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Short Synopsis

Paul and Adrienne, a young couple burning up the desolate miles on the road between Texas and LA, check into the equally desolate but eternally stylish Roy's Motel and Café.  
As if preserved in time, the motel proves to be a strange and surreal place where the guests are forced to confront the secrets that they keep – from the world and from each other.
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Long Synopsis

Deep into the long, arid drive from Texas to LA, a young couple nearly totals their car on a desolate Mojave road and decides to find a place to spend the night.  
“Cheap and seedy” is the preference of Adrienne (Jamie-Lynn Sigler), who is interested in more than just a good night’s sleep.  Her boyfriend Paul (Josh Stewart) obliges and soon they check into Roy’s, a deadly quiet motel-café whose architecture is right out of the atomic age.  
The clock behind the front desk reads 6:00pm.  Frank (Chris Browning), the clerk, seems friendly enough – maybe a little too eager for company.   He asks for Paul’s signature and sixty dollars, then hands over the key to room #6.

Inside their room, which is more like a detached bungalow brimming with verdigris shag and ornate white furniture, the couple tears each others’ clothes off, but Paul isn’t up to it.  
They fight.  Paul heads outside to smoke.  
This kind of thing has happened before.

Paul checks out the café, where the jukebox seems to play only one old song, “He’s Got the Devil in his Heart.”  He is startled by Frank, who serves him a slice of cherry pie and a cup of coffee.  After Frank leaves, a tall black man (Afemo Omilami) enters and asks to sit with Paul.  As they smoke cigarettes the man comments on the hot temper and guilt with which Paul, as an Irish-Catholic, must constantly deal.  

“Introspection is good,” the man offers.  “That’s where the truth exists.”

“You’ve made some mistakes,” the man tells Paul.  “Pretending you haven’t isn’t leading an honest life.”

Having taken in about enough of the sermon, Paul goes back to his room, where he may or may not discover a secret message that makes him violently ill.

On a parallel track we start to learn more about Frank, the front desk clerk, and his troubled relationship with Sandy (Angela Featherstone), his wife.  Frank, we learn, has not always been behind the front desk at Roy’s.  
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We see Sandy drop Frank off at what was presumably an earlier job, as a night watchman at a department store.  While Frank works, Sandy is to attend a counseling session at her women’s group, but instead she goes to a bar where she picks up a stranger.  Back at the department store, Frank is humiliated, then fired, by his boss, who shows Frank some very damaging videotape of himself.
Back at Roy’s Paul wakes up in the middle of the night to find Sandy in his room, standing by the foot of his bed in a trance-like state.  After she exits, Paul puts his clothes on and goes to the front desk to confront Frank, who apologizes for, but doesn’t seem surprised by, his wife’s behavior.

When he returns to his room Paul makes love to Adrienne, and they take a shower together. Adrienne leaves Paul in the bathroom to discover that the TV in the bedroom is blaring.  She dismisses the lurid image on the screen -- a bare-chested woman in a blue wig and matching panties -- as just more “girls gone gonzo,” but when Paul catches a glimpse he freezes up and freaks out, clawing at the VHS cassette someone had left for them to discover.
People, he insists, are fucking with them.  They have to leave.  Now.

Then there’s a knock at the door.  
It’s Frank, who Paul proceeds to beat down in the parking lot.  But Frank shifts blame for placing the videotape to the man who had preached to Paul in the café, the man whose green car now idles under the glow of fluorescent lights.  When Paul confronts him, the man suggests that Adrienne ought not to be left alone.  Back at the room, Paul discovers that Adrienne has been watching that videotape…and that she is devastated by what it reveals.
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The tape, we learn, is a record of the brutal hazing a much younger Paul endured when he rushed for a college fraternity.  The dancer in the blue wig is Sandy, whom Paul was forced that night to rape.  Though it’s now years later, the consequences of his actions that one night are just starting to catch up with Paul.  
Adrienne is inconsolable.
Although she wakes the next day remembering nothing, Paul now recognizes that he and Adrienne have become caught up in kind of a karmic weigh station in the middle of the Mojave.  The man offers Paul a deal, which Paul really has no choice but to accept.  
It could be a while before another couple checks in to Roy’s.

About The Production
As he demonstrates with his debut feature WAKE, writer-director Chad Feehan likes to mash things up.  

