.  Upon graduation, Larry moved to Los Angeles and began working professionally as a camera assistant on various commercials and music videos.  He made his feature directory of photography debut on “Captain Jack,” an action-adventure move shot in central Ohio.  From there, Larry shot a series of low budget movies on location in Los Angeles, El Paso, South Africa and again in Ohio.  He also photographed award-winning short films, including “12 Stops on the Road to Nowhere” and “Boxing’s Been Good to Me.”  More recently, Larry shot the Fox Searchlight breakout hit, “Kissing Jessica Stein” in New York City and a Philadelphia-based police thriller, “Killing Emmett Young” for which he received a 2003 DVD Exclusive Award nomination for best cinematography.  In early 2004, Fox Searchlight will release “Club Dread,” a comedy-horror movie starring Bill Paxton and the comedy troupe Broken Lizard, which Larry shot in Manzanillo, Mexico.  “Garden State” is Larry’s tenth feature film and his first shot in his home state of New Jersey.  Larry just wrapped the dramatic comedy “Glory Days” for writer/director Barra Grant.

Production Designer

Judy Becker – Judy Becker came to production design from a background in fine arts, including several years as an “underground” comic artist.

In addition to “Garden State,” Judy recently designed Mark Milgard’s “Dandelion,” also premiering this year at Sundance, and “Thumbsucker,” directed by the acclaimed video and commercial director, Mike Mills.

Past projects include Rebecca Miller’s “Personal Velocity,” winner of the Sundance 2002 Grand Jury Prize and Best Cinematography Award, as well as the festival and theatrical hit “Raising Victor Vargas,” directed by Peter Sollett.

Judy was chosen as one of “25 to Watch” in the summer 2002 issue of Filmmaker Magazine.  She lives in New York City with her husband, Michael Taylor, a script supervisor and editor.

