Belladonna Productions

presents

MICHAEL PITT

STEPHEN ADLY GUIRGIS

in a film by

BRETT C. LEONARD

JAILBAIT

PRESS CONTACT:

Jeremy Walker + Associates

171 West 80th St. #1

New York, NY 10024

Tel 212-595-6161

Fax 212-595-5875

jeremy@jeremywalker.com

emma@jeremywalker.com 

Cast

Jake 




Stephen Adly Guirgis

Randy 




Michael Pitt

Mother




Laila Robins

Guard




David Zayas 
Filmmakers

Writer / Director


Brett C. Leonard

Producers



Dan O’Meara






Brett C. Leonard






Rene Bastian






Linda Moran






Corbin Day

Co-Producer



Cassandra Kulukundis

Associate Producers


John Prabhu






Gregory V.Taylor






David Imperiale






Gil Kruger

Cinematographer


John Campbell

Editor




Ron Len

Composer



Ed Tomney

Line Producer



Nicola Westermann

Production Manager


Lucy Cooper


Production Designer


Ernesto Solo

Costume Designer


Julia Ain-Krupa

Sound Mixer



Jaime Reyes

Synopsis

Brett C. Leonard’s JAILBAIT stars Michael Pitt as Randy, a convict on his third strike who shares a cell with Jake played by Stephen Adly Guirgis. Randy is to serve twenty-five years on marijuana and vandalism charges; his cellmate Jake's sentence is life without the possibility of parole for the murder of his adulterous wife. JAILBAIT is a stark, disturbing, and often comical study of one man's subjugation of another.

After saying goodbye to his mother, Randy, a young man in his early 20’s, is incarcerated and placed in a cell with Jake. We learn that Jake is in prison for life, after murdering his adulterous wife with a kitchen knife, and that Randy has been given a sentence of 25 years for vandalizing a car after two previous charges. As their relationship evolves, Jake begins to assert authority over Randy: emotionally, verbally, psychologically and sexually. These attacks ultimately cause the usually passive Randy to attempt to murder Jake in his sleep; before being reminded that his intended victim is all he has. Jake is his friend. Jake is his protection.

And for the next 25 years their destinies will be unavoidably intertwined.
Q&A with Director Brett C. Leonard

1) Can you tell us something about the genesis of JAILBAIT and what made you decide to tackle the subject matter?

It was a gradual process, which evolved over a few years before I actually sat down to write the script. Pete Wilson’s three strikes and your out legislation was central; I find the whole concept to be absurd. I find it interesting that prisons are referred to as correctional institutions, when very little correction seems to go on; they seem to be both punitive and counter productive in that prisoners are often less able to assimilate with society on release than when they first entered the institution. The script was based on many things: friends of mine, news stories, and the all too often attempts society and government make on dehumanizing the population. When the process came to a head, I felt like I had to get it on the page and wrote the first draft in twelve hours. 

2) Why were Michael Pitt and Stephen Guirgis so central to the project and what special characteristics do you think they brought to the film?

Both are brilliant artists. Michael is a filmmaker, actor, musician, avid reader and a very soulful, sensitive person. He was only 21 when we made this film, and is essentially a very talented actor. Stephen’s not only one of the greatest writers of our generation, he is also a brilliant actor. They are both deep thinking and passionate which was essential for this project. Both bring a tremendous humanity to these characters and the world around them.

My initial meeting with Michael was supposed to be a brief one, but it turned into a four-hour discussion and an amazing connection. Michael clearly had the depth and understanding to play Randy, and has the ability to speak volumes simply with his eyes. He is a very strong individual, but has an emotional sensitivity and the ability to convey depth and anger behind his eyes. Michael made a total transformation during shooting and his performance was astonishing. He has the ability to dig deep within himself to find the truth of a character, like a handful of great actors before him. His is, without question, one of the best actors of his generation, if not the best.