“The film’s genesis was inspired by my love of two different genres – namely hotel or motel horror movies and the relationship dramas in vogue with independent filmmakers of my generation.”
“Looking at films like THE SHINING and IN THE BEDROOM, I became increasingly curious about how they were similar, how they were different, and where the lines between them might blur.” 
Feehan’s mention of THE SHINING won’t be a surprise to lovers of older movies who will see WAKE: he sprinkled “three overt references” to the Kubrick classic throughout his film.

“WAKE,” Feehan explains, “examines the experience of losing love, of love that is lost and the ripple effect of sin. Two couples sit within the crux of the film and their dynamics evolve.  One, Paul and Adrienne, are introduced as the ideal couple, full of love and promise. Then, as the mystery unfolds, their bond is pulled apart and teeters on the precipice of collapse. At the same time, the other couple, Frank and Sandy, is already in the midst of collapse. Their relationship disintegrated long ago and the story leads us to the final blow that forever ends their marriage.”
“The theme that ties all four together is embedded in an idea I've carried around for a while: that if you hurt or sin against someone, then that person carries the experience throughout their life - it affects the choices they make and the method in which they operate.  Therefore, if that pain causes them to hurt someone else, then the originator of the pain bears responsibility for the aftermath.  Your transgression against someone else doesn't end with that one act; it carries on with the process of life.  Sins beget sins.”
*   *   *

Unlike most feature film productions, which scout and secure locations based on a completed screenplay, Feehan discovered the main location for WAKE while writing his script. 

“Looking for inspiration, I Googled ‘Route 66 motel,’ clicked on this landmark and fell in love,” Feehan says.  “Both the space-age facade and the desert surrounding it served the tone I was after and the story I wanted to tell.”
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As alluring as it was, however, Roy’s would not prove to be an easy place to make a movie.

Located on historic Route 66 in Amboy, California, a speck of a town started by salt miners in the mid-1800s, Roy’s was opened in 1938 by the town’s owner, Roy Crowl and his wife Velma.  In 1972, Amboy was essentially rendered irrelevant by the opening of Interstate 40; by the mid 80s Roy’s had become a popular location for shooting movies and commercials, but the town itself was dead.  All of Amboy was bought in 2000 by the New York celebrity photographer Timothy White and his partner, Walt Wilson, but three years later they would unsuccessfully put it up for auction on eBay.  In 2005, the town was bought by its current owner, Albert Okura, who also owns the Juan Pollo restaurant chain.
“When we secured enough financing to enter pre-production,” Feehan recalls, “we initially thought it would be impossible to shoot at my beloved Roy’s.  It was totally run-down, with only concrete walls and floors.  Located 50 miles from the nearest town, Roy’s had neither potable water nor electricity. But its allure was too strong to pass up.”

In the end, all of the interiors would be wholly original to WAKE, thanks to what Feehan calls “an incredibly-gifted art department.  Thanks to their hard work, the location I was in love with became instrumental to the narrative.” 

Feehan and production designer Manuel Pérez Peña had agreed that a typical approach to period motel décor had already been done “exceptionally well by much larger productions,” as Feehan puts it.  
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“We therefore decided to center our approach on two conflicting styles” – there’s that Feehanian mash-up again – “to which I have always gravitated: Western and Gothic. Immediately thereafter we honed in on color. Often times in motel movies, you see either pastels or reds, browns and yellows.  Once again we went against type and selected blues, greens and blacks as our primary palette. With both color and style decided, Manuel went to work. He spent days in prop houses, thrift stores and wholesalers searching for the perfect furnishings, carpet, wallpaper, and lighting fixtures.”

Feehan, Peña, WAKE cinematographer Jason Blount and editor Michael Griffin all studied filmmaking at the American Film Institute in Los Angeles at the same time. 
“Within the first week at AFI the importance of visual storytelling - the use of color, design, camera movement, lighting, etc – is pounded into you by the likes of Bruce Block and Gill Dennis,” Feehan points out.  “Having that shared experience, Jason, Manuel and I knew that preparation would be everything.”
To that end Feehan and Blount watched films like THERE WILL BE BLOOD, looking for bold camera movement and lighting.