Stephen and I did a five-day workshop stage version of the script, three and a half years ago. Stephen came in to audition. He is the walking embodiment of the vulnerability of the human condition, and has tremendous sensitivity, which is so important when playing a character like Jake. On paper Jake could be read as a one-dimensional racist, murderous, homophobic, misogynist, but he is so much more than that at the core. It was important that the power imbalance wasn’t so obvious and not an elephant and mouse tale. Jake is a complex human being. And it is this complexity, this humanity, more than the artifice of character that I am most interested in. Stephen plays Jake in a way that makes you care about the human in the despicable; Jake is not a villain. He is consumed with his demons within, but who isn’t?  Stephen and I have worked together several times since this first meeting, and I see my working relationship with him and with Michael as an ongoing collaboration for years to come. Hopefully “JAILBAIT” is just the beginning. 

Also in addition to the two leads, we were extremely lucky to have the commitment and talents of Laila Robins and David Zayas, two giants in the theater world whose involvement was essential to the completion of our story.

4) There are political themes that run throughout the film, did you have any political agenda in regards to the ‘Three Strikes’ legislation or do you feel this was more of a humanist narrative?

For me, my first allegiance in any work is the humanist narrative. I feel very frustrated with the current judicial system and the daily injustices that American society seems to simply accept as normal. I feel that the United States is a very oppressive, institutionally racist, and classist country. My scripts are about how this oppression impacts human beings. I have always been drawn to a certain human element, which is disenfranchised, oppressed, forgotten, or dismissed.

I am interested in the dark underbelly and in bringing this to the forefront. If someone sees JAILBAIT, and wants to write to their congressmen or congresswomen or their local newspaper, or volunteer at a jail or halfway house, that’s great, but it isn’t the focus of my writing. The focus is trying to establish a truthfulness, however unpalatable that might be, to portray the all too often invisible or dismissed with an honest human face.

My worlds about the United States may seem a bit harsh, and in no way am I comparing it negatively to any other country. I love that I am free to express my feelings and with that freedom I’m simply saying that we can do better and should do better. With California’s three strikes legislation, New York’s Rockefeller drug laws, The Patriot Act, censorship by the FCC, under the guise of protecting our freedoms we seem to be eliminating the very freedom we are supposed to protect in the process.

5) What were the conditions of the shoot itself and what were the key locations the film was shot in? 

We had a very challenging nine-day shoot, which was a phenomenal learning process. The film was mostly shot in a sound stage in Brooklyn in the sweltering July heat. The conditions were very difficult in addition to the brutal subject matter. We shot on location at the Bronx House Of Detention For Men. Our excellent set designer Ernesto Solo did a great job of creating a realistic and multi-functional prison set.

6) You have said that you wanted to bring the story to life with the soulful depth of a novella- can you expand on this?

It was important to capture the truth of these two men’s emotions: their stress, anger, loneliness and the monotony of their surroundings. I needed the use of silence to illustrate the tension of the scene, and juxtaposed this with a certain intrusive verbosity so the audience could vicariously live through the conditions of the characters’ worlds, first of Randy and the horror of his situation, and hopefully, at the end, through a sympathy and understanding of Jake. The film is essentially and existential journey into hell. We had nine days to try and capture this in a ninety-minute movie.  So much is unsaid in the film; so much of the piece is interiorized without the use of the first person narrative of the novel or voiceover, because I felt it would be inappropriate to this particular story. This proved to be the greatest challenge. The feel of a novella or an extended journal was key. 

7) What aspects of JAILBAIT do you think will particularly connect with and audience?

First of all, I think it’s a good story with great actors. I believe it’s a compelling and mature portrait of a relationship, which is communicated on a very raw human level. 

In a way the film puts a mirror up to an ugly and compelling truth and goes beyond polar ideals of good and evil, which I do not believe exist. If you care about humanity or social issues, and see yourself as someone with a social conscience, this is a film for you. There will be a certain controversy surrounding the film, but essentially it’s a film about real people. And if you don’t care about social issues, inequality, or injustice, then you should hold a mirror up to yourself, because you’re a part of the problem.

8) What are your upcoming projects?

I have written the play “Guinea Pig Solo,” which opens in early May at The Public Theater in collaboration with the LAByrinth Theater Company. The play is extremely political and focuses on the story of an American soldier returning home to New York from the current Iraq war. It has much to say about the dismissive and oppressive treatment of our US Veterans, but at its core it’s a piece about the human heart itself. It’s a tragic love story about a broken family and one man’s desire to repair his relationship with his estranged wife and son. As in “JAILBAIT,” I am continually interested in humans struggling to connect with one another, while society continually disconnects with them.

Filmmaker Biographies

Brett C. Leonard (Director)

 As a playwright, Brett C. Leonard’s recent New York productions include “Scotch + Water” (Parkside Lounge), “The Memory of Love’s Refrain” (Interart) and “Roger + Vanessa”(LAByrinth Barn Series). In September “Roger + Vanessa” was part of the “America Now” reading series at London’s Royal Academy of Dramatic Arts, and will receive upcoming London, New York and Los Angeles productions.  His latest play, “Guinea Pig Solo” is currently at New York’s Public Theater in collaboration with The Labyrinth Theatre Company. “JAILBAIT” marks his filmmaking debut.

Belladonna Productions (Producers) 

Rene Bastian, Linda Moran, and Dan O’Meara of Belladonna Productions produced JAILBAIT. Rene and Linda are the producers of Michael Cuesta's award-winning “L.I.E.” (Sundance 2001). Furthermore, Belladonna was named Motorola's Producer Of The Year at last year's Independent Spirit Awards. Dan O’Meara produced Noah Buschel's “Bringing Rain,” starring Adrian Grenier, which premiered at the Tribeca Film Festival 2003.

John Campbell (Cinematographer)


John Campbell is the Cinematographer. John's credits include Gus Van Sant's “My Own Private Idaho,” “Even Cowgirls Get the Blues,” and ”Mala Noche.”  

Ron Len (Editor) 

Ron’s most recent work includes the film “Particles of Truth” written and directed by Jennifer Elster.  The film premiered at last year’s Tribeca Film Festival and was also in competition at The Los Angeles Film Festival.  Some of Ron’s other recent editorial work includes “Bridget” written and directed by Amos Kollek, which premiered at The Berlin Film Festival 2002.  In addition, Ron has also worked with Amos Kollek on “Queenie in Love” which premiered at The Cannes Film Festival and as the closing film in the Director’s Fortnight at Deauville Film Festival.

Cast Biographies 


Stephen Adly Guirgis (Jake)

Stephen is an actor/writer with numerous New York stage-acting credits. He was recently cast as the lead in Todd Solondz’s film “Palindromes,” opposite Ellen Barkin. His recent writing credits include “Jesus Hopped The 'A' Train” (Olivier Award Nominee) and “Our Lady Of 121st Street” (voted Best Play 2002 by The New York Times). 

Stephen is the author of  “In Arabia, We’d All Be Kings,” which was produced by New York City’s LAByrinth Theater Company, also directed by Philip Seymour Hoffman.  “In Arabia, We’d All Be Kings” was named one of the Ten Best Plays of 1999 by Time Out NY.  Stephen developed and directed Liza Colon-Zayas’  “Sistah Supreme” and Marco Greco’s Cable ace award-winning  “Behind the Counter with Mussolini.”

His television writing credits include David Milch’s CBS series “Big Apple”; Shane Salerno’s Jersey Films-produced “UC: Undercover” for NBC;  “NYPD Blue” and “The Sopranos”.  
Stephen is the recipient of new play commissions from Manhattan Theatre Club and South Coast Repertory, and is a long time member of LAByrinth Theatre Company, as well as the MCC Playwrights Coalition.  He continues to appear as an actor on stage, and in film and television.  He is a former Violence Prevention Specialist in New York City area prisons and schools. 