“We decided because we were shooting in one location that it would be imperative to keep everything as stimulating as possible,” Feehan says.  “Jason’s photography is both gorgeous and eerie.”
*   *   *
Like his protagonist, Feehan is a native of Texas with piercing blue eyes and a slightly dangerous countenance.  He looks good in blue jeans.  

Best known as a producer of the festival horror sensation ALL THE BOYS LOVE MANDY LANE, Feehan has come to understand the rough and tumble business of filmmaking better than perhaps other first-time directors.  
“About three years ago I had been frustrated by the fact that MANDY LANE and another project I developed, DEVIL’S SWING, had found varying levels of success only to flounder in the vice grip of Hollywood. I was determined to write a new film I could finance, produce and direct by wholly independent means.”
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WAKE, with its overt design, moody lighting and working class sense of desolate spirituality, is that film.  
Raised with what he calls “the absence of religion,” Feehan nonetheless grew up in Fort Worth with Christianity all around him.

“I was constantly curious about both the positive and negative impact of religion amongst my peers,” he recalls.  “I grew up witnessing the strong appeal of faith, as well as the guilt and shame that often comes with it. In the end, I have grown to believe in God, but not as defined by any particular sect.  It’s something I like to explore in my writing.”
Actor Josh Stewart is the one soul involved in the making of WAKE who most had to understand spiritual quandary, and Feehan knew that he did.
“As soon as the audience is introduced to Paul, he must immediately engage them: women have to want him, and men have to want to be him,” Feehan laughs. “Luckily, I had the advantage of knowing Josh Stewart personally for some time,  had been exposed to a kind of sweetness he normally keeps well-hidden, something I knew would be essential to the character.  This is because Paul unravels before landing in an arena of desperation, wherein it is revealed that he has done some really nasty things.”
Feehan met Jamie-Lynn Sigler during the casting phase of pre-production.

“She had read the script and had questions,” Feehan recalls.  “As we sat down and started talking, the character of Adrienne immediately coalesced in my mind.   Jamie had a very smart take on the material and identified with some of its fundamental elements. Furthermore, she brought more to the character than existed on the page - pieces of her own person. The resulting Adrienne is sweet, smart and giving, even a bit naive to the realities of her relationship.  But she never becomes a wall-flower; she remains steadfast and strong in her own skin. She knows when to bend but never breaks and ultimately, chooses not to sacrifice her core. She remains the light to Paul's eventual dark. I am incredibly pleased with her performance.”
With the character of Frank, it was important to Feehan that they find a physically imposing man who also projected a vulnerable core. 
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“I felt as if the character would become annoying and unsympathetic if he was both weak in appearance and emotionally,” Feehan says.

The director recalls rejecting an initial suggestion from casting director Deanna Brigidi, who thought Chris Browning was just right for what Feehan was after.

“She showed me this headshot.  Initially I said, ‘No way. He is far too powerful and good-looking to have his heart ripped to pieces.’ Well, it was my mistake. Determined, Deanna showed me an audition tape Chris did for another film and I was blown away.  In spite of his herculean appearance he had this incredible ability to appear fragile, scared and ultimately destroyed.  Much like Jamie, Chris can extend an emotion beyond the page, and it’s simply devastating to see the character cling to every last shred of his dignity.”
Feehan wrote the roll of Sandy for Angela Featherstone.
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“She is incredibly gifted and fearless, which was paramount to the process because the character is very similar to Paul, but in reverse.

“Initially cold and cruel, Sandy must find her way into the hearts of the audience, a monumental task because she is placed in very compromising situations throughout the story. Having the ability to explore these arenas with a woman I know, trust and most importantly, call my dear friend, was a blessing. As a first time director, you never know how you are going to perform in those situations. Angie gave me her implicit trust and without it, we would have failed.  

“So I count my blessings.”  

#   #   #

About the Cast
JOSH STEWART (Paul) is a native of West Virginia who most recently appeared opposite Gerard Butler and Jamie Foxx in LAW-ABIDING CITIZEN and in the independent horror film THE COLLECTOR.

Recently, Stewart was seen in a pivotal role in the international blockbuster THE CURIOUS CASE OF BEJNMIN BUTTON as well as in such films as THE HAUNTING OF MOLLY HARTLEY, JEKYLL and THE DEATH AND LIFE OF BOBBY Z.  

On television, Stewart starred in the cable tabloid drama “Dirt” opposite Courtney Cox and Ian Hart.  He has also been featured on the television series “CSI: Miami,” “Criminal Minds,” “Southland,” “Raising the Bar,” “Third Watch” and “CSI: Crime Scene Investigation.”

Stewart is a graduate of the T. Schreiber acting studios in New York City where he was a company member of the 13th Street Repertory Theatre. His Los Angeles stage performances include “Light Bulb” and “Beacon” alongside such performers as Robert Forster and Brooke Shields.  

In addition to his performance credits, Stewart is also a competitive snowboarder and boxer.

JAMIE-LYNN SIGLER (Adrienne) is best known for playing Meadow Soprano on HBO’s critically acclaimed drama “The Sopranos.”  Jamie-Lynn played the character of Natalie in 5 episodes of ABC’s hit comedy “Ugly Betty” last fall and also recently appeared on HBO’s hit series “Entourage” as Turtle’s girlfriend.

Sigler’s work on “The Sopranos” earned her the 1999 and 2000 Hollywood Reporter Young Star Award for Best Actress in a Dramatic Series, as well as two ALMA Award nominations for Best Actress in a Drama Series (2001 & 2002.)  She also starred in the original mini-series “The Gathering” co-starring Peter Gallagher, Kristin Lehmann, Jenna Boyd and Peter Fonda.

Sigler’s film credits include HOMIE SPUMONI, a comedy co-starring Donald Faison, Joey Fatone, and Whoopi Goldberg’ LOVEWRECKED opposite Amanda Bynes and Chris Carmack, and the thriller DARK RIDE, in which she stars.  DARK RIDE tells the story of a killer who, ten years after he brutally murdered two girls, escapes from a mental institution and returns to his turf.  

Sigler’s talents extend to the stage as well.  She made her Broadway debut as ‘Belle’ in Disney’s “Beauty and the Beast” in October 2002, remaining in the role through February 2003.  In the summer of 2001, she starred in the national tour of Rodger’s and Hammerstein’s “Cinderella” opposite Eartha Kitt. Additional theater roles include New York regional productions of “Annie,” “The Wizard of Oz,” “The Sound of Music,” “The Wiz,” and “Gypsy.”

A survivor of Anorexia, Sigler’s story of her battle with an eating disorder, Wise Girl, was published in 2002 to rave reviews.  Currently a spokesperson for the National Eating Disorders Association, Sigler regularly speaks across the country educating people about the dangers of eating disorders. 

A native of New York, Sigler divides her time between New York and Los Angeles. 

CHRIS BROWNING (Frank) can currently be seen in the Warner Bros apocalyptic thriller THE BOOK OF ELI opposite Denzel Washington and Gary Oldman, directed by the Hughes Brothers.  Chris plays the first hijacker to cross paths with a lone man (Washington) who has been fighting his way across America and will stop at nothing to protect a sacred book that may hold the secrets to saving humankind.

Browning recently played a lead role in FELON alongside Stephen Dorff and Val Kilmer, directed by Ric Roman Waugh.  The story follows a loving family man (Dorff) who accidentally kills the burglar who broke into his home. Convicted of involuntary manslaughter, he is sentenced to spend the next three years inside a maximum security facility where the rules of society no longer apply. Chris plays a notorious Aryan Brotherhood leader with whom the new inmate must decide to form an alliance in order to survive.

Chris recently wrapped production on Overture's LET ME IN directed by Matt Reeves and based on the cult-favorite Swedish film, as well as Mitch Glazer's PASSION PLAY starring Mickey Rourke, Bill Murray, and Megan Fox.  Browning’s other credits include Steven Spielberg’s INTO THE WEST, James Mangold's 3:10 TO YUMA McG's TERMINATOR: SALVATION, TENNESSEE produced by Lee Daniels, Paul Haggis's IN THE VALLEY OF ELAH and a major recurring role on the CW dark comedy series “Easy Money” starring Golden Globe nominee Laurie Metcalf.

Born in Reno, Nevada, Chris was raised in Hawaii, Seattle, and Pennsylvania.  After graduating of the American Academy of Dramatic Arts (Los Angeles), Browning quickly launched his career by booking a Dr Pepper commercial and the mini-series "The Children of Captain Grant" before appearing on the television sitcoms “In the House” starring LL Cool J and "Hardball," as well as a stint on "As the World Turns."  A dedicated father and husband and a passionate screenwriter, Chris currently resides with his family in New Mexico.