He can currently be seen in The Public Theater/ LAByrinth Theater company co-production of Brett C.  Leonard’s “Guinea Pig Solo” 
Michael Pitt (Randy)

Michael’s recent credits include: Academy Award Winning director Bernardo Bertolucci's “The Dreamers,” “Murder By Numbers” directed by Internationally acclaimed director Barbet Schroeder, Gus Van Sant’s “Finding Forrester,” “Bully” directed Larry Clark, and Sundance Film Festival Award Winner “Hedwig and The Angry Inch.” His new film projects include starring roles in “Rhinoceros Eyes” (2003 Discovery Award/Toronto Film Festival), “The Village” with director M. Night Shyamalan, "Delirious” written/directed by Tom DiCillo, “West Memphis Three” and "The Hawk Is Dying.”
Michael's roots lie in theatre and in the summer of 1999 Michael made his Off Broadway and stage debut starring as Dalton in New York Theatre Workshop’s production of The Trestle written by Naomi Wallace and directed by Lisa Peterson. Michael again worked with Wallace in 2000 with the US theatrical premiere of “Birdy” directed by Kevin Knight.  Other Theatre credits include the Off Broadway American Premiere of “Monster,” an adaptation of Mary Shelley's Frankenstein directed by Tony & Obie Award winning director Michael Grief.

Michael’s television credits include a guest star role on “Law and Order: Special Victims Unit,” and a recurring special guest-star on “Dawson’s Creek” 1999/2000 Season. 

Among his talents Michael is also an artist, writer, musician and filmmaker and has just recorded his first demo with his band “Pagoda.”  He also performs the cover song “Hey Joe” in “The Dreamers” soundtrack. He was born and raised in New Jersey.

Laila Robins (Mother)
Laila Robins’ can currently be seen in “Frozen”, for which she received a Lucille Lortel Nomination. Her other theatre credits include starring in the Broadway productions of “The Herbal Bed” and “The Real Thing”, directed by Mike Nichols. She also starred opposite Richard Thomas as “Miss Alice” in the Second Stage Theatre’s acclaimed revival of Edward Albee’s “Tiny Alice.” Other appearances off-Broadway include “Mrs Klein” opposite Uta Hagen and Amy Wright (for the national tour of “Mrs Klein” she received a Joseph Jefferson Award and Helen Hayes Nomination),  “The Merchant of Venice” at The Public Theatre (Calloway Award), “The Extra Man” and  “Blood Poetry” at Manhattan Theatre Club and “The Film Society” for Second Stage Theatre. Regionally she has been seen in “A Streetcar Named Desire” at The Steppenwolf Theatre (1997 Jefferson Award), “Antony and Cleopatra,” “Hedda Gabler” and “Summer and Smoke,” all at the Guthrie Theatre,  “Fool For Love” at the McCarter Theatre, “Skylight” at The Mark Taper Forum (Drama Logue Award), “The Women” at Hartford Stage and “Lady From the Sea” at Baltimore Center Stage. She has spent five seasons with the New Jersey Shakespeare Festival and four seasons at the Williamstown Theatre Festival.
Her film credits include “Planes, Trains, and Automobiles,” “An Innocent Man,” “Welcome Home Roxy Carmichael,” “True Crime,” “Female Perversions,” ‘Searching For Paradise,” and “Live Nude Girls”.
Television audiences will remember her from her work in “The Sopranos,” “Law and Order: SVU,” “Law and Order,” “Third Watch” and the series lead in “Gabriel’s Fire,” opposite James Earl Jones.
Ms. Robins trained at the Yale School of Drama.


David Zayas (Guard)

 
David is currently filming “The Interpreter” directed by Sydney Pollack. He recently completed the Broadway run of “Anna In The Tropics” with Jimmy Smits David is a member of LAByrinth Theater Company. He appeared in “Our Lady Of 121st Street” written by Stephen Adly Guirgis and directed by Philip Seymour Hoffman. LAByrinth productions include “Jesus Hopped The ‘A’ Train”(CSC, Edinburgh Festival, Donmar Warehouse, London), and “In Arabia We’d All Be Kings” both written by Guirgis and directed by Hoffman. His theater work includes: “Den Of Thieves”, “Cutting Open Wings”, and “Divine Horseman”. David appeared in three seasons of the HBO series “OZ”. He had a recurring role on Tom Fontana's “The Beat” and guest starring roles on “UC Undercover”, “Law and Order: SVU” and “NYPD Blue” . Other films include: “Wit”, “Washington Heights”, “Bringing Out The Dead”, “The Yards”, “Rounders” and “Undefeated”.