ANGELA FEATHERSTONE (Sandy) ended her teenage years as a top Canadian fashion model, working with such great photographers as Irving Penn, David Bailey and Bruce Weber, appearing on the cover of ITALIAN VOGUE, and dubbed by THE NEW YORK POST’s Page Six as “the Kate Moss of Canada.”  But for her life’s work of acting she downplayed her striking features to play unlikely roles, emerging as an actress with exceptional versatility who has worked continuously since arriving in the US.  

Featherstone recently starred as Kris in the 1st & 2nd seasons of the LOGO network original series "Exes & Ohs" (nominated 2008 GLAAD Award Comedy Series). She is featured in WHAT DOESN'T KILL YOU which premiered at the Toronto International Film Festival 2008 and THE SOLOIST directed by Joe Wright which was released in 2009

In 2007 Featherstone performed in an AFI short titled “Mother” for director Sian Heder, for which Featherstone won rave reviews and numerous awards including Cannes Film Festival, Cinefondation and the Grand Jury prize at the Seattle and Florida Film Festivals and a Methodfest nomination for Best-Actress-in-a-Short. 

Featherstone was featured prominently as Ben Stiller’s neglected and frustrated live-in girlfriend in Jake Kasdan’s engaging comic mystery ZERO EFFECT (1998). That same year, decked out in 1980s garb, the actress took a turn in the popular romantic comedy THE WEDDING SINGER as Linda, the woman who leaves Adam Sandler at the altar. She revisited that decade as part of the ensemble of 1999’s 200 CIGARETTES.  Next up was a supporting role in the computer hacker thriller TAKEDOWN starring Skeet Ulrich, following an appearance opposite Jennifer Jason Leigh as her wild friend Delores in the movie SKIPPED PARTS.  She then took an opposite turn, playing a gothic boy in the film SOUL SURVIVORS for Artisan.   

AFEMO OMILAMI (The Man) is co-star of the recent acclaimed film BLOOD DONE SIGN MY NAME.  He is an accomplished film, television, and stage actor, with over 35 years in show business. His many film credits include the Sundance sensation HOUNDDOG, PROVINCES OF NIGHT, THE LIST, ALAMO, COLD MOUNTAIN, DRUMLINE, SWEET HOME ALABAMA, TIGERLAND, REMEMBER THE TITANS, BRINGING OUT THE DEAD, FORREST GUMP, THE D.R.O.P. SQUAD, SANCOFA and GLORY, to name a few.  

Afemo is truly a gifted actor. His training as a result of a full scholarship received with Lee Strasberg in NYU began years and years of starring roles on stage and on camera. His television credits include featured roles in the most recent “Past Lives” and “The Ghost Whisperer” and prior co-starring roles on “Side Order of Life,” “Law and Order,” “Dawson’s Creek,” “The Shield,” “Selma, Lord Selma,” “Noah Dearborn,” “My Funny Valentine,” “In The Heat of the Night,” “I’ll Fly Away “ and “All My Children.”
Most recently chosen to star in a series featuring the plays of August Wilson at Loncoln Center in Washington, D.C. Afemo has graced many regional theatres including the Goodman in Chicago, The Alliance in Atlanta and manila Mama’s in NYC. Afemo’s favorite roles include those on Broadway including those in “Mulebone,” “On The Waterfront,” “Seven Guitars,” “A Raisin In The Sun,” “The Piano Lesson,” “Fences” and “Miss Evers Boys.” 

Though Afemo is a wonderful actor and his life has been spent pursuing the craft of acting, his heart is in his philanthropic work. Afemo dedicates his life to charity work with the working poor and the homeless internationally. As co-director of the Atlanta based Hosea Feed the Hungry and Homeless, he has worked with the organization founded by civil rights activist, the Reverend Hosea Williams for more than 16 years. Afemo’s international philanthropic work has taken him to Haiti distributing medicine, to the Philippines where he has founded a school that bears his name and to Uganda, Romania, Kenya, India and South Africa to provide financial support for orphans and schools for the poor. A native of Virginia, Omilami also studied at Morehouse College in Atlanta.  He is married to actress Elizabeth Omilami, and is the father of two children, Awodele and Juanita. Afemo reminds us that “Humility is our greatest gift.”  

TREVOR MORGAN (Jason) starred opposite Nick Nolte in the independent film OFF THE BLACK that received high reviews at the 2006 Sundance Film Festival and also starred in the independent film LOCAL COLOR that premiered at the Tribeca Film Festival.  Morgan was also invited to attend the Sundance Labs where he had the chance to work with some of the most outstanding up and coming directors in the world. Recently Morgan completed BROTHERHOOD, a dark drama about fraternity brothers, also playing at SXSW.
Morgan’s most recent credits include MEAN CREEK where he played a lead role opposite Rory Culkin.   He also worked on HBO’s EMPIRE FALLS starring opposite Paul Newman, Ed Harris, and Helen Hunt and was also cast in the feature THE PRIZEWINNER OF DEFIANCE OHIO opposite Julianne Moore and Woody Harrelson.

About the Filmmakers

THE FORT (production company) was formed in 2006 when writer-director-producer
CHAD FEEHAN joined forces with producer AMANDA MICALLEF.  They developed and produced WAKE in 2008 and 2009.

The Fort recently acquired the rights to William Gay’s southern gothic novel Twilight which Stephen King named the Top Book of 2007 in Entertainment Weekly.   Early plans call for the big-screen adaptation to be titled BEYOND THE PALE. 

The Fort is also co-publishing the graphic novel “Hell House: The Awakening,” with Viper Comics, which was penned by Feehan and his long-time collaborator, Ryan Dixon. It is set to launch at Comic Con 2010. 

The Fort’s first business move was to option the best-selling memoir One Ranger by former Texas Ranger H. Joaquin Jackson and David Marion Wilkinson, which Feehan and Micallef developed into the Texas-Mexico border thriller DEVIL’S SWING.  Feehan plans to direct from a screenplay by his AFI classmate Jacob Forman (ALL THE BOYS LOVE MANDY LANE).
In March 2005 Feehan formed Catch Fire Films, a production company based in Los Angeles. His first project, ALL THE BOYS LOVE MANDY LANE, which he developed as his Master’s Thesis at AFI, was financed by Occupant Films and started shooting in October of that year. As the film’s producer Feehan oversaw all elements of pre-production, production and post. MANDY LANE premiered in the Midnight Madness Program of the 2006 Toronto International Film Festival; The Weinstein Company immediately beat out a number of other bidders the film, acquiring worldwide rights and selling them off to 26 countries. In what can only be described as one of the independent film business’ most cruel ironies, MANDY LANE never opened theatrically in the US. 

Hailing from Fort Worth, Texas, Feehan holds a B.A. in English High Honors from the University of San Diego and a M.F.A. in producing from the American Film Institute.

Outside of production and development, Chad devotes his free time as an adjunct professor at West Los Angeles College teaching cinema studies to aspiring artists. 

Also a native of Fort Worth, Micallef produced the 2002 family film GRAND CHAMPION starring Joey Lauren Adams, Jacob Fisher and Emma Roberts.   Hannover House released the DVD in 2004 following a limited theatrical run.

Micallef began her career in the movie business her senior year in high school, when she was granted a month’s leave from classes to intern on STREETS OF LAREDO, the prequel to LONESOME DOVE, which lead to more work – from production to casting to wardrobe -- at Larry Levinson productions.  Micallef then joined Salli Newman’s Firebrand Productions, where she would gain experience in development and post production on a number of TV movies that shot in Vancouver and Toronto.
LEA-BETH SHAPIRO (producer) holds a B.A. in Communications from New York University, a M.S. in Broadcast Journalism from the Columbia University Graduate School of Journalism and a M.F.A in Film Producing from the American Film Institute. She began her career producing promos for cable networks USA and the Sci-Fi Channel before transitioning to Network News and working for The Today Show at NBC. Lea-Beth relocated to Los Angeles from New York to attend AFI and has been working as an independent producer since.

JASON BLOUNT (cinematographer) is originally from Australia, where his career began at the local television station in his hometown of Adelaide. At 23 Blount moved to London to work as a freelance cameraman, where he covered everything from national sporting events and concerts to the Gulf War, which took him to Baghdad. After returning to Australia, Blount moved to Sydney as a senior cameraman for one of Australia’s largest television networks, where he tackled both national and international assignments including three Olympic Games.

Since moving to Los Angeles Blount has shot independent features and short films, music videos and documentaries. He has won several gold and silver ACS (Australian Cinematographers Society) awards and had films accepted in competition at Sundance and Camerimage. A member of the International Cinematographer’s Guild (local 600) and the Society of Operating Cameramen, in 2004 Blount completed the Graduate Cinematography program at the American Film Institute. 

MANUEL PÉREZ PEÑA (production designer) is originally from Burgos, Spain.  He has a degree in interior design from Iade, Madrid, and studied carpentry at I.P.P. Aramburu, Burgos.  He came to the US to study film in 1997, graduated with his B.F.A. from Columbia College Chicago in 1999, and continues to guest lecture at Columbia, discussing his work in production design.  He worked for six years at Cutters, a post-production house with offices in Chicago and Los Angeles.  After relocating to Los Angeles, Manuel finished his MFA in Production Design at AFI in 2008. He has been Production Designer on many short films and independent features including several festival favorites: BORICUA (TriBeCa Film Festival, Chicago International Film Festival, Chicago Latino Film Festival); THE APOLOGIES (IFP); and OUT OF LOVE (IFP).  Currently Manuel is doing freelance production design for commercial shoots and is in pre-production for his next short “Azad.”
EMILY BATSON (costume designer) is a native of Fairfield, California whose early love of beautiful clothing drove her to seek degrees in fashion and costume design from UC Santa Barbara.  One sunny day in 2005 she moved to Los Angeles; the next she was hired as a production assistant in the costume department of the acclaimed HBO series “Deadwood,” where she was mentored by costume designer Katherine Jane Bryant.  She then served as key costumer and costume designer on a number of independent films including CARELESS starring Colin Hanks and Tony Shalhoub.

 

2009 was a busy year for Ms. Batson: in addition to WAKE, she designed costumes on two Mumblecore-inflected feature films, THE LIE written and directed by Joshua Leonard   (star of HUMPDAY, THE BLAIR WITCH PROJECT), and TREATMENT, directed by Steven Schardt (co-producer of HUMPDAY) starring Josh Leonard, Brie Larson and Katie Duplass. Ms. Batson looks forward to contributing on many more creative projects with inspirational people in 2010.

MICHAEL GRIFFIN (editor) graduated from Boston’s Emerson College in 1999, then moved to Los Angeles where he was an intern with Sony-based Kathy Conrad productions.  His work in post-production began at reality TV giant Bunim-Murray productions, where he was an assistant editor on the syndicated show “Starting Over.”  He then worked on the Bravo reality series “Hey Paula” about pop star Paula Abdul before enrolling at the American Film Institute, from which he graduated in 2008.  That year he cut the short film “Bucket,” which was an official selection of the AFI Festival, and in 2009 he edited the short “El americano,” which was honored with a Student Emmy award.  WAKE is his first feature.
DANIEL LICHT (composer) started his career in music  in New York City where he could be seen playing jazz with Don Cherry, Jaki Byard, and David Amram or performing new music for the gamelan orchestra  with Barbara Benary’s group “Gamelan: Son of Lion” and others.  

Looking for an outlet for his eclectic tastes and falling in love with film music he moved to the west coast  and was quickly put to work scoring films, mostly of  the darker variety.  Many of his scores at this time got soundtrack releases based on the quality of his music and he became known for bringing class and new sounds to genre pictures. Notably he became the pick of Clive Barker, England’s master of the macabre, for the third in the Hellraiser Series BLOODLINE.

Through his determination and innovative approach Licht started to get noticed by what might be considered a more artistic crowd. He drew on his knowledge of jazz to deliver to the iconoclast director Alex Cox the avant-lounge score for THE WINNER.  Indie favorite Leon Ichaso chose Licht to score many of his films, and then Licht scored the film SPLENDOR for director Gregg Araki – the first composer Araki had ever invited to score one of his films.

He has recently received attention for his work scoring the hit Showtime series "Dexter" and continues to enjoy working with independent filmmakers on a wide variety of projects. 

#   #   #
